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PREFACE

As Singapore’s only professional, national Chinese orchestra, the Singapore Chinese Orchestra (SCO) has the responsibility to
create and develop, promote and preserve the country’s culture and the arts.

Our excellent geographical location and rich history have provided conditions favourable for the orchestra to grow into a unique
and outstanding performing group which we are so proud of today.

Since SCO's inception, we have not ceased to explore the artistic direction we should take. As a result, the orchestra, rooted
firmly in Southeast Asia where different cultures and customs from the region converged, has evolved into one with
East-meet-West and Nanyang flavour characteristics.

In multi-racial Singapore, SCO began early to incorporate non-Chinese music into its repertoire in order to be an orchestra for
everyone. Such music includes Malay and Indian pieces as well as those from the West, all of which expressing their respective
unique culture and history. It has helped SCO stand out from among the other Chinese orchestras in the region too.

The first SCO International Competition for Chinese Orchestral Compositions was held in 2006. It was an effort to “seek
direction by throwing stones” and attract talented composers to create “Chinese orchestral works with strong Nanyang
flavour”.

To date, we have a good number of these works in our repertoire collected over the years from the competition. They are not
only popular with our local audience, but also received rave reviews when they were performed by well-known orchestras
overseas.

With all conditions for growth in our favour, we have seen more and more people appreciate, play and even compose Chinese
orchestral music in recent years. On our part, we spared no effort to nurture and develop promising musicians and composers
we found over the years.

Besides the competition, SCO also commissioned composers to create new works. The composers and their outstanding
compositions came from Singapore, Malaysia, mainland China as well as Hong Kong, Taiwan and other places.

Worthy of mention is the emergence of a group of young and talented composers who, inspired and encouraged by their
seniors, has shown a growing interest in Chinese orchestral music. They have started to experiment and create Chinese music
too.

The competition and commissions have not only given the composers a new direction and theme for their new works, but also
provided them with greater creative space and opportunities to grow and develop. Their successes have, in turn, given Chinese
orchestral music in Singapore a new impetus and eco-system for growth. What a positive outcome it has been!

SCO'’s growth and development would not be possible without the support of fellow musicians and our friends. We thank
especially our Patron, Prime Minister Lee Hsien Loong for his many years of support and encouragement. He had donated
generously and financed two editions of the SCO International Competition for Chinese Orchestral Compositions.

Another important person is SCO music director and conductor Yeh Tsung. It was he who first mooted the idea of “Chinese
orchestral music with strong Nanyang flavour”. Under his baton and leadership, SCO has become a world-renowned Chinese
orchestra and occupies an important place on the international stage today.

This publication of Nanyang music scores contains six award-winning works, each of them with its unique subject matter and
language of expression. They include those of Mr Law Wai Lun, SCO’s first and present Resident Composer and a Singapore
Cultural Medallion recipient, Mr Simon Kong Su Leong and Mr Yii Kah Hoe, both Malaysians and important composers in
Southeast Asia who have been working very closely with SCO.

The others are Miss Tang Lok Yin, a composer from Hong Kong, a Chinese Special Administrative Region which has a strong
historical link to Southeast Asia and Mr Eric Watson, a British-born composer and Cultural Medallion recipient who moved to
Singapore earlier and is very well-versed in Nanyang flavour music today. Mr Watson was also SCO'’s third Resident Composer.

The youngest among them is Wang Chenwei, an up-and-coming and member of a new generation of Singapore composers who
are our hope for the future.

Looking back, this publication is only small achievement on our part after many years of exploration to establish a uniquely SCO
artistic direction. It is also an opportunity for us to share with you our efforts in promoting and preserving Chinese orchestral
music to ensure its continuity and growth in Singapore.

Terence HO NMP
Executive Director
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Yii Kah Hoe is a Malaysian composer and improviser. Yii was the winner of 11th BOH Cameronian Arts Awards (Malaysia, 2014),
the winner of Malaysian Philharmonic Orchestra Forum for Malaysian Composers (Malaysia, 2007), the 3rd Prize in the
International Composition for Chinese Orchestra (Singapore 2006), the finalist of International Composers Competition "Citta
di Udine" (Italy, 2010).

Yii has been recognized as one of the major voices among Southeast Asian composers of his generation. His music has been
widely performed in Asia, America, and Europe.

Recently, Yii won the prestigious National Outstanding Educator Award 2018 presented by the Private Education Cooperative
of Malaysia. In the fall of 2015, Yii was the Scripps College Erma Taylor O'Brien Distinguished Visiting Professor at Scripps
College in Claremont. Yii was guest composer and guest speaker at Birmingham Conservatoire UK (2013 & 2014), York St John
University (2014), Yale-NUS College (2017), lowa State University (2015),Tianjin Conservatoire of Music (2017), Mahidol
University (2017), Guangxi Conservatoire of Music (2014, 2015, 2016).

Yii was the festival director of Kuala Lumpur Contemporary Music Festival 2009, the festival director of SoundBridge festival
(2013, 2015), the president of Society of Malaysian Contemporary Composers (2014 — 2016) and a senior lecturer at SEGi
College Subang Jaya, Malaysia since 2000.
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SYNOPSIS

Inspiration came from the preliminary ceremony of Malay Shadow Play (Wayang Kulit) — Buka Panggung (Opening of the
Stage).

The buka panggung begins as a bit of cooked rice is smeared on each of the instruments and a small amount of water is placed
inside each of the large, hanging gongs. In addition, incense is burned in a small receptacle and passed among all the musical
instruments and puppets.

This ritual is carried out by dalang for the purpose of purifying the area where the shadow play will be performed.

The work was awarded the 3rd prize of Composition Award at the Singapore International Competition for Chinese Orchestral
Composition 2006.
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“The Singapore Chinese Orchestra plays a pivotal role in Nanyang for being a leader in promoting
the localisation of Chinese music. Besides organising Chinese music composition competitions
with Nanyang-style music as the theme, SCO Music Director Yeh Tsung has also led composers on
study trips to various Southeast Asian countries to collect local folk songs. The composers can
then create new works drawing from the musical materials they collected, as well as their

experiences on these trips.

The writing of Nanyang music pieces is a pursuit with profound value. Even though Chinese music
hails from China, a Chinese orchestra in the Nanyang region ought to conduct dialogues with
local cultures in order to enrich the genre of Nanyang Chinese music. Not only will this infusion of
Nanyang elements into Chinese music refresh the face of Chinese music in the region, but it will
also contribute greatly to the growth of Chinese music around the world by creating new and

multi-faceted dimensions to the genre.

The Chinese orchestral piece Buka Panggung was created against such a backdrop.” - Yii Kah Hoe
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* Rub the edge of the gong slowly and gently with circular movement with end of beater.(wooden part)
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