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PREFACE

As Singapore’s only professional, national Chinese orchestra, the Singapore Chinese Orchestra (SCO) has the responsibility to
create and develop, promote and preserve the country’s culture and the arts.

Our excellent geographical location and rich history have provided conditions favourable for the orchestra to grow into a unique
and outstanding performing group which we are so proud of today.

Since SCO's inception, we have not ceased to explore the artistic direction we should take. As a result, the orchestra, rooted
firmly in Southeast Asia where different cultures and customs from the region converged, has evolved into one with
East-meet-West and Nanyang flavour characteristics.

In multi-racial Singapore, SCO began early to incorporate non-Chinese music into its repertoire in order to be an orchestra for
everyone. Such music includes Malay and Indian pieces as well as those from the West, all of which expressing their respective
unique culture and history. It has helped SCO stand out from among the other Chinese orchestras in the region too.

The first SCO International Competition for Chinese Orchestral Compositions was held in 2006. It was an effort to “seek
direction by throwing stones” and attract talented composers to create “Chinese orchestral works with strong Nanyang
flavour”.

To date, we have a good number of these works in our repertoire collected over the years from the competition. They are not
only popular with our local audience, but also received rave reviews when they were performed by well-known orchestras
overseas.

With all conditions for growth in our favour, we have seen more and more people appreciate, play and even compose Chinese
orchestral music in recent years. On our part, we spared no effort to nurture and develop promising musicians and composers
we found over the years.

Besides the competition, SCO also commissioned composers to create new works. The composers and their outstanding
compositions came from Singapore, Malaysia, mainland China as well as Hong Kong, Taiwan and other places.

Worthy of mention is the emergence of a group of young and talented composers who, inspired and encouraged by their
seniors, has shown a growing interest in Chinese orchestral music. They have started to experiment and create Chinese music
too.

The competition and commissions have not only given the composers a new direction and theme for their new works, but also
provided them with greater creative space and opportunities to grow and develop. Their successes have, in turn, given Chinese
orchestral music in Singapore a new impetus and eco-system for growth. What a positive outcome it has been!

SCO'’s growth and development would not be possible without the support of fellow musicians and our friends. We thank
especially our Patron, Prime Minister Lee Hsien Loong for his many years of support and encouragement. He had donated
generously and financed two editions of the SCO International Competition for Chinese Orchestral Compositions.

Another important person is SCO music director and conductor Yeh Tsung. It was he who first mooted the idea of “Chinese
orchestral music with strong Nanyang flavour”. Under his baton and leadership, SCO has become a world-renowned Chinese
orchestra and occupies an important place on the international stage today.

This publication of Nanyang music scores contains six award-winning works, each of them with its unique subject matter and
language of expression. They include those of Mr Law Wai Lun, SCO’s first and present Resident Composer and a Singapore
Cultural Medallion recipient, Mr Simon Kong Su Leong and Mr Yii Kah Hoe, both Malaysians and important composers in
Southeast Asia who have been working very closely with SCO.

The others are Miss Tang Lok Yin, a composer from Hong Kong, a Chinese Special Administrative Region which has a strong
historical link to Southeast Asia and Mr Eric Watson, a British-born composer and Cultural Medallion recipient who moved to
Singapore earlier and is very well-versed in Nanyang flavour music today. Mr Watson was also SCO'’s third Resident Composer.

The youngest among them is Wang Chenwei, an up-and-coming and member of a new generation of Singapore composers who
are our hope for the future.

Looking back, this publication is only small achievement on our part after many years of exploration to establish a uniquely SCO
artistic direction. It is also an opportunity for us to share with you our efforts in promoting and preserving Chinese orchestral
music to ensure its continuity and growth in Singapore.

Terence HO NMP
Executive Director
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Simon Kong Su Leong is a crossover musician who has devoted his life to composing, arranging, conducting, performing,
organizing and teaching Chinese traditional music. Born in Sabah, Malaysia, dubbed as the “Land Below the Wind" in
Southeast Asia, he graduated from Shanghai Conservatory of Music majoring in Chinese Music Composition. He studied under
renowned composer Professor Zhu Xiaogu and was the first overseas student graduated with this specialization. He also
studied contemporary composition and theories of Chinese folk songs under renowned composer Professor Xu Jiangiang and
ethnomusicologist Professor Huang Bai respectively. His started his Chinese music journey with Mr Teo Seng Chong, a
well-known Malaysian Chinese music educator.

Simon is well-versed in a variety of Chinese traditional musical instruments. In recent years, he has delved into Chinese
"Five-Elements” Composition and Orchestration Techniques, and the application of Chinese music in music therapy. Besides
Malaysia, his works are regularly performed in various countries and regions such as Taiwan, Singapore, China, Hong Kong and
Europe.

Simon is a composer that focuses on Chinese traditional music and has frequent collaborated with the Singapore Chinese
Orchestra, Taipei Chinese Orchestra and Hong Kong Chinese Orchestra. He has won numerous awards, including the Chinese
Music Competition 2005(Ensemble Category) organized by the Council for Cultural Affairs, Taiwan and obtaining the
Composition Award ( 2nd prize) in the inaugural Singapore International Competition for Chinese Orchestral Composition. His
musical works have also been published in Swedish BIS records, Singapore Chinese Orchestra, Hong Kong Chinese Orchestra,
Taipei Chinese Orchestra and other publishers in China. In 2017, he was invited by the Taiwan Philharmonic Chinese Orchestra
to produce a concert titled A Musical Feast — Composer Simon Kong and the Taiwan Philharmonic Chinese Orchestra” and
distributed it on DVD.

Besides composition, Simon has conducted extensively throughout Malaysia, Taiwan, Singapore, the Philippines, Brunei, Hong
Kong, Shanghai, Shenzhen and Wuhan, served as a judge for international competitions and lectured too. He is also the
Secretary-General of Sabah Chinese Music Society (Malaysia), founder of Nanyang Spirit Arts Centre and Music Director of
“ecband”, a Sabah Pop-Chinese music ensemble.
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SYNOPSIS

This composition utilises three tropical fruits as the thematic material for its three movements, allowing the audience to
experience the different characteristics ascribed to the different fruits by the composer.

First Movement Durian

The short notes from the plucked instruments and the sounds from the bronze percussion instruments form a contrapuntal
melody, which depicts the exterior of the fruit. The continuous tones and melody from the string and wind instruments depict
the taste, where all of these elements are interpreted differently by different people depending on their unique experiences.
The music integrates elements from Indian and Malay music, giving this movement a sense of expectation......

Second Movement Rambutan

Red is the festive colour of the Chinese, and this movement opens up in a melody similar to that used in the Suzhou Pingtan,
integrating elements of Nanyang styled music, depicting the harmonious nature and tolerance of the ethnic Chinese in
Nanyang. The rhythm of this movement is in a 3-2-3 style, in accordance to the number of alphabets in RAM BU TAN.

Third Movement Tarap

This composition is developed with the use of the unique rhythm and melody of the aborigines of Borneo. The conductor hails
out loud in impromptu, coordinating with the rhythmic music, fully elaborating the extemporaneous of the aborigines. The
ending notes of the movement uses five notes, Fa, La, Re, La and Si, which correspond to the alphabets and their
pronunciations respectively in TARAP.

The work was awarded the 2nd prize of Composition Award at the Singapore International Competition for Chinese Orchestral
Composition 2006.
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“When | heard Izpirazione Il being performed by the Singapore Chinese Orchestra for the very
first time under the baton of Yeh Tsung in the Singapore Conference Hall, | experienced a wave
of emotions so stirring that it became a boundless source of motivation to continue my journey
in Chinese music composition. "Nanyang style" is not a destination, only a beginning, and it
has also become a prompt for me to probe more deeply into how to bring out the charm of
Chinese music. Performances by orchestras go beyond the rhythms and styles familiar to a
particular region; these performances allow the quintessence of traditional Chinese culture to

be assimilated into the global culture.” - Simon Kong Su Leong
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