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Twin Cities Melodies

18#%: 3BE{E Conductor: Quek Ling Kiong
% : ¥Bi&5 Sheng: Cheng Ho Kwan Kevin
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Confluence Composed by Wang Chenwei

BZ® SHE ST
Summer Night Composed by Peng Xiuwen

BRRFT EACR A ;]

In Celebration of Good Times Composed by Peng Xiuwen

E3AEH . FEN4mA
Composed by Lu Wencheng,
Arrangement by Li Fubin

FHIA A

Autumn Moon over a Placid Lake

BB E egg RSB ERY

Old Drama Composed by Ng Cheuk-Yin

% Sheng: #Bi&#5 Cheng Ho Kwan Kevin

HEENRIED A TRERHEER
Hong Kong TV Drama Suites R R esEnt koo

5Lk Fate in Tears and Laughter

H &I E{fLF The Book and the Sword

/NZ=TKT] Legend of Dagger Lee

8RB #iC The Heaven Sword and Dragon Saber
M A The Good, the Bad and the Ugly

5% The Bund

ASIAKEE Lost in the Mist of Time

BEHAIFE A The Brave Chinese

HEIRLE{REF The Best in the World

ft/\R| Lu Xiaofeng

PRERIE(FHR . BHIC5R
Composed by Joseph Koo,
Rearranged by Law Wai Lun
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Below the Lion Rock
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As we celebrate the 25" anniversary of the establishment of the Hong Kong Special Administrative
Region, we are delighted to bring you a collection of seven songs showcasing some of the
finest pieces from Hong Kong and Singapore and the long-cherished ties between two cities.

In a performance by Singapore Chinese Orchestra, this repertoire will transport you through
a unique journey celebrating Singapore’s racial harmony and multiculturalism in Confluence.
Audience will also experience the beauty of traditional and contemporary music in Hong Kong
sheng musician Cheng Ho Kwan Kevin's experimental piece Old Drama, and immerse in the
spirit of cohesion in Below the Lion Rock. As the name of the opening song Confluence suggests,
music has the quintessential power to unite, inspire and heal.

The National 14" Five-Year Plan clearly supports Hong Kong to develop into an East-meets-
West centre for international cultural exchange. Annually, our 14 museums and 16 performance
venues draw about 3.5 million visitors and 2 million attendants respectively. Over 7,000
cultural programmes or activities are on offer in the city each year, attracting over 2 million
participants. Noting the immense potential of technology in unleashing the transformative
power of arts and innovating its whole landscape, we have set aside HK$100 million (around
SG$17.7 million) to promote arts technology.

As aninternational cultural metropolis, our commitment never ceases. A case in point is the West
Kowloon Cultural District. The newly built Xiqu Centre is a gem in the promotion of Cantonese
opera. Following the opening of Asia’s first museum of contemporary visual culture M+ last year,
we await with excitement the unveiling of Hong Kong Palace Museum in July, with its treasure
of historical artefacts crystallising 5,000 years of Chinese history.

Music is part of the intangible heritage of a culture. Join me tonight in this wondrous journey
of harmony and inclusiveness of Chinese music. | hope you will enjoy the concert as | do.

Wong Chun To
Director of Hong Kong Economic and Trade Office in Singapore
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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated
in 1997, is Singapore’s only professional national
Chinese orchestra. SCO, made up of more
than 80 musicians, occupies the Singapore

Conference Hall, which is a national monument.

With Prime Minister Lee Hsien Loong as its
patron, SCO takes on the twin role of preserving
traditional arts and culture and establishing
its unique identity through the incorporation of

Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience
with its blockbuster presentations and is fast
establishing itself around the world. In 2008,
SCO made history by becoming the first Chinese
orchestra to perform in the opening week of
the Edinburgh Festival, and in 2010, performed
in Paris as part of the Singapour Festivarts.

With its vision to be a world-renowned
people’s orchestra, SCO widens its outreach
by performing regularly at various national
parks, communities and schools. SCO also
commissions its own compositions. It is with

this vision that SCO continues to inspire,

influence, educate and communicate through
its music.

Scan QR code
to read more

SCO Resident Conductor - Quek Ling Kiong
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Quek Ling Kiong's journey with SCO began
in 1997, when he joined the orchestra as its
percussion principal after graduating from the
Shanghai Conservatory of Music. Since then,
he has gone on to win numerous awards and
currently serves as SCO's Resident Conductor
and SNYCQO's Music Director.

He studied at the Shanghai Conservatory of
Music under the NAC Overseas Scholarship,
as well as the Lee Foundation and Singapore
Hokkien Clan Association scholarships. He
learned Chinese percussion from renowned
master Li Minxiong and Western classical
percussion from Xue Baolun. He also
explored various Chinese percussion arts with
masters such as Li Zhengui, An Zhishun and
Zhu Xiaolin.

Quek Ling Kiong was recipient of the NAC
Singapore Young Artist Award (2002), NAC
Cultural Fellowship (2013) and Meritorious
Award from COMPASS Singapore (2016). He
is also the mastermind behind major events
that promote Chinese music to the masses.
This includes the Ding Yi Chinese Chamber
Music Festival and Composium. He is currently
an adjunct teacher at Lasalle College of the
Arts and the Nanyang Academy of Fine Arts.
He was also appointed as Visiting Artist at
the National Institute of Education in 2018.
Currently, Quek Ling Kiong is Music Director
of Singapore Management University Chinese
Orchestra, Principal Guest Conductor of Ding
Yi Music Company and Artistic Director of
The Purple Symphony- Singapore's largest
inclusive orchestra.

Scan QR code
to read more
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SCO Sheng Musician - Cheng Ho Kwan Kevin
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Kevin Chengis currently a sheng musician
of Singapore Chinese Orchestra.

He learned the sheng while studying
at the Diocesan Boys' School in
Hong Kong. He graduated from the
Hong Kong Academy for Performing
Arts (HKAPA) and was awarded a
Bachelor of Music with First Class
Honours in 2014. Majoring in sheng
under the tutelage of Cheng Tak-wai, and
minoring in Chinese percussion under Yim
Hok-man, he was also privileged to receive
masterclasses by renowned sheng maestros
such as Hu Tianquan, Weng Zhenfa and Loo
Sze-wang, and won numerous awards over
the years.

In 2010, he was invited to perform at the
Setouchi International Arts Festival in Japan.
In 2012, he was chosen as one of the "Young
Music Makers’ by the Radio Television Hong
Kong. In June 2015, he was invited to hold a
sheng recital ‘In Love with Sheng' at the Hong
Kong City Hall. In September 2015, he held
another sheng recital ‘Sounds of Sheng' at the
Esplanade in Singapore. In August 2016, he
premiered the sheng concerto ‘The Seventh
Month’ with Singapore Chinese Orchestra
in Singapore. In May 2018, he served as the
Visiting Artist at the HKAPA upon its invitation.
He was also invited to give solo recital at the
50™ Hong Kong Arts Festival.

Kevin currently serves as the Teacher Artist of
Singapore National Youth Chinese Orchestra. He
is also a Council Member of Singapore Chinese
Music Federation Youth Chapter, and Artistic
Instructor of Resonance - Sheng Ensemble.

Scan QR code
to read more
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Twin Cities Bound Together by a Confluence of Harmonious Melodies
Cheng Ho Kwan Kevin

During the summer holidays one year at my alma mater, the school Chinese orchestra introduced
a plethora of Chinese instruments to the new students. Upon strong recommendations of my
seniors | picked the sheng, which has since become an integral part of my life.

Sheng is a source of countless memorable moments in my life: the grinding day and night
rehearsals at school in preparation of competitions, the joy of being crowned champion, the
disappointment of losing out on titles, the solitude of long practice sessions in a conservatory’s
studio into the wee hours, the loss of direction when failing to make a breakthrough in my level
of performance, the excitement of learning new opportunities that came my way. More precious
is a group of like-minded friends that | have made along the music journey, who never hesitate
to encourage and support one another in difficult times.

Growing up in an East-meets-West cultural metropolis like Hong Kong, | have been under the
influence of traditional Chinese and Western cultures since my childhood. This inspires me
to ponder how to assimilate Western elements and genres into sheng, a traditional Chinese
instrument, to create a new style. | gained a whole new perspective of ‘fusion music’ upon
arrival in Singapore eight years ago. Unlike Hong Kong, in addition to fusing Western elements
with Chinese music, it is common here to further blend in Southeast Asian elements, creating
a ‘Nanyang Style’ that is unique to this city state.

As a musician active in both cities, my vision is to serve as a bridge to facilitate greater cultural
exchange. In 2015, in my solo recital at Esplanade: Theatres on the Bay, | performed a variety
of sheng compositions by Hong Kong composers, which were well-received by local audience for
their refreshing tunes. In 2022, upon my recommendation Singaporean composer Phang Kok
Jun was commissioned to write three sheng compositions for my performance in the Hong Kong
Arts Festival. Unfortunately that concert has to be postponed due to the pandemic situation.

In this concert, | would like to present works with a distinct Hong Kong flavour. Old Drama, a
sheng concerto by Hong Kong composer Ng Cheuk-yin, was inspired by old Kung Fu TV serials,
featuring a combination of traditional Chinese music and rock music, a perfect encapsulation

of the urban style of Hong Kong.

Sheng has another name “He" in Chinese, which connotes harmony,
friendship and rapport, echoing the concert title “Twin Cities Melodies”
for its convergence of some of the best talent from both cities. | hope
there will be greater exchanges in various fields between Hong Kong and
Singapore that will foster even closer ties in future.
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Sitting on more than 40 hectares of
harbourfront land, the West Kowloon
Cultural District is one of the world’s
largest preserves of art, culture and
entertainment, positioning Hong Kong as

the premier arts and cultural hub of Asia.

Already, it boasts breathtaking
architecture: the Xiqu Centre, home of
year-round Chinese opera; the iconic M+,
the first global museum of contemporary
visual culture in Asia; and the Hong Kong
Palace Museum (opening 2022), which
will house treasures from Beijing’s
Forbidden City. With bike-friendly
promenades, pet-friendly parks and
indoor and outdoor performance venues,
this exhilarating swirl of art, culture,
lifestyle and nature adds a new
dimension to the allure of Hong Kong

as one of the most liveable, connected,
family-friendly cities on earth.

To find out more about Hong Kong's
many advantages, please contact:

Hong Kong Economic and Trade Office, Singapore

www.hketosin.gov.hk
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E RS Music Director

L@ Tsung Yeh

I¥H#E#%E Resident Conductor
2BE = Quek Ling Kiong [ 4 ‘

Bll#53E Associate Conductor
{RE}E Moses Gay En Hui

I¥FE#ZER Composer-in-Residence
FRE Wang Chenwei
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Li Baoshun (Concertmaster)
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Zhou Ruoyu (Associate Principal)
#A{HER Hu Chung-Chin*
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=f& She Ling
PF3ZE% Xu Wenjing
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Zhao Jianhua (Erhu | Principal)
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Zhu Lin (Erhu Il Principal)
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(Erhu | Associate Principal)
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Li Yulong (Erhu Il Associate Principal)
FHRIB Ann Hong Mui
fRi4E Chen Shu Hua
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B EE Hsieh I-Chieh
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WCHE Shen Qin
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E)%F Yan Yan
3K#2 Zhang Bin
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#i#H Zhonghu

MR (8E)
Lin Gao (Principal)
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Wu Kefei (Associate Principal)
ZiFiR Goh Cher Yen
Z=02 Li Yuan
23X Neo Yong Soon Wilson
EMHBA Wang Yi-Jen
EEHl Wong Qin Kai

Kig=E Cello

®E (B8R
Xu Zhong (Principal)

AE (RIEE)

Tang Jia (Associate Principal)
FREYE Chen Ying Guang Helen
BE=1EF Huang Ting-Yu
JEHERE Ji Huiming
7&IB% Poh Yee Luh
LB Sim Lian Kiat Eddie
BB Xu Xuena*

{K =122 Double Bass

kit (B/%)
Zhang Hao (Principal)

ZFifIEZ Lee Khiang
21# Qu Feng
FBEEE Wang Luyao

%% Yangqin

BES (8F)
Qu Jianging (Principal)

3% Ma Huan

E& Pipa

a5 (B%)
Yu Jia (Principal)

2%t Goh Yew Guan
[&’% Tan Joon Chin
3K$R Zhang Yin

’

W% Liugin

FFEEE Seetoh Poh Lam
5KA8 Zhang Li

HBT Zhongruan

KRESRE (BE)

Zhang Ronghui (Principal)
PEE (BIEF)

Lo Chai Xia (Associate Principal)
*ZRE Cheng Tzu-Ting
/B2 Foong Chui San
PFERZ Koh Min Hui

=35% / HfT Sanxian / Zhongruan
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Huang Guifang (Sanxian Associate
Principal)

KBt Daruan

=R Jing Po
FE£1E Koh Kim Wah
2B 8% Ngeow Si Ming Jonathan

U232 Harp

ZiEY Liang Guoting Fontane

™% / #T& Guzheng / Percussion
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Xu Hui (Guzheng Associate Principal)

B Qudi

FEH (BFER)
Yin Zhiyang (Dizi Principal)

Z=R1p Lee Jun Cheng

#8 Bangdi

#{ZH Lim Sin Yeo
B Zeng Zhi

i Xindi

&/ K# Phang Thean Siong
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B (£85F)
Guo Changsuo (Sheng Principal)
FZEI5 Ong YiHorng

EZE Zhongyin Sheng

#BiE#5 Cheng Ho Kwan Kevin
08 Yang Sin-Yu

{EEZE Diyin Sheng

PRENE Lim Kiong Pin
=5 MWiIA Gaoyin Suona

it X (R EEFE)
Jin Shiyi (Suona / Guan Principal)

R FER)
Chang Le (Associate Principal)

R EWIH Zhongyin Suona

ZH#E Lee Heng Quee
&= Meng Jie

RAPFWIIA Cizhongyin Suona
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AHRAN Boo Chin Kiah

{EZWiMA Diyin Suona

XTI Liu Jiang

& Guan

5KAR Zhang Shuo
$THR Percussion
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Tan Loke Chuah (Associate Principal)
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{RIKA% Ngoh Kheng Seng

EEER Shen Guogin

HKEEIX Teo Teng Tat

fEMIPE Wu Xiangyang
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principal) are listed according to alphabetical order.
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Confluence Composed by Wang Chenwei

ERAFE SHE{EH
In Celebration of Good Times Composed by Peng Xiuwen
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Confluence is an ensemble piece that expresses the rich local colours of Singapore. Indian and
Malay tunes are fused with compositional techniques adopted from Western counterpoint
and performed on Chinese instruments. The work portrays the vibrancy and harmonious
coexistence of Singapore’s four main ethnic groups. The piece consists of three sections. It
begins with the full orchestra in unison, imitating the Gong Kebyar opening style of Balinese
Gamelan music. The guanzi then plays a flowing melody in an Indian style, followed by a string
of notes on melodious plucked-string instruments based on the Indonesian heptatonic pelog
scale. The middle section consists of a brisk fugue, in which the pipa picks out an Indian theme
and a counterpoint develops in the style of Indonesian Gamelan. The main theme, in a 4/4
meter, is set against the Gamelan's cross-rhythm in 3/8, symbolising the Confucian dictum of
"harmony in diversity”. The final section recapitulates the main themes of the first two sections
together with the Gong Kebyar style. Eventually all four melodic motifs overlap simultaneously
and build to a grand climactic point. This expresses the confluence of cultures in Singapore and
encapsulates the spirit of multicultural inclusivity and mutual understanding.

BE2® BAEST/ERR

Summer Night Composed by Peng Xiuwen

(B2® ) XER(XFUTAERE) . X2/0EM(UE) PRFE_H, DERETHAT
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Summer Night is also known as The Thriving City at the Foot of Taiping Hill. It is the second
partin the suite entitled Four Seasons but was composed last in 1982. The composer started
composing the suite in 1978. The composer used Cantonese and Teochew music styles to convey

the lovely images of Hong Kong, its beautiful night scenes and the joyous mood of the people.

XER—EHERKITSZEXEENRNREEZRTEEM, RUT ANF=EBRENEE,
(REAF ) BIASRESNRERE, HRTF20HEL20FRK, FRIEMENESE. IERIEE
W, —SIgek, AETI% (63AFK) M, I FRERFAT LM KRIAERZERERA.
RHMBEERENERXEHEREH, AMRTE .

This piece, a highly representative staple in the Cantonese music canon, was originally written
in the late 1920s by the famous Yanggin performer Qiu Hechou, while the version performed
tonight was arranged for Chinese orchestra by maestro Peng Xiuwen. With a flowing melody
and sprightly tempo, it is compact and succinct, and expresses the happiness and contentment
in the lives of people. This piece was originally written in B-flat major (but has been transposed
into C major in this arrangement), a lively and joyous key in Cantonese music, and its Cantonese
roots are apparentin its style, yet at the same time contains innovative features, contributing
to its enduring popularity.

bt I SXEAER, Z=SiRsmH

Composed by Lu Wencheng,

Autumn Moon over a Placid Lake Arrangement by Li Fubin
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This piece is a representative work of eminent Guangdong musician, Lu Wencheng. Touched and
inspired by the mesmerising scenery of an autumn trip to Hangzhou, he composed this piece
to express his admiration for the beauty of the West Lake. This composition not only utilises
elements of folk music from the Zhejiang regions, but also embellishes it with rich Guangdong
musical stylistic elements. While the gaohu plays the beautiful melody, the orchestra accompanies
and enriches the imagery, depicting the evening breeze and soft ripples on the lake that mirror
the moonlit scenery. The composition, at once coherent, wholesome, fluid and lyrical, is one of
the most outstanding melodies of Chinese instrumental works.
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Old Drama Composed by Ng Cheuk-Yin

(BB R ) RAEBFusionfBESIV20E, REBRFEIRE. =52, H%. WE. SIS
BT, MRNESERARFEECENZE, RNTFARETRERIIKE.
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BEESIN(BIEKR) . (BiEkR) RSEBNIEBARKCRERMOE, SH—<T5,
REREREIURHASIEAINERES.

Old Drama was originally composed for Hong Kong fusion group SIU2. The original instrumentation
was sheng, sanxian, guzheng, piano, bass guitar and jazz drums. After being adapted into the
sheng and Chinese orchestra version, the timbre is more varied, and it also brings the spark
of rock and roll to the orchestra.

Old Restaurant is the prelude to Old Drama in the sheng and orchestra version, imitating the
traditional Chinese music ensemble in the teahouse, gradually becoming rock music, and then
directly introducing Old Drama. Inspired by old Hong Kong TV martial arts films, the entire
work is coherent and the ending features soloist’s improvisation based on the opening motif.

HEBMEIETAR TRENE(ER

Hong Kong TV Drama Suites Composed by Joseph Koo

XERMEEZ T +ERTAOEBEAR EEM (BEBEE ) . (BUBRMR) .
(hZT) . (FRERIE) . (MPA) . (L) . (RTEKE) . (BHFEA) .
(tHER R ) K (BE/IRL) o

This suite includes ten popular theme songs composed for various Hong Kong television drama
serials which include Fate in Tears and Laughter, The Book and the Sword, Legend of Dagger
Lee, The Heaven Sword and Dragon Saber, The Good, the Bad and the Ugly, The Bund, Lost
in the Mist of Time, The Brave Chinese, The Best in the World, and Lu Xiaofeng.

FREENE(ERN . BIBICKR
WFILT Com?)osed by JosepP:ﬁKocT

Below the Lion Rock Rearranged by Law Wai Lun

(MHFWT ) REB—BLARTHRHE, FRIO70FXEBRATRBARE (WFILT ) H9E
AR, HREIEE. Wi, ®ERE, FXEE.
Below the Lion Rock is a Cantopop song by Hong Kong singer Roman Tam. It was composed

and arranged by Joseph Koo, with lyrics written by James Wong. It was written and used as
the theme song of Radio Television Hong Kong (RTHK) show of the same name in 1970s.
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