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with a uniquely Singaporean character

Our Mission

To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances

Committed to teamwork

Open to innovation and learning
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(A=R=) 2 fF i
Composed by Liu Xing

Tuesday Gatherings

(RBFE) (wREH) I% B DA
Afterglow (World Premiere) Composed by Sulwyn Lok

T KRR, DRE. BRRH. FTRE. DR, BEE. BES. AEES
Zhongruan: Zhang Ronghui, Lo Chai Xia, Ngeow Si Ming Jonathan, Koh Min Hui,
Foong Chui San, Cheng Tzu-Ting, Huang Guifang, Seetoh Poh Lam

ABt: =B Daruan: Jing Po

(R E) GRS
Metamorphosis Composed by Derek Koh

T TRE. BEIE. BBZHE Zhongruan: Lo Chai Xia, Ngeow Si Ming Jonathan, Cheng Tzu-Ting
ABrt: |EL Daruan: Jing Po

(THEEE) (tRE®) T 58 DA i
Composed by Sulwyn Lok

Seven Sages of the Bamboo Grove (World Premiere)

HBT: SKEHE. ZFE Zhongruan: Zhang Ronghui, Lo Chai Xia
KBT: SE. 8288 Daruan: Jing Po, Ngeow Si Ming Jonathan
&/ Y& Dizi/Xiao: Zeng Zhi

BE: REH Gugin: Seah Wei Ming

T R: RRERH Percussion: Boo Chong Wei Benjamin

GHIE) HEh. RERIMH

Ancient tune, Rearranged by Sulwyn Lok

Wine Revelry

b R, DEE. KRR KZE. DEH HES
Zhongruan: Ngeow Si Ming Jonathan, Lo Chai Xia, Zhang Ronghui,
Cheng Tzu-Ting, Foong Chui San, Huang Guifang

ABt: =B Daruan: Jing Po

b KRR, TRE. FTRA. RR. DR MZE. mERS. AEES
Zhongruan: Zhang Ronghui, Lo Chai Xia, Koh Min Hui, Ngeow Si Ming Jonathan,
Foong Chui San, Cheng Tzu-Ting, Huang Guifang, Seetoh Poh Lam

ABt: RH. &€ Daruan: Jing Po, Koh Kim Wah

U225 2MESE Harp: Fontane Liang

KIRE: 7= Cello: Tang Jia

(FITEFD) 5K 3% S5 1 FH 4 A
Delight Composed and arranged by Zhang Yima

HRfT: SRR, R, FTRE. BEM, B

Zhongruan: Zhang Ronghui, Ngeow Si Ming Jonathan, Koh Min Hui,

Foong Chui San, Huang Guifang

INBT: EIFEESR. FBZRE Xiaoruan: Seetoh Poh Lam, Cheng Tzu-Ting

KBt: BHI. F&1E Daruan: Jing Po, Koh Kim Wah

mE: TEE Guzheng: Lo Chai Xia

HF: B& Dizi: Zeng Zhi

FIER: BRI, BRARR  Percussion: Boo Chong Wei Benjamin, Tan Loke Chuah

TIB %KX 3KEE Programme Curator: Zhang Ronghui
ERNKRIES: FBEE Chamber Music Coach: Quek Ling Kiong
KI¥6i&1t: #FF Lighting Design: Tai Zi Feng

BRZEHNVNN, EHHRE. BERRERETREIZSR.

Approximate concert duration: 1 hour, no intermission. There will be a post-concert chat after the concert.

BAEERSPHTREMNLET.
No videography and flash photography
is permitted in this concert.
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Singapore Chinese Orchestra (SCO), inaugurated in 1997,
is Singapore’s only professional national Chinese orchestra.
SCO, made up of more than 8o musicians, occupies the
Singapore Conference Hall, which is a national monument.
With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and
establishing its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world.
In 2009, SCO made history by becoming the first Chinese
orchestra to perform in the opening week of the Edinburgh
Festival, and in 2010, performed in Paris as part of the
Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. The year 2019 also saw SCO performing in Asia
Culture Centre, Gwangju, South Korea and completing the
Europe Concert Tour in Berlin (Germany), Prague (Czech
Republic), Forli (Italy) and Ioannina (Greece). In August 2022,
an ensemble of 5 SCO musicians was invited to Nuremberg
(Germany) by the Nuremberg Symphony Orchestra to perform
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at the Klassik Open Air, an annual large-scale outdoor concert
that was attended by over 75,000 audience. These international
platforms provided SCO with the opportunities to showcase
its talents and music, propelling it to the forefront of the
international music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions. It is with this vision that SCO continues
to inspire, influence, educate and communicate through
its music.
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Tsung Yeh — Music Director
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Maestro Tsung Yeh began his tenure at the Singapore Chinese
Orchestra (SCO) as Music Director in 2002. Under his
leadership, SCO expanded its repertoire with ground-breaking
works such as Marco Polo and Princess Blue — A Symphonic
Epic (2002), and Admiral of the Seven Seas (2005) and Awaking
(2008). In 2013, Tsung Yeh was awarded the Cultural
Medallion; the highest accolade in the arts. He is also currently
serving as advisor to the Singapore National Youth
Chinese Orchestra.

With relentless vigour, Tsung Yeh pioneered and developed
SCO’s signature Nanyang music style, infusing Southeast
Asian elements and heritage into symphonic works. Tsung
Yeh put on a grand display of Nanyang music during the
National Day Parade 2007, where he conducted an awe-
inspiring performance comprised of musicians from SCO,
Singapore Symphony Orchestra, Singapore Armed Forces
Central Band, Malay, Indian and Nanyin ensembles. The
Singapore International Competition for Chinese Orchestral
Composition (SICCOC) was initiated by Tsung Yeh, and
subsequently supported by Prime Minister Lee Hsien Loong,
to act as a platform to educate and establish repertoire of
Nanyang and Singapore-inspired music.

Flying the Singapore flag high, Tsung Yeh has led SCO on
numerous international concert tours to great acclaim. In
March 2005, he led the orchestra on its first tour to Europe
at Barbican Centre in London, The Sage Gateshead and the
Budapest Spring Festival. History was made when Tsung Yeh
led SCO to be the first Chinese orchestra to perform in the
Edinburgh Festival. Since then, SCO’s international
performances have proliferated under Tsung Yeh'’s guidance,
touring China, England, Hong Kong, Macau, Malaysia, and
South Korea. In 2019, Tsung Yeh led SCO on a wildly
successful concert tour in Europe, showcasing Nanyang
music to Berlin, Prague, Forli and Ioannina to standing
ovations at every leg of the tour.

As a highly sought-after conductor and music director,
maestro Tsung Yeh has worked with a myriad of
prestigious orchestras. He served as the Music Director of
the South Bend Symphony Orchestra (SBSO) in the United
States from 1988 to 2016, and was honoured with the ASCAP
Award in 1995. Upon his retirement from SBSO, Tsung Yeh
was presented the “Sagamore of the Wabash Award” from
the Indiana State — the highest honour given by Indiana
governor Mike Pence. The mayor of South Bend City, Pete
Buttigieg, also declared 7 May 2016 as “Tsung Yeh Day”.
Maestro Tsung Yeh is currently designated as Conductor
Laureate by the South Bend Symphony Orchestra Association.

He has also collaborated with reputable international
orchestras including San Francisco, Tucson and New Haven
Symphonies, Calgary and Rochester Philharmonic, the Royal
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Scottish National Orchestra, and various orchestras from
China, Europe, Hong Kong, Japan, Taiwan, Russia and Czech
Republic. As part of the Conductors’ Mentor Programme
sponsored by the Chicago Symphony Orchestra, Tsung Yeh
worked with Music Director Daniel Barenboim and Principal
Guest Conductor Pierre Boulez. Tsung Yeh was also the
former Music Director of the Northwest Indiana Symphony
Orchestra, Hong Kong Sinfonietta, and the Exxon/Arts
Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. Over the years, Tsung Yeh
has made various recordings under the HUGO, Delos and
Naxos labels. At the Shanghai Grand Theatre, Tsung Yeh
conducted the Shanghai Chinese Orchestra at the 2020 New
Year’s concert; organized and broadcasted by Tencent to over
1.2 million audiences.

Back at his alma mater, Tsung Yeh is a guest professor at the
Shanghai Conservatory of Music. He has taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich
and is also active in conducting masterclasses in China,
Hong Kong, Taiwan and Singapore. In recent years, he was
appointed the Principal Guest Conductor of the China
Central Chinese Orchestra, Artistic Committee Member of
the Jiangsu Centre for the Performing Arts and Senior
Researcher of the He Luting Chinese Music Research Institute
of the Shanghai Conservatory of Music and a member of the
Faculty of the International Conducting Institute (ICI) in
Czech Republic. In 2016, he was selected as one of ten
outstanding conductors by the China Nationalities Orchestra
Society. In the same year, Tsung Yeh was also appointed as
the Expert of China Thousand Talents Programme.
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Zhang Ronghui — Ruan Principal
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Zhang Ronghui is the Ruan Principal of the Singapore
Chinese Orchestra (SCO), President of Ruanxian
Association of Singapore, Artistic Director of the Ruan
Ensemble (Singapore), council of Singapore Chinese Music
Federation and honorary member of China Nationalities
Orchestra Society Professional Ruan Commiittee.

Zhang Ronghui studied under the tutelage of guzheng
master Gao Zhicheng at a young age. In 1985, she was
admitted into the China Xi’an Conservatory of Music
Affiliated High School, where she majored in ruan and
minored in piano under the tutelage of Ning Yong. In
1991, she entered the China Conservatory Instrumental
Department with outstanding academic results and received
tutelage from Miao Xiaoyun, Zhang Xinhua in ruan
and liuqin.

During her schooling period, she collaborated with
numerous broadcasting and video production companies,
and was invited by CCTV to record her first solo ruan music
video, Praise of Water. She also followed master Liu Dehai
to represent the China Conservatory of Music to perform
in Hong Kong Culture and Art Festival. Ronghui graduated
with a Bachelor’s degree from China Conservatory of Music
in 1995, and was employed by the China Song and Dance
Ensemble. She was awarded first prize in ruan section
during a Professional Technical Assessment conducted by
China’s Ministry of Culture. She also taught at the China
Conservatory of Music Affiliated High School.

She has been a musician with SCO since 1997 and
performed in countries such as Japan, Beijing, United
Kingdom, France, Hungary, Indonesia, Malaysia, Taiwan,
and Hong Kong. Ronghui’s performing style is pure and
beautiful, emotionally rich and full of vibrance.

She was also invited as a guest speaker by the National Arts
Council of Singapore, Esplanade and Singapore Raffles
Music College, and received numerous interviews by Radio
95.8FM, Lianhe Zaobao, Straits Times and Oral History of
National Archives of Singapore.

In her years as a professional musician, she has been active
in the education and promotion of ruan and guzheng, and
has helped nurture ruan musicians in Singapore, many
of whom achieved excellent results in instrumental music
competitions nationally and internationally, and went on
to become professional musicians in local and overseas
professional orchestras.
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Lo Chai Xia — Zhongruan Associate Principal
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Chai Xia is currently the Zhongruan Associate Principal of
the SCO, adjunct teacher at the School of the Arts Singapore
(SOTA), Secretary of the Ruanxian Association of Singapore,
and the Soprano-ruan Principal in the Singapore Ruan
Chamber Ensemble. Lo Chai Xia, started her ruan journey
under the professional guidance of Singapore Chinese
Orchestra Ruan Principal, Zhang Ronghui. In 2014, Lo
Chai Xia graduated with a Bachelor of Music (Second Upper
Honours) from the Nanyang Academy of Fine Arts. She also
took up a second instrument, guzheng, under the tutelage
of guzheng master, Yin Qun while pursuing her studies
in NAFA.

Due to her outstanding performance throughout the course
of her studies, Lo Chai Xia was awarded the National Arts
Council (NAC) Arts Bursary (Local) from the Year 2009-
2013. In 2006, Lo Chai Xia clinched the 2nd prize (in the
absence of the 1st prize) in the National Chinese Music
Competition, Zhongruan Open Category. In 2010, she
participated in the Inaugural Beijing Ruan Competition and
was awarded Bronze. She was also awarded Bronze in the 3%
International Zheng Contest in 2013.

Lo Chai Xia is actively involved in performances locally and
abroad. In 2008, she had her debut concerto Reminiscences
of Yunnan with Cheng San Chinese Orchestra. Lo Chai
Xia was the Zhongruan Principal in the Singapore Youth
Chinese Orchestra (SYCO) from 2010 to 2011 and was
chosen to represent SYCO to perform at the “E-awards”
organized by MediaCorp. She also represented the
Singapore Ruan Chamber Ensemble to perform in the “20%
Anniversary of Diplomatic Relations between Singapore and
China” event in Beijing. She has travelled to countries like
Indonesia, China and Taiwan to perform. In recent years,
Chai Xia’s interest in personal development has challenged
her to venture into new art forms as well. In 2022, Chai
Xia performed in a commissioned theatrical music concert
Get in Touch at the Esplanade’s 20th edition of Huayi -
Chinese Festival of Arts, where she sang, acted and played
music on her ruan.
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Ngeow Si Ming, Jonathan — Daruan
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Jonathan Ngeow is one of the most sought-after ruan
musicians of his generation. His ability to captivate
audiences with his intrinsic musicianship and dynamic
presence, coupled with his passion for advocating Chinese
music through his media presence redefine what it means
to be a Chinese instrumentalist, making him one of the
leading ruan musicians of today.

Jonathan graduated with First Class Honours from the
Nanyang Academy of Fine Arts in partnership with the Royal
College of Music (London) and the Central Conservatory of
Music (Beijing) under the tutelage of Mdm. Zhang Ronghui.

A multi-award winner, Jonathan clinched the first prize
(Zhongruan Open Category) at the National Chinese Music
Competition 2010 in Singapore and performed his winning
concerto with the SCO at the Prize Winners’ Concert. He
was also awarded the silver prize at the inaugural Zhongruan
competition organised by the China Nationalities Orchestra
Society the same year in Beijing.

In 2017 he was invited to stage a recital at the
Conservatorium van Amsterdam and performed
Zhongruan concerto (Reminiscences of Yunnan) accompanied
by the Symphonic Winds. In 2018 Jonathan held a recital
(Onwards) in the Esplanade recital studio as part of their
Chinese Chamber Series and in that very year he recorded
the music for Disney’s live-action movie “Mulan”. In
2019 he debuts his solo recital at the National Theatre
and Concert Hall in Taipei. In the midst of the Pandemic
in 2020, Jonathan recorded the music for the Hollywood
movie “Songbird”.

Jonathan is a versatile musician who is comfortable playing
in an orchestra, chamber ensemble and as a soloist. Apart
from being in the Singapore Chinese Orchestra, he is
also the founding member of Ding Yi Music Company,
Singapore National Youth Chinese Orchestra and Singapore
Ruan Chamber.
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Cheng Tzu-Ting — Zhongruan
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Cheng Tzu-Ting was born in Kaohsiung, Taiwan, and
is currently a zhongruan musician with the Singapore
Chinese Orchestra. She graduated from the Tainan National
University of the Arts (INUA) in 2008, with a major in
ruan (under the tutelage of Chen Yi-Chien) and minors
in sanxian and composition. In the course of her studies,
she has been mentored by renowned teachers like Ho Li-
Hsiang, Yu Hui-Lan, Ts'ui Chun-Miao, T’ang Liang-Hsing,
and Feng Shao-Hsien.

An active performer since her student days, Cheng took part
in many school concerts, in addition to her personal recitals.
She performed in her graduation recital in 2008, a joint
recital with Ping Hsiao-Chieh in 2007, and a promotion
recital “Concealed Fluency” in collaboration with Liu Hsin-
Lin in 2004. She won the top prize in the Ruan (varsity)
category in the Wei Wu Ying National Music Competition
held at the National Kaohsiung Center for the Arts in 2008.

She is heavily involved in the local music scene after moving
to Singapore, having performed as a soloist for many
concerts, while maintaining a strong presence in Taiwan.
Concerts held in Singapore include the Cheng San Chinese
Orchestra Gala Concert — Ode to Sun in 2018, where she
was the soloist in the Singapore premiere of the ruan
concerto Song of Dawn and Dusk, a joint recital: “Soulmates:
A Pipa and Ruan Recital” in 2015, “Ruan Harmonies” in
2014, where she was the soloist in the piece Autumn, a
joint recital “Heart Strings” in 2013, “Asian Waves: The
Changing Face of Asia” in 2012 where she was a soloist
in the premiere of Autumn Blues for ruan and erhu, and
“Happy Ruan Family” in 2010, where she was the soloist
in the piece Self-Admiration. Events in Taiwan include the
“Liuqin and Ruan Interpretation and Education Forum” and
the “Overseas and Local Faculty/Student Joint Concert” in
2014, where she was the soloist in the piece Childhood, and
“Flight of the Bumblebee — Outstanding Alumni and the
TNUA Plucked Strings Ensemble Joint Concert” in 2009,
where she was the soloist in Capricho drabe.

On top of her performing career, she is highly committed to
music education in Singapore, where she is the instructor
of Chinese Orchestras in various primary and secondary
schools, and has received numerous awards from the
Ministry of Education in recognition of her contribution.
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Foong Chui San — Zhongruan
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Foong Chui San is a homegrown ruan musician from
Singapore. She was introduced to the world of Chinese
musical instruments when she was 8 years old. She soon
followed in her brother’s footsteps and joined the Chinese
Orchestra when she was in school, where she fell in love
with playing percussion. A year later, she was elected to learn
the ruan under the tutelage of Mdm. Koh Kim Wah when
the school’s orchestra performed at an old folk’s home, and
needed a steadier and more rhythmic player.

In 1985, she joined the People’s Association Youth Chinese
Orchestra (PAYCO) where she learned sanxian from the
late Mr. Yeo Puay Hian. It is also where her passion for
music grew.

In 1991, she won third prize in the 8th National Music
Competition Zhongruan Open Section and the National
Chinese Instrumental Solo Performance Open Competition
in 1992. Chui San also represented PAYCO in the National
Chinese Instrumental Ensemble Section Competition held
in 1993 and 1995 and walked away with third and second
prizes respectively.

In 1997, she joined the Singapore Chinese Orchestra (SCO)
as a tutti musician and received the SCO scholarship the
following year, where she went to the Shanghai Conservatory
of Music to study ruan under the tutelage of renowned
liugin and zhongruan professor Mdm. Wu Qiang. She
obtained her degree in music in 2001.

Chui San also performed as the ruan soloist during the
PAYCO Ruan and Guzheng Recital in 1999, and the SCO
Ruan and Dizi Recital in 2001.

Besides performing locally, she has also performed world-

wide with the SCO including in China, Europe, Korea,
Malaysia, and Taiwan.

She is a strong believer that music brings joy to people’s
lives, and she enjoys sharing her musical experience with
her students. She is currently an instructor teaching at
Chinese Orchestras in several schools.
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Huang Guifang — Sanxian Associate Principal
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Huang Guifang was born in Shanghai, and entered the
affiliated high school of the Central Conservatory of Music
at the age of 13 where she began her full-time professional
learning of the sanxian. Two years later, she was transferred
to the affiliated high school of the China Conservatory of
Music, receiving tutelage from renowned sanxian musician,
educator and reformist, Xiao Jiansheng. She also received
tutelage from Tan Longjian and Zhang Nianbing during
her days as a student. In 1986, Huang Guifang graduated
from the conservatory with outstanding results, and stayed
in the affiliated high school to teach. It was a year later that
she joined the experimental orchestra of the conservatory,
which combined experimentation and practical into one.

Huang Guifang was a member of the Musicians’ Association
of China and joined the Singapore Chinese Orchestra as
a sanxian and ruan musician in 1997. Between 1982 and
1996, Huang Guifang represented Chinese artistes in her
visits to more than ten countries, including Canada, the
United States of America, Japan, France, the Philippines
and Germany, where she participated in the exchange and
publicising activities and received high acclaims.

Huang Guifang has dubbed a large quantity of sanxian
solo, ensemble and concerto music for the China Central
Broadcasting Station, China Central Television and Music
Channel. These include Eighteen Stanzas on the Barbarian
Reed Pipe, Autumn Night, Tune of the Plum, Fantasy of the
Dance, Eighteen Stanzas, Lady Liuging, Low Moon by the
Green River Bank, Shadows of the Propitious Crane etc. Huang
Gui Fang has successfully launched debut performances of
many works for the sanxian, including Fantasy of the Dance
(Xu Xiaolin), Untitled (Zhang Qian Yi), Su Xiao Xiao (Yang
Qing), Eighteen Stanzas on the Barbarian Reed Pipe (Li Heng)
and the King of Single Stroke (Cui Quan).

Huang Guifang won the First Grade Prize in the First
National Ethnic Music Performing Competition in 1982, and
First Prize in the China International Ethnic Music Grand
Competition in 1995. With her passion, skills, exquisiteness
and precision in performing, Huang Guifang is definitely a
musician who is hard to come by.
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Koh Min Hui — Zhongruan

AFRE, WENIEREAPIESR.
N B AL EN R = A R B B E A
MIKBTR P S, 2011 F AT
IMEEFEARZRE, X0 F 1
ENTHIRERE BN, REZE
FHESRFRNERR,

REARTHZ, X I T Wil%,
M20145iE, EFAFRBSERILE
F3BT. M20205F 42, MR EAEAHN
M EREF EREARFLS Mo

BREEETREREK, /\SHERETF
3BT, 20054, MIXKBHPREFRERE
MAEIRBTSE, 2006 FE+2, M HTAO
WIERBTERERKEIE, 2011ERE
B ZAREREREEZ TR0, R
FAjE], BIRB2010FEX B NEFE LM

RERERELENEME, SRERK
EEFFIRE, 2010, WRETERK
ERRFREIDNERRILREIER
FETWATE, SlETAMPPUEF
HEFREINSTORIFKS 2008
F, IR IR R TR P BT IR =
RIFATE, i, REBEENKRER,
ISR, BRI

14

Koh Min Hui joined the Singapore Chinese Orchestra as a
zhongruan musician at the age of 21, right before graduating
from the Nanyang Academy of Fine Arts (NAFA) with
a music degree in 2011. Back then, she was the youngest
musician in the orchestra.

Min Hui is no stranger to the music industry. Currently, she
is the Zhongruan Principal of the Singapore Ruan Chamber
Ensemble and committee member of the Ruanxian
Association of Singapore. Min Hui is professionally trained
to teach autistic children ruan and has been teaching in
Pathlight School since 2014. She is also the newly appointed
ruan instructor for the Singapore National Youth Chinese
Orchestra (SNYCO) since January 2020.

Growing up in the music scene, Min Hui started learning
zhongruan at the age of 8 under the guidance of Ms. Xu
Yi Ping. She later gained admission to the School of Young
Talents at NAFA, where she obtained the Zhongruan
Diploma awarded by the Central Conservatory of China in
2005. Since 2006, Min Hui has been under the tutelage
of Mdm. Zhang Ronghui, Ruan Principal in the SCO. A
recipient of the Ngee Ann Kongsi merit award for degree
studies in 2010; Min Hui graduated from her BA (Hons)
Music, majoring in Ruan, with an upper second-class
honour at NAFA in July 2011.

A multi-award winner, Min Hui was the only Gold Award
winner representing Singapore in the 2010 Inaugural
International Ruan Competition (professional youth
category) organised by the China Nationalities Orchestra
Society in Beijing. In 2008, she was the first person in
history of the National Arts Council National Chinese Music
Competition (now known as Singapore Chinese Music
Competition) to clinch the First prize in the Zhongruan
Open Category.
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Jing Po graduated from the China Conservatory of Music.
She studied under Ning Yong, Miao Xiaoyun and Wei Wei,
as well as guidance by ruan masters Lin Jiliang and Zhang
Xinhua respectively. Through her hardwork, Jing Po was
able to systematically and comprehensively master the
playing techniques of the xiaoruan, zhongruan and daruan.

Jing Po was awarded the Outstanding Performance
Award in the Ruan (Professional) Category at the Hua
Xia International Chinese Instrumental Competition. In
1997, she was admitted into the China Opera and Dance
Drama Theatre Chinese Orchestra. She also recorded a solo
album Pao Xiu Luo Lan of ruan-xian pieces for Taiwan’s
Poem Culture Corporation. Jing Po has been a zhongruan
and daruan musician with the SCO since 2005. She is
currently studying her Master’s degree in Ruan at the China
Conservatory of Music.
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Koh Kim Wah — Daruan

AT REER, BRES LM
B, F&SEENEFER BEERS
F, 1974F NN At R ERERE SN
EBTHNE—RBINERT, HEkE
S EERAMEEESSMER
ERFAEDKEEL . 1982FMA At
SEERAFBNZERIEES.

B ARITIZRIER R, BE. 3.
BEEFMEL, BRIthEZ RPN EE
RHEES.

16

Koh Kim Wah is a veteran in the local Chinese orchestra
scene. She is experienced in both the ruan and liuqin.
Devoted to Chinese music since young, she studied under
the tutelage of Yang Xiu Wei. She joined the People’s
Association Chinese Orchestra in 1974 and participated in
the 1st Asia Arts Festival in Hong Kong. She also participated
in the music camp in Hong Kong with the Singapore Youth
Chinese Orchestra and also performed in Malaysia on a
concert tour. She was appointed as the People’s Association
Youth Chinese Orchestra plucking instructor.

Koh Kim Wah has represented Singapore to perform in
Japan, Germany, Brunei and Hong Kong. She is also the
instructor of numerous primary school and secondary
school Chinese orchestras.
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(B=%2L) X 2 fFeh
Composed by Liu Xing

Tuesday Gatherings

XE TR F R R A 7E1989F E1990F MR E—EENRREICS B =,

FEARBRE+—FARNERE, B2ER B EHE—RRS, BRINE—RITE. TH BIX, £
BER, +oER, EREBEENT/IPAREAFABRAKENEEEN, HPE-—ITREE, AFF
RNER, NKEREAEFEN BENZMRNNFETEEZE, RtERERAT, BNBER
=, BERESUNAR, 2BLREK, "

This piece expresses the composer’s memories and thoughts of his friends’ gatherings when he was
in Beijing from 1989-1990.

“In my eleven square metre room in Beijing, there will always be gatherings on every Tuesday night.
During those gatherings, we feel totally at ease and happy, chatting and playing cards or having a game
of chess throughout the night. Thinking back, I wondered how more than ten of us could squeeze into
that tiny room of mine. Among those friends is one loyal friend who made sure that he is there for
every gathering. I always remember his laughter, which is most infectious. Such gatherings stopped
since this friend, whose surname is Qiu, left for the United States. It is melancholic reminiscing those
gatherings and friends who were by my side.”



BT
Programme Synopsis

RED) VR fFih

Metamorphosis Composed by Derek Koh

(rT#E-E %) 3% B DAFRE
Seven Sages of the Bamboo Grove Composed by Sulwyn Lok
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Words from Composer Derek Koh:

“After receiving the commission and whilst conceptualizing the music, I saw a documentary on
butterflies and one specific species captured my imagination dearly - the Parnassius apollo or Apollo.
Aptly named, the Apollo is known as the god of music and dance, truth and prophecy in Greek
mythology. With four bright red or sometimes orange eyespots on the hindwing, it inspired to utilize
the butterfly as the subject theme for this composition for four ruan musicians.

Metamorphosis for Ruan Quartet is split into three quasi movements: Larva, Chrysalis, and lastly Butterfly.
The piece is a vivid depiction of the life cycle of the butterfly — innocent and unknowing initially, whilst
through the powers of mother nature turning into the fragile yet conspicuous butterfly. The thematic
motif of the piece is an ascending three-note pattern that is repeated throughout, signifying the three
stages of life and the struggles of this peculiar insect’s ascent.

Larva is written in a 4-bar canon where the Zhongruans repeatedly develop the theme and pass the
melody around playfully. The polyphonic counterpoint between the instruments is a symbolic take on
caterpillars- where they munch happily on leaves and live an unsuspecting life.

After months of constant growth, this complex living thing then transforms precariously into the
Chrysalis, or more commonly known as pupa. Largely defenseless and immobile, the pupa is depicted
through jarring dissonant chords passed around the musicians, followed by the usage of portamentos
and polyrhythms leading to the imminent appearance of its final stage.

The Butterfly triumphs the battle of nature and finally emerges. Modulations with dissonant chords
represent this final stage of this creature accompanied by the three-note ascending theme. The
piece ends in an ironic three-chord descending fashion, signifying the demise of the fragile life of
the Butterfly.”
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Known today as a model of openness and spontaneity, the Seven Sages of the Bamboo Grove were
a group of Chinese scholars, writers, and musicians of the third century CE. Finding themselves
powerless to speak against corruption and court intrigues, the group sought refuge in a bamboo
grove, where they wrote poetry, made music, engaged in witty metaphysical discussions, and lived an
uninhabited life.

This septet scored for 2 zhongruans, 2 daruans, a xiao, a guqin and a percussionist does not portray
each individual sage, but instead is a modern expression of the emotions and ideals that the group
collectively stood for. These were wise individuals who, despite having their own quirky traits, had a
sense of social critique and responsibility, and true pain in their hearts. With their stories in mind, this
piece hopes to be a spiritual successor of what the Seven Sages wished to do but could not - provoke
reflection on the society that we currently live in, inspire expression of individuality, pursuit of a poetic
life, and remembering that the world is larger than we are.

Seven Sages of the Bamboo Grove is divided into 4 mini movements performed continuously.

I: Seeking Answers

In the distance, we hear the gentle caresses of melodies evocative of a time long gone. Each instrument
drifts and creates a texture, seeking out answers to the universe. A solo zhongruan begins to speak, as
though with a definite voice, but shortly decides that there are words better left unsaid.

II: Seeking a Voice

The Seven Sages engage in gingtan (“pure conversation”), where they debate on philosophy and
metaphysics. While often trying to steer clear of political topics, the occasional veiled political criticism
gets thrown out. Under the influence of alcohol, the music pushes and pulls between the tonalities of
F and G, as the conversations ebb and flow.

III: Seeking Sanctuary

Ji Kang, one of the sages, breaks the conversation, and begins to play a tune. His words draw silence
from the group, as they sit and listen to him. The free solo of the ruan gradually transitions into a riff,
almost like an acoustic session from our modern times - blurring the spatial and temporal boundaries
between the bamboo grove and our concert hall, the 3rdcentury and the 21st century. Coming together
to make music, the sages transcend the material world, to seek sanctuary in a spiritual home.

IV: Seeking Purpose

The Seven Sages strip naked and jump straight into the water. Emerging with ecstatic states, they
continue their intense debates and passionate poetry duels, charged with self-expression, where the
theme from the second movement is transformed and intensified. The music once again warps time
and space, this time combining traditional music elements from the sages’ era with the aesthetics of
jazz and metal, genres with an attitude. As the music builds into a frantic euphoria, this chaos is left
open to our own interpretation - is this a wild abandonment of society, or a passionate call for action?

The piece features a zhongruan and daruan with strings tuned lower than the usual tuning. The
loosened strings provide a unique sonority reminiscent of traditional Chinese music, and also open

new possibilities in idiomatic performance techniques on the ruan.

Seven Sages of the Bamboo Grove is commissioned by the Singapore Chinese Orchestra.
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Ancient tune, Rearranged by Sulwyn Lok

Wine Revelry

HE CEIE) BERERTMtRZ—RFEMF. AR RSREHNES, MEAADRBINAFZS,
BERNERE BRERZ. XERSFR OBIE) SATEHERNE, AP EREKSRORELSE,
DR e E BRI R A R —E AL, BRERENER.

Believed to be almost 2,000 years old, The Drunkard is one of the most famous guqin pieces performed
today. The original work featured pent-up emotions of an aspiring politician from his inherent desire
to serve the people, and this new adaptation draws this energy to reflect the zealous young generation
stepping up to make their voices heard and make the world a better place.

The deep and tranquil sound of the solo zhongruan opens the piece, conjuring the image of a lone
scholar on the guqgin commenting on the world. As the indignation grows, the music kicks into a
rhythmic groove, inspired by modern rock and funk. Towards the coda, all ornaments and flourishes
are stripped from the original piece, revealing a very simple, yet powerful, melody at its core. The
ensemble of ruans soar as a chorus, as the angst from nearly two millennia ago transfigures into an
uplifting strength and aspiration for the future.

(EEFE) 588 DA
Composed by Sulwyn Lok

Afterglow
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Sometimes we take a moment to look back in life and reflect on the journey we have travelled. The
happy memories, the sad ones, the bittersweet ones, and those who have remained by our side.

Let us close our eyes, bring these memories back, and hold on to this moment together.
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Delight Composed and arranged by Zhang Yima
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Delight was composed in 2015 by Zhang Yima for the Confucius Classroom in Guiyang, Guizhou.
Originally a vocal piece to be sung, it has been transcribed for chamber ensemble for tonight’s
performance. The song expresses the freedom and unbridled self-expression of the ancient literati
and Confucianists, which stem from their unblemished conscience and absolute moral integrity. The

original lyrics are presented below:

Delight
Original lyrics by Shen Qing

Whatever comes, must go
And go it shall, with enduring sentiments.
Intellectual equals in conversation,
appreciative friends in music
Running water, carrying the wine*
Behind it, the rolling hills and azure sky
Swallows dart around, building their nests
Unknowingly, season upon season, year upon year,

Delight upon delight.

* This is a game played by ancient literati. Cups of wine are placed upstream in a stream of running
water with many bends, and are allowed to flow naturally downstream. Whenever a cup of wine
stops in front of someone, he has to compose a poem on the spot, or drink the wine as a penalty. This
is seen as an extremely elegant activity with more than a thousand years of history.
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We pride ourselves as Singapore’s only professional Chinese Orchestra. However, keeping up with the
title is easier said than done. We know that it is insufficient to rely solely on governmental assistance to
continue on with our endeavours. Hence, it is necessary for us to engage you in the work we do, so that
SCO will continue to serve the nation to its fullest.

We welcome your generous contribution to the SCO. Every dollar goes into enabling SCO to create
better programmes accessible to you and everyone. Donations are entitled to 2.5 times tax deduction.
You may make your donation through the following channels:

fEPNEE Giving. SG#E TR _LIBFK:
SCO Giving.SG:

www.giving.sg/singapore-chinese-orchestra

PayNow/ fRITH I :
PayNow/Bank Transfer:

UEN: 199603271D

Account Name: Singapore Chinese Orchestra Company Limited
Bank: Overseas Chinese Banking Corporation Ltd

Branch Address: Main Branch

Bank No: 7339

Branch No: 501

Account number: 501-347116-001

* Bt BB PayNow IEH ZEHSEIA, B LIEHI3TIEARN, B/ TA R
(HIEBH. FHE) REAFENT A 25 /B F

*Note: Please send us your organisation/personal details within 3 working days after making your donation if you
need a tax-deductible receipt to be issued to you

X EERK:

By cheque:

EBR%E X EX 45 “Singapore Chinese Orchestra”, &

Please make cheque(s) payable to "Singapore Chinese Orchestra" and mail it to:

7 Shenton Way, Singapore Conference Hall, Singapore 068810

wBE BRI/ TARK (A BAE. FHSE) ERZEZMRFIFMEARE, XEFHSEH,

*Note: Please send your organisation/personal details with the cheque if you need a tax-deductible receipt to be issued to you.

You may refer to the following link for the details required.

www.sco.com.sg/en/support-us/sponsorship-donation

BERSTEMBIIHAERE 00T R U EHEOAL,

Donations ($100 & above) will be acknowledged in the house programme.

HEREERBR, HENEN.
Please inform us if you wish to remain anonymous.

Ms Lim Fen Ni #2548 / Ms Deng Xiuwei X3FE ¥

2 VI j—
ﬁk%ﬂ%%-ﬁé I%E, =] E?%?.ﬁﬂi%?:ﬁﬁ DB- Tel: 6557 4045 | 6557 4010 « Fax: 6557 2756
For any further enquiries, please contact: Email: fnlim@sco.com.sg |/ dengxw@sco.com.sg
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FiRERER

Donors List

(January 2021 — September 2022)

S$$400,000 and above

Temasek Foundation

S$100,000 and above

Ms Ho Ching
Mr Lee Kwok Kie Patrick

S$50,000 and above

Lee Foundation
Tanoto Foundation
Mr Chan Kok Hua
Mr Simon Cheong

S$40,000 and above

Deutsche Bank AG, Singapore

$$20,000 and above

Asia Industrial Development (Pte) Ltd

Bengawan Solo Pte Ltd

Cosco Shipping International
(Singapore) Co. Ltd

Hi-P Singapore Pte Ltd

OUE Limited

PSA International Pte Ltd

Tan Chin Tuan Foundation

N

4

S$10,000 and above

Avitra Aerospace Technologies Pte Ltd
Meiban Group Pte Ltd

PetroChina International (S) Pte Ltd
Poh Tiong Choon Logistics Ltd
Scanteak

Singapore Press Holdings Foundation
V3 Brands Pte Ltd

YTC Hotels Ltd

Mr Ke Hongjing

Mr Lee Woon Shiu

Dr Leong Sou Fong Rosslyn

Mr Oei Hong Leong

Mr Tan Wan Chye

Mr Teo Tong How Daniel

Mr Wong Fong Fui

Mr Zhong Sheng Jian

S$5000 and above

Acviron Acoustics Consultants Pte Ltd
Ms Chek Kheng Wan Florence

Mr Robin Hu Yee Cheng

Mr Dominic Tai

S$4000 and above

Robert Khan & Co Pte Ltd
Dr Maria Helena Dieleman

S$3000 and above

Ms Dawn Chia
Ms Grace Fu

S$2000 and above

Allen & Gledhill LLP

Nikko Asset Management Asia Limited
Ms Li Lu

Ms Angeline Poon Yen Yen

Mdm Xiao Li

Dr William Yip

S$1000 and above

Pek Sin Choon Pte Ltd
Dr Ho Ting Fei

Mr William Leong

Dr Tan Yuh Huann
Mr Tay Woon Teck

S$500 and above

Mr Amit Ganju
Ms Pang Siu Yuin
Ms Jane Wang Wan

S$400 and above

Miss Koh Wei Ying Ann
Mr Ng Bon Leong

S$200 and above

Mr Cheng Xiaohui

Mr Chia Teck Kern

Ms Joyce Chiong

Mr Ho Shen Yuan

Ms Belinda Koh Yuh Ling
Mr Lek Ngee Seng

Ms Li Yaojie

Ms Ng Keck Sim

Ms Judy Ong Chiew Kiang
Mr Dennys Ow Song Sim
Ms Sze Jia Yin?

Ms Tan Bee Yong

Mr Tan Cheow Min

Mr Vincent Wang Liang
Ms Zhang Wanying

S$100 and above

Mr Andre Bose Do Amaral
Ms Chan Zhe Ying

Ms Wendy Chia Voon Kiah
The Late Mr Chow Fan Fu
Ms Ho Weng Yan

Mr Novielli Michael John
Mr Koh Kok Ban

Mr Samuel Lim Tow Ming
Mr Ong Kian Boon

Ms Quek Hwee Choo

Ms Soo Fei Jien

Ms Tan Gee Keow

Ms Veronica Tham Poh Mui
Mr James Wong Chin Chuen

Sponsorships-in-kind 2021

Createurs Productions Pte Ltd

TPP Pte Ltd

Shanghai No 1 National Instruments Factory
Yamaha Music (Asia) Pte Ltd
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EBESTHER
Management and Administration Team

EEE

Management

T2 Executive Director
{I{&LL Ho Wee San, Terence

£ 8T E (T58) Director (Programmes)

FREE Chin Woon Ying

£RTE (B EME) Director (Corporate Services)

5k3E = Teo Bee Lan

FE& (I4555%11) Deputy Director (Finance & Accounts Management)
B2 )1 Chay Wai Ee, Jacelyn

EE (ZARTTH) Deputy Director (Artistic Administration)

FE X Loh Mee Joon

EE (1% EE) Deputy Director (Facilities)

FRE ¥ Tan Kok Siang, Collin

FEE (U5 R) Head (Development & Partnership)
#AZ5YE Lim Fen Ni

EE (fTHEIB) Assistant Director (Marketing Communications)
3K Z 0% Teo Nien Tuan, June

ZARITH

Artistic Administration

BIEZIR (ZEARTTIE) Assistant Manager (Artistic Administration)
AEYL Lum Mun Ee

ERMITE (EARTTE) Senior Executive (Artistic Administration)
MEfEE Shi Beixi
& 25 Orchestra Librarian

Z=IREF Lee Le Xuan, Sherman
Z=E94T Lee Yun Hong

SRENE (ZARTTH) Senior Assistant (Artistic Administration)
FIHIE Ng Wei Ting

L34 Intern

IR %F Gu Tianjiao

Z/=B Li Chenlu

ZAREX
Artistic Planning

BB (Z AR H) Assistant Manager (Artistic Planning)
ERE%$2 Kng Eng Chuan
3k ME Teo Shu Rong

SZEHITH Senior Executive
#HHE Ng Rui Jun

L4 Intern

RbkE Gaw Yong En

FEYE Wan Junni

BRSHIE

Concert Production

26

£ L I5E Stage Manager

ZZ X Lee Chun Seng
BERHITH Senior Executive
ZH7K Lee Kwang Kiat
EIRtHARA Sound Coordinator
X Leong Zhi Cheng, Samuel
=R S BhIE Senior Production Crew
ZWHE Lee Leng Hwee

£ 8B Production Crew
E1#¥2% Joo Siang Heng

F&5LA Tan Hong You, Benson
34 Intern

Ahmad Mungzir bin Yuzamri
FRZEMS Tan Suet Peng

A 33k
Development &
Partnership

=HMITE (s5¥RR) Senior Executive (Development & Partnership)
JBF53%H Deng Xiuwei

MBE5RiHER
Finance & Accounts
Management

B L2HE (145555 1t) Assistant Manager (Finance & Accounts Management)
SFEF Liew Wei Lee

EFHE Wong Siew Ling

=B (M555%41t) Senior Assistant (Finance & Accounts Management)
FRF5ER Tan Siew Har

SERBNIE (3RI) Senior Assistant (Procurement)
2 Ng Kee Yan, Keleen
HZYE Peck Yin Ni, Jessica

ANEFRSTH
Human Resource &
Administration

BB 4218 (SREIE ) Assistant Manager (Orchestra Affairs)
RSB Lim Wan Ying

BB (A HEEIR) Assistant Manager (Human Resource)
E2Eh)F Pang Qin Wei

BhIRLZIR (fTHN) Assistant Manager (Administration)
BRHIEX Tan Li Min, Michelle

#1T75 (A1) Executive (Human Resource)
MRELE Lim Chui Hua, Julie

ITHIFE
Marketing
Communications

BhIBLZTE (fTHH{EIB) Assistant Manager (Marketing Communications)
MEEE Lim Ka Min

SEMITE (fTHH{ZIB) Senior Executive (Marketing Communications)
PELT Leong Ying Xuan

EAEE Oh Hui Yin

5kIRIE Teo Choon Tin, Jeztine

SRENEE (fTHHZ1B) Senior Assistant (Marketing Communications)
A1 Chow Koon Thai

L34 Intern
2K Ng Yong Hoe, Jacky

MIMKEIRE FE5RH

Singapore National
Youth Chinese Orchestra

BNIEL2IE (FNiKER S F4EKH]) Assistant Manager (SNYCO)
Z{R¥E Lee Poh Hui, Clement
RS Lim Simin, Joanna

Al ERE SREHHEER Senior Building Specialist
Venue Management 58 Yeo Han Kiang
=17 SRBNE (£3%1THH) Senior Assistant (Venue Marketing)

Venue Marketing

JEF1¥ Chow Lai Kei, Jasmine
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We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.

Supported By

— tote
——
mCC N board
Ministry of Gulture, Gommunty and Youth NATIONAL ARTS COUNCIL
SINGAPORE Giving Hope

Improving Lives

Official Radio Station

Q6345

B8], BN

Be our FAN on:

Singapore Chinese Orchestra | K ERAMEANRS

i

\

O IR EREATRAR
Singapore Chinese Orchestra Company Limited
7 Shenton Way, Singapore Conference Hall, Singapore 068810
sco email: sco@sco.com.sg

N AERE WWW.SCO.com.sg

VE-LIANH

BBk 4

Singapore
Prestige
Brand Award 14

Winner, SPBA - Special Merit





