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Our Vision
We aspire to be a world renowned Chinese Orchestra
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To inspire Singapore and the World with our music
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Organised by Singapore Chinese Orchestra (SCO), the 2-day Composer Workshop comprises of a seminar,
score reading session and a sharing session. This workshop is held online.

Through the workshop, SCO aims to:

« Provide opportunities for the aspiring composers to experience writing orchestral compositions
« Introduce a range of compositional approaches for Chinese instruments

Selected Participants

ME lsaac Lim
(FOR—#ZIT) Playing with the Rain
*ZEE Cheng Tzu-Ting
(Z£4]) Change
Y& R Liu Zhiyue
(Fg182%E) Dance of Nanzhao
BB Gu Wei
(1B 2 &) Spring @ Chinatown
EHFIE NgYuHng
(&E=RE) Spring Clouds on a Misted Dawn
ERFIE Mok Peck Yim
(FIEXRBIEUL) The Tale of Two Fishermen
T Koh Boon Yew Nathanael
(ENZR) Impressions

BEMEE Ooi Choong Hean, Matthew
(BBl5511Z1R) The Legend of Kusu Island

In order of composition presentation
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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in
1997, is Singapore’s only professional national Chinese
orchestra. SCO, made up of more than 8o musicians,
occupies the Singapore Conference Hall, which is a
national monument. With Prime Minister Lee Hsien
Loong as its patron, SCO takes on the twin role of
preserving traditional arts and culture and establishing
its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its
blockbuster presentations and is fast establishing itself
around the world. In 2009, SCO made history by
becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, SCO has toured various countries and cities
including Beijing, Shanghai, Xiamen, Nanjing, Suzhou,
Macau, Hungary and England. The year 2019 also saw
SCO performing in Asia Culture Centre, Gwangju,
South Korea and completing the Europe Concert Tour
in Berlin (Germany), Prague (Czech Republic), Forli
(Italy) and loannina (Greece). These international
platforms provided SCO with the opportunities to
showcase its talents and music, propelling it to the
forefront of the international music arena.

With its vision to be a world-renowned people’s orchestra,
SCO widens its outreach by performing regularly at
various national parks, communities and schools. SCO
also commissions its own compositions. It is with this
vision that SCO continues to inspire, influence, educate
and communicate through its music.


https://www.sco.com.sg/en/orchestra/about-the-orchestra.html
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Tsung Yeh — Music Director
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Maestro Tsung Yeh began his tenure at the Singapore
Chinese Orchestra (SCO) as Music Director in 2002.
Under his leadership, SCO expanded its repertoire
with ground-breaking works such as Marco Polo and
Princess Blue — A Symphonic Epic (2002), and Admiral
of the Seven Seas (2005) and Awaking (2018). In 2013,
Tsung Yeh was awarded the Cultural Medallion; the
highest accolade in the arts.

With relentless vigour, Tsung Yeh pioneered and
developed SCO’s signature Nanyang music style,
infusing Southeast Asian elements and heritage into
symphonic works. Tsung Yeh put on a grand display
of Nanyang music during the National Day Parade
2007, where he conducted an awe-inspiring
performance comprised of musicians from SCO,
Singapore Symphony Orchestra, Singapore Armed
Forces Central Band, Malay, Indian and Nanyin
ensembles. The Singapore International Competition
for Chinese Orchestral Composition (SICCOC) was
initiated by Tsung Yeh, and subsequently supported
by Prime Minister Lee Hsien Loong, to act as a
platform to educate and establish repertoire of
Nanyang and Singapore-inspired music.

Flying the Singapore flag high, Tsung Yeh has led
SCO on numerous international concert tours to great
acclaim. In March 2005, he led the orchestra on its
first tour to Europe at Barbican Centre in London,
The Sage Gateshead and the Budapest Spring Festival.
History was made when Tsung Yeh led SCO to be the
first Chinese orchestra to perform in the Edinburgh
Festival. Since then, SCO’s international performances
have proliferated under Tsung Yeh’s guidance, touring
China, England, Hong Kong, Macau, Malaysia, and
South Korea. In 2019, Tsung Yeh led SCO on a wildly
successful concert tour in Europe, showcasing
Nanyang music to Berlin, Prague, Forli and Dodoni
to standing ovations at every leg of the tour.

Back at his alma mater, Tsung Yeh is a guest professor
at the Shanghai Conservatory of Music. He has taught
conducting workshops hosted by the Conductors
Guild, The League of American Orchestras and the
Musik Hochschule of Zurich and is also active in
conducting masterclasses in China, Hong Kong,
Taiwan and Singapore. In recent years, he was
appointed the Principal Guest Conductor of the China
Central Chinese Orchestra, Artistic Committee
Member of the Jiangsu Centre for the Performing
Arts and Senior Researcher of the He Luting Chinese
Music Research Institute of the Shanghai Conservatory
of Music and a member of the Faculty of the
International Conducting Institue (ICI) in Czech
Republic. In 2016, he was selected as one of ten
outstanding conductors by the China Nationalities
Orchestra Society. In the same year, Tsung Yeh was
also appointed as the Expert of China Thousand
Talents Programme.



https://sco.com.sg/en/orchestra/musical-leadership/music-director.html
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Wang Chenwei — Composer-in-Residence
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Wang Chenwei is Composer-in-Residence of
Singapore Chinese Orchestra, adjunct faculty
at the National Institute of Education (Nanyang
Technological University, Singapore) and council
member of the Singapore Chinese Music Federation.
As Head of Research and Education at The TENG
Company, he is the main co-author of The TENG
Guide to the Chinese Orchestra (2019), a 624-page book
on instrumentation and orchestration.

After graduating from Raffles Institution’s Gifted
Education Programme with seven academic awards,
Chenwei obtained his Magister Artium (five-year
Master of Arts) with distinction and an Honorary
Award (Wiirdigungspreis) from the University of
Music and Performing Arts Vienna, where he
studied composition and audio engineering under a
scholarship from the Media Development Authority
of Singapore.

At age 17, Chenwei composed The Sisters’ Islands, a
symphonic poem that won the Singapore Composer
Award at the 2006 Singapore International
Competition for Chinese Orchestral Composition.
This piece has been widely performed and recorded
in various arrangements, most notably at Singapore
Symphony Orchestra’s inaugural National Day
concert in 2018.

Chenwei has received composition commissions
from numerous organisations, including the
Singapore Chinese Orchestra, Taipei Chinese
Orchestra and the Ministry of Education of Singapore.
He was commissioned by the Singapore Symphony
Orchestra to compose four set pieces for the National
Piano and Violin Competition 2019. Three of his
compositions were commissioned as set pieces for
the Singapore Youth Festival. His works have also
been subjects of academic theses authored by three
Taiwanese professors.

Additionally, Chenwei served as an adjudicator for
Singapore’s National Chinese Music Competition
2020 and the Singapore Youth Festival Arts
Presentation 2021 Guzheng ensemble category, as
well as an external examiner for the Nanyang Academy
of Fine Arts in 2021.

Chenwei’s efforts in composing, conducting, playing
12 musical instruments and writing in 12 languages
were featured in Extraordinary People, a half-hour
documentary broadcast on Singapore television on 12
May 2009. For his contributions to the music scene,
Chenwei was conferred the Young Outstanding
Singaporeans Award in 2011.
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ZXEIN (‘REEE) Li Baoshun (Concertmaster)
X EE Xu Wenjing

w{Es®R (Z#A | BIEJE) Ling Hock Siang (Erhu | Associate Principal)
=%k (ZHA Il BIER) LiYulong (Erhu Il Associate Principal)
B E & Hsieh I-Chieh
5k#% Zhang Bin

&R Zhonghu
MR (BEE) Lin Gao (Principal)

Z0Z i Yuan

KiEZ Cello
RE (BfE) Xu Zhong (Principal)

{£E == Double Bass
FIEIE Wang Luyao

% /#]5 Guzheng/Percussion
T (BZEIERE) Xu Hui (Guzheng Associate Principal)

%% Yangqin

¥ Ma Huan
tes Pipa

g1z (BFE) YuJia (Principal)

H1= Liugin
5KAN Zhang Li

=5% /"Bt Sanxian/Zhongruan
miEFS (=Z%EIEFE) Huang Guifang (Sanxian Associate Principal)

KBt Daruan
=K Jing Po

BHF Dizi
FEFE (BE) Yin Zhiyang (Principal)

B & Zeng Zhi

= =% Gaoyin Sheng
2P (BF) Guo Changsuo (Principal)

& Zhongyin Sheng
2080 Yang Sin-Yu

{EE % Diyin Sheng
PREFR Lim Kiong Pin

= =MW Gaoyin Suona

HR (BIEJE) Chang Le (Associate Principal)

FE WA Zhongyin Suona

Fa7N Meng Jie

FIiE /R Percussion
PRRR (BIEE) Tan Loke Chuah (Associate Principal)
HRER3E Boo Chong Wei, Benjamin

BETBEMLEN, FZEYAER

All information are correct at the time of publishing
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Composer Workshop Schedule

{EBI T{E¥5— Composer Workshop Day 1
DU ek RN ST R TR (i

Composing with Traditional Musical Elements of Singaporean Chinese Dialect Groups

HER Date: 11 March 2022
S i8] Time: 7:00pm — 8:00pm (estimate)
W FHINRERHE Facebook. FTINKERBAEAMEKRS KNS =
Venue: SCO Facebook, SCO Official WeChat Account and NetEase

AR EARBE. BN, TR, BEX. BEANE, MHMIKERERFNE DEMRXEREFRNES
Bk XPHEERLRVGHTINREANSMIANE. NMEFINKAKRERBERES AT, FLOFEERE
HOATIE CEplmdis) A6, R XEFRTRENABARRERVEIE, ARSI FRN.

Although the Hokkien, Teochew, Cantonese, Hakka and Hainanese dialect groups form the majority of
Singapore’s Chinese population, their traditional music is unfamiliar to the mainstream Chinese music
community in Singapore. This seminar discusses Singaporean Chinese identity and introduces the
traditional musical genres of the above dialect groups. Drawing on his new composition
Lion City Rhapsody as a case study, the speaker demonstrates how such musical elements can be integrated
into Chinese orchestral composition and present a unique Nanyang musical style.

HEURXANE, ARERXFR,

The seminar will be conducted in Mandarin with English subtitles.

{EBEI T{E¥5 = Composer Workshop Day 2
MEminER

Score-Reading Session

HEB Date: 12 March 2022
S /8] Time: 9:00am — 1:00pm
W FINKAERHE Facebook. FIMIKELRHEE AMEKS AME =
Venue: SCO Facebook, SCO Official WeChat Account and NetEase

EERCEERNEET, MK ERERIAEZEFR TR RRA/ \SRBEER.
Under the baton of Music Director Tsung Yeh,
SCO will read the works of 8 selected pieces submitted for the Composer Workshop.

9:00am - 10:15am
(FIRI—#ZIT) Playing with the Rain
(Z4]) Change
(F1BZ2£E) Dance of Nanzhao

10:35am — 11:50am
(LB 2 &) Spring @ Chinatown
(&=BE) Spring Clouds on a Misted Dawn
(FEXAI(EUL) The Tale of Two Fishermen

12:05pm — 1:00pm
(EN&) Impressions
(BI551I1Z1R) The Legend of Kusu Island

B T{E¥5 = Composer Workshop Day 2
WitE
Sharing Session

HEB Date: 12 March 2022
iFE] Time: 2:30pm — 6:00pm
e W EERE] Facebook, MTINKEIERHEE AREKRS XMZ =
Venue: SCO Facebook, SCO Official WeChat Account and NetEase

HOEREAT RS RER, FEFRRERE. KENESEIEEUSEEZRE 1R TIEHY
INE= 1 mLE T O S R R AT IR =
SCO Music Director Tsung Yeh, Composer-in-Residence Wang Chenwei, SCO Associate Principals
and musicians will be providing feedback for selected compositions to improve and
composers to share about their respective compositions.

BERE R AE,
The sharing session will be conducted in Mandarin.
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Programme Synopsis
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Playing With The Rain Isaac Lim

W ERARA R, ikF R ARE Close your eyes and imagine, letting the music pull
—RHEER., BBmAEELE LT L, you away to . . .
MR K 18 TG A green meadow. The sky drizzles gently on your
— AL N TR — SR EE IR BT BRALE AR head and on the grass.
WEE . ‘K2 ‘W, fRR—Ee! 7 Suddenly, the water droplets take shape. A little girl
W Eh AT B R, A, Bk, looks back at you with clear, watery eyes.
Rea R d, heikwias TEE P, "I am Rain," she says sweetly.
R 0 AR AR I B 3T AE " Will you play with me?"
Bk it A KK She leads you along the meadow, first walking,
“R WEER, “RAskEee) 7 then skipping, and before you know it,
A bk T E sh'e sul;eeps y(;LlL up into tse air. Y(Ziu Zzatchhtl;e czol‘
Ry AIjL spring breeze blow around you and through her hair.
y ;;ﬂ;:ﬂgi'j&i4£gﬂi; W "Come," she smiles, "Let us dance."
A "% WAk F 1 You and Rain waltz in the sky,

with the earth far below you . . .

But far too soon, you have come back to earth.
A flash splits the sky. Rain's brothers have arrived,
and it is their turn to play.

Thunder roars, and Lightning screams.

#®2 ‘W MOLEMERIRT .
FEEEE, B RAN,
FE R F Ak ek T B R A i K
REZAFTRBT ER, BRI RE -

PRFH =, AFLHE, Wind blows mockingly, bending trees and bushes.
—BR R AT T IR The trio overruns the meadow,
their revelry growing and growing until -
PRAFHAR T 69 3 & 4L, As soon as they had come, they are gone.
R T W Ak, Rain coaxes you out from under the tree root where
“MEXFT, MNAET., 7 you had hidden. "It's all right now.
ok —A&, WRAMERBRET—H, They're gone."
— BB R R You look around and see the meadow as it was before,
“FILE AT lush and green.
‘B ORAWEE, “PERLINEEFT. "It was fun playt:ng ulzith you," Rain smiles sadly.
HiXAE, WARTHRE, HET. "But it's time for me to go."

And just like that, she dissolves,
and melts back into the mist.

NS a,\
Cheng Tzu-Ting = i

EFEHIRIESZHETENEIR KBS HENIEY A The original piece was composed based on Taiwan’s

Tk, EHHEAASZTSREIERSEMB, IHEEL Paiwan aboriginal tribe folklore Serpent’s Bride,

H=EHk, and inspired by traditional ancient tunes. Three
sections were extracted for this piece.

B> AA/B/CZE. ARRBHEEWMMEFT, . , | ,
R S ERER, M RES Rz  1he first section opens with a gaoyin suona solo and

W, BHEAITERTEAANC B, S=454 unfurls into the bowed strings accompaniment.
= ;':Filé‘ 5 ;F R, , The second section kicks off with plucked strings

instruments, and gradually leads to the percussion.
Entering the third section, the melody begins with

a gaoyin sheng solo and concludes with the bowed
strings.
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Dance of Nanzhao

CEIBZ» & GEEHR> AfFEHP—1
FE, GEEHR> i, BN REkRES
ZEXRSVHREBHFHEARERANLER.
XE FEIRZHE> UZmERE RMEREALIE
=M, BUXKERNSNERERTEZR, RIA
S AT BRI SERITE .

EIBZ &

Spring @ Chinatown

REENS FHREEETEAL . BB
R fH. EXEHEHHPOEHEE—EEE,

REMIKRZINALERFEREZRRIFERS,
B FHFER, EEFENEXNRZ—EH
HmRAERHBERLBINS K. AERH
WLFTHIM T F AR E . RO ER
=T AR

ETREFHEANEERRUETHDAZRL, &
EHET XEMF. EXHFARBKEHRHE, £
ENFEINGREARZEHIN—KER, 5
Wi . IREFEARE, W TRAERETH
HIM RS Ho

EEH%'LE

Spring Clouds on a Misted Dawn

«E=BEEY IRBSEBRKTHEBEE. 3K
AT ZERAREREFEINRNTEEDNVRE
I E LA ZRIARE. REERIL— ek
REEER AN (texture) 5, BEE/REH
AN EFERRIEBANCEREEZNIE. =
FiE, HBEREE FRKIZIEHEF LA E
AEREFRFMEMNEZ. X8, HRizHBREIE
(hocketing) K& & 3Lk K B 754§ = (Lime Hill)
B2 E 5] A (allusion). A7 {KILH % ZRIXUFE
BRAMK, NXEZRHEWRER—R&MHEHE
BE ENENMAE. SNk KFRIE—#, F
H{EMFMRENERFRARFAZARRIRIL

& &K
Liu Zhiyue

Dance of Nanzhao is one of the movements in the
Impression of Southern Yunnan suite. The Impression
of Southern Yunnan suite describes the unique
natural and cultural landscapes of many ethnic
minorities in Yunnan through several movements.
This piece uses the music and dance of Yunnan as
the creative material, to reproduce the prosperous
scene of Nanzhao Kingdom in the Tang Dynasty,
and depicts the scene of local people singing and
dancing in the festival.

I spent many years living overseas in large cities
such as London and New York City, where there
are respective Chinatowns found in the city
centres. Though they are often labelled as tourist
attractions, their significance for me goes beyond
that — visiting Chinatown means having a taste of
home at my favourite Asian restaurants, as well as
enjoying the atmosphere of Chinese festivals that
are otherwise not celebrated in other parts of the
city. This piece reflects my personal experience
celebrating Spring Festival (Chinese New Year) at
New York City’s Chinatown last year. It seeks to
portray the jubilant atmosphere of the traditional
celebrations in the form of lion dance and
firecrackers juxtaposed against the backdrop of
a modern Western metropolis, which has always
been an interesting spectacle for me.

Spring Clouds on a Misted Dawn is inspired by
Chang Dai-chien’s (3% X F) painting of the same
name, which employs the splashed ink (% 2)
technique, resulting in allusions to shimmering
shards of daybreak peeking through misted clouds,
masking distant green hills.

My piece begins with a texture evoking the misted
dawn, with occasional bursts by the dizi signifying
the shafts of sunlight transiently appearing through
the clouds. Eventually, the clouds part, revealing
folk music from the village that was previously
hidden in the mists. Here, there is an allusion
to the Scottish Strathspey, Lime Hill, a quotation
that was disguised and transformed by hocketing
techniques. The texture then deconstructs into
a sea of scintillating harmonics, reflecting the
splashed ink style of the painting. Just like
Zhang's paintings, my works explores the artistic
intersections between East and West.
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The Tale of Two Fishermen

BREE
Mok Peck Yim

CEAERAIERY BTN @S B R E
B XEERRmAETA, MEDRKRR,
AR ERERFREIMTE.

XEHFES AN

1. FERRIRE:

B A E A M ERRAI KIS £ iRz R
BT, BELZEEX, MEHXEARMRK
xX. MENFEFKE, BLURKERSE, HEH
BKERHNRER. ERMETET EHHISKF-
fale, ¥, GHEIEHRRB[FE, EXNMH
TR FSE-

2. ERAR E M

BEHELAMMEXRICERE. IKBER—1T
Z1f, BRERM—ENENRERG. AT
REARBERRERER, SETRRKKREE
AIRKREFRNEE. BE, BREXBET
RN ERMAITER, MUIFMRETHEETE.

3. O3RiERER:

ORiERAEFEHMF Dayung Sampan, —H
ZEME, WRITTFHMEMRI. B RE
EDRFHMasiTET, BRHIRER
RRBE. ZHAMEMIHNSZRBXINENE
BMALT R, REHESZZBHNEE, X
BEEFAEEIERAE . FihZEiEniE A/0E,
TR Tk, BTRAEALE.

4. B ERERFEZIR. BRIEEREL
EZ%H, EXNREERET. RER[ERHE
HRIERFNWE, TEHEEEGES. &8
SMPMEENFRESLT S RMREAKREIS
=o EXNFMAME, BIARTH—TIHMEANEF
MENEFERAAXIERAEST. BRI
WHERITE, EdTEE, EkiSHE
KB AR IRFL. fTERICHKILL, 2]
HALNENER. —RABENINEERE
BiERmEIEEYE, REFHIML. SEFIRLEH
e x, HEBR M. AR % IR AN
EY. ANENEH, FAEERXFES.

5. BRIMPE, HERKEtdr:
AEXWALRELFR, BRINRARZIFT KL
ERAE. INRTAE, BRRE—F, &
HEHCREALASENT L. EAEZHMETE
R L, miminESRR B’ T8, RY
THARNBRMER. BTFERIHERT
HERRIZ, MHENZERM, 88RE N
B2, SE/ME, RLEEXRBRMASR, E
U=

6. TR E AL

HEMLETERE, EFIERRNEETIERH
wEEF. AR, FHEBRT—1MMNMMREE. XX,
OkEREFBMEZI, WNMNATHEKIAE. EK
EHHRMILEM, M Dayung Sampan 5K HIE i
HE, EETHRLSGRBNIETE. #E,
“UeiRiaR” EBR “ORiERT EBMTHE—
RS, WRHMEES, BREENSHNEE, &
MERMNEBEREIHNRIEKE. §H, X
PER IR ABISS.

KETERIERIRY RREXHLMAKBANRRE
FHEHSHNEMNEZZIITEEAENTE, E
AXRBABREZTN, ENEEZAREIME.
BEERSMKAMLE. EFANFENIETE
BIXiE, RINMMZEMEETRE ERTEK,
T ERABT AR IR = E R R0 .

The Tale of Two Fishermen is derived from a
Singapore myth which tells the origins of Kusu
Island. It is composed for Chinese Orchestra
with some Malay instruments added.

The composition has 6 sections:

1. The calm sea:

The story begins on the sea in the southern direction
of Singapore. The sun casts warm, golden rays
on the calm sea, reflecting the beauty of Mother
Nature. The rising and descending contour of the
yangqin and plucked strings melody depict the
waves, whilst the shengs contribute to the rather
still and serene atmosphere. This is followed by
a gradual ascending figure in the dizi, guzheng
and plucked instruments that opens the piece.

2. The Chinese Fisherman’s Theme:

Out at sea, there are two fishermen busy with
their daily catch. They are from the same village
and always go out to sea together daily. Standing
on the same sampan, they occasionally cast
the nets and then pull them in. The Chinese
Fisherman is introduced first, with the lifting
melody played by the huqin family. It is joined
by the constant flowing guzheng accompaniment
to symbolize the calm waves. This is followed by
a livelier variation of the Chinese Fisherman’s
tune, played by the dizi as well as the liugin and
zhongruan in a dialogue.

3. The Malay Fisherman’s Theme:

The Malay Fisherman is introduced using the
Dayung Sampan tune. Dayung Sampan is a
traditional Singaporean folksong which was
brought over from Indonesia. There is a rather
poised air to the Malay fisherman, represented by
the refinedness of the plucked string instruments
and the Rebana playing a traditional Asli rhythm.
This opens to a more emotional sounding
variation, played by solo erhu in conversation
with the other bowed string instruments. The
end of the Malay Fisherman’s song is met by an
impending and threatening storm. This change
in mood is characterized by the minor quality
of the melody and the gradual diminuendo into
almost silence.

4. A storm rages. The fishermen struggle:

The storm grows in an even more menacing
manner. Raindrops are represented by the staccato
movements in the blown instruments, whilst the
rumbling of thunder is created by the timpani.
This opens to the rising and descending motif in
the pipa and zhongruan to symbolize the sky-high
waves, eventually building up to a frenzy. The
storm rages wildly out at sea, engulfing everything
in its grasp. The wind howls, represented by the
sporadic sounds from the huqin family. The
fishermen’s boat is overturned, and they fall into
the turbulent water. They try to help each other but
struggle to keep afloat and fear a certain death. A
turtle with magical powers who is resting below
in the depths senses the fishermen’s trouble and
comes to their rescue. However, the turtle is also
challenged by the storm. The turtle’s song, played
by the suona and the sheng, emerges gradually
as the turtle rises to the surface. At the climax of
the composition, all instruments play with great
volume and dissonance.

5. The rescue:

Suddenly, the fishermen feel a reassuring presence,
amidst all the chaos of the storm. Stunned, they
are slowly lifted out of the water but not on a boat,
rather, on the shell of a turtle. The turtle swims
through the roaring waves, its majestic demeanor
displayed through the continuation of the suona
and shengs. Its melodic line punctuates through
the orchestra, rising above the flowing figurations
in the huqin family. The fishermen are far from
home and there is no land in sight. The turtle
decides to sacrifice itself by transforming into
an island to save these two fishermen.

6. Harmony restored:

The ascending figurations in the guzheng,
accompanied by the dizi and plucked string
instruments, hark back to the introduction of
the piece, albeit with a slight twist. The Malay
Fisherman’s theme is heard first this time round
in a transformed version. It sounds in the major
tonality for the first time. The turtle’s song is
simultaneously played by the solo sheng in a
variation of the Dayung Sampan folksong. It
gradually fades away, symbolizing its complete
transformation into the island. Next, the Chinese
Fisherman’s theme returns, this time jointly with
the Malay Fisherman’s theme. There is a deeper
bond between the two fishermen, as their songs
weave in and out of each other in harmony. The
piece concludes grandly on the newly formed
Kusu Island.

The Tale of Twvo Fishermen represents a symbiosis
of cultures and nature. It also teaches us that we
constantly need to be aware of our surroundings
even during calm weather as Mother Nature is
unpredictable. This insight still holds true in
the present. In view of the recent calls to climate
action, we ought to be more aware of the changes
in our environment and how our actions impact
the environment.
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The Legend of Kusu Island
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Koh Boon Yew Nathanael

Simple sights which are a part of our lives, form
impressions in my mind. Being a multi-racial
and multi-cultural society, each movement in
this piece aims to capture some of this essence
in the music. The four movements, Supertrees,
Colours, Dragon Playground and Hawker Centre
each represent an iconic place in Singapore. This
composition as a whole describes our heritage
as a Singaporean and how these cultures coexist
and merge together. For this session, I have only
included two movements, Supertrees and Dragon
Playground.

Supertrees — Supertrees are tall metal structures
in Gardens by the Bay which light up the night
sky. The music is inspired by these massive
branches, which look similar to bunga manggar
(palm blossoms) in Malay weddings.

Dragon Playground — Found in Toa Payoh, the
Dragon Playground is easily recognisable to
children born and raised in Singapore. The
music depicts children having fun at the Dragon
Playground.

B
Ooi Choong Hean, Matthew

Kusu Island is situated at the south-west of
Singapore. It is home to one Chinese temple
and three Malay shrines (keramat) which attract
thousands of pilgrims annually, mainly during
the gth lunar month. Kusu means “tortoise” or
“turtle” in the Hokkien dialect. The island is also
known as Pulau Tambakul (or Tembakul), Goa
Island or Peak Island.

There are many legends surrounding Kusu Island,
but they mainly revolve around two friends, one
Chinese and one Malay. The legend that this
piece is based on is:

During the gth lunar month, two friends, one
Chinese and one Malay, were out at sea and their
boat capsized from the rough seas. A giant turtle
then saved them by turning itself into an island.
The grateful sailors returned there the following
year to make offerings of thanksgiving. Since
then, the island has been treated as sacrosanct,
and has become a place of worship.



(
(R
SCO

1k Al

NG 35t

Acknowledgements

FAE A ST S S BEINE L RE RIS 5 He 0 AN L BUA
We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.

Supported By:

Eo te

_A—
_A_
Ministry of Culture, Community and Youth NATIONAL ARTS COUNCIL .
SINGAPORE Giving Hope

Improving Lives

Be our FAN on:

floj4)—

Singapore Chinese Orchestra | #EEREAREARS

N AERE B RAE]

Singapore Chinese Orchestra Company Limited

7 Shenton Way, Singapore Conference Hall, Singapore 068810
email: sco@sco.com.sg

WWW.SCO.COM.Sg

BN Y% 4 <7 2
Singapore
Prestige

Brand Award 14

Winner, SPBA - Special Merit



