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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in
1997, is Singapore’s only professional national Chinese
orchestra. SCO, made up of more than 8o musicians,
occupies the Singapore Conference Hall, which is a
national monument. With Prime Minister Lee Hsien
Loong as its patron, SCO takes on the twin role of
preserving traditional arts and culture and establishing
its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its
blockbuster presentations and is fast establishing itself
around the world. In 2009, SCO made history by
becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, SCO has toured various countries and cities
including Beijing, Shanghai, Xiamen, Nanjing, Suzhou,
Macau, Hungary and England. The year 2019 also saw
SCO performing in Asia Culture Centre, Gwangju,
South Korea and completing the Europe Concert Tour
in Berlin (Germany), Prague (Czech Republic), Forli
(Italy) and loannina (Greece). These international
platforms provided SCO with the opportunities to
showecase its talents and music, propelling it to the
forefront of the international music arena.

With its vision to be a world-renowned people’s orchestra,
SCO widens its outreach by performing regularly at
various national parks, communities and schools. SCO
also commissions its own compositions. It is with this
vision that SCO continues to inspire, influence, educate
and communicate through its music.


https://www.sco.com.sg/en/orchestra/about-the-orchestra.html
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Singapore National Youth Chinese Orchestra
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The Singapore National Youth Chinese Orchestra
(SNYCO) is an orchestra organised under the Ministry
of Education’s (MOE) National Project of Excellence
(NPOE). Members of the orchestra come from a diverse
range of backgrounds and have all been selected through
a rigorous process. Every year, recruitment is open to
tertiary and arts institutions, and also mainstream
primary and secondary schools. In the 2018 National
Chinese Music Competition, 19 musicians from SNYCO
won & First Prizes, 5 Second Prizes and 6 Third Prizes.
From its inception, SNYCO holds 3 major ticketed
concerts annually and since 2017, it has taken the
additional step of performing in outreach and
educational concerts in neighbourhood schools, the
heartlands and communities. Not only do these concerts
give the musicians more performance opportunities
and stage experience, they also help to promote Chinese
music to the communities.

To date, SNYCO has nurtured numerous outstanding
musicians, and among them, six have successfully
joined the Singapore Chinese Orchestra (SCO),
establishing themselves as professional full-time
musicians. Besides becoming professional musicians
and distinguished members of the Singapore Chinese
music fraternity, many other SNYCO members have
also moved on to become respected professionals in
their respective fields, making innumerable
contributions to both the Singapore arts scene and
various corporations and institutions.

Under the leadership of Music Director Quek Ling
Kiong and Associate Conductor Moses Gay, SNYCO
seeks to nurture aspiring youths to be the future pillars
of Singapore’s Chinese music scene. Currently, there
are over 9o members in SNYCO between the ages of
10 and 26 who receive professional tutelage under the
guidance of 13 SCO musicians. They also represent
more than 40 schools in Singapore. Members enrolled
in mainstream (MOE) secondary schools who have
sustained involvement with SNYCO will have their
participation recognized in lieu of a school-based Co-
Curricular Activity (CCA), with the potential of receiving
the highest CCA grades.

From the many sold-out concerts to the critically-
acclaimed overseas concert tours, the high standards
of SNYCO have firmly established it as one of the
premier youth orchestras, both locally and regionally.
With the full support of the Ministry of Culture,
Community and Youth and the National Arts Council,
under the experienced management of SCO, SNYCO
enjoys exceptional resources and facilities. SNYCO will
persevere in its mission to inspire, nurture, and develop
our youth into exemplary music advocates to serve
the community.


https://www.snyco.com.sg/en/the-orchestra/about
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Maestro Tsung Yeh began his tenure at the Singapore
Chinese Orchestra (SCO) as Music Director in 2002.
Under his leadership, SCO expanded its repertoire
with ground-breaking works such as Marco Polo and
Princess Blue— A Symphonic Epic (2002), and Admiral
of the Seven Seas (2005) and Awaking (2018). In 2013,
Tsung Yeh was awarded the Cultural Medallion; the
highest accolade in the arts. He is also currently
serving as advisor to the Singapore National Youth
Chinese Orchestra.

With relentless vigour, Tsung Yeh pioneered and
developed SCO’s signature Nanyang music style,
infusing Southeast Asian elements and heritage into
symphonic works. Tsung Yeh put on a grand display
of Nanyang music during the National Day Parade
2007, where he conducted an awe-inspiring
performance comprised of musicians from SCO,
Singapore Symphony Orchestra, Singapore Armed
Forces Central Band, Malay, Indian and Nanyin
ensembles. The Singapore International Competition
for Chinese Orchestral Composition (SICCOC) was
initiated by Tsung Yeh, and subsequently supported
by Prime Minister Lee Hsien Loong, to act as a
platform to educate and establish repertoire of
Nanyang and Singapore-inspired music.

Flying the Singapore flag high, Tsung Yeh has led
SCO on numerous international concert tours to great
acclaim. In March 2005, he led the orchestra on its
first tour to Europe at Barbican Centre in London,
The Sage Gateshead and the Budapest Spring Festival.
History was made when Tsung Yeh led SCO to be the
first Chinese orchestra to perform in the Edinburgh
Festival. Since then, SCO’s international performances
have proliferated under Tsung Yeh’s guidance, touring
China, England, Hong Kong, Macau, Malaysia, and
South Korea. In 2019, Tsung Yeh led SCO on a wildly
successful concert tour in Europe, showcasing
Nanyang music to Berlin, Prague, Forli and Dodoni
to standing ovations at every leg of the tour.

Back at his alma mater, Tsung Yeh is a guest professor
at the Shanghai Conservatory of Music. He has taught
conducting workshops hosted by the Conductors
Guild, The League of American Orchestras and the
Musik Hochschule of Zurich and is also active in
conducting masterclasses in China, Hong Kong,
Taiwan and Singapore. In recent years, he was
appointed the Principal Guest Conductor of the China
Central Chinese Orchestra, Artistic Committee
Member of the Jiangsu Centre for the Performing
Arts and Senior Researcher of the He Luting Chinese
Music Research Institute of the Shanghai Conservatory
of Music and a member of the Faculty of the
International Conducting Institue (ICI) in Czech
Republic. In 2016, he was selected as one of ten
outstanding conductors by the China Nationalities
Orchestra Society. In the same year, Tsung Yeh was
also appointed as the Expert of China Thousand
Talents Programme.


https://www.sco.com.sg/en/orchestra/musical-leadership/music-director.html
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Quek Ling Kiong was a recipient of the Singapore
National Arts Council’'s Young Artist Award (2002);
the Cultural Fellowship (2013), Singapore COMPASS
Meritorious Award (2016), and Singapore ‘Lianhe
Zaobao’ iconic personality (2018). In 2019, Singapore
Management University established ‘Quek Ling Kiong
Arts and Cultural Scholarship’ to support
undergraduates venturing into arts management.

Under the NAC Overseas Scholarship, the
Lee Foundation and Singapore Hokkien Huay Kwan
scholarships, he attained his Degree at Shanghai
Conservatory of Music, China where he studied
Chinese and Western classical percussion under Prof.
Li Min Xiong and Xue Bao Lun. He also explored
various percussion arts with masters An Zhi Shun,
Li Zhen Gui and Zhu Xiao Lin. In 1997, he joined
SCO as Percussion Principal.

He learned conducting from Cultural Medallion
recipient Dr. Tay Teow Kiat, Maestro Prof. Xia Fei Yun
and attended masterclasses of luminaries including
Maestro Tsung Yeh, Johannes Schlaefli, Marc Kissoczy,
Kirk Trevor, Colin Metters, Harold Farberman,
Oleg Proskumya ,Leonid Korchmar, Jorma Panula
and Kurt Masur.

Ling Kiong’s career in professional conducting took
off after becoming SCO’s first Conducting Assistant
in 2003. In 2004, he became SCO’s Assistant
Conductor cum Conductor for the Singapore National
Youth Chinese Orchestra (SNYCO). Since then,
he has led SNYCO to perform at Tainan International
Arts Festival, Hsinchu Chinese Music Festival in
Taiwan, and various cities in China.

In September 20006, with supports of the above
scholarships, he pursued Conducting Studies in
Zurich, Switzerland. In 2007, he completed the
International Conducting Workshop in St. Petersburg
and obtained his Diploma in Advanced Studies from
Zircher Hochschule der Kiinste (Zurich University
of the Arts) in 2008. During residency in Europe,
he conducted European symphony orchestras
including Westbohmisches Symphonieorchester in
Marienbad, Karlovy Vary Symphony Orchestra and
Berg Komorni Orchestra of Prague etc.

Upon returning to SCO, he was promoted to
Associate Conductor. Well trained in east and
west musical culture equipped him to create highly
acclaimed productions resonating across communities
hence often known as “People’s Conductor”.
Ling Kiong is also a popular guest conductor among
oversea orchestras including Shanghai Chinese
Orchestra, Guangdong Chinese Orchestra, Jilin
Chinese Orchestra, Hong Kong Chinese Orchestra,
Macau Chinese Orchestra, Kaohsiung Chinese
Orchestra etc.

Currently, he is also the Principal Conductor for Ding
Yi Music Company, Music Director of Singapore
Management University Chinese Orchestra, adjunct
teacher at Nanyang Academy of Fine Arts, Lasalle
College for Arts. His strong beliefs in supporting the
special needs community with music lead him to
become the Artistic Director and Conductor of The
Purple Symphony — Singapore’s largest inclusive
orchestra since 2015 and Hong Kong’s largest inclusive
orchestra — True Colours Symphony since 2019.

Ling Kiong was appointed as SCO’s Resident
Conductor from 2013 and SNYCO’s Music Director
from 2010.


https://www.sco.com.sg/en/orchestra/musical-leadership/resident-conductor.html
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Raindrop, scored for dizi quartet, depicts the myriad
imagery of rain. It comprises three sections:

A. Listening to raindrops on the windowsill

B. Rainfall forms a brook

C. Graceful dance of the threads of rain

The coda evokes a refreshing scene in the valley
where the storm has subsided, and thematic
material from the beginning of the piece reappears,
symbolizing the cycle of life and nature, where the
rainy seasons depart and return.
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Childhood is a time of joy and laughter, and also
a process of learning and maturing. Scenes of
childhood are depicted by the lively allegro section,
while the following lyrical lento section represents
the journey towards adulthood. The allegro section
is recapitulated, and the piece ends with a playful
coda. The hybrid of Chinese pentatonic scales and
western chromatic scales give a fresh sound to
traditional instruments.

Childhood was written in 2005 as a Ruan ensemble
piece when the composer was aged 16 and premiered
by the Singapore Ruan Chamber Ensemble. The
Sheng ensemble arrangement was commissioned
by the Taiwan National University for the Arts
in 2017 and amended into a Sheng sextet (with 3
soprano, 2 alto and 1 bass Sheng) for the Singapore
Youth Chinese Orchestra in 2020.
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Bows and Strings Op. 25 for hugin quartet was
composed in May 2014. It combines elements from
various styles of traditional Chinese folk music,
especially Qu Yi, a style that is part music and part
narrative storytelling. The vertical main melody
and horizontal counter-melody, closely entwined,
edge ahead alternately, and together with its highly
colouristic harmonies, is an essay in exploring new
stylistic possibilities of the huqin ensemble while
showcasing the dance-like expressive charms of
the bows and strings of the Chinese hugin.
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Quietly I've missed her for long;
For long barred from returning, | recall [the] parting.
| recall [the] parting when away dripped
[the] water-clock.
Away dripped [the] water-clock quietly;

I've missed her for long.
(translated by Yang Shuhui and Yang Yungin)

Reminiscence is originally part of a suite entitled
Love of Plucked Strings, which was the culmination
of the composer’s extended stay of over 2 years
with the plucked strings ensemble of the Central
Conservatory of Music of China, where he
rehearsed and studied with them. For this work,
the composer selected four verses of classical
Chinese poetry, and composed music that would
match the mood depicted within. The emotional
build-up of the entire work is as inevitable as it is
tightly argued. The music itself is free-spirited,
unbound by mortal concerns, and blithe, reflecting
the composer’s admiration and yearning for the
spiritual lifestyle of the ancient literati.
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Dunhuang, a land of mystery and history, shines
like the brightest jewel on the age-old Silk Road,
where its rich and vast heritage and innumerable
historical sites and artwork bear witness to the
confluence of Eastern and Western civilizations,
and is a living testament to the ancient cultures
that once flourished here.

This piece deftly utilizes the characteristics of
Chinese instruments in combining the tonalities
of Western Chinese music with the Ragas of Indian
music, symbolizing Dunhuang’s unique position
as the only meeting point of the four ancient
civilizations and its diverse and legendary nature.
The music is divided into two main sections: the
first section evokes the desolate and boundless
Gobi Desert that envelopes the ancient garrison of
Dunhuang, and the second section expresses the
prosperity and vitality of the modern city it is today.

The work opens with a low refrain from the
guzheng, before the xindi, erhu, pipa and ruan
enter in quick succession, in turns joyous and
rousing, in turns lyrical and melancholic. The
listener is transported back into the 4000 years of
Dunhuang’s history, where power changed hands
multiple times and the city experienced extreme
fortunes. Famous scenes like “the post station on
the weathered path” that show the vibrant city at
the height of its glory come to mind, along with
the emblematic “Flying Deities” and “Reverse
Pipa-Playing Pose” that stand out among the
multitude of artwork depicting music and dance
in the legendary frescoes in the Mogao Caves.

The second section replaces the xindi with the
qudi, characterized by its higher register, luscious
and clear tone, enlivening the piece. To further
enhance the rhythmic drive, the performers tap
the “sound boxes” of the erhu, pipa and zhongruan,
emulating sounds of drums and galloping horses.
In essence, this piece is an example of the wide-
ranging expressive capabilities of traditional
Chinese instruments, and seamlessly connects
the legacy of Chinese folk music with its future
creative possibilities.
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This piece expresses the composer's memories
and thoughts of his friends' gatherings when he
was in Beijing from 1989-1990. "In my eleven
square metre room in Beijing, there will always
be gatherings on every Tuesday night. During
those gatherings, we feel totally at ease and happy,
chatting and playing cards or having a game of
chess throughout the night. Thinking back, I
wondered how more than ten of us could squeeze
into that tiny room of mine. Among those friends
is one loyal friend who made sure that he is there for
every gathering. I always remember his laughter,
which is most infectious. Such gatherings stopped
since this friend, whose surname is Qiu, left for
the United States. It is melancholic reminiscing
those gatherings and friends who were by my side.”
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Delight was composed in 2015 by Zhang Yima for
the Confucius Classroom in Guiyang, Guizhou.
Originally a vocal piece to be sung, it has been
transcribed for chamber ensemble for tonight’s
performance. The song expresses the freedom
and unbridled self-expression of the ancient
literati and Confucianists, which stem from their
unblemished conscience and absolute moral
integrity. The original lyrics are presented below:

Delight - Original lyrics by Shen Qing
Whatever comes, must go
And go it shall, with enduring sentiments.
Intellectual equals in conversation,
appreciative friends in music
Running water, carrying the wine*
Behind it, the rolling hills and azure sky
Swallows dart around, building their nests
Unknowingly, season upon season, year upon year,

Delight upon delight.

* This is a game played by ancient literati. Cups of wine are placed upstream in

a stream of running water with many bends, and are allowed to flow naturally
downstream. Whenever a cup of wine stops in front of someone, he has to
compose a poem on the spot, or drink the wine as a penalty. This is seen as an
extremely elegant activity with more than a thousand years of history.
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