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Singapore National Youth Chinese Orchestra

Fni E R B F L RE (RFRSNYCO”)
AFIMEH ST MR, HERKET
FEESMNEDVE, S22 ™IER
EZETHIEHRME R BEBENTE
BB TRKEBIMNZEAREFUAN, 1K
=T AMI348FTHIFR/NER . SNYCOR)
19 Fl R EAE2018FE M & EERILE
FEEIMBEE. S E M RIMEE
RESR. BEIBILISR, SNYCOFEZ
SIHABEEE RS, 20174, SNYCO
FHRRNBEZRMHREITELSHE
S5HRERS RTEERARNERE
35, ik SNYCORARE, #E R E
Ko SNYCOIZES 1SR HH R HIARHHAOE
=X, HHFEHe2HRHMBE R R INIE
NFELERA, R AT EERES
Ro G, REHIEFT—HERMME
REMREEMEL AL, i1EZH
B &l 4538 BB A E AN R XA Z K 0
e EE KKk,

EEFRDLEMEE. BIEEREENR
FRERHMET, SNYCOEERETE
BHEDEANT, RAFIELERFEE
REHF. SNYCORB BITIORIERE I
F10ZE 265 KIHI 5, fifi 191552 #hnss &
FABAEERME W% BT, {1
REELEBTI0FRER, HEHTE
BT HERIENE R 15K SRR
EHRER NS HEE.

MNEIGHENE RSB KZIFIENE
SMKGE, SNYCOEKFEHRMER N
g F MR M FENETEELRTAZ—
To BN HXRREEHHMEREAR
HESHIFTHEFMFEERASR

The Singapore National Youth Chinese Orchestra (SNYCO)
is an orchestra organised under the Ministry of Education’s
(MOE) National Project of Excellence (NPOE). Members of
the orchestra come from a diverse range of backgrounds
and have all been selected through a rigorous process. Every
year, recruitment is open to tertiary and arts institutions,
and also 348 mainstream primary and secondary schools.
In the 2018 National Chinese Music Competition, 19
musicians from SNYCO won 8 First Prizes, 5 Second
Prizes and 6 Third Prizes. From its inception, SNYCO
holds 3 major ticketed concerts annually and since 2017,
it has taken the additional step of performing in outreach
and educational concerts in neighbourhood schools, the
heartlands and communities. Not only do these concerts
give the musicians more performance opportunities and
stage experience, they also help to promote Chinese music
to the communities.

To date, SNYCO has nurtured numerous outstanding
musicians, and among them, six have successfully joined
the Singapore Chinese Orchestra (SCO), establishing
themselves as professional full-time musicians. Besides
becoming professional musicians and distinguished
members of the Singapore Chinese music fraternity, many
other SNYCO members have also moved on to become
respected professionals in their respective fields, making
innumerable contributions to both the Singapore arts scene
and various corporations and institutions.

Under the leadership of Music Director Quek Ling Kiong,
Associate Conductor Moses Gay, and Advisor Maestro
Tsung Yeh, SNYCO seeks to nurture aspiring youths to
be the future pillars of Singapore’s Chinese music scene.
Currently, there are over go members in SNYCO between
the ages of 10 and 26 who receive professional tutelage
under the guidance of 13 SCO musicians. They also
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represent more than 40 schools in Singapore. Members
enrolled in mainstream (MOE) secondary schools who
have sustained involvement with SNYCO will have their
participation recognized in lieu of a school-based Co-
Curricular Activity (CCA), with the potential of receiving
the highest CCA grades.

From the many sold-out concerts to the critically-acclaimed
overseas concert tours, the high standards of SNYCO have
firmly established it as one of the premier youth orchestras,
both locally and regionally. With the full support of the
Ministry of Culture, Community and Youth and the
National Arts Council, under the experienced management
of SCO, SNYCO enjoys exceptional resources and facilities.
SNYCO will persevere in its mission to inspire, nurture,
and develop our youth into exemplary music advocates to
serve the community.
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Tsung Yeh — Advisor
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO) as
Music Director in January 2002. Under his direction, SCO
expanded its repertoire with innovative works such as Marco
Polo and Princess Blue — A Symphonic Epic, Instant is a
Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level. In 2013, Tsung Yeh was awarded
the Cultural Medallion, the highest accolade in the arts. He
is also the artistic advisor to the Singapore National Youth
Chinese Orchestra.

As Music Director of Singapore’s National Day Parade 2007,
Tsung Yeh conceptualised a symphonic music structure
with supreme, textured virtuosity that incensed the national
pride in the air. 240 musicians from the SCO, Singapore
Symphony Orchestra, Singapore Armed Forces Central
Band, Malay and Indian ensemble, Nanyin ensemble and
a chorus performed under his baton before an audience
of 27,000 and millions of television viewers. In 2004 and
2014, Tsung Yeh directed two mega orchestra concerts at the
Singapore Indoor Stadium and National Stadium, Singapore
Sports Hub respectively, of which, 2014’s concert of 4,557
musicians broke 2 Guinness World Records and 3 Singapore
Book of Records.

Tsung Yeh has brought SCO internationally and developed
the special artistic identity of SCO through the orchestra’s
sound and texture, comprising of East and West and
Nanyang heritage, which is unique to SCO. In March and
April 2005, he led the orchestra on a tour to Europe at
Barbican Centre in London, The Sage Gateshead and the
Budapest Spring Festival. In October 2007, SCO performed
at the Beijing Music Festival, China Shanghai International
Arts Festival, Macau International Music Festival, as well
as at major concert halls in Guangzhou, Zhongshan and
Shenzhen. In August 2009, SCO made history by becoming
the first Chinese orchestra to perform in the opening week
of the Edinburgh Festival.

Tsung Yeh was the Music Director of the South Bend
Symphony Orchestra (SBSO) in the United States from
1988 to 2016. In 1995, he was honoured with the American
Society of Composers, Authors and Publishers (ASCAP)
Award with the South Bend Symphony Orchestra. Upon
his retirement from SBSO, Tsung Yeh was presented the
“Sagamore of the Wabash Award” from the Indiana State
— the highest honour given by the Indiana Governor, Mike
Pence. 7 May 2016 was proclaimed “Tsung Yeh Day” by the
Mayor of the South Bend City, Pete Buttigieg. Tsung Yeh is
presently designated as the Conductor Laureate by the South
Bend Symphony Orchestra Association.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
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Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez.Tsung Yeh was formerly the Music Director of
the Northwest Indiana Symphony Orchestra and Hong Kong
Sinfonietta, and the Exxon/Arts Endowment Conductor of
the Saint Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Tsung Yeh has collaborated with reputable international
orchestras including San Francisco, Tucson and New
Haven Symphonies, Calgary and Rochester Philharmonic,
and orchestras from Beijing, Shanghai, Guangzhou,
Shenzhen, Hong Kong, Taipei, Tokyo, Yokohama, France,
the Royal Scottish National Orchestra, Poland, Russia and
Czech Republic.In April 1991, he replaced the indisposed
Barenboim at short notice and conducted 3 successful
concerts.As a recording artist, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.

Tsung Yeh is a distinguished professor at the China
Conservatory of Music and guest professor at the Shanghai
Conservatory of Music and Central Conservatory of Music.
He has taught conducting workshops hosted by the
Conductors Guild, The League of American Orchestras
and the MusikHochschule of Zurich and is also active in
conducting masterclasses in Beijing, Shanghai, Hong Kong,
Taiwan and Singapore.

His new appointments in recent years include the Principal
Guest Conductor of the China Central Chinese Orchestra,
Artistic Committee Member of the Jiangsu Centre for
the Performing Arts and Senior Researcher of the He
Luting Chinese Music Research Institute of the Shanghai
Conservatory of Music and a member of the Faculty of the
International Conducting Institute (ICI) in Czech Republic.
In 2016, he was selected as one of the 10 Outstanding
Conductors by the China Nationalities Orchestra Society. In
the same year, Tsung Yeh was also appointed as the Expert
of China Thousand Talents Programme.
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Quek Ling Kiong — Music Director / Conductor
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Quek Ling Kiong was recipient of the National Arts Council’s
(NAC) Singapore Young Artist Award (2002), NAC Cultural
Fellowship (2013) and Meritorious Awards from COMPASS
Singapore (2016). He studied at the Shanghai Conservatory
of Music under the NAC Overseas Scholarship, as well as the
Lee Foundation and Singapore Hokkien Huay Kwan scholarships.
He learned Chinese percussion from renowned master Li
Min Xiong and Western classical percussion from Xue Bao
Lun. He also explored various Chinese percussion arts with
masters such as Li Zhen Gui, An Zhi Shun and Zhu Xiao Lin.
After graduating from the Conservatory in 1997, he joined
SCO and became its Percussion Principal.

Quek Ling Kiong learned conducting from Cultural Medallion
recipient Tay Teow Kiat and famed Chinese conductor Xia
Fei Yun. He attended the workshops and masterclasses of
luminaries like Tsung Yeh, Johannes Schlaefli, Marc Kissoczy,
Kirk Trevor, Oleg Proskumya , Leonid Korchmar , Colin Metters,
Harold Farberman, Jormar Panula and Kurt Masur.

Quek Ling Kiong'’s career in professional conducting commenced
when he became SCO’s first Conducting Assistant in 2003. In
2004, he became SCO’s Assistant Conductor as well as the
Conductor for the Singapore National Youth Chinese Orchestra
(SNYCO). In 2005, he debuted with SCO at the opening concert
of the 12th International Conference of WASBE (World Association
for Symphonic Band and Ensembles). In 2006 and 2013, he led
SNYCO to perform at the Tainan International Arts Festival and
Hsinchu Chinese Music Festival in Taiwan respectively.

Besides conducting orchestras in China, Taiwan and Hong
Kong, he has also conducted symphony orchestras in Europe.
In September 20006, he was again awarded the NAC overseas
bursary and scholarship from the Hokkien Huay Kwan to
pursue Conducting Studies in Zurich, Switzerland. In 2007,
he attended the International Conducting Workshop in St.
Petersburg and obtained his Diploma in Advanced Studies
from Ziircher Hochschule der Kiinste (Zurich University of
the Arts) in 2008. Upon his return to SCO in 2008, he was
promoted to Associate Conductor. During his appointment,
he introduced and choreographed many well-received SCO
concerts — SCO’s Mother’s Day Concert, Young Childrens’
Concert, Young People’s Concert, Community Series concerts,
Music Oasis Series concerts, Caring Series concerts, Lunchtime
Concert and SNYCO concerts. With particular mention is his
creativity in the planning and execution of concerts for children
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where he takes on numerous roles as an actor, director and
emcee. Quek Ling Kiong is also the mastermind behind major
events that promote Chinese music to the masses. This includes
the Ding Yi Chinese Chamber Music Festival and Composium.
He is currently an adjunct teacher at Lasalle College of the
Arts and the Nanyang Academy of Fine Arts. He was also
appointed as Visiting Artist at the National Institute of Education
in 2018. Currently, Quek Ling Kiong is Music Director of
Singapore Management University Chinese Orchestra,
Principal Guest Conductor of Ding Yi Music Company and
Artistic Director of The Purple Symphony- Singapore’s largest
inclusive orchestra.

Quek Ling Kiong was appointed as SCO’s Resident Conductor
from 1 January 2013 and SNYCO’s Music Director from
I January 2016.
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Siong Leng Musical Association
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Established in 1941, Siong Leng Musical Association (SLMA) owes much of its success to its late
Chairman, Mr Teng Mah Seng, recipient of the 1987 Cultural Medallion. Mr Teng's spirit in expanding
and revolutionising the expressive range of this ancient musical art form has kept Nanyin’s presence
and practice alive in Singapore.

With a mission to preserve, develop and promote Nanyin and Liyuan Opera, SLMA aims to reach out
to as wide an audience as it can through performances of traditional and contemporary Nanyin and
Liyuan Opera, quality education and outreach programmes, the provision of information and resources,
and international cultural exchanges. SLMA has attracted a group of young musicians to join the
association. Frequent and varied performances, coupled with systematic training, as well as many
efforts to bring Nanyin to schools and institutions, have all contributed to the growth, development
and transmission of Nanyin in Singapore.

As part of its efforts to continually hone its skill and ensure international performance standards,
SLMA has participated and won the Third Prize in the folk solo category at the 377th Llangollen
International Musical Eisteddfod with Mr Teng’s work ‘Reminiscence’ in 1983. The instrument
ensemble also took Fourth Prize in the folk ensemble category with the piece ‘Trotting Horse’. In
2010, SLMA again took part in the same competition and won the First Prize with a song composed
by Mr Teng, entitled ‘Facets of Life’. Competing on this international platform has allowed Nanyin
to be seen and profiled in the international music scene. SLMA has to date toured and performed in
the 14 countries such as United Kindgom, United States of America and France.

Siong Leng Musical Association is a recipient of the National Arts Council’s Major Grant 2016 — 2019
and recipient of the inaugural Singapore Chinese Cultural Contribution Award in 2016.
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Yu Yao gave his inaugural oud performance in 2017 at the
Armenian Church, Singapore with Cappella Martialis at the
‘New Rome, Queen of Cities — Music from Constantinople’
concert. He collaborated with them again for ‘From the
Ottoman Lands’, the Esplanade ‘Crossing Borders’ series,
where he performed with a guest Kanun (middle-eastern zither)
musician from Turkey, and in 2018, he was invited to perform
at the International Serif Muhiddin Targan Oud Festival in
Kuala Lumpur.

Yu Yao was introduced to Middle Eastern music in 2014 while
studying Ethnomusicology at the School of Oriental and African
Studies (SOAS), University of London. He commenced formal
training with oud player Francesco Iannuzzelli at SOAS.
Particularly drawn towards the Turkish oud, Yu Yao began
studying the Turkish oud tradition with Baha Yetkin, a London-
based Turkish oud performer. He has also received instruction
from Turkish oud masters Necati Celik and Mehmet Bitmez.
As an oud player of the Turkish tradition, Yu Yao was invited
to perform at the opening of ‘A Turkish Experience’, co-organised
by Singapore Turkish Friendship Association (STFA) and the
Embassy of the Republic of Turkey. He represented the STFA
as an oud player at the People’s Association Immigrants
Association Networking Session .

Yu Yao is an ardent proponent of the oud through teaching
and community outreach. His community engagements include
the Holland Bukit Timah GRC & Bukit Panjang SMC One
Community Fiesta 2018 and National Arts Council’s Dance
Roulette. He has also conducted an oud workshop on the
rudiments of the Turkish oud.
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Chen Xinyu is the youngest First Prize winner of Pipa Junior
Category, Youth Category and Open Category of the National
Chinese Music Competition in year 2012, 2014 and 2016.
At the age of 10, she was honored to be invited by the Singapore
Chinese Orchestra (SCO) to perform as a soloist in the world
record-breaking Mega-Concert “Our People, Our Music 2014”
featuring 5000 musicians at the National Stadium. She is
currently the Pipa principal of Singapore National Youth
Chinese Orchestra (SNYCO).

In 2010, she was admitted into the Nanyang Academy of
Fine Arts School of Young Talents at the tender age of 6
under the tutelage of Pipa performer and educator Liu Yan.
At the age of 8, she clinched the first Prize in the Pipa Junior
Category of the 2012 National Chinese Music Competition
organised by the National Arts Council (NAC) and was also
featured as a soloist at the Prize Winners’ Concert. At the
age of 9, she joined SNYCO as the youngest member and
performed as a Pipa soloist accompanied by SCO. At the age
of 10, she clinched the 1st prize in the Pipa Youth category
of the 2014 National Chinese Music Competition. She also
performed as a soloist at the Temasek Holdings 4oth
Anniversary Dinner hosted at the Istana. At the age of 11,
she received the Best Stage Presence Award at the Young
Talent Project 2015 and became the first Chinese Instrumentalist
to do so. She also performed as a Pipa soloist in the “Fun
with Music” concert accompanied by The Philharmonic
Winds at Esplanade Concert Hall. At the age of 12, she
emerged as the top-prize winner of the Pipa Open Category
in the 2016 National Chinese Music Competition and also
performed as a soloist accompanied by SCO in the Prize
Winners’ Concert. At the age of 13, she went to Beijing and
Shanghai and performed as a Pipa soloist accompanied by
SNYCO. Xinyu was awarded the Edusave Entrance Scholarships
for Independent Schools (EESIS) in 2016 and is currently
studying in Raffles Girls’ School (Secondary).
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Extracted from the Chinese proverb, “Where are my ancestors? Oh large Pagoda Tree of Shanxi caverns...”,
the introduction and coda of the piece echoes each other like flowing thoughts, while the sentimental
and beautiful andante expresses one’s true longing and love for one’s homeland. The fun-filled adagio
and the lively allegretto vividly portrays the happy scene of one’s return to their beloved hometown.

Zhao Jiping is a leading composer in China’s contemporary music scene. Some of his representative
works includes Symphony No.1, Symphony No.2- Ode to Peace, Symphonic Poem Farewell My Concubine,
Symphonic Tone Picture The Sunbird , Symphonic suite Qiao’s Grand Courtyard, Festive Overture, In Search
of the Roots of the Ancient Pagoda Tree, cello concerto Zhuang Zhouw’s Dream, guanzi concerto The Silk
Road Fantasia Suite, erhu concerto The True Hearted, Pipa Concerto No.2, Violin Concerto No.1, Desert Smoke
Suite, Hua'er, Shaanbei Yangko Opera The Women of Mizhi and Men of Suide, The Lady Warriors of the Yang
Warriors, chamber music Moon Over Guan Mountain and other works like The Great Jiangnan, The Lost
Dream on Broken Bridge, Long Loved, Hark! Hark! The Cry of the Ospreys and more.
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This piece draws its roots from the famous Teochew music, “Eighteen Beats of a Nomad Flute”, developing
and restructuring its theme, and finally allowing it to resurface during the climax. It has also absorbed from
the development of the “heavy six” and “light six” modes of Teochew music and at the same time seeks to
showcase the grandeur and beauty of the legacy of the Han and Tang dynasty.

Wang Danhong is one of the most visible young composer in the Chinese music industry today. She is currently
composer-in-residence of the China National Traditional Orchestra. Some of her recent compositions include
mega productions such as Shanxi Impressions and Eternal Blossoming of the Red Flowers. Her most prominent
Chinese music works include Cloudy Mountains and Glimpses of Geese, Strings on Yangko Dance, Ode to the
Sun, Rhapsody, guzheng concerto Rushi, erhu concerto Amannisha, erhu music works Centurial Capriccio,
My Country, Strings on Lingnan, pipa music works Thoughts of Clouds and Flowers, konghou musical work
Deva-Dancer, chamber music works Jade , Lively Pluck Strings, Four Dreams by the Plum Blossoms, Astraia in
Flight, Dreams of Jiangnan, Chance Encounter etc.
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Medley of Hakka Tunes is an arrangement of Hakka folksongs. The piece comprises of three Hakka
folksongs each rich in local flavour, and is presented in ternary form (ABA). The opening fast section
illustrates a joyous and pleasant atmosphere while the slower section features a graceful melody;
expressing the deep feelings of soulful contemplation. The composition ends brilliantly, with a powerful
rhythm after several repetitions of the earlier fast and slow passages.

Lo Leung Fai (b. 1938) graduated from China’s Tianjin Conservatory of Music. He migrated to Hong
Kong in the late 1970s where he was a musician with the Hong Kong Chinese Orchestra. He has served
as the Associate Conductor as well as the Deputy Principal of Taipei Chinese Orchestra. Lo Leung Fai

currently teaches at the Chinese Music Department of Taiwan’s Chinese Culture University. His large-

scale works include Gong Shang Jue Zhi Yu, Spring, Summer, Autumn, Winter, The Wine Song and
Memories of Childhood.
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With the unceasing development of national folk ensembles, Chinese orchestral composition has drawn
inspiration and absorbed much from Western orchestral techniques and performing styles. Borrowed
elements include symphonisation, experiments with colour and texture, composition in multiple and
single movements, and the adoption of the concerto form. However, the genre of the concerto for a mixed
ensemble and orchestra has not been tested fully.

In this piece, the composer has boldly taken aleaf from the books of 20th century scribes and experimented
with the popular form of the concerto for orchestra. Here, he has fully utilised and showcased resources
of the different wind, string, percussion and plucked string sections. At times, he focuses on the
idiomatic traits of each individual instrument; on other occasions he bands sections together, creating
a rich tapestry of style. There are moments of symphonic splendour, and effervescent climaxes. The
central adagio section makes use of instruments found in the Guangdong and Nanyang musical styles,
including the yehu (coconut fiddle). Its timbre transports listeners immediately to the South Seas and
its balmy winds. In the same section, the houguan similarly conjures images of Southern beaches in
the evenings, gleaming under the still moonlight. Sudden changes of atmosphere called for in the score,
evoking the subtlest of emotions, require skilful manipulation by interpreters and performers.

Indeed, this style of writing and the composer’s adoption of the orchestral concerto form have raised the
expectations of national performing standards in Chinese orchestras. This piece received the “Wen Hua”
Award in the National Orchestra Award, the highest accolade in composition bestowed by the Ministry
of Culture in China.

Chang Ping is presently one of the most active composers in China and is currently teaching at the
Central Conservatory of Music’s Composition Department. His compositions have won many awards
and are frequently performed both locally and overseas. His works include Hun Xi Gui Lai, Feng Ding
Yun Mo and Xian Feng.
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The Magnificent Steeds Galloping Horses is one of the thirteen renowned classics in the instrumental
repertoire of nanyin. This movement vividly depicts the regal postures of magnificent steeds
galloping vigorously.

Law Wai Lun graduated from the Central Conservatory of Music in 1967. Some of his major works
includes The Celestial Web, mega musical production Admiral of the Seven Seas, music for the 2007
National Day dance musical, Kit Chan- My Musical Journey and The Goddess- A Silent Film Concert and
more. In 2017, he was awarded the Outstanding Artist Award by COMPASS and received The Cultural
Medallion, Singapore’s highest honour in the arts. Prince Sang Nila Utama and Singa was premiered on
26 September 2003 at the SCO Concert Hall.
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The Peranakans are a special group of people who are native to Singapore. Besides their unique history, they
also exude an air of groundedness. In the eyes of the composer, the Peranakan people carry with them the
traits of life in Nanyang, simultaneously being mysterious yet exquisite, opulent yet mellow. If the Peranakan
culture was a lady, she is so one-of-a-kind that her every smile and sorrow set her apart from the rest of the
world. One could only seek to understand and get closer to her through internal monologues, through a heart
to heart connection from the depths of one's heart. This is how this piece is born, for it is a manifestation of
the composer's heartfelt sentiments towards the Peranakan people and their culture.

The piece comprises 7 sections, namely Dream, Song, Bewilderment, Sigh, Lament, Contemplation, and
Longing. Each of these sections uses elements from both Teochew and Malay music to portray a Nyonya lady
going through various emotions. These elements interweave throughout the song, and they first merge in
Lament in the middle of the composition, before fusing harmoniously in Longing, the finale, to bring out the
soft whispers of this Nyonya lady, which belong to her and her alone. In this way, a striking image of a Nyonya
lady who is Nanyang through and through is crafted from the musical notes.

Ma Huan was born in Tianjin, China in 1983, and began learning yanggin at age 4 under the tutelage of
Professor Wei Yanming. She was admitted to the China Conservatory of Music in 2002 and become the
protégé of renowned Yangqin educator Xiang Zuhua. Furthermore, she learned the Hungarian dulcimer
from Ms. Viktoria Herencsar and studied percussion under Professor Wang Yidong. After graduating in
2009 with a Master degree, Ma Huan joined the Singapore Chinese Orchestra as a Yangqin musician the
following year. After which, she learned composing from the famed Singapore local musician Law Wai Lun
and music conducting from local famed conductor Dr. Tay Teow Kiat. She is currently the Vice Chairperson
of Singapore Yangqin Association.
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“Pelayaran” means “voyage” in Malay. Commissioned by the Singapore Chinese Orchestra for Gambus (Oud),
Pipa and orchestra, this piece describes early immigrants from China and the Malay Archipelago braving the
rough seas to start new lives in Singapore. In Pelayaran, the Gambus represents a Malay migrant while the
Pipa represents a Chinese migrant. The two instruments’ introduction in free tempo expresses the hardships
they face in their homelands. Next, a slow rhythmic groove is introduced and the Gambus and Pipa play
the main theme in a Malay and a Chinese style respectively, signifying the migrants’ search for a new life.
The orchestra gradually joins in, as if more and more migrants are converging in their journeys. Halfway
into the piece, the music suddenly turns tense and builds up to a stormy climax, depicting the migrants’
treacherous voyages on decrepit wooden ships. The orchestra recapitulates the main theme as the migrants
emerge triumphant from the raging waves, and the grand ending symbolises the establishment of a new
prosperous society in Singapore. This piece was inspired by the Tang Shipwreck exhibition on display at the
Asian Civilisations Museum.

Wang Chenwei started composing at age 17, and his composition The Sisters’ Islands won the Singapore
Composer Award at the 2006 Singapore International Competition for Chinese Orchestra Composition and
was subsequently featured on CD albums by the Singapore Chinese Orchestra and Taiwan Philharmonic
Chinese Orchestra. Its symphony orchestra version was performed at the Singapore Symphony Orchestra’s
National Day concert in 2018.
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This piece of work consists of 5 parts: 1) Chinese River Dolphin, 2) Crested Ibis, 3) Panda, 4) Tibetan Antelope,
and 5) Humankind. After more than 4 billion years of evolution, the Earth has become a beautiful and
fascinating blue planet that harbours millions of species and a wealth of resources. However, since humankind
emerged a few hundred thousand years ago, rare species have been driven to extinction, resources have been
depleted, and the Earth has become increasingly polluted. Besides being concerned about the fate of our
mother planet, we have also been forced to reflect on our own role in all of this.

Even though the composer approached this grave subject matter with a heavy heart, he did not create a
depressing and melancholic musical piece. Instead, with music as his colours, he pours out his heart and
soul to paint 5 lively pictures of the beauty of life on Earth and the majesty of nature. Despite not being able
to nudge society in the right direction from a position of power, the creator still hopes to do what little he can
to honour our ecosystems, all living organisms, and life itself. Music can be a means to rouse the love in our
hearts. With the wisdom and foresight of humankind, let us treasure and protect the only home we have and
live harmoniously with other lifeforms, so that the circle of life can continue on for all time.

“Only if we can understand, can we care; Only if we care, will we help; Only if we help, shall all be saved.”
— Jane Goodall

Chen Si Ang is a young composer and Associate Professor who graduated from the Central Conservatory
of Music in China. He studied under renowned composer Professor Tang Jianping, and was awarded the
honorary title of Top Ten Youth Musical Talents in Guangdong in 2016. In 2017, he received the Young
Composing Talent Award given out by the China National Arts Fund. In 2018, he was nominated for the
Guangdong Outstanding Youth Cultural Talent Award. Chen had been commissioned by the Beijing Modern
Music Festival and the Central Conservatory of Music under the 211 Project to compose chamber music pieces.
In addition, he had been invited by the committee behind China's ConTempo Composition Competition to
participate in the Donaueschingen Festival in Germany in 2009. As of today, Chen has had 2 dedicated solo
Chinese orchestra concerts.

His repertoire include Pipa concertos Sit and Watch the Clouds Rise, The Sun Shines through the Clouds, and
Painting of Stallions on Tianshan; Erhu concertos Obstacles at Every Turn and Dreams; Gaohu concerto Songs of
the Sea and Sand of the Heart; Dizi concerto Like Basking in the Wind of Spring; Guzheng concerto Child of the
Earth; orchestral work Tributaries to the Sea.
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Bukit Panjang Government High School
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CHI) St. Nicholas Girls’ School (Primary)
CHIJ St. Nicholas Girls’ School (Secondary)
Chung Cheng High School (Main)

Chung Cheng High School (Yishun)
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4R Zhang Yin Nanyang Academy of Fine Arts FEFZARER
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Republic Polytechnic N L FIEE T 5B
River Valley High School JfHEF
{3k Jasmine Jiang Peiyan School of the Arts Singapore N ZE AR F0E
Singapore Institution of Management N EEFR
A Singapore Polytechnic %ﬁﬂﬂiﬁ%Iiﬁtﬁ ;
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St. Andrew’s Junior College EREIVRFER
St. Joseph's Institution International School ZEZERBR
¥FHE¥ Koh Yi Ling Tizane St. Margaret's Secondary School EWmigzIRE
SE4#55 Tok Jie Yi Joey Swiss Cottage Secondary School TRz
Tanjong Katong Secondary School P IMERRF
Tao Nan School BEREER
Muhammed Afiq Bin Zaini Temasek Junior College RSHRF R
#AF Chong Shao Yih Temasek Polytechnic RO T
Victoria School HLFTFR
Yong Siew Toh Conservatory of Music BEREFER
Zhonghua Secondary School Hiediz
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Singapore National Youth Chinese Orchestra

(S NYCO)

[ija): FE6a
Advisor: Tsung Yeh

BREE: HEE
Music Director: Quek Ling Kiong

EliE#E: REE
Associate Conductor: Moses Gay En Hui

=#A Gaohu

WEAE (REEE)
Ryan Lim Ming Zheng (Concertmaster)
SR Chong Yun San
#tIE3E Cheyenne Chia Xuan Wen
&5 Koh Yu Jie
HEFERS See Jia Yin
F1L& Deborah Siok Li Chin
FE L Siu Wen Xin
F&IK$E Tan Keng Li Sophia
i Zhang Ying

&S ((REE) Koh Zhi-Xuan (Acting Principal)

£i%hE (REIEE) Amanda Toh Sze Suan
(Acting Associate Principal)

S Hn Chiun Yi Hang Keane

FIEE Ong Ai Hui

FHEEX Tan Teong Seng

B Yang Hui Ting

1E18# Fu Kai Lin Caitlin

#BF% Yoo Zi Ying Rachel

AfMZ Shi Peiyun

HLF Teh Kai Yin Cheney

AL Chang Yu Xin

ZEE Lee Jie Yin

EEJIR Jarrett Seah Yu Cheng

FZ 8 Ong Yanxun, Russell

X 8 Stephanie Ow Jia Min

%75 # Eng Yah Mui, Vanessa*

BR3&RX Tan Chia Sin*

1% Zhou Boyi*
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#i#f Zhonghu

BT (&) Chen Ning (Principal)
HX% Bai Tianliang

4 Bian Chang

#{M#E Jiang Peiyan Jasmine

#H& Ng Xi

BRI 4% Tan Kwan Xuan Benedict
FEREE Wang Suiyin

BT 5 Wei Zili

K= Cello

FRi%ER (EFE) Tan Shi Ling Denise (Principal)
#R=E Claire Lum Liang Ying

#H B Mok Ruangsirikulchai

BB & Tang Shu-En, Ruth

Bk Elton Teo Kai Jie

EHE% Tok Jie Yi Joey

#HEZR Wong Yan Jun

FE3CHF Victoria Yap Wen Yen

{K=122F Double Bass

24231 (B %) Lee Zi Xuan (Principal)
#234#A Cheng Wentuo

K X & Goh Yi Shyan Joyce Chessa
PFi%¥ Koh Yi Ling, Tizane

FIEF Javier Leong Jen Yu

%% Yangqin

F&:EUA (BFE) Tan Jie Qing (Principal)
#1545 Joanna Hu Qiaonan

EEE Pipa

BRRXEE (B &) Chen Xinyu (Principal)
EREJ Wang Siyuan

BEE Chan Wen Xuan Cheryl

JAZSB% Parveen Kaur D/O Geramir Singh

W25 Liugin

ZHHE Chua Rui Yi Rhueyviianne
ZFE A Li Xiyue

Bt Zhongruan

3k (B %) Teo Shu Hui Emilea (Principal)
fAIZE Hoo Yin Huin

ik B=F Chong Shao Yih

#FHEFE Ng Tian Ngah Athena

B RIK Sharmin Manocha

B4k Chan Feng Lin

IEE T Sulwyn Lok*

KBt =% Daruan-Sanxian

FERI& Wang Le Yi
HIEA Wong Wai Kit

KBt Daruan

ER4EIH Chew Jing Qi, Selina

™% Guzheng

F{E2 Chen Bozhen

22 Harp

#h\pEM Christabelle Sheum Wan Yu
HF Dizi

#HIESF (B%) Ng Wei Xuan (Principal)
F @ Ong Guan Xian

Z= K& Lee Da Jun

M= Ang Ru Yi

FUEFE Seow Junshi

F 7l Kieron Yew Qi Rong

Z Sheng

A% (&%) Chew Lixian (Principal)
F¥%1&8 Foo Cher Jun, Nicholas
%275 Poh Jun Jiat Sean

F3Z Leong Jia Wen

ME ¥ Gabriel Yap Wu Feng

3L Zhang Yi

MBiIA Suona

#HAM (IREE) Ng Qi Yang (Acting Principal)
X4LAB Low Lex
Muhammad Afiq Bin Zaini
JAF 1 Chew Zi Yu Xavier
R Li Zong Xian
F &1 Qi Yanwei
A% Lo Jun An*

$TE5% Percussion

¥4l (RIERE) Lim Rei (Associate Principal)
&7 Gao Shihui

Z={&E7K Lee De Jie

E X5 Ong Swee Sian

FELE Soo Guan Hua Matthaeus

FREZ Randy Tan Chen Howe

FE#AR Wang Xin Hang

* ZEEZR SNYCO Alumni

MARER (REDERSRIER) BFREXFBIRFHS.
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.
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Kwan Im Thong Hood Cho Temple
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Ms Michelle Cheo
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United Overseas Bank Limited
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Adrian & Susan Peh

Huilin Trading

Nikko Asset Management Asia
Limited

Robert Khan & Co Pte Ltd

Mr Vincent Chen Wei Ching

Ms Khoo Lay Kee

Lawson Investment Holding Pte Ltd
The Hokkien Foundation

Mr Ferdinand ‘Ferry’ de Bakker

Ms Florence Chek

Ms Denise Phua

National Arts Council
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Mr Ho Kiau Seng

Mr Lau Tai San

Dr William Yip

Char Yong (Dabu) Foundation Ltd
Creative Eateries Pte Ltd
Lion Global Investors Ltd
Yeo-Leong & Peh LLC

Ms Chek Heng Bee

Dr Maria Helena Dieleman
Mr Michael Goh Hui Kok
Dr Liu Thai Ker

Ms Phua Seok Eng

Mr Tan Kok Huan

Mr Tay Woon Teck

Dr Claire Ang

Ms Ang Jin Huan
Mr Chow Yeong Shengq
Dr Hang Kim Hoo
Ms Ling Yu Fei

Mr Ng Bon Leong
Ms Ng Keck Sim
Ms Quek Mei Ling
Ms Tan Bee Yong
Ms Rosemary Tan
Ms Yong Sing Yuan

Createurs Productions Pte Ltd
Huilin Trading
TPP Pte Ltd
Yamaha Music (Asia)

Private Limited
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Mindy Coppin
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Liong Kit Yeng
Ong Lay Hong
Tan Wie Pin
Eric Watson
Jimmy Ye
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

Bai Xiaoqi

Chen Tscheng-hsiung
Evelyn Glennie
Cecilia Heejeong Kim
Liu Xijin

Meng Qi

Xu Changjun

Yang Yandi
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Yu Siu-wah

Zhao Jiping
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Management and Administration Team

EEER fTRUE S Executive Director
Management fIf&L Ho Wee San, Terence

£ #EE (778) Director (Programmes)
FREZEE Chin Woon Ying

EHEE (RAUEE) Director (Corporate Services)
jk% = Teo Bee Lan

F& (AB#R) Director (Business Development)
FR3=¢ Tan Bee Leng, Rosemary

F% (MB5%1t) Deputy Director (Finance & Accounts Management)

#iE )L Chay Wai Ee, Jacelyn

FE (EARTE) Deputy Director (Artistic Administration)
F%EZ Loh Mee Joon

& (815 &) Deputy Director (Facilities)
BRE# Tan Kok Siang, Collin

F& (WB) Assistant Director (Special Projects)
FFER Koh Mui Leng

E& (ER2HE) Assistant Director (Concert Production)
HIELR Tay Yeow Chong, Jackie

ZRITH BhIBLZIE (ZARTTH) Assistant Manager (Artistic Administration)
Artistic Administration MEUYL Lum Mun Ee
BERIITE (EAR1TH) Senior Executive (Artistic Administration)
HEfEkE Shi Beixi

%% Orchestra Librarian
ZE941 Lee Yun Hong

ZARER BhIR42IE (ZAR%H) Assistant Manager (Artistic Planning)
Artistic Planning AESH Lim Simin, Joanna

3Rk Teo Nien Tuan, June
3KIEA Teo Shu Rong

=34 (TiE%8#) Intern (Programmes)
BRIZSL Tan Hui Min, Kenix

W SSiaRE BnIE4218 (L 3#RR) Assistant Manager (Business Development)
Business Development #Z3e Lim Fen Ni

BRSHIE £RU5E Stage Manager

Concert Production ZZH Lee Chun Seng

#ITH Executive
Z=JIR Lee Kwang Kiat

S #M Senior Technician
2735 Neo Nam Woon, Paul

i Technician
B3t Tan Hong You, Benson
X)W Lau Hui San, Vincent
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=& 5EABHIE Senior Production Crew
ZHE Lee Leng Hwee
#EE R Ng Teng Huat, Anthony

£ 581 Production Crew
AU Joo Siang Heng

F& Intern
MR Huang Yuxin
FREEZE Tan Ding Quan

ANFRETH
Human Resource &
Administration

BhIEL23E (AJIFER) Assistant Manager (Human Resource)
E)f% Pang Qin Wei

BRMITE (FKRHIHES) Senior Executive (Orchestra Affairs)
#3850 Lim Wan Ying

E&MITE (fTE) Senior Executive (Admin)
FRHIZL Tan Li Min, Michelle

= 4RBHE (AHHIR) Senior Assistant (Human Resource)
AZR4E Lim Chui Hua, Julie

S5 RIHER
Finance & Accounts
Management

BhIEL2E (4555 it) Assistant Manager (Finance & Accounts Management)
#EEE Wong Siew Ling

BEMITR (M55%1t) Senior Executive (Finance & Accounts Management)
XSEF Liew Wei Lee

=RBIIE (M5 521it) Senior Assistant (Finance & Accounts Management)
P35 Tan Siew Har

= 4RBHIE (RM) Senior Assistant (Procurement)
EZ & Ng Kee Yan, Keleen
B4R Peck Yin Ni, Jessica

TTHEE
Marketing
Communications
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SRMITE (fTHEHB) Senior Executive (Marketing Communications)
fIB975 Ho Yun Fang, Shannen
MEESL Lim Ka Min

SRBHIE (1TH#41Z18) Senior Assistant (Marketing Communications)
A5 Chow Koon Thai

LS4 Intern
{3 Jiang Peiyan, Jasmine

IR E R B 4R R H
Singapore National
Youth Chinese Orchestra

ERIITE (FNKEREEELSKH) Senior Executive (SNYCO)
W15 Sim Kai Yang
#D\Ht Wong Xinrui, Jeremy

il EE
Venue Management

BERMITE (FULEIE) Senior Executive (Venue Management)
Z=15# Lee Swee Kim, Daniel

SREFHIEE Senior Building Specialist
#iX5& Yeo Han Kiang
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BEMITR (R1%17#H) Senior Executive (Venue Marketing)
Z{R¥E Lee Poh Hui, Clement

E4RBHIE (£17174H) Senior Assistant (Venue Marketing)
JBFH Deng Xiuwei
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EHj75 Saturday
8pm

R ERAERT
SCO Concert Hall

{EIR: &=F

Composer: Zhao Jiping

BRELE/EE: XR
Music Director/ Conductor:
Tsung Yeh

E: R§
Sheng: Wu Wei

| EEE: aus
- Tenor: Kee Loi Seng

R4 e
—

REGHGE, RATDAEN. AREHXTRELS
ZEERRKTE. BTCMMISERE, METHE
BEATEMHMKERE, EF «<REHZZME> ,
BHREfRZR GFE> BRESIR, EMERUK. =
EHRNEXNNMRBEEMAITH «<E5K , XEHH
SEUREB AR ERTREHZE.

P 1=] . = o Pav =]
AIEE: =REE A RE Celebrated composer Zhao Jiping and his vocalist wife, |

AIEER: FEY

Chorus Mistress:  Chorus: Vocal Associates Festival Py 5 ith i : .

Khor Ai Ming Cho i Zhang Ningjia, together with innovative music director
Tsung Yeh and SCO, showcase his latest masterwork
The Feng Ya Song Symphony. Immerse in the

Effy (K0 SISTIC Y #s) d f thi R i *

th t

Ticket Price (exclude SISTIC fee) A con:|p05| - %I

$78, $58, $48, $38/$20" magnificence of Zhang’s sublime vocals

_ 0 24<, 33 renowned sheng master Wu Wei

concerto composed for him

24.8.2019
2 Hi7\ Saturday
8pm

R EREAS RT
SCO Concert Hall

B3R 5o RE
Kam Ning with SCO

S

/
—> DButterfly

» Jovers

c“l-
p <.

BRRE / B R
Music Director /
Conductor: Tsung Yeh

[ vE= B
Violin: Kam Ning

FEEE. AN
EEE2. BU#a

Pipa: Yu Jia

»

HWRE, BREL! FMKEREEF2019
FERFFEMLE X IARLFUR G EMR S HE
FEE. EER EZHRENHMBENMEER
HTBEHINADZHE 8/ MEEh =l —
CRBL o REAMIFESRIEEN «<E LM FE
B 2015 G HT AN [l B 4 R A il K ZR AR IR 2 B
fEfm <BEHIMEFERILY REEE =M <IFSEFE
By, IR AFEEEFE TS -

SCO will embark on a Europe concert tour, featuring Chinese
orchestra masterpieces, shining through the unique sounds
of SCO. Singaporean violinist Kam Ning will play the popular
Butterfly Lovers violin concerto and SCO pipa principal, Yu Jia,
will play Arise, You Lion of Glory pipa concerto, which won the
2015 Singapore International Competition for Chinese Orchestral
Composition (SICCOC) organized by SCO. Other works include
Tan Dun’s Yellow Earth and Kahchun Wong's Krakatoa which won
him the “Singaporean Composer Award” in 2015 SICCOC.

> 4 303 R R
SINGAPORE
HINESE

BMUsiC

|
ESTIVAL 19

HERSEFMFERSS “FINFERT2019” WIREZ—.
This concert is part of Singapore Chinese Music Festival 2019,
organized by the Singapore Chinese Music Federation.

EM (RmsisTiCH )
Ticket Prices (before SISTIC fees)
$78, $58, $48, $38/$20%

*{ft E#t Concession
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