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PREFACE

As Singapore’s only professional, national Chinese orchestra, the Singapore Chinese Orchestra (SCO) has the responsibility to
create and develop, promote and preserve the country’s culture and the arts.

Our excellent geographical location and rich history have provided conditions favourable for the orchestra to grow into a unique
and outstanding performing group which we are so proud of today.

Since SCO's inception, we have not ceased to explore the artistic direction we should take. As a result, the orchestra, rooted
firmly in Southeast Asia where different cultures and customs from the region converged, has evolved into one with
East-meet-West and Nanyang flavour characteristics.

In multi-racial Singapore, SCO began early to incorporate non-Chinese music into its repertoire in order to be an orchestra for
everyone. Such music includes Malay and Indian pieces as well as those from the West, all of which expressing their respective
unique culture and history. It has helped SCO stand out from among the other Chinese orchestras in the region too.

The first SCO International Competition for Chinese Orchestral Compositions was held in 2006. It was an effort to “seek
direction by throwing stones” and attract talented composers to create “Chinese orchestral works with strong Nanyang
flavour”.

To date, we have a good number of these works in our repertoire collected over the years from the competition. They are not
only popular with our local audience, but also received rave reviews when they were performed by well-known orchestras
overseas.

With all conditions for growth in our favour, we have seen more and more people appreciate, play and even compose Chinese
orchestral music in recent years. On our part, we spared no effort to nurture and develop promising musicians and composers
we found over the years.

Besides the competition, SCO also commissioned composers to create new works. The composers and their outstanding
compositions came from Singapore, Malaysia, mainland China as well as Hong Kong, Taiwan and other places.

Worthy of mention is the emergence of a group of young and talented composers who, inspired and encouraged by their
seniors, has shown a growing interest in Chinese orchestral music. They have started to experiment and create Chinese music
too.

The competition and commissions have not only given the composers a new direction and theme for their new works, but also
provided them with greater creative space and opportunities to grow and develop. Their successes have, in turn, given Chinese
orchestral music in Singapore a new impetus and eco-system for growth. What a positive outcome it has been!

SCO'’s growth and development would not be possible without the support of fellow musicians and our friends. We thank
especially our Patron, Prime Minister Lee Hsien Loong for his many years of support and encouragement. He had donated
generously and financed two editions of the SCO International Competition for Chinese Orchestral Compositions.

Another important person is SCO music director and conductor Yeh Tsung. It was he who first mooted the idea of “Chinese
orchestral music with strong Nanyang flavour”. Under his baton and leadership, SCO has become a world-renowned Chinese
orchestra and occupies an important place on the international stage today.

This publication of Nanyang music scores contains six award-winning works, each of them with its unique subject matter and
language of expression. They include those of Mr Law Wai Lun, SCO’s first and present Resident Composer and a Singapore
Cultural Medallion recipient, Mr Simon Kong Su Leong and Mr Yii Kah Hoe, both Malaysians and important composers in
Southeast Asia who have been working very closely with SCO.

The others are Miss Tang Lok Yin, a composer from Hong Kong, a Chinese Special Administrative Region which has a strong
historical link to Southeast Asia and Mr Eric Watson, a British-born composer and Cultural Medallion recipient who moved to
Singapore earlier and is very well-versed in Nanyang flavour music today. Mr Watson was also SCO'’s third Resident Composer.

The youngest among them is Wang Chenwei, an up-and-coming and member of a new generation of Singapore composers who
are our hope for the future.

Looking back, this publication is only small achievement on our part after many years of exploration to establish a uniquely SCO
artistic direction. It is also an opportunity for us to share with you our efforts in promoting and preserving Chinese orchestral
music to ensure its continuity and growth in Singapore.

Terence HO NMP
Executive Director
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COMPOSER

TANG LOK YIN
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Yet from the haze she creates, graceful, Ms Tang’ s textures are transparent enough that even when several levels of the chase
seem to be happening at once... . fluidly contrapuntal piece New York Times, April 5, 2009.

Dr. Tang Lok-yin is an active composer in worldwide, her works achieve mastery in both Chinese and Western music, covering
instrumental, dance and operatic music, with a brilliant track record of awards to her credit including the ACL Yoshiro Irino
Memorial Prize by the Asian Composers' League (Japan); the first prize at the Asian Pacific Festival of the Asian Composers'
League Conference (New Zealand); Young Composer Award at the International Competition for Chinese Orchestral
Composition (Singapore); Outstanding Award at the "Palatino" Piano Composition (China); "Dr. Helmut Sohmen Composition
Prize" for the symphony orchestral piece “Movements-Homage to Joseph Haydn” (Vienna).

Tang's recent works include the Suona and Guanzi Concerto SaNa which commissioned by Hong Kong Chinese Orchestra, the
Chinese Orchestral work The Great Evacuation, the Saxophone and Orchestra of Laptops piece Neutron Star, Hong Kong
Dance and Hong Kong Chinese Orchestra co-production Evacuation Order for dance theatre and Hong Kong Arts Festival
Commissioned Opera Tree Rhapsody. Apart from composition, she also works as Director, Producer, Arranger, Performer and
Radio Board Cast Presenter in different engagements. She is the director of the Hong Kong International Drummer Festival.
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SYNOPSIS

“Activity increased at Indonesia's Mount Merapi, one of the world's most active volcanos, with repeated bursts of red-hot lava,
hot gases and clouds of ash. The mountain is located near the area of Indonesia's Java island where a powerful earthquake
struck one week ago, killing more than 6,500 people. The mountain's lava dome had grown by 17 meters in the past week to
reach 100 meters. The government volcanology center recommended that all activities be halted within seven kilometers of
the summit. The 3,000-meter volcano is one of the world's most active volcanos. It last erupted in 1994, sending out a searing
cloud of gas that burned 60 people to death. About 1,300 people were killed when it erupted in 1930.” Source: 03/06/2006
02:54 PM, Metro Broadcast Corp Ltd - Copyright 2006

Volcanicity refers to the action or activity of Indonesia's Mount Merapi. | imagine that it takes three times of restraints and
restrictions before the lava becomes a powerful explosion.

A common gesture in this piece is the gradual building up like a crest. Often the music seems to be reaching a high point but
is quickly pulled back. The desire to burst out is deliberately restrained.

The first part is the building up motion featuring the solo sheng and percussions. The sheng solo is mixing with the sound of
the percussions whose vibration surrounds the sheng. It creates a massive tension which is like the fermentation of lava under
the volcano symbolizing anger before the explosion.

In the second restraint before the explosion, the volcano is led by the solo sheng igniting the fuse representing by the
orchestra thus waiting for the explosion. The design of this second restrain is opposite to the first. The orchestra is irregular
and fragmentized acting like the ornaments to decorate the sheng melody. The tension is built up with the gradually faster
tempo and then linked directly to the final restraint. The last restraint is the focal point of the piece. It is the cadenza for sheng.
This is the technical explosion of the soloist. | combine the several gestures from the beginning and base on the compressing
tempo and gesture to create the explosion.

The work was awarded the Young Composer Award at the Singapore International Competition for Chinese Orchestral
Composition 2006.

“Volcanicity” FEXIIATGESD , XERHERSEIE “"Mount Merapi” 1EBAR] , IBETEHE FAOSHIFISEE HbEmAIK
H. XR—E—SMpRIER , REFIRRNSRERFRVEESFNLE | SRIREERA LRIRFISRBRIEALIERIRR. £
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FASEHME S Z AIEHEATIRINIZ., SRR IR ERAIESD , LURSEERA ERRIEIRR,

EAERASRER2006 SN EPR LR FHIAZ S FIFHZRENFR,
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“Thanks for the Singapore Chinese Orchestra Composition Competition made a platform to
promote new music and stimulate new creations. The selected works are given life by the

conductor and performers.

This time, the score publication is a far-reaching project. | would like to take this opportunity to
thank the Singapore Chinese Orchestra again for spreading the winning works to future
generations and advocating the Chinese instrumental Music works to every corner of the world.” -
Tang Lok Yin
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