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We aspire to be a world renowned Chinese Orchestra

with a uniquely Singaporean character

Our Mission

To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork
Open to innovation and learning
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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in 1997,
is Singapore’s only professional national Chinese orchestra.
SCO, made up of more than 8o musicians, occupies the
Singapore Conference Hall, which is a national monument.
With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and
establishing its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade —
Theatres on the Bay. The following year, SCO produced a
musical and visual conversation with Singapore’s most eminent
multi-disciplinary artist Tan Swie Hian at the Singapore Arts
Festival 2003. SCO celebrated Singapore’s 39th National Day
in 2004 with a spectacular concert — Our People, Our Music
— featuring 2,400 local music enthusiasts at the Singapore
Indoor Stadium. In 2003, it produced a mega musical
production, Admiral of the Seven Seas, as part of the Singapore
Arts Festival 2005. In 2007, SCO was part of the 240-strong
combined orchestra that performed at the Singapore National
Day Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history by
becoming the first Chinese orchestra to perform in the opening
week of the Edinburgh Festival, and in 2010, performed in
Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has performed at numerous prestigious events such as
the World Economic Forum and International Summit of
Arts Council in 2003, and the 2006 International Monetary
Fund (IMF) Annual Meeting.
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SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. Recently in May 2014, SCO performed at the Shanghai
Spring International Music Festival and in Suzhou to celebrate
the Singapore-Suzhou Industrial Park’s 2o0th anniversary. In
October 2015, SCO performed two concerts in Hong Kong at
the Tsuen Wan Town Hall and Hong Kong Cultural Centre.
Commissioned by Ministry of Culture, Community and Youth
as part of the Titian Budaya Singapore cultural season in Kuala
Lumpur, SCO also held its debut concert in Malaysia at the
iconic Petronas Twin Towers. These international platforms
provided SCO with the opportunities to showcase its talents
and music, propelling it to the forefront of the international
music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions and organised the Singapore International
Competition for Chinese Orchestral Composition (SICCOC)
in 2006, 2011 and 2015 respectively. The competition aims to
promote compositions that incorporate music elements from
Southeast Asia, also known as “Nanyang music”.

In 2012, SCO organised Singapore’s first 23-day National
Chinese Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras which participated
with over 44 performances and an audience of 20,000. On 28
June 2014, SCO created history through the second instalment
of Our People Our Music by creating two Guinness World
Records and three Singapore Book of Records with 4,557
performers at the National Stadium, Singapore Sports Hub.
[t is with this vision that SCO continues to inspire, influence,
educate and communicate through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level. In 2013, Tsung Yeh was awarded
the Cultural Medallion, the highest accolade in the arts. He
is also the artistic advisor to the Singapore National Youth
Chinese Orchestra.

As Music Director of Singapore’s National Day Parade 2007,
Tsung Yeh conceptualised a symphonic music structure
with supreme, textured virtuosity that incensed the national
pride in the air. 240 musicians from the SCO, Singapore
Symphony Orchestra, Singapore Armed Forces Central
Band, Malay and Indian ensemble, Nanyin ensemble and
a chorus performed under his baton before an audience
of 27,000 and millions of television viewers. In 2004 and
2014, Tsung Yeh directed two mega orchestra concerts at the
Singapore Indoor Stadium and National Stadium, Singapore
Sports Hub respectively, of which, 2014’s concert of 4,557
musicians broke 2 Guinness World Records and 3 Singapore
Book of Records.

Tsung Yeh has brought SCO internationally and developed
the special artistic identity of SCO through the orchestra’s
sound and texture, comprising of East and West and Nanyang
heritage, which is unique to SCO. In March and April 2005,
he led the orchestra on a tour to Europe at Barbican Centre
in London, The Sage Gateshead and the Budapest Spring
Festival. In October 2007, SCO performed at the Beijing
Music Festival, China Shanghai International Arts Festival,
Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
In August 2009, SCO made history by becoming the first
Chinese orchestra to perform in the opening week of the
Edinburgh Festival.

Tsung Yeh was the Music Director of the South Bend
Symphony Orchestra (SBSO) in the United States from
1988 to 2016. In 1995, he was honoured with the American
Society of Composers, Authors and Publishers (ASCAP)
Award with the South Bend Symphony Orchestra. Upon
his retirement from SBSO, Tsung Yeh was presented the
“Sagamore of the Wabash Award” from the Indiana State
— the highest honour given by the Indiana Governor, Mike
Pence. 7 May 2016 was proclaimed “Tsung Yeh Day” by the
Mayor of the South Bend City, Pete Buttigieg. Tsung Yeh
is presently designated as the Conductor Laureate by the
South Bend Symphony Orchestra Association.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez.Tsung Yeh was formerly the Music Director of
the Northwest Indiana Symphony Orchestra and Hong Kong
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Sinfonietta, and the Exxon/Arts Endowment Conductor of
the Saint Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Tsung Yeh has collaborated with reputable international
orchestras including San Francisco, Tucson and New
Haven Symphonies, Calgary and Rochester Philharmonic,
and orchestras from Beijing, Shanghai, Guangzhou,
Shenzhen, Hong Kong, Taipei, Tokyo, Yokohama, France,
the Royal Scottish National Orchestra, Poland, Russia and
Czech Republic.In April 1991, he replaced the indisposed
Barenboim at short notice and conducted 3 successful
concerts.As a recording artist, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.

Tsung Yeh is a distinguished professor at the China
Conservatory of Music and guest professor at the Shanghai
Conservatory of Music and Central Conservatory of Music.
He has taught conducting workshops hosted by the
Conductors Guild, The League of American Orchestras
and the MusikHochschule of Zurich and is also active in
conducting masterclasses in Beijing, Shanghai, Hong Kong,
Taiwan and Singapore.

His new appointments in recent years include the Principal
Guest Conductor of the China Central Chinese Orchestra,
Artistic Committee Member of the Jiangsu Centre for
the Performing Arts and Senior Researcher of the He
Luting Chinese Music Research Institute of the Shanghai
Conservatory of Music and a member of the Faculty of the
International Conducting Institute (ICI) in Czech Republic.
In 2016, he was selected as one of the 10 Outstanding
Conductors by the China Nationalities Orchestra Society. In
the same year, Tsung Yeh was also appointed as the Expert of
China Thousand Talents Programme.




Quek Ling Kiong — Resident Conductor
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Quek Ling Kiong was recipient of the National Arts
Council’s (NAC) Singapore Young Artist Award (2002) ,
NAC Cultural Fellowship (2013) and Meritorious Award
from COMPASS Singapore (2016). He studied at the
Shanghai Conservatory of Music under the NAC Overseas
Scholarship, as well as the Lee Foundation and Singapore
Hokkien Huay Kwan scholarships. He learned Chinese
percussion from renowned master Li Min Xiong and
Western classical percussion from Xue Bao Lun. He also
explored various Chinese percussion arts with masters
such as Li Zhen Gui, An Zhi Shun and Zhu Xiao Lin. After
graduating from the Conservatory in 1997, he joined SCO
and became its Percussion Principal.

Quek Ling Kiong learned conducting from Cultural
Medallion recipient Tay Teow Kiat and famed Chinese
conductor Xia Fei Yun. He attended the workshops and
masterclasses of luminaries like Tsung Yeh, Johannes
Schlaefli, Marc Kissoczy, Kirk Trevor, Oleg Proskumya,
Leonid Korchmar, Colin Metters, Harold Farberman,
Jormar Panula and Kurt Masur.

Quek Ling Kiong’s career in professional conducting
commenced when he became SCO’s first Conducting
Assistant in 2003. In 2004, he became SCO’s Assistant
Conductor as well as the Conductor for the Singapore
National Youth Chinese Orchestra (SNYCO). In 2005,
he debuted with SCO at the opening concert of the 12th
International Conference of WASBE (World Association for
Symphonic Band and Ensembles). In 2006 and 2013, he led
SNYCO to perform at the Tainan International Arts Festival
and Hsinchu Chinese Music Festival in Taiwan respectively.

Besides conducting orchestras in China, Taiwan and
Hong Kong, he has conducted symphony orchestras in
Europe including Westbohmisches Symphonieorchester
in Marienbad, Karlovy Vary Symphony Orchestra and Berg
Komorni Orchestra of Prague. In September 20006, he was
again awarded the NAC overseas bursary and scholarship
from the Hokkien Huay Kwan to pursue Conducting
Studies in Zurich, Switzerland. In 2007, he attended the
International Conducting Workshop in St. Petersburg and
obtained his Diploma in Advanced Studies from Ziircher
Hochschule der Kiinste (Zurich University of the Arts) in
2008. Upon his return to SCO in 2008, he was promoted
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to Associate Conductor. During his appointment, he
introduced and choreographed many well-received SCO
concerts — SCO’s Mother’s Day Concert, Young Children’s
Concerts, Young People’s Concert, Community Series
concerts, Music Oasis Series concerts, Caring Series
concerts, Lunchtime Concerts and SNYCO Concerts.
With particular mention is his creativity in the planning
and execution of concerts for children where he takes on
numerous roles as an actor,director and emcee. Quek Ling
Kiong is also the mastermind behind major events that
promote Chinese music to the masses. This includes the
Ding Yi Chinese Chamber Music Festival and Composium.
He is currently an adjunct teacher at Lasalle College of
the Arts and the Nanyang Academy of Fine Arts. He was
also appointed as Visiting Artist at the National Institute
of Education in 2018. Currently, Quek Ling Kiong is Music
Director of Singapore Management University Chinese
Orchestra, Principal Conductor of Ding Yi Music Company
and Artistic Director of The Purple Symphony- Singapore’s
largest inclusive orchestra.

Quek Ling Kiong was appointed as SCO’s Resident
Conductor from 1 January 2013 and SNYCO’s Music
Director from 1 January 2016.



Xu Hui — Guzheng
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Xu Hui started learning the guzheng at a tender age. She
was admitted to the Shanghai Conservatory of Music.
Under the tutelage of Associate Professor Guo Xue Jun,
Xu Hui studied the guzheng, and concurrently studied
percussion under Professor Yang Ru Wen. During her
course of study, she was awarded scholarships for four
consecutive years. She is currently a Guzheng Associate
Principal and Percussionist with the Singapore Chinese
Orchestra. Xu Hui is a guzheng instructor at the Nanyang
Academy of Fine Arts and she is also in the Executive
Committee of the Singapore Qinzheng Association.

Xu Hui was the champion at the 1992 International
Jiangnan Sizhu Competition. In the same year, she won
the first prize at the Shanghai Young Talents Guzheng
Competition. Xu Hui was also the first-prize winner at the
Eastern China Youth Chinese Music Competition for two
consecutive years. In addition, she was awarded a silver
medal at the National Cultural Stars Award in 1995.

Xu Hui has staged many performances throughout Asia,
Europe and America. She has performed numerous
guzheng concertos which include: Midnight at the Maple
Bridge, Wind of Falling Plum Blossom, A Peacock Southeast
Flew, Desert Dust, Mountains and Water, Dunhuang Tang
Ren Wu, Three Characters Classics Capriccio and more. Xu
Hui has also performed and staged 3 solo guzheng recital
concerts at the Esplanade — Theatres By the Bay. Xu Hui
has also collaborated with many renowned musicians
and composers and her performances have received well
acclaims.

In terms of teaching, Xu Hui has inspired her students
to achieve excellence, with many of her students winning
various accolades from local and overseas competitions,
such as the Singapore Chinese Music Competition
(previously known as National Chinese Music
Competition), Nanyang International Music Competition
and Eastern China Youth Chinese Music Competition.

Liu Wenwen — Suona
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Liu Wenwen is a young suona soloist who currently holds
a teaching position at the Shanghai Conservatory of
Music. Her parents are both professional suona players,
and she studied with a renowned suona maestro, Professor
Liu Ying.

Liu Wenwen graduated from the Shanghai Conservatory
of Music herself, earning a bachelor’s degree in suona
and a master’s degree in suona pedagogy. In 2017, she
was invited to perform at the New Year’s Concert at
the Sydney Opera House and Arts Centre Melbourne,
conducted by Tan Dun, making her the only suona soloist
to perform at the Sydney Opera House. In the same year,
she also performed as a soloist at the Silk Roads of the Sea,
Heaven, Spirit and Soul concert at the Shanghai Spring
International Music Festival, also conducted by Tan Dun.
On 3oth December 2017, at the New Year’s Concert of
the China National Symphony Orchestra at the National
Centre for the Performing Arts in Beijing, she performed
a suona concerto composed by Mr. Guan Xia, executive
head of the CNSO. On 15th February 2018, she performed
with the Shenzhen Symphony Orchestra at Kennedy Arts
Centre in Washington DC, being the only musician to
perform a solo work in the entire concert, which received
rave reviews from Chinese ambassador to the USA, Cui
Tiankai, and the Mayor of Washington DC. From 24th
of January 2019, she toured Europe with the Guangzhou
Symphony Orchestra under their Artistic Director,
Maestro Yu Long, performing solo works at four landmark
concert halls.

In addition to the concert tours mentioned above, she has
gone on tour frequently as a soloist and outreach artist,
introducing foreign audiences to the suona and traditional
Chinese music.
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Colours Xie Xiangming
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The Peranakan culture is uniquely colourful in every aspect, from architecture, accessories to food.
This composition focuses on the profound feelings and experience arising from the splendor and
uniqueness of the Peranakan culture.

This piece combines folk, western and Southeast Asian musical modes, and with its rich harmony
and rhythmic change, as well as the tone variations of the Chinese orchestral instruments, to depict
the contrast and fusion of its cultural colours. The first half of this piece will see plucked strings
presenting the music in its identified cluster and point forms, while the second half will have strings
instruments showcasing it in an interweaving form. Through fast sixteenth notes to present the
Peranakan flavour, the overall music style enables one to experience the beauty and extravagance of
the Peranakan culture.

Xie Xiangming was born in Zhangzhou, Fujian Province in 19774, of Hakka LongYuan descent. He
learnt to compose and play the yanggqin, violin and piano from his father during his childhood, and
was admitted to the Shanghai Conservatory of Music Composition and Conducting Department in
1991 to study composition under the tutelage of Professor Wang Jianzhong. He used to teach in
the Composition Department of Middle School Affiliated to Shanghai conservatory of music and is
currently actively engaged in various fields of composition. His works include symphonies, chamber
music, choral music and musicals etc. His distinctive personal style is expressed through diverse
genres such as modern, classical, pop, folk, religious and electronic music.
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Second movement: Tone Poem of The Desert Smoke Zhao Jiping

L 2 Ef RARIEE B RIEL R AR IR E L RE, SERA2003F (REERIE RH 200055 AEET
AILERKER) , £MESONFE E2RE G, SERBSRBTHMITA “KEMRE, KT%A
B” o P& Mt AROFREZRIES, RUT RO RTHEOSERRK.

BEE (£F19455F) BRETEZTFRNSBELIR, REAAXEIR. AREFREREREKMTERLE
FEEEK, BEBEY. BIUEAR. KRERBEFSRAN R LR ZRDBAM> « KIEENE
i CEREY « GG ETRMER RIEERFR CGHRIFR> B BARER EL . «KL4AT%E
BEEY « GKiHE « GLF MFRAR . AERSFEAY ‘©6R" REFRR, ZEEHER

FURETFR, IERESTFEAN ‘CER BEFTFR, PFESBH “SARBHME, ““HHEEA
ZHER” 2%, ESTROMEGBMK —IL, WEAPEFREZREREER, PESEMREXLEH
HIfERE R

This 2003 work is an arrangement of the music from the original dance production of the same
name, which had premiered in May 2000 at the Taipei National Theatre. The arrangement
comprises of four movements. 2nd Movement: Tone Poem — Search This piece was inspired by a
poem written by Wang Wei, a famous poet during the Tang reign. The composer uses a composed
and contradicting style in writing to depict one’s innermost disconcerted feelings.

Zhao Jiping (b. 1945) is the honourary president of the Chinese Musicians’ Association, president of
Shaanxi Association of Literature and Art, president of the Xi’an Music Conservatory and president
of Chinese Academy of Movie and Music. He is a famous composer for films and televisions whose
representative works include Concerto for Guanzi and Orchestra — Silkroad Fantasy Suite, cello
concerto Zhuang Zhou’s Dream, Ode to Peace and In Search of the Roots of the Ancient Pagoda Tree,
compositions for film and TV Yellow Earth, Raise the Red Lantern, The Water Margins, Confucius
and Courtyard of Family Qiao. He has won Golden Rooster Awards (Chinese movie Award) for The
Best Music Award twice, the France Nantes International Movie Festival for the Best Music Award,
Best Music Award at the Golden Eagle Awards (Chinese TV Series Award) for four times, Chinese
Gold Record for Artistic Achievement Award and Twenty-Century Chinese Classic Award. Zhao
Jiping develops a school of his own in the field of music creation. He is known in China as the
composer with Chinese traditional style and nationalistic character.
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M5 (FHmEEE) B
Chen Zhe

Blue Heaven Overture (Singapore Premiere)

K25 FHKE®) S
Dance of Fire (Singapore Premiere) Luo Maishuo
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In ancient times, people usually viewed the Heavens as the almighty deity that ruled over all. In the
8th chapter of Er Ya*, “Explaining the Heavens”, it was written that “In Spring the Heavens are blue,
and in Summer the Heavens are clear and endless”. Spring is the season where all life germinates and
grows, and its freshness and vitality is analogous to daybreak in a day or youth in a person’s lifetime.
The composer’s apperception of “Spring” brings forth the respect and adulation of life, fully evident
in this piece.

Chen Zhe is a young composer who earned his Master in Composition from the Central Conservatory
of Music (CCM) in Beijing, having studied with renowned composers Xu Zhitong and Tang Jianping.
His compositions span a wide range of genres, including Western and Chinese Orchestral music,
chamber music, solo instrumental music, Lieder, dance music, and others. He has been awarded
prizes from multiple prestigious competitions, including the “Original Composition” Prize at the
Shanghai Spring International Music Festival, the Gold Award at the “Golden Hugqin Small-Scale
Composition Showcase”, “Voice of China” Radio awards, “Yanhuang Cup” competition by the Central
Conservatory of Music, “Palatino Cup” competition by the Central Conservatory of Music, among
others. Furthermore, he has been selected to be part of the collaboration initiative by CCM and Beijing
Dance Academy, “Yin Wu Ji” (or “The Gathering of Music and Dance”), which aims to groom top-
notch choreographers.

*Er Ya is the oldest surviving Chinese dictionary, and its title has been variously translated as
“The Literary Expositor” or the “The Semantic Approximator”.
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TEMRDEMALEE “QEBR BERLBERILROEN R8> ZEIIEBMLEH, LUAEHMS
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H, REETZ0L MEAEH. NESRENTRSM, HELSRERRIINRROERTHE REREH.

As part of the “Images of the Silk Road: The Prosperous Kucha” concert series, Dance of Fire by
composer Luo Maishuo is cast in the form of a Rhapsody. It is scored for solo suona and chinese
orchestra, and attempts to re-capture the worship of fire by prehistoric man several thousand years
ago, and together with it, the pursuit of light, the apperception of Heaven and Earth, and the respect
for nature. The worship of fire is present in many civilizations across the world. Zoroastrianism,
which spread to the Western regions of ancient China, believes that in their worship of the holy
flame, they acquire the ability to convene with the deities. To them, the worship of fire symbolizes
the pursuit of light, and they revere the celestial bodies as deities, which they worship.

Located along the Silk Road, at the crossroads of East and West, the ancient city of Kucha served asa
commercial hub of trade between many nations. Travelling businessmen of different backgrounds
and cultures brought with them not only goods, but also their religious beliefs. Music, dance and
other art forms of central and western Asia were brought into China along with their religions as
they proselytized. However, they paid particular attention to the flexibility and adaptability of their
methods, and followed the adage of “When in Rome, do as the Romans do” closely. As a result,
many religions could co-exist in harmony in Kucha for many years, and not only did this diversity
in religious traditions enrich their artistic forms and content, it went further to influence the
aesthetic sense of their neighbouring regions. The Kizil Caves of Kucha house many murals on
the walls. Among them, in cave 17, is the mural of Sarva Guiding the Way by Setting his Arms on
Fire. It was painted according to the scene described in the Sutra of the Wise and Foolish, a Buddhist
classic, further enhanced by the artist’s imagination. Through this Buddhist subject material,
Zoroastrianism’s abhorrence of darkness and pursuit of light are clearly depicted, which serve as a
good indication of the religious openness and diversity in Kucha at that time.

Luo Maishuo is a lecturer at the China Conservatory of Music composition department. He graduated
from the Moscow State Tchaikovsky Conservatory, with excellent results and obtained his Associate
doctorate. Upon graduation, he began performances as a composer, pianist and conductor, where he
performed in many prestigious concert halls and music schools.

13



B T4
Programme Notes

PIFETT ek

A Trip to Lhasa Kuan Nai-chung

AEEREE—MEFHMT, BN —HEMREIE A MBS AN RE. E—RE: <HEHE>
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CEELRY  «ZEXIEY FKEBRIEY

Tibet is a mysterious place that draws the attention of people in the entire world. This piece
comprises of four movements. First movement: The Potala Palace - This movement depicts the
sacred shrine of Lamaism and the residence of the living Buddha, the Dalai Lama, erected on a
mountain slope, resonating with magnificence and mystic. Second Movement: The Yalu Tsangpo
River - This movement illustrates the biggest river in Tibet which lies in southern Lhasa. Third
Movement: Celestial Burial - This movement portrays the unique Tibetan burial custom in which a
bier is set at the foot of a mountain, and the corpse is cut into small chunks and spread out for the
vultures that will swoop down at the summon of the burial priest.If all the pieces are ravished, the
dead is believed to have gone to paradise. Fourth Movement: Vanquishing Demons - This movement
describes an event that happens on the 15th day of the first lunar month, the Lamas would sing
and dance, dressed as demons and driven away by deities (masqueraded by Lamas). The dance is
believed to exorcise evil spirits and bring blessings.

Kuan Nai-chung (b.1939) was formerly the Conductor and Composer-in-Residence of the China
Oriental Song and Dance Troupe. He was also the Composer-in-Residence of the China Arts Troupe,
Music Director of Hong Kong Chinese Orchestra and Conductor-in-Residence of Kaohsiung City
Chinese Orchestra, Distinguished Professor of the China Conservatory of Music and the Conductor
Laureate of the Huaxia Traditional Music Orchestra. His major compositions include A Trip to
Lhasa, Harvest Festival, Charms of Yunnan and Scenic Taiwan.
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Artistic Resource Panel

A5  Local Members

R Florence Chek
E#E  Mindy Coppin
K%M Goh Ek Meng
ZELL Lee Ee Wurn
REE  Liong Kit Yeng
FEmR  Ong Lay Hong
#HiEH,  Tan Wie Pin
BE®R-X#&E  Eric Watson
MHR{E  JimmyYe
£ZR  Mimi Yee
¥%E  Yeo Siew Wee
i@k Zhang Nian Bing

#BIMEE  Overseas Members

B/ME  Bai Xiaogi
FRE#E  Chen Tscheng-hsiung
IRFEH - BZR  Evelyn Glennie

&4EE  Cecilia Heejeong Kim
X$HE  Liu Xijin

#=HF  MengQi
#%EB1#%  XuChangjun
#%#&i#E  Yang Yandi
WA Yeung Wai Kit, Ricky
£/ Yu Siu-wah
BZE  Zhao Jiping
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Orchestra

BERRE: EH
Music Director: Tsung Yeh

FIEHE: WEE
Resident Conductor: Quek Ling Kiong

BhIEIEIE: REE

Assistant Conductor: Moses Gay En Hui

BHEEIMR: Bt

Composer-in-Residence: Law Wai Lun

=i Gaohu

Z=%|R (REAEFE) Li Baoshun (Concertmaster)
Ak (EHEIEF)
Zhou Ruoyu (Gaohu Associate Principal)
#{$k Hu Chung-Chin
&R Liu Zhiyue
%14 She Ling
P EE Xu Wenjing
R Yuan Qi
B # Zhao Li

BatE (ZHIEE
Zhao Jianhua (Erhu | Principal)
RE&E (ZHAIEE) Zhu Lin (Erhu Il Principal)
i (ZHIEIERE)
Ling Hock Siang (Erhu | Associate Principal)
FER (ZHIEERE)
Li Yulong (Erhu Il Associate Principal)
HREL Ann Hong Mui
F&#4E Chen Shu Hua
#E Cheng Chung Hsien
E# % Chew Keng How
$IE & Hsieh I-Chieh
FF1E Qin Zijing
WL Shen Qin
JEE€ € Tan Manman
FELF Tao Kaili
iE%F Yan Yan
## Zhang Bin

it Zhonghu

PR (&) Lin Gao (Principal)

RT3 (BB E) Wu Kefei (Associate Principal)
R %R Goh Cher Yen

=12 Li Yuan*

BIHSE Mu Ruixue

F5kIR Neo Yong Soon Wilson

FE1AA Wang Yi-Jen

FE#H Wong Qin Kai

Ki2= Cello

%8 (BFE) Xu Zhong (Principal)

%4 (BIEE) Tang Jia (Associate Principal)
F&Z 3k Chen Ying Guang Helen

#FZiE Huang Ting-Yu

WEHERR Ji Huiming

&1BF Poh Yee Luh

LB Sim Lian Kiat Eddie

#E I Xu Xuena

{K=122% Double Bass

3ki& (B &) Zhang Hao (Principal)
Z=1% Lee Khiang

221& Qu Feng

FHE Wang Luyao

%% Yanggin

2#%E (B%) Qu Jianging (Principal)*
¥ Ma Huan

EE Pipa

1% (B%) Yu Jia (Principal)
K&t Goh Yew Guan
FRRIE: Tan Joon Chin

k4R Zhang Yin

¥ Liuqin

F{EEE Seetoh Poh Lam
MW Zhang Li

Bt Zhongruan

3K EHE (B%) Zhang Ronghui (Principal)
B E (BIENE) Lo Chai Xia (Associate Principal)
#BZFE Cheng Tzu-Ting’

B2 Foong Chui San

E# Han Ying

FFRE Koh Min Hui

=35% / Hkt Sanxian [ Zhongruan
EES (ZZAIERE)

Huang Guifang (Sanxian Associate Principal)

KBt Daruan

£ Jing Po
YF&7E Koh Kim Wah
£5 285 Ngeow Si Ming, Jonathan

122 Harp
FHEE Liang Guoting Fontane

#@% / #1i Guzheng [ Percussion

W (EFERERF)
Xu Hui (Guzheng Associate Principal)
LI Sim Kee*

B & Qudi

A5BA (BFEE) Yin Zhiyang (Dizi Principal)
2% Lee Jun Cheng

B35 Bangdi

#EF Lim Sin Yeo
B Zeng Zhi

1t Xindi

#X# Phang Thean Siong
BRI Tan Chye Tiong

==& Gaoyin Sheng
ARB (£ EF)
Guo Changsuo (Sheng Principal)*
FZE8 Ong Yi Horng
FRZE/N Tan Eng Kiat Vincent*

&2 Zhongyin Sheng
#BiE# Cheng Ho Kwan Kevin

‘

K& Diyin Sheng
#RESR Lim Kiong Pin

=&MWl Gaoyin Suona

it (WinR/ S TE)

Jin Shiyi (Suona/Guan Principal)
&5 (BIEFE) Chang Le (Associate Principal)
FREWIA Zhongyin Suona

Z#fE Lee Heng Quee
#=7/ Meng Jie

RPE WA Cizhongyin Suona

RN Boo Chin Kiah
{5 MWilA Diyin Suona
F;T Liu Jiang

& Guan

& Zhang Shuo

$TiE 5 Percussion

#10 (E &) Xu Fan (Principal)
BFRR (BIERF)

Tan Loke Chuah (Associate Principal)
FEEH Boo Chong Wei Benjamin
KR Ngoh Kheng Seng
MLE %X Shen Guogin
3k BSIL Teo Teng Tat
&P Wu Xiangyang

*%% 5% Not in Concert
*ZEEZ R Guest Musician

MAERER (RESEESEER) BFREXFRIRFH.

All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.
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Management and Administration Team

EEE
Management

{THUE M Executive Director
fAfZLL Ho Wee San, Terence

&8 E%E (778) Director (Programmes)
FREZEE Chin Woon Ying

E#EE (RAERE) Director (Corporate Services)
3K3== Teo Bee Lan

& (l53%[R) Director (Business Development)
BR3¢ Tan Bee Leng, Rosemary

¥ (M5 5=1it) Deputy Director (Finance & Accounts Management)

#iE )L Chay Wai Ee, Jacelyn

E& (EAR1TH) Deputy Director (Artistic Administration)
ZZEZ Loh Mee Joon

EE (RHEE) Deputy Director (Facilities)
FRE# Tan Kok Siang, Collin

E& (MB) Assistant Director (Special Projects)
FFER Koh Mui Leng

EE (EFRLMIE) Assistant Director (Concert Production)
FIELR Tay Yeow Chong, Jackie

EARITH

Artistic Administration

BB (ZAR1TH) Assistant Manager (Artistic Administration)
B Lum Mun Ee

BEMITE (ERTTH) Senior Executive (Artistic Administration)

MEfZRE Shi Beixi

5% Orchestra Librarian

ZE94T Lee Yun Hong

ZARER
Artistic Planning

BhIELZIE (ZAREKKI) Assistant Manager (Artistic Planning)
REBI Lim Simin, Joanna

kR Teo Nien Tuan, June

A Teo Shu Rong

E34 Intern
FRfE¥ Chan Qian Ping

A SRR

Business Development

BhIEL2IE (A 55#RR) Assistant Manager (Business Development)
#Z5Ye Lim Fen Ni

BREHIE

Concert Production
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£EA/E Stage Manager

ZF2H Lee Chun Seng

#ITH Executive
Z=YEIR Lee Kwang Kiat

E4k#%M Senior Technician
28 Neo Nam Woon, Paul

# M Technician
F& 1 Lau Hui San, Vincent
F35ME Tan Hong You, Benson

SREABNE Senior Production Crew
Z R % Lee Leng Hwee
#EXR Ng Teng Huat, Anthony

£ 8803 Production Crew
AUt Joo Siang Heng

ANFRSITE
Human Resource &
Administration

BhIEL2IB (AHFEIR) Assistant Manager (Human Resource)
52E)f% Pang Qin Wei

BEPITE (REIE %) Senior Executive (Orchestra Affairs)
3B Lim Wan Ying

BRMITH (fTB) Senior Executive (Admin)

FRHIZL Tan Li Min, Michelle

=RBNE (A SFER) Senior Assistant (Human Resource)
MERLE Lim Chui Hua

MSEE5RItER
Finance & Accounts
Management

ENIE21 (15355 1t) Assistant Manager (Finance & Accounts Management)
#EFI Wong Siew Ling

SRMITH (ME5211) Senior Executive (Finance & Accounts Management)

HFEF] Liew Wei Lee

SRENE (MB541t) Senior Assistant (Finance & Accounts Management)
FRF5E2 Tan Siew Har

S4B (R1) Senior Assistant (Procurement)
B2 Ng Kee Yan, Keleen
BHZYE Peck Yin Ni, Jessica

THEE
Marketing
Communications

SRMITE (TH151%8) Senior Executive (Marketing Communications)
A7 Ho Yun Fang, Shannen

HESL Lim Ka Min

#FE Wong Xinrui, Jeremy

BRENE (fTHEHE) Senior Assistant (Marketing Communications)
A Chow Koon Thai

L34 Intern
FREZE Tan Yuh Jiun

FINEERESEERE
Singapore National
Youth Chinese Orchestra

ERPITE (FIKEREEELKHE) Senior Executive (SNYCO)
A% Sim Kai Yang

el EE
Venue Management

SREFHIEER Senior Building Specialist
1338 Yeo Han Kiang

S1TH
Venue Marketing

BEPITE (£1%1T%#H) Senior Executive (Venue Marketing)
Z={R¥E Lee Poh Hui, Clement

=RBHIE (£1%1TH) Senior Assistant (Venue Marketing)
IBFH Deng Xiuwei
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7, 8 & 9.11.2019
10:30am, EHIN, #
Thursday, Friday
spm, EHA7N
Saturday

IR EREATRT
SCO Concert Hall

ELOEERS | KFMSL
YOUNG PEOPLE’S CONCERT:

ONCE UPON A

CHINESE ORCHESTRA

HiE: RREE

Conductor: Moses Gay

HEBE, BEES
ERAMBEK? EREAMNEAK?
ERNMNASKFREAMKX ZERE?
X b E) B, #Thn g e R B g E T
KIERIEEY BERSAERE M
——@E! BEREEEUNEDE
BHARX, SEFRAEFLHEH
ZH.

BRSURIEEN. @RI U LEE
ENE. ASFULBRESMERS

BAINE.

What is a Chinese orchestra? How was
it formed? Can you differentiate an
ensemble from a full-scale orchestra?
Join Conductor Moses Gay on a
journey to uncover the mysterious
origins of Chinese Orchestra with an
interactive and engaging concert!

Concert will be presented in English
and is suitable for children 9 years
and above. Children 2 years and
above require a ticket.

=1 (A0 SISTIC U2k

Ticket Prices (excludes SISTIC fee
$37, $27, $20%

* R4 2FH Restricted View seats

Family Bundle (min 3 tickets): 10% discount
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collaterals, and / or shared over social media. Your understanding is greatly appreciated. Thank you!

; / ASME-LIANHE ZAOBAO AWARD
S 2 L
& i .

\ /) By A
O IR ERAFRASF Singapore
Singapore Chinese Orchestra Company Limited Prestige
7 Shenton Way, Singapore Conference Hall, Singapore 068810 Brand Award 14
Sco email: sco@sco.com.sg

N AERE WWW.SC0.COm.sg Winner, SPBA - Special Merit



