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PREFACE

As Singapore’s only professional, national Chinese orchestra, the Singapore Chinese Orchestra (SCO) has the responsibility to
create and develop, promote and preserve the country’s culture and the arts.

Our excellent geographical location and rich history have provided conditions favourable for the orchestra to grow into a unique
and outstanding performing group which we are so proud of today.

Since SCO's inception, we have not ceased to explore the artistic direction we should take. As a result, the orchestra, rooted
firmly in Southeast Asia where different cultures and customs from the region converged, has evolved into one with
East-meet-West and Nanyang flavour characteristics.

In multi-racial Singapore, SCO began early to incorporate non-Chinese music into its repertoire in order to be an orchestra for
everyone. Such music includes Malay and Indian pieces as well as those from the West, all of which expressing their respective
unique culture and history. It has helped SCO stand out from among the other Chinese orchestras in the region too.

The first SCO International Competition for Chinese Orchestral Compositions was held in 2006. It was an effort to “seek
direction by throwing stones” and attract talented composers to create “Chinese orchestral works with strong Nanyang
flavour”.

To date, we have a good number of these works in our repertoire collected over the years from the competition. They are not
only popular with our local audience, but also received rave reviews when they were performed by well-known orchestras
overseas.

With all conditions for growth in our favour, we have seen more and more people appreciate, play and even compose Chinese
orchestral music in recent years. On our part, we spared no effort to nurture and develop promising musicians and composers
we found over the years.

Besides the competition, SCO also commissioned composers to create new works. The composers and their outstanding
compositions came from Singapore, Malaysia, mainland China as well as Hong Kong, Taiwan and other places.

Worthy of mention is the emergence of a group of young and talented composers who, inspired and encouraged by their
seniors, has shown a growing interest in Chinese orchestral music. They have started to experiment and create Chinese music
too.

The competition and commissions have not only given the composers a new direction and theme for their new works, but also
provided them with greater creative space and opportunities to grow and develop. Their successes have, in turn, given Chinese
orchestral music in Singapore a new impetus and eco-system for growth. What a positive outcome it has been!

SCO'’s growth and development would not be possible without the support of fellow musicians and our friends. We thank
especially our Patron, Prime Minister Lee Hsien Loong for his many years of support and encouragement. He had donated
generously and financed two editions of the SCO International Competition for Chinese Orchestral Compositions.

Another important person is SCO music director and conductor Yeh Tsung. It was he who first mooted the idea of “Chinese
orchestral music with strong Nanyang flavour”. Under his baton and leadership, SCO has become a world-renowned Chinese
orchestra and occupies an important place on the international stage today.

This publication of Nanyang music scores contains six award-winning works, each of them with its unique subject matter and
language of expression. They include those of Mr Law Wai Lun, SCO’s first and present Resident Composer and a Singapore
Cultural Medallion recipient, Mr Simon Kong Su Leong and Mr Yii Kah Hoe, both Malaysians and important composers in
Southeast Asia who have been working very closely with SCO.

The others are Miss Tang Lok Yin, a composer from Hong Kong, a Chinese Special Administrative Region which has a strong
historical link to Southeast Asia and Mr Eric Watson, a British-born composer and Cultural Medallion recipient who moved to
Singapore earlier and is very well-versed in Nanyang flavour music today. Mr Watson was also SCO'’s third Resident Composer.

The youngest among them is Wang Chenwei, an up-and-coming and member of a new generation of Singapore composers who
are our hope for the future.

Looking back, this publication is only small achievement on our part after many years of exploration to establish a uniquely SCO
artistic direction. It is also an opportunity for us to share with you our efforts in promoting and preserving Chinese orchestral
music to ensure its continuity and growth in Singapore.

Terence HO NMP
Executive Director

10mm



10mm

Fr

FINREE R AR E— T ERRLERE , BRIEMER. KREMCIFIER, MFIBIRUEMHRIRER , fERE
IR T SRS  FARRAA—SBIE—S. HISRZERIERE.

BEFE , FNSMEREIhSHE CSHXER. FURTREIAFINREREW ST ATER , EitE. XiE. REHNER
, EEFZAL T BECHPE , XERFXERMFE. BRI, BT ZTRIRARISNXER | IEERMEHIN TIF S A RESRIAEE
FRARE , a05sk, EDEERFPGFARM, XLRHE , ROFRN 7 EitbRRAIERXUSHISMIFE | th2FRELRREMXKATE
REBRHERITIE. 2006F5—EHIMKEMREAFHAST | BREMNARER L—RAIIR "1RAEK" . tLERSITRS
MFEFHR . "BEEmFEenNER SrBE#SS. HESH | HNEERR T HNFHNEEREFXSHER R, B
MAMEEAIRE | BRRSMBEBINREES | FERIEFT !

BCERRS. R, AMRIERT , BBERMRES ARREE/R. ERER. EEEFER. I RNERDMIEFIURFHLS
RIERSFMEIZR. BRTHR  LRADROFMzREIEHER  IIREFINK , SRAW , PEXM , BatXS5iEhr. A
7RI, EEARET | B—EEMERRE  ERIERTIRIREE T IFSANENEFERRK. (FlREHELRA , N ER~E
TRERSRE , Fa=thERNESER. KR, £, EE—FXISER | SIFHxRREETESE (AR EMEER
&, MDA ARRERENT —RFEINFES | FET RIEEA.

HFREARRES | BAFSMETSIRIIBAIIST . BN BWAZERCIES ERAISHFESR , SESIREGRE |
R TAREFINKERSEREMARE. BE—ANAAR , BFIBREREASERENERAE | thRTRET "EamHHEhy
IR 3, EERIHRERAT | LREAELVREZESE , ZERSES LAB—TE2H,

IR EhREYRTF RIS | #RIE T 7 \BRAR M |, 1M, SRBE. SNUAFRIFHRERE | ZHeSRE | FIRHRE
x | BRI ERARNSE —ERIMEFE ISR | DRATFHRAFINSIBRSE | BREIERANTIREE | 2%
FENRITEmE ; BRPALLREES |, MEBSHREIEEREAIHENER ;| SIS HREE | ZFEFHZ Mr Eric Watson
BERRIFIN , XEEMAMRIZRMENERR M , SITrEEFENE |, B —S=IREINAEITES , Mr WatsonB2%/RHE5%
=EHBEFHR ; FREZFERE RN FE—IFMRPIRREZ—  BR3, BFRHEA.

JRferstegtk 2B, ENEKREKEE. XAHERNLMN , BSFEREN—NNE | BELSAFREREY , AERSBWALREE
&, REEEZ .

mELL BENR
TR



15mm

TABLE OF CONTENTS

TAPESTRIES - TIME DANCES
BB TCE
by Eric Watson
BB XA
Composition Award 1st Prize

BIEXRER

99

BUKA PANGGUNG
Fa
by Yii Kah Hoe
R

Composition Award 3rd Prize

BIEXR=R

175

THE SISTERS’ ISLANDS
88 4K B
by Wang Chenwei
EFRE
Singapore Composer Composition Award

¥ o 3% 1 dh R R

S7

IZPIRAZIONE I
X R RN : B B
by Simon Kong Su Leong

IG R
[. Durian PBE
Il. Rambutan £
Ill. Tarap AEA

Composition Award 2nd Prize

BlfEXRZR

135

VOLCANICITY - Sheng Concerto
18 - Eih=dh
by Tang Lok Yin
XB R4

Young Composer Award

FEEHERR

225

ADMIRAL OF THE SEVEN SEAS
BESE— AN - BT
by Law Wai Lun
THie
|. The Voyage iZig§
. The Vow BE

Honorary Award

RER

Eli ]

Website

Scan the QR Code to access the audio recordings of compositions at the SCO website.

BFARHEANFINKERAMLL, RKEFRIEDEZHER.

10mm



TAPESTRIES - TIME DANCES
OB : B JC ¢ 3

Eric Watson

BB R



COMPOSER

ERIC WATSON
KRBT - IXFR

Born in the UK, Eric Watson received tertiary musical training at Trinity College of Music in London where his principal
studies were piano, violin, composition, and conducting for which he was awarded the Ricordi prize. After graduating he
worked as repetiteur in opera and music director for musicals.

Since 1991 Eric has lived in Singapore where he is active as composer, conductor, music technologist and pedagogue. His
experience embraces opera, musical theatre, film and television and he has written scores in many diverse and different
genres including Electro-Acoustic music, Gamelan and Chinese Orchestra. In 2001 he was the composer and musical
director for the Singapore National Day parade for which he recorded an orchestral score with the Singapore Symphony
Orchestra and again in 2007 he wrote and arranged orchestral music for National Day this time with four different
orchestra’s, the Singapore Symphony Orchestra, the Singapore Chinese Orchestra, a smaller Indian ensemble and a Malay
ensemble.

In 2006 Eric Watson was awarded first prize in the Singapore Chinese Orchestra International Composition Competition for
his work, Tapestries | - Time Dances ; and in 2011 he wrote the first prize winning piece Aftermath for the Singapore Piano
and Violin competition.

Since residing in Singapore he has written the musical, A River In Time in which he achieved a fusion of Western orchestra,
gamelan and small Chinese orchestra, followed by second musical, Land of A Thousand Dreams. Numerous other works
include Singapura, a set of orchestra variations based on the local melody of the same name; The Wind for Symphonic
Band and Chorus, Samarkand a concert march for symphonic band, Concerto for Chinese Orchestra and Tabla and Songs
of the North, a concerto grosso for Chinese orchestra, Fiddle, English Concertina, Pipa and Dizi , Tapestries Il — The Land
Beneath the Wind for Chinese orchestra, The Golden Orb for harp ensemble and a short symphonic piece Intersections
written for the orchestra of the musicmakers. In 2014 Eric was awarded the Kou Pao Kun Award in Arts and Culture for
New Immigrant. In 2016 to 2018 Eric was composer-in-residence at the SCO. In 2019 Eric Watson was conferred the
Cultural Medallion the most prestigious award in recognition of artistic excellence and distinction in arts and culture an
artist can receive in Singapore.

In his pedagogical work Eric Watson takes a special interest in teaching both classical and contemporary orchestration,
composition, jazz and improvisational techniques. He is one of the composers and conductors for the Asian Traditional
Orchestra and his activities as performer, composer and lecturer has taken him to many parts of South East Asia, China,
Japan, Australia and Europe.
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SYNOPSIS

The composer was intrigued and inspired by the examples of tapestries woven as historical documents and the stories told by
the rich colours and inter-weaving threads; this piece attempts to weave the many strands of Nanyang history together with
the kaleidoscopic vibrancy of tapestry.

Nanyang refers to Southeast Asia in the 19th and 20th century when migrants venturing from Southern China, India and other
places, established a life for themselves, and both integrated with and influenced the local culture. In this work, the composer
aims to re-tell their history, journey and life through the tapestry of his music. The structure of this piece of music is cyclical -
pausing as it moves along; lingering over a stretch of melody or harmony but always with a central theme recurring. Its
uniqueness also stems from the fact that it draws from diverse influences including Southeast Asian gamelan orchestra, Indian
classical and Western orchestral music. The sub-theme Time Dances is derived from photographer-poet Carlos Reyes-Manzo's
poem from his collection of poetry Oranges in Times of Moon, a description of his artistic experience.

Composed by Eric Watson who was previously SCO’s composer-in-residence, this work was awarded the First Prize at the
inaugural Singapore International Competition for Chinese Orchestral Composition in 2006.
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“Music, when soft voices die, vibrates in the memory.” - Percy Bysshe Shelley

“Tapestries is the memory of soft voices interwoven in our lives and the
resonances of time dancing.”- Eric Watson
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