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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in 1997,
is Singapore’s only professional national Chinese orchestra.
SCO, made up of more than 8o musicians, occupies the
Singapore Conference Hall, which is a national monument.
With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and
establishing its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade —
Theatres on the Bay. The following year, SCO produced a
musical and visual conversation with Singapore’s most eminent
multi-disciplinary artist Tan Swie Hian at the Singapore Arts
Festival 2003. SCO celebrated Singapore’s 39th National Day
in 2004 with a spectacular concert — Our People, Our Music —
featuring 2,400 local music enthusiasts at the Singapore Indoor
Stadium. In 2003, it produced a mega musical production,
Admiral of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has performed at numerous prestigious events such as
the World Economic Forum and International Summit of
Arts Council in 2003, and the 2006 International Monetary
Fund (IMF) Annual Meeting.

SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. Recently in May 2014, SCO performed at the Shanghai
Spring International Music Festival and in Suzhou to celebrate
the Singapore-Suzhou Industrial Park’s 2oth anniversary. In
October 2015, SCO performed two concerts in Hong Kong at
the Tsuen Wan Town Hall and Hong Kong Cultural Centre.
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Commissioned by Ministry of Culture, Community and Youth
as part of the Titian Budaya Singapore cultural season in Kuala
Lumpur, SCO also held its debut concert in Malaysia at the
iconic Petronas Twin Towers. These international platforms
provided SCO with the opportunities to showcase its talents
and music, propelling it to the forefront of the international
music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions and organised the Singapore International
Competition for Chinese Orchestral Composition (SICCOC)
in 20006, 2011 and 2015 respectively. The competition aims to
promote compositions that incorporate music elements from
Southeast Asia, also known as “Nanyang music”.

In 2012, SCO organised Singapore’s first 23-day National
Chinese Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras which participated
with over 44 performances and an audience of 20,000. On 28
June 2014, SCO created history through the second instalment
of Our People Our Music by creating two Guinness World
Records and three Singapore Book of Records with 4,557
performers at the National Stadium, Singapore Sports Hub.
It is with this vision that SCO continues to inspire, influence,
educate and communicate through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level. In 2013, Tsung Yeh was awarded
the Cultural Medallion, the highest accolade in the arts. He
is also the artistic advisor to the Singapore National Youth
Chinese Orchestra.

As Music Director of Singapore’s National Day Parade 2007,
Tsung Yeh conceptualised a symphonic music structure
with supreme, textured virtuosity that incensed the national
pride in the air. 240 musicians from the SCO, Singapore
Symphony Orchestra, Singapore Armed Forces Central
Band, Malay and Indian ensemble, Nanyin ensemble and
a chorus performed under his baton before an audience
of 27,000 and millions of television viewers. In 2004 and
2014, Tsung Yeh directed two mega orchestra concerts at the
Singapore Indoor Stadium and National Stadium, Singapore
Sports Hub respectively, of which, 2014’s concert of 4,557
musicians broke 2 Guinness World Records and 3 Singapore
Book of Records.

Tsung Yeh has brought SCO internationally and developed
the special artistic identity of SCO through the orchestra’s
sound and texture, comprising of East and West and
Nanyang heritage, which is unique to SCO. In March and
April 2005, he led the orchestra on a tour to Europe at
Barbican Centre in London, The Sage Gateshead and the
Budapest Spring Festival. In October 2007, SCO performed
at the Beijing Music Festival, China Shanghai International
Arts Festival, Macau International Music Festival, as well
as at major concert halls in Guangzhou, Zhongshan and
Shenzhen. In August 2009, SCO made history by becoming
the first Chinese orchestra to perform in the opening week
of the Edinburgh Festival.

Tsung Yeh was the Music Director of the South Bend
Symphony Orchestra (SBSO) in the United States from
1988 to 2016. In 1995, he was honoured with the American
Society of Composers, Authors and Publishers (ASCAP)
Award with the South Bend Symphony Orchestra. Upon
his retirement from SBSO, Tsung Yeh was presented the
“Sagamore of the Wabash Award” from the Indiana State
— the highest honour given by the Indiana Governor, Mike
Pence. 7 May 2016 was proclaimed “Tsung Yeh Day” by the
Mayor of the South Bend City, Pete Buttigieg. Tsung Yeh is
presently designated as the Conductor Laureate by the South
Bend Symphony Orchestra Association.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
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Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. Tsung Yeh was formerly the Music Director of
the Northwest Indiana Symphony Orchestra and Hong Kong
Sinfonietta, and the Exxon/Arts Endowment Conductor of
the Saint Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Tsung Yeh has collaborated with reputable international
orchestras including San Francisco, Tucson and New
Haven Symphonies, Calgary and Rochester Philharmonic,
and orchestras from Beijing, Shanghai, Guangzhou,
Shenzhen, Hong Kong, Taipei, Tokyo, Yokohama, France,
the Royal Scottish National Orchestra, Poland, Russia and
Czech Republic. In April 1991, he replaced the indisposed
Barenboim at short notice and conducted 3 successful
concerts. As a recording artist, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.

Tsung Yeh is a distinguished professor at the China
Conservatory of Music and guest professor at the Shanghai
Conservatory of Music and Central Conservatory of Music.
He has taught conducting workshops hosted by the
Conductors Guild, The League of American Orchestras
and the MusikHochschule of Zurich and is also active in
conducting masterclasses in Beijing, Shanghai, Hong Kong,
Taiwan and Singapore.

His new appointments in recent years include the Principal
Guest Conductor of the China Central Chinese Orchestra,
Artistic Committee Member of the Jiangsu Centre for
the Performing Arts and Senior Researcher of the He
Luting Chinese Music Research Institute of the Shanghai
Conservatory of Music and a member of the Faculty of the
International Conducting Institute (ICI) in Czech Republic.
In 2016, he was selected as one of the 10 Outstanding
Conductors by the China Nationalities Orchestra Society. In
the same year, Tsung Yeh was also appointed as the Expert
of China Thousand Talents Programme.
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Evelyn Glennie — Percussion
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Evelyn Glennie is the first person in history to successfully
create and sustain a full-time career as a solo percussionist,
performing worldwide with the greatest orchestras, conductors
and artists. She fondly recalls having played the first percussion
concerto in the history of The Proms at the Albert Hall in 1992,
which paved the way for orchestras around the world to feature
percussion concerti. She had the honour of a leading role in
the Opening Ceremony of the London 2012 Olympic Games.
“Playing at an event like that was proof that music really affects
all of us, connecting us in ways that the spoken word cannot”.

Evelyn’s solo recordings, which now exceed 30 CDs, are as
diverse as her career on-stage. ‘Shadow Behind the Iron
Sun’, ‘Sound Spirits’ and The Core-tet Project continue to
be the bestselling albums that demonstrate her brilliant
improvisational skills.

“My first experience with percussion was seeing and being
inspired by my school orchestra at the age of 12. I knew I
needed something else to go alongside my piano playing,
which was my main instrument at the time. It was an
inexplicable feeling but as soon as I saw the percussion
section I knew this was the family I belonged to”.

A leading commissioner of new works for solo percussion,
Evelyn has more than 200 pieces to her name from many
of the world’s most eminent composers. “It’s important that
I continue to commission and collaborate with a diverse
range of composers whilst recognising the young talent
coming through”. A double GRAMMY award winner and
BAFTA nominee Evelyn composes music for film, television
and music library companies. The film ‘Touch the Sound’
and her enlightening TED speech remain key testimonies
to her approach to sound-creation.

Evelyn was awarded an OBE in 1993 and now has nearly 100
international awards to date, including the Polar Music Prize
and the Companion of Honour. Evelyn continues to inspire
and motivate people from all walks of life. Her masterclasses
and consultations are designed to guide the next generation.
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Evelyn is currently embarking on the formation of the Evelyn
Glennie Archive Collection. The vision is to open a centre
that embodies her mission to Teach the World to Listen. She
aims to ‘improve communication and social cohesion by
encouraging everyone to discover new ways of listening. We
want to inspire, to create, to engage and to empower’.
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Gao Chao, Gao Yue — Percussion
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Gao Chao and Gao Yue are contemporary youth percussionists,
who are members of the Chinese Musicians Association,
executive committee members of the Professional Percussion
Ensemble, Chinese Nationalities Orchestra Society, members
of the Tianjin Musicians Association, executive committee
members of the Professional Percussion Ensemble, Tianjin
Nationalities Orchestra Society, lecturers in the Tianjin
Conservatory of Music, members of the North America
Musicians Association, and senior lecturers in BC Chinese
Music Association and Confucius Institute in Edmonton.

Having been influenced by their father since young, they
spent 7 years receiving professional training in the foundation
of percussion instruments in Peking Opera. After they were
ranked first in the entrance examinations, they enrolled for
the Central Conservatory of Music and were mentored by
Professors Li Zhengui, Wang Jianhua and Li Biao. To date,
they have recorded a large number of musical works with
China Central Television (CCTV), performed compositions
by modern composers such as Tan Dun, Ye Xiaogang, Xu
Changjun, Guo Wenjing, and released their first global
plucked string instrument album featuring the percussion
work — Show that was recorded in Plucked Strings China. They
have frequent collaborations with renowned percussion
ensembles for concerts, including the Li Biao Percussion
Group, Germany Hamburg Percussion Group, Ensemble of
Hong Kong Chinese Orchestra and Beijing Jianli Percussion
Group. In 2006, they presented Bull Battling The Tiger at
the CCTV New Year Gala and won the gold medal at the
inaugural “Drumming Beats Beijing” invitational concert,
Youth Ensemble Category in Beijing.

In 2007, they left for Canada to undergo training in western
percussion instruments. A year later, they signed a contract
with the famous local percussion group — Scrap Arts Music,
which saw them participating in a large number of music
festivals and tours in North America, Europe, Asia, Africa.
They were also the only Chinese guests that were invited
by the Canadian Prime Minister to perform at the 21st
Winter Olympics in Vancouver and record promotional
clips for the Beijing Olympics in Canada. Having established
connections with several percussion masters on the
international stage such as Evelyn Glennie, and Nebojsa
Jovan Zivkovic, they have acquired many new performing
styles and techniques, thus enhancing their performing
standards.
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They returned to China in 2013. Since then, they performed
with renowned conductors, including Tang Muhai, Kuan
Nai-chung, Pang Ka Pang, Tay Teow Kiat, Zhang Lie, Wu
Qiang, Dong Junjie and Liu Chiang-Pin to perform works
such as A Well-matched Fight, The New Millennium of the
Dragon Year, Dragon Leaps to the East, Uproar in Heaven, New
Dragon Dance and Heavenly Ford. Their refreshing stage
styles, exquisite performing techniques and chemistry have
enabled them to be young, twin percussionists that well
integrates elements from opera, race and Western music, and
are lauded by industry practitioners as “a Gemini percussion
star of today that is highly energetic and charismatic on stage”.
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Chang Le was born into a family of suona musicians in Taiyuan,
Shanxi Province and inherited his family’s passion and devotion
for the suona, performing on the instrument since he was 8
years old.

In 2000, he was admitted to the Middle School of the China
Conservatory of Music where he studied under the tutelage
of acclaimed suona musicians Wang Gao Lin, Hou Yan Qiu
and Zhou Dong Chao. Upon graduation in 20006, he
commenced studies at the Singapore Raffles Conservatory
of Music under the tutelage of SCO suona musician Liu
Jiang, and also joined the Singapore National Youth Chinese
Orchestra as suona principal. He also holds a Diploma in
Chinese Music from the London College of Music.

He is currently SCO suona associate principal. He also sits
on the jury of the International Arts Festival and also in
competitions organized by the International Society to
Promote Cultural Exchange of Music and Dance.
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Dragon Leaps to the East Tang Jianping
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The thunderous pounding of drums symbolises the rise of the mighty dragon in the East. Amongst the
majestic drum beats, the composer uses syncopated rhythms as the main theme and changes the rhythm
continuously amidst the rapid tempo to create a strong and powerful momentum. In addition, the composer
incorporated the tune of Jiangnan folksong, Jasmine. The melody of this composition portrays a sense of
self-reliance and confidence of the Chinese nation, as well as the people’s yearning for the future.

Dragon Leaps to the East was commissioned by the Shanghai Chinese Orchestra in 2006 and composed
by Tang Jianping. Over the years, Tang Jianping has composed works of various genres and styles for the
symphony orchestra, dance, theatre, chamber ensemble, Chinese orchestra, film and more. Some of his
representative works include Hou Tu, pipa concerto Spring and Autumn and percussion concerto Cang Cai.
Tang Jianping recently composed a work for theatre performed by the National Centre for the Performing
Arts and Mariinsky Theatre in Saint Petersburg and Moscow.
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Wang Danhong

Third Movement: The Green Field from Crimson Sorghum

EEER AL

Heavenly Ford Wang Danhong

REEZRGERAT> EEHREATIABPRSEREEN —EXBEREELSE, FHEKER
BREZFAE R XEERET ‘F. B R & DENERARELER, L 8. & 8 EhHe
EABREM, ERFLBTRILEZETRXUMERN, BRTASER. Lt 5EGHEERF RN
i, AT B LML T E AR B EREMN. BEMAE=ZREEYK>, TEHFSRXENTENR
BER. REFBLFEMNEE. REWNRMEREREFTYKOMBSE, BT EEBN—EME
XEE.

FAOIEFELURSESIATENERERRZ—, UEPRREFATAERR. E/IOHEESE
MANE R R E R R iR SRR REIE, ZRACHETKRERFIER, HEWESEZEEFRER. XENERE
CUIFENSY « GRIZHIWLAAY - HERE: RIFEZSFR «ZIWIEHRY « GZERID « «<KFAYD « 52
thaEih <GERMy « HEh R <Ry ZHHh S «ERDY (ETEPESEFRE MR THALLRZNE
m) « ZHEm «KBEEREEY « «ERIEEY - GZERTEY  BEEMREE R, EEER RERY
ERRIER 5B « FHEEIEEY . GEAMEY . CRRERSAFEED « «<BNILREY - GBEY %.

Rooted in the traditional music and culture of northeast China, Chinese orchestral work Crimson
Sorghum tells a story of time through the changing seasons, a metaphor for the different stages of life
from cradle to grave. Through its narrative, the musical piece brings out a simple message — there is
an interdependence between mankind, nature, land, and life. This in turn reflects the robust life and
enduring life of the sons and daughters of northeast China.

Wang Danhong is one of the most visible young composer in the Chinese music industry today. She
is currently composer-in-residence of the China National Traditional Orchestra. Some of her recent
compositions include mega productions such as Shanxi Impressions and Eternal Blossoming of the Red
Flowers. Her most prominent Chinese music works include Cloudy Mountains and Glimpses of Geese,
Strings on Yangko Dance, Ode to the Sun, Rhapsody, guzheng concerto Rushi, erthu concerto Amannisha,
erhu music works Centurial Capriccio, My Country, Strings on Lingnan, pipa music works Thoughts of
Clouds and Flowers, konghou musical work Deva-Dancer, chamber music works Jade , Lively Pluck Strings,
Four Dreams by the Plum Blossoms, Astraia in Flight, Dreams of Jiangnan, Chance Encounter etc.

% —IRE First Movement: i#[7 Jinmen

#E ZRE Second Movement: ##ilF Yangliuging
£ =R ZE Third Movement: A E Goubuli

# M RZE Fourth Movement: +/\# 18th Street

EBITHE, AMTH, OARKE, RERS, RENRBSXATTERFEE. MATERFENTE
MRUS LR TERZ—IARBENZK. GRRAK> EHFAONFE: F-FE|/H GBI,
UFEREAE, BATHBIWMTHREELREFHORRNTER. FZRERA <HWE> , UBE
E. DRBSEZITERBLERENEEXATNFINESENER. FEZFERUMMITHRESH
AFE> , F-REESRAXEAER. FRAMEE. FOREN «+H/\# USHE—RER,
RETHIURENXE, ARRERMIRUSRIH KB HHB.

The Tianjin ancient cultural street, downstream of nine rivers, sights and lifestyles, are reflective of the
rich customs and cultures in Tianjin. It is indeed a bold attempt in the utilisation of the rich tone colour
of percussion instruments to express the sights and sounds of Jinmen. The work is divided into four
movements: The first movement Jinmen mainly features Chinese big drums to represent the up and downs
experienced by the city. The second movement Yangliuging consists of keyboard percussion instruments
such as vibraphones and marimbas to reflect the beautiful scenery of Yangliuqing — a market town in the
western suburbs of Tianjin. It also portrays New Year styled paintings which is a distinct culture heritage
of Yangliuqing. The third movement Goubuli is mainly performed by percussion in operatic music to
highlight the population’s amusing and optimistic character. Goubuli is also the most famous meat stuffed
bun found in Tianjin. The fourth movement 18th Street is performed together with a variety of drums to
express its rich culture and charm associated with a modern society that is developing rapidly. The Chinese
title of the work is also a clever hint to the city’s name and its rich flavor.
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Nebojsa Jovan Zivkovic

KEIFH, fEm30

Born to Beat Wild, Op. 30

EEEREXANSEREHME, SBRUBEBIMNSHTERES.

Ve R 8y

FE20014F =, UANMEBRG R, REF TG RW. 5ELEEHAEME, T3l BRE" A
KAFIEF, 2)LEIA, 258, KEfes P RE ARG EFRE T @ FM, BHERKX—E R,
HEFREEAARG, A ANA—E—H LERZF X,

EH Ry R R F R0 X KA ARBE A T b, FREHTE R AR (GEA R I ket
RGFRFEM) , REZBMANASAT LG AE B NEGR PTA B RBIENGFETTHEN, Z4E
AL R AE B ) BUR S I AN— R T B RTFHR GG, TAM HIEHR E 69478 B T

EH Rl 6 LR P AR RN, 2R A AR A R . TR F R LTS, iR AK AL AY
B, TRke#H LT RE AT X pEORE. R, ELR2—RTIE&#HTIR, AT HREIEER, &
e AL IR At B9 AR IR 25

RAE - ZAHZAEMENTRARE ‘FNARRNHTESF - EX. EHEHRNIKREARSZHE
TSR, ERATVERMBITERFHESEELEE. it EEER S, NXE. BAX. 875 HE
(RIEERETEAT) SHKEREY, EFERF-

Originally written for trumpet and big drum, it will be performed on the suona and percussion in
tonight’s concert.

Words from the Composer:

Written down (as far as one can write it down at all) in just a couple of furious nights in February 2001,
composed out of the "displaced" sound-sketches, collected in my head (and soul) in pre-natal period, during
childhood and probably also in the most recent time. Some music is simply inside the man, and he carries it
through his whole life, - and further.

It might be that it is also a musical "farewell" to my roots, done in this particular piece by leaving the origins
(material from the beginning) and adding more and more new, maybe even disturbing elements. Deforming of
the original sound from the “inner I" with wilder and wilder runs, with uneven and more and more unbridled
rhythms from the Balkans.

The music is notated without bar lines, although in certain relatively determined meters. It is a musical
dialogue, which allows the performers to combine written and (in some parts) spontaneously improvised
material. Musically speaking, - it is a permanent crescendo, a constant increasing of the energy, that ends with
an extremes on both sides. NJZ

Composed by Nebojsa Jovan Zivkovic whose music can best be described as “New music with flesh and
soul”, his works for marimba and percussion published in the USA and Germany have entered the standard
repertoire of many percussionists worldwide. As a recognized artist, he tours and performs in countries
like the USA, Japan, Taiwan, Korea and more recently, in Mexico.
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1R R I R RIGEF R, W R
Composed by Keiko Abe,
arranged by Chung Yiu-kwong

Prism Rhapsody

HAODHESBEEZRXFREHRLEEFEOHNEENAR ENETEZAS, W FHRMRFHESR
L5HBERAAEHEN THYSRENTRK. GZRITEH B ADHRESENERIGRIERZ—,
RRAEZRAFEHRACIETI995E, REMMARMFEMA . RIEEFUAREBBMFENEE
XEEmR, MATERPRE. BEHTFEZESARNEBS: EE—H5P AMRIZROEERES
B JEG, TR —HIERE, FEREA—DREMEEME. ZREERIGRE, E2MaEMRADIHE
EMEERD, EREARNTEE, AEXMFAFENEMEEFENHTER AT, FIEH—-1TSA
TH4 %M BAR BRI R 4R

The Japanese marimba player and composer Keiko Abe has been an important figure in the
development of the instrument, in terms of expanding both playing techniques and repertoire, Prism
Rhapsody is one of her first concertante works for marimba, with the original version — with Wind
ensemble accompaniment — composed in 1995, and a version for orchestra following the year after. In
this piece Abe has created music of great freedom, without confining herself to any traditional form. It
falls into two main parts. In the first part, two independently developed themes come together and are
interwoven into one single melody. A short cadenza for the marimba follows — a dazzling, skillfully
ornamented passage. In the second part of the work, the marimba’s potential for virtuosity is explored
even further, while the music grows more intense and exciting. With the rich sounds and energetic
rhythms generated by the orchestra, the work ends with high emotions and drama.

REFHMLE 2 F—FRE: XM *BR

First movement: The Sun from v, [Nl
The New Millennium of the Dragon Year

REPERKENERE, —+—tHENE—FERNF2FENEE, BiIEXHNNSTRTHEENE=T
FALSEX, MBEEXMISHEIE)L. FHAHLHFARANFOSEMNHRTF, REEHI—MEHRIER
BECHEMPIF L ATHE! EX«REFHLEY FRATH. AmERNMERBEEE, HEFAY
ROHBRNMPERKRHOBEHFIZRE. FMATNRE: KK« ARy «ERY « «<KHY . SENE
RS, HIEEREAFESE—FRE K-

FERLIEETERAREAEERFAEHR. PEZABAEAERR. FETREAST RS, 5#H
EREHEE. TEEREE: <BET - CEEEY  «ZERAE M «FEFHY .

The dragon is a totem of the Chinese. The first year of the 21st century happened to be the year of the
dragon. It is said that this occurs only once in three thousand years. A new millennium brings new hopes
and expectations; the composer translates his hopes and expectations into his music. This composition
consists of four movements, The Sun, Moon, Stars and Earth. In tonight’s concert, the Singapore Chinese
Orchestra will perform the first movement of the work The Sun. The Sun, a source of light and heat, is a
symbol of faith and power.

Kuan Nai-chung was formerly the conductor and composer-in-residence of the China Oriental Song and
Dance Troupe. He was also the composer-in-residence of the China Arts Troupe, music director of Hong
Kong Chinese Orchestra and conductor-in-residence of Kaohsiung City Chinese Orchestra. His major
works include A Trip to Lhasa, Harvest Festival, Charms of Yunnan and Prelude to the Millennium.
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Orchestra

BREE ER
Music Director: Tsung Yeh

LIFIIEIE: BEE
Resident Conductor: Quek Ling Kiong

BhIRSEIZ: 1R EE

Assistant Conductor: Moses Gay En Hui

BEFER: Bt

Composer-in-Residence: Law Wai Lun

=i Gaohu

Z=%|R (REAHFE) Li Baoshun (Concertmaster)
A& (SHRIER)
Zhou Ruoyu (Gaohu Associate Principal)
#A{hEk Hu Chung-Chin
&R Liu Zhiyue
1% She Ling
PFICER Xu Wenjing
R Yuan Qi
B F Zhao Li

BaE (ZHIEE
Zhao Jianhua (Erhu | Principal)
k% (Z#IIEE) Zhu Lin (Erhu Il Principal)
iR (ZHRIFIERE)
Ling Hock Siang (Erhu | Associate Principal)
FER (ZHIFERE)
Li Yulong (Erhu Il Associate Principal)
# R Ann Hong Mui
P4 Chen Shu Hua
#EE Cheng Chung Hsien
A% % Chew Keng How
BIEE Hsieh |-Chieh
£ ¥4 Qin Zijing
WA Shen Qin
{EE2 Tan Manman
LT Tao Kaili
ik# Zhang Bin

fi#A Zhonghu

MR (&FE) Lin Gao (Principal)

RATFE (BIEE) Wu Kefei (Associate Principal)
RiFRE Goh Cher Yen

Z42 Li Yuan

F5kIR Neo Yong Soon Wilson

F1BEA Wang Yi-Jen

E#E Wong Qin Kai

E%F Yan Yan

Ki2Z Cello

#&H (&) Xu Zhong (Principal)

%tE (BIETE) Tang Jia (Associate Principal)
FRZ 3 Chen Ying Guang Helen

#HZ1E Huang Ting-Yu

WEHERR )i Huiming

#&iER Poh Yee Luh

L BEFE Sim Lian Kiat Eddie

%E 1 Xu Xuena

{KE12% Double Bass
3% (&%) Zhang Hao (Principal)
Z=if%F Lee Khiang

28 Qu Feng
FHEIE Wang Luyao

%% Yanggin

22#%E (B%) Qu Jianging (Principal)
3K Ma Huan

EE Pipa

%1% (%) Yu Jia (Principal)
RA&IT Goh Yew Guan
P/ Tan Joon Chin

4R Zhang Yin

HIZ5 Liugin

FAl{E=E E Seetoh Poh Lam
iKMW Zhang Li

Bt Zhongruan

3 ERE (BTE) Zhang Ronghui (Principal)
B%E (31 Lo Chai Xia (Associate Principal)
MERE Cheng Tzu-Ting

B2 Foong Chui San

& Han Ying

#FRE Koh Min Hui

=35% / #ft Sanxian / Zhongruan

HEF (ZREEE)
Huang Guifang (Sanxian Associate Principal)

KBt Daruan

=K Jing Po
WF&7E Koh Kim Wah
£ 8% Ngeow Si Ming, Jonathan

255 Harp
ZiE$E Liang Guoting Fontane

#% / #7i5 Guzheng [ Percussion
W (HFRERE)

Xu Hui (Guzheng Associate Principal)
B8 Qudi

FEPE (BFEE) Yin Zhiyang (Dizi Principal)
25329 Lee Jun Cheng

#35 Bangdi

¥{EE Lim Sin Yeo
¥ Zeng Zhi’

#HE1T Ng Hsien Han*
$EH Xindi

F X Phang Thean Siong
B Tan Chye Tiong

=54 Gaoyin Sheng

B8 (£ B &) Guo Changsuo (Sheng Principal)
FZB Ong Yi Horng

&L Zhongyin Sheng

#}it 54 Cheng Ho Kwan Kevin
$#hZ & Zhong Zhiyue”
B3R Tan Eng Kiat Vincent*

{EE2Z Diyin Sheng
#mE3E Lim Kiong Pin

=&MW Gaoyin Suona
Bt X (iR / S B TE)
Jin Shiyi (Suona/Guan Principal)
%5 (BIEE) Chang Le (Associate Principal)
#HH I Ng Chu Ying*
FREWIIA Zhongyin Suona

ZEHHE Lee Heng Quee
#= 7% Meng Jie

‘

REPEFWIIA Cizhongyin Suona
N Boo Chin Kiah

{EZ Wi Diyin Suona
X;T Liu Jiang
#TE R Percussion

%M (&%) Xu Fan (Principal)
BER (BIEF)

Tan Loke Chuah (Associate Principal)
T EFH Boo Chong Wei Benjamin
{EK M Ngoh Kheng Seng
LE$R Shen Guogin
3K BEIL Teo Teng Tat
{H51BA Wu Xiangyang
ik X Cheong Kah Yiong*

*#%%5iEH Not in Concert
*ZEEE 5 Guest Musician

MAERER (REBERSRIER) BFREXFBIRFHS .
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.
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Donors List
(January 2018 — May 2019)

S$$900,000 and above

Temasek Foundation Nurtures
CLG Limited
Tote Board and Singapore Turf Club

S$200,000 and above

Sunray Woodcraft Construction
Pte Ltd

S$100,000 and above

Lee Foundation
Mr Patrick Lee Kwok Kie
Mr Wu Hsioh Kwang

S$80,000 and above

Yangzheng Foundation

S$70,000 and above

Far East Organization

S$$60,000 and above

Deutsche Bank AG, Singapore
Pontiac Land Group
Singapore Press Holdings Limited

S$50,000 and above

Asia Industrial Development (Pte)
Ltd/Mdm Margaret Wee

Bank of China Limited

Kwan Im Thong Hood Cho Temple

Stephen Riady Foundation

Trailblazer-LHL Fund

Chan Kok Hua f\ %« 2 E#0

S$40,000 and above

Bengawan Solo Pte Ltd
Mellford Pte Ltd

Tan Chin Tuan Foundation
Dato Dr Low Tuck Kwong

S$30,000 and above

Poh Tiong Choon Logistics Limited
Ms Michelle Cheo

Mr Oei Hong Leong

Mr Zhong Sheng Jian
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S$20,000 and above

Acviron Acoustics Consultants
Pte Ltd

Avitra Aerospace Technologies
Pte Ltd

Bank of Communications

ComfortDelGro Corporation Ltd

Cosco Shipping International
(Singapore) Co Ltd

M&L Hospitality Trust

Resorts World At Sentosa Pte Ltd

Scanteak

Singapore Taxi Academy

Union Energy Corporation Pte Ltd

YTC Hotels Ltd

Yuantai Fuel Trading Pte Ltd

Mr Robin Hu Yee Cheng

Mr Lam Kun Kin

Mr Lim Chin Boon

Mr Ng Siew Quan

Mr Ron Sim Chye Hock

S$10,000 and above

Agricultural Bank of China Ltd
BinjaiTree

BreadTalk Group Ltd

DBS Bank

Electro-Acoustics Systems Pte Ltd
GCO (HBI) Pte Ltd

Hong Leong Foundation

Leung Kai Fook Medical Co (Pte)
Ltd

Meiban Group Pte Ltd

Mukim Investment Pte Ltd

PSA International Pte Ltd
Stamford Properties (S) Pte Ltd
The Ngee Ann Kongsi

United Overseas Bank Limited
Ms Kennedy

Adrian & Susan Peh

S$5,000 and above

Huilin Trading

Nikko Asset Management Asia
Limited

Robert Khan & Co Pte Ltd

Mr Vincent Chen Wei Ching

S$3,000 and above

Lawson Investment Holding Pte Ltd
The Hokkien Foundation

Mr Ferdinand ‘Ferry’ de Bakker

Ms Denise Phua

S$2,000 and above

National Arts Council
Ms Florence Chek
Mr Ho Kiau Seng

Mr Lau Tai San

Dr William Yip

S$1,000 and above

Char Yong (Dabu) Foundation Ltd
Creative Eateries Pte Ltd

Lion Global Investors Ltd
Yeo-Leong & Peh LLC

Dr Maria Helena Dieleman

Mr Michael Goh Hui Kok

Dr Liu Thai Ker

Ms Phua Seok Eng

Mr Tan Kok Huan

Mr Tay Woon Teck

S$100 and above

Dr Claire Ang

Ms Ang Jin Huan

Mr Chow Yeong Shengq
Dr Hang Kim Hoo

Ms Ling Yu Fei

Mr Ng Bon Leong

Ms Ng Keck Sim

Ms Quek Mei Ling

Ms Rosemary Tan

Ms Yong Sing Yuan

Sponsorships-in-kind 2018

Createurs Productions Pte Ltd
Huilin Trading
TPP Pte Ltd
Yamaha Music (Asia)

Private Limited
LEREFRE—T

A& HH

Artistic Resource Panel

A5  Local Members

| Florence Chek
B8  Mindy Coppin
KZM  Goh Ek Meng
MUY Lee Ee Wurn
ZEE  Liong Kit Yeng
FEmR  Ong lLay Hong
HEW#,  Tan Wie Pin
RE®R-X#F%  Eric Watson
HR#E JimmyYe
£ZER  Mimi Yee
#3FEE  Yeo Siew Wee
sk&ik  Zhang Nian Bing

#BIMKE  Overseas Members

H/hE  Bai Xiaogi
BR%#  Chen Tscheng-hsiung
IRZEH - BZR  Evelyn Glennie

&IEE  Cecilia Heejeong Kim
X$HiE  Liu Xijin

#=HE  MengQi
#%EBf  Xu Changjun
H##E  Yang Yandi
HiE7A  Yeung Wai Kit, Ricky
K4 Yu Siu-wah

BZEFE  Zhao Jiping
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Management and Administration Team

EER TR Executive Director
Management fIf&L Ho Wee San, Terence

£ #EE (778) Director (Programmes)
FREE Chin Woon Ying

E#HEE (RUEIR) Director (Corporate Services)
jk% = Teo Bee Lan

F& (AB#R) Director (Business Development)
BR3¢ Tan Bee Leng, Rosemary

F% (MB5%1t) Deputy Director (Finance & Accounts Management)
#iE )L Chay Wai Ee, Jacelyn

FE (EARTTE) Deputy Director (Artistic Administration)
F%EZ Loh Mee Joon

% (S5 EE) Deputy Director (Facilities)
FRE# Tan Kok Siang, Collin

EE ({TH#f%18) Assistant Director (Marketing Communications)
FFEI Koh Mui Leng

E& (ERIHE) Assistant Director (Concert Production)
HIELR Tay Yeow Chong, Jackie

ZRITH BhIBLZIE (ZARTTE) Assistant Manager (Artistic Administration)
Artistic Administration MEUYL Lum Mun Ee
BRIITE (EAR1TH) Senior Executive (Artistic Administration)
HEfEkE Shi Beixi

%% Orchestra Librarian
ZE941 Lee Yun Hong

EARER BhIR42IE (ZAR%H) Assistant Manager (Artistic Planning)
Artistic Planning BB Lim Simin, Joanna

3Rk Teo Nien Tuan, June
3KMA Teo Shu Rong

E34& (TIE%#) Intern (Programmes)
BRIZSL Tan Hui Min, Kenix

W SSiaRE BhIEL2IE (Al %IRE) Assistant Manager (Business Development)
Business Development #Z3e Lim Fen Ni

BRSHIE £R5E Stage Manager

Concert Production ZZH Lee Chun Seng

#ITH Executive
Z=YIR Lee Kwang Kiat

S #M Senior Technician
2735 Neo Nam Woon, Paul

i Technician
BRhfE Tan Hong You, Benson
X)W Lau Hui San, Vincent
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=REARNE Senior Production Crew
FHHE Lee Leng Hwee
BZEK Ng Teng Huat, Anthony

£ 581 Production Crew
AU Joo Siang Heng

F& Intern
FRAR Huang Yuxin
FREEZE Tan Ding Quan

ANFRETH
Human Resource &
Administration

Bh3EL23E (A FIER) Assistant Manager (Human Resource)
¥E)f% Pang Qin Wei

BRITE (FRHEIHES) Senior Executive (Orchestra Affairs)
#3E5 Lim Wan Ying

E&MITE (fTB) Senior Executive (Admin)
FRHIZL Tan Li Min, Michelle

= 4RBHIE (AHHIF) Senior Assistant (Human Resource)
AZR4E Lim Chui Hua, Julie

S5 RIHERE
Finance & Accounts
Management

BhIEL2E (45 5= it) Assistant Manager (Finance & Accounts Management)
#EFEI Wong Siew Ling

BEMITR (M55%1t) Senior Executive (Finance & Accounts Management)
XSEF Liew Wei Lee

=R (M5 5%1t) Senior Assistant (Finance & Accounts Management)
P35 Tan Siew Har

=4RBNE (M) Senior Assistant (Procurement)
B2 Ng Kee Yan, Keleen
HZYE Peck Yin Ni, Jessica

TTHEE
Marketing
Communications

==

SRMITE (fTHEHE) Senior Executive (Marketing Communications)
8975 Ho Yun Fang, Shannen
FEBL Lim Ka Min

SRBHIE (1TH#41518) Senior Assistant (Marketing Communications)
A Chow Koon Thai

FJE Intern
¥{m% Jiang Peiyan, Jasmine

IR E R B F4ERH
Singapore National
Youth Chinese Orchestra

ERITE (FKEREEELSKHE) Senior Executive (SNYCO)
15 Sim Kai Yang
BB Wong Xinrui, Jeremy

il EE
Venue Management

BERMITE (FULEIE) Senior Executive (Venue Management)
=1# Lee Swee Kim, Daniel

SREHFHIEF Senior Building Specialist
#iX5& Yeo Han Kiang

211TH
Venue Marketing

BEMITR (R1%178#H) Senior Executive (Venue Marketing)
Z{R¥E Lee Poh Hui, Clement

ERBHIE (£17174) Senior Assistant (Venue Marketing)
IBFH Deng Xiuwei
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23.7.2019

EH_ Tuesday
7.30pm

IR ERES RIT
SCO Concert Hall

A-R%

Music Tuesdays

Zhongruan: ? = )
! il mE
Han Ying Erhu: Yuan Qi

HE: &
Gugin:
Zhong Zhiyue

BF: Ehi
Dizi: Lee Jun Cheng
<

+ Ballad &

7% BES
Yangqin:
Qu Jianging

B8 KR
Pipa:
Zhang Yin

BERS: Kt

Double Bass: Zhang Hao B IR
Sheng: Kevin Cheng Ho Kwan
BITUE, B20FR. BEREARFHAZERRREFEORL, BKEFMGE R G SISTC ke

Ticket Price (exclude SISTIC fee)
$27 [ $15*

ERALZMESER,
R, BE|LZHEE.

AEELEERBREMNEARE. ILEE-—RNFHTE

“REH (Wi “REEHZ" BE: $88)

*Concession (I Love Tuesdays Bundle: 4 concerts for $88)
187 SISTIC &% Tickets from SISTIC

Tel: +65 6348 5555

www.sistic.com.sg

Our popular Music Tuesdays will present a night of beautiful and soothing
music. Meticulously planned by SCO erhu musician Yuan Qi, SCO musicians
will perform quaint Chinese chamber music to soothe a long work day.

BEAES

Post-concert chat

WWW.SCO.COM.Sg

3.8.2019

EHj7% Saturday
8pm

R EREAERT
SCO Concert Hall

{ERIZR: &EF
Composer: Zhao Jiping

1<
-

BRDG/IEE: £R

Music Director/ Conductor:
Tsung Yeh
Sheng: Wu Wei
&F Eﬁa’ AL
+ Kee Loi Seng

=
s, o,

> F

BEGENAE, BALNES. HEERXTRETS
ERERRKTHE. BTOIRMMOISIEREN, 1 ERHE
BERBEOFMBERE, B RERZZW ,
BRERGER (35> HREIIR, ERAWK. 2
BHRNEXTRBESRETN E5K> , X
SR B I RIS RZ R

= . a8 P X Pay| =]
Es R 'ﬁﬁﬁi hark PFRH*EEF'"E.' ' Celebrated composer Zhao Jiping and his vocalist wife,
Chorus Mistress:  Chorus: Vocal Associates Festival - . i : e
e Zhang Ningjia, together with innovative music director
Khor Ai Ming Choruses

Tsung Yeh and SCO, showcase his Iatest
The Feng Ya Song Symphony. Immer 2
grandeur of this composition 2
magnificence of Zhang’s sublime voca
renowned sheng master Wu Wei
concerto composed for hin

Ef (0 SISTIC 1)
Ticket Price (exclude SISTIC fee)
~ $78, $58, $48, $38/%20%*

/i Concession



24.8.2019

Z Hi7\ Saturday
8pm

MK EREATRT
SCO Concert Hall

B3R 5HmEERE
Kam Ning with SCO

S

BREnE / EFE ER
Music Director /
Conductor: Tsung Yeh

FEEE. AONS
EEE2. BU#E

Pipa: Yu Jia

EMRE, BESL! MK ERE G F2019
FRFRMKE, XIFR KRG M S E L
REE. EER LZEREMNFMBMRER
HTEEHMAOZNER/NMEE S —
KWy o REBIFESEER «ELH> 1
B 7E2015 S FT AN E PR L RIE AR RIR L/
{Efm BB HIRFE NI REEh = FEFE
By, HFRAAEEE R AEEEMmS .

>
S

g ¥

HERSEFMFERSS “FIMFERT2019” BWIREZ—.

%

Butterfly

Jovers

& P -
Seff C

MNER HT

Violin: Kam Ning

SCO will embark on a Europe concert tour, featuring Chinese
orchestra masterpieces, shining through the unique sounds
of SCO. Singaporean violinist Kam Ning will play the popular
Butterfly Lovers violin concerto and SCO pipa principal, Yu Jia,
will play Arise, You Lion of Glory pipa concerto, which won the
2015 Singapore International Competition for Chinese Orchestral
Composition (SICCOC) organized by SCO. Other works include
Tan Dun’s Yellow Earth and Kahchun Wong's Krakatoa which won
him the “Singaporean Composer Award” in 2015 SICCOC.

EM (FRSISTICUZE)
Ticket Prices (before SISTIC fees)
$78, $58, $48, $38/$20%

Thiszpncert is part of Singapore Chinese Music Festival 2019,

organized by the Singapore Chinese Music Federation.

*ffL Bt Concession

20.7.2019
EHA7N Saturday
8pm

—]|

2N}

IBRERFAZRT
SCO Concert Hall

n

|

MRE R g e

Siong Leng Musical Association

REMERXLFELSFE, FEMEK
BERRAERX, SFERE. #il.
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Music Director / Conductor:
Quek Ling Kiong
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Q Oud: Teo Yu Yao

SNYCO’s annual Exuberance of Youth concert collaborates
with Siong Leng Musical Association to perform The
Magnificent Steeds by SCO Composer-in-Residence Law Wai
Lun. Savour the iconic Cantonese music in Rhyme of Canton
by Chang Ping, as well as Medley of Hakka Tunes by Lo Leung
Fai. Experience the diverse heritage of Singapore — with
music influenced by Hakka, Cantonese, Peranakan, Malay,
Indian and Nanyin music, and a cultural fusion of pipa and
oud featuring pipa principal Chen Xinyu and guest musician
Teo Yu Yao respectively.

R (RISISTICKER)
Ticket Price (before SISTIC fee)
$20

Pal Pass: 4 tickets at $60!
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There will be event photography and/or videography in this concert. Some images may be published in
our newsletters, publicity collaterals, and/or shared over social media. Your understanding is greatly appreciated.
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