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We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

BRI EW Our Values

R AR Strive for excellence in our performances
b2l Committed to teamwork

TET 635 Open to innovation and learning

BRI L2/,

Approximate concert duration: 2 hours.

BAEEFSPHTREIANRER.
No videography and flash photography
is permitted in this concert.
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Singapore Chinese Orchestra

03K £ 5 B R AN 3t B T AL 2 AR AR
B RME—HTWERRERE. B1997F
BHELUK, HEBIE0 8T KRR INE
HERAERARERELIERZR, B
A& RINCIFAEE. HAnRLE R 2B
AARZERREE, FLETHIAERE
TR FIIE A S & FNKERAERED
R EAE RS R R, KREE
SR ERIRE . ERFTRMMLEE
B 33RE, ERTANR G R E AR A — ST RUA%
TERERERE.

NG RA TR RN SHEERENS
THENTE, FEEERRGEEit,
MEZEY KR A Bt B g TEREIX L
FRBIK. 2002 FEHEEBERPOFE
ZART L, HIEERAFLEUA S
FHOE%, REEEHBEEITAZmML]
BEFDAKSS5NEEAEY, AKHA
EZRBFCIFHAIEIEM. 2003 FEAIFMN
WERT, FMEERASAETEAR
REHEM—RERTHNFEANETRS
CTE—B , RE TRE—ZAERNFFRS
FxKo 2004 FR NN I E 394, FiNELE
RHEIBET2400ZFREE, LERURER
FEARERNGER «ERERY , R
%8, 20055, AL T EEC00ELE,
IR RAEE S HNE, BIESME
FrREIEHIERE & EHE RAEIEF gL
E— A0 . 20074, FANEELREAS
FANSE 3SR A, WK A ERADE
ERARMBFEXTE, £RS5THM
WERKEEY, AEREILIEREARE
Fo 2008 EFMEE AT, FAANHERE
SRIZTESEE, REEMILT LT
ZESEHZH Ay EEH «<BEE»
hES. 20095, FMMKEREARAFHE
LTE—FNBEZETEZEATHAREEN
EHAERA, hHETF2010E5 55N
EARVEEEERAES.

L RAI S EEKE, R E
ket EZIFAPEY, SiFFEL
= Eig BE=E. B R aFfFa

Singapore Chinese Orchestra (SCO), inaugurated in 1997,
is Singapore’s only professional national Chinese orchestra.
SCO, made up of more than 8o musicians, occupies the
Singapore Conference Hall, which is a national monument.
With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and
establishing its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade —
Theatres on the Bay. The following year, SCO produced a
musical and visual conversation with Singapore’s most eminent
multi-disciplinary artist Tan Swie Hian at the Singapore Arts
Festival 2003. SCO celebrated Singapore’s 39th National Day
in 2004 with a spectacular concert — Our People, Our Music —
featuring 2,400 local music enthusiasts at the Singapore Indoor
Stadium. In 2003, it produced a mega musical production,
Admiral of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has performed at numerous prestigious events such as
the World Economic Forum and International Summit of
Arts Council in 2003, and the 2006 International Monetary
Fund (IMF) Annual Meeting.

SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. Recently in May 2014, SCO performed at the Shanghai
Spring International Music Festival and in Suzhou to celebrate
the Singapore-Suzhou Industrial Park’s 2oth anniversary. In
October 2015, SCO performed two concerts in Hong Kong at
the Tsuen Wan Town Hall and Hong Kong Cultural Centre.
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Commissioned by Ministry of Culture, Community and Youth
as part of the Titian Budaya Singapore cultural season in Kuala
Lumpur, SCO also held its debut concert in Malaysia at the
iconic Petronas Twin Towers. These international platforms
provided SCO with the opportunities to showcase its talents
and music, propelling it to the forefront of the international
music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions and organised the Singapore International
Competition for Chinese Orchestral Composition (SICCOC)
in 20006, 2011 and 2015 respectively. The competition aims to
promote compositions that incorporate music elements from
Southeast Asia, also known as “Nanyang music”.

In 2012, SCO organised Singapore’s first 23-day National
Chinese Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras which participated
with over 44 performances and an audience of 20,000. On 28
June 2014, SCO created history through the second instalment
of Our People Our Music by creating two Guinness World
Records and three Singapore Book of Records with 4,557
performers at the National Stadium, Singapore Sports Hub.
It is with this vision that SCO continues to inspire, influence,
educate and communicate through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level. In 2013, Tsung Yeh was awarded
the Cultural Medallion, the highest accolade in the arts. He
is also the artistic advisor to the Singapore National Youth
Chinese Orchestra.

As Music Director of Singapore’s National Day Parade 2007,
Tsung Yeh conceptualised a symphonic music structure
with supreme, textured virtuosity that incensed the national
pride in the air. 240 musicians from the SCO, Singapore
Symphony Orchestra, Singapore Armed Forces Central
Band, Malay and Indian ensemble, Nanyin ensemble and
a chorus performed under his baton before an audience
of 27,000 and millions of television viewers. In 2004 and
2014, Tsung Yeh directed two mega orchestra concerts at the
Singapore Indoor Stadium and National Stadium, Singapore
Sports Hub respectively, of which, 2014’s concert of 4,557
musicians broke 2 Guinness World Records and 3 Singapore
Book of Records.

Tsung Yeh has brought SCO internationally and developed
the special artistic identity of SCO through the orchestra’s
sound and texture, comprising of East and West and
Nanyang heritage, which is unique to SCO. In March and
April 2005, he led the orchestra on a tour to Europe at
Barbican Centre in London, The Sage Gateshead and the
Budapest Spring Festival. In October 2007, SCO performed
at the Beijing Music Festival, China Shanghai International
Arts Festival, Macau International Music Festival, as well
as at major concert halls in Guangzhou, Zhongshan and
Shenzhen. In August 2009, SCO made history by becoming
the first Chinese orchestra to perform in the opening week
of the Edinburgh Festival.

Tsung Yeh was the Music Director of the South Bend
Symphony Orchestra (SBSO) in the United States from
1988 to 2016. In 1995, he was honoured with the American
Society of Composers, Authors and Publishers (ASCAP)
Award with the South Bend Symphony Orchestra. Upon
his retirement from SBSO, Tsung Yeh was presented the
“Sagamore of the Wabash Award” from the Indiana State
— the highest honour given by the Indiana Governor, Mike
Pence. 7 May 2016 was proclaimed “Tsung Yeh Day” by the
Mayor of the South Bend City, Pete Buttigieg. Tsung Yeh is
presently designated as the Conductor Laureate by the South
Bend Symphony Orchestra Association.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
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Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez.Tsung Yeh was formerly the Music Director of
the Northwest Indiana Symphony Orchestra and Hong Kong
Sinfonietta, and the Exxon/Arts Endowment Conductor of
the Saint Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Tsung Yeh has collaborated with reputable international
orchestras including San Francisco, Tucson and New
Haven Symphonies, Calgary and Rochester Philharmonic,
and orchestras from Beijing, Shanghai, Guangzhou,
Shenzhen, Hong Kong, Taipei, Tokyo, Yokohama, France,
the Royal Scottish National Orchestra, Poland, Russia and
Czech Republic.In April 1991, he replaced the indisposed
Barenboim at short notice and conducted 3 successful
concerts.As a recording artist, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.

Tsung Yeh is a distinguished professor at the China
Conservatory of Music and guest professor at the Shanghai
Conservatory of Music and Central Conservatory of Music.
He has taught conducting workshops hosted by the
Conductors Guild, The League of American Orchestras
and the MusikHochschule of Zurich and is also active in
conducting masterclasses in Beijing, Shanghai, Hong Kong,
Taiwan and Singapore.

His new appointments in recent years include the Principal
Guest Conductor of the China Central Chinese Orchestra,
Artistic Committee Member of the Jiangsu Centre for
the Performing Arts and Senior Researcher of the He
Luting Chinese Music Research Institute of the Shanghai
Conservatory of Music and a member of the Faculty of the
International Conducting Institute (ICI) in Czech Republic.
In 2016, he was selected as one of the 10 Outstanding
Conductors by the China Nationalities Orchestra Society. In
the same year, Tsung Yeh was also appointed as the Expert
of China Thousand Talents Programme.
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Quek Ling Kiong — Conductor
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Quek Ling Kiong was recipient of the National Arts Council’s
(NAC) Singapore Young Artist Award (2002), NAC Cultural
Fellowship (2013) and Meritorious Awards from COMPASS
Singapore (2016). He studied at the Shanghai Conservatory
of Music under the NAC Overseas Scholarship, as well as the
Lee Foundation and Singapore Hokkien Huay Kwan scholarships.
He learned Chinese percussion from renowned master Li
Min Xiong and Western classical percussion from Xue Bao
Lun. He also explored various Chinese percussion arts with
masters such as Li Zhen Gui, An Zhi Shun and Zhu Xiao Lin.
After graduating from the Conservatory in 1997, he joined
SCO and became its Percussion Principal.

Quek Ling Kiong learned conducting from Cultural Medallion
recipient Tay Teow Kiat and famed Chinese conductor Xia
Fei Yun. He attended the workshops and masterclasses of
luminaries like Tsung Yeh, Johannes Schlaefli, Marc Kissoczy,
Kirk Trevor, Oleg Proskumya , Leonid Korchmar , Colin Metters,
Harold Farberman, Jormar Panula and Kurt Masur.

Quek Ling Kiong'’s career in professional conducting commenced
when he became SCO’s first Conducting Assistant in 2003. In
2004, he became SCO’s Assistant Conductor as well as the
Conductor for the Singapore National Youth Chinese Orchestra
(SNYCO). In 2005, he debuted with SCO at the opening concert
of the 12th International Conference of WASBE (World Association
for Symphonic Band and Ensembles). In 2006 and 2013, he led
SNYCO to perform at the Tainan International Arts Festival and
Hsinchu Chinese Music Festival in Taiwan respectively.

Besides conducting orchestras in China, Taiwan and Hong
Kong, he has also conducted symphony orchestras in Europe.
In September 20006, he was again awarded the NAC overseas
bursary and scholarship from the Hokkien Huay Kwan to
pursue Conducting Studies in Zurich, Switzerland. In 2007,
he attended the International Conducting Workshop in St.
Petersburg and obtained his Diploma in Advanced Studies
from Ziircher Hochschule der Kiinste (Zurich University of
the Arts) in 2008. Upon his return to SCO in 2008, he was
promoted to Associate Conductor. During his appointment,
he introduced and choreographed many well-received SCO
concerts — SCO’s Mother’s Day Concert, Young Childrens’
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Concert, Young People’s Concert, Community Series concerts,
Music Oasis Series concerts, Caring Series concerts, Lunchtime
Concert and SNYCO concerts. With particular mention is his
creativity in the planning and execution of concerts for children
where he takes on numerous roles as an actor, director and
emcee. Quek Ling Kiong is also the mastermind behind major
events that promote Chinese music to the masses. This includes
the Ding Yi Chinese Chamber Music Festival and Composium.
He is currently an adjunct teacher at Lasalle College of the
Arts and the Nanyang Academy of Fine Arts. He was also
appointed as Visiting Artist at the National Institute of Education
in 2018. Currently, Quek Ling Kiong is Music Director of
Singapore Management University Chinese Orchestra,
Principal Guest Conductor of Ding Yi Music Company and
Artistic Director of The Purple Symphony — Singapore’s
largest inclusive orchestra.

Quek Ling Kiong was appointed as SCO’s Resident Conductor
from 1 January 2013 and SNYCO’s Music Director from
1 January 2016.
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Lim Sin Yeo — Dizi
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Lim Sin Yeo is an established veteran Singaporean dizi
musician. He joined the People’s Association Chinese
Orchestra as a full-time musician in 1979 and is currently
a dizi musician with the Singapore Chinese Orchestra. He
is currently vice president of the Dizi Society. He has
represented Singapore to perform as a soloist in China,
Europe, Australia, Japan, Hong Kong, Taiwan, West Malaysia
and Egypt. His performances have been highly commended
by the Chinese Orchestra circle and he continues to captivate
audiences all around the world.

In 1979, Lim Sin Yeo represented Singapore in the Second
Asia Youth Music camp. He was appointed the dizi principal
for the combined Chinese Orchestra comprising of members
from Hong Kong and Singapore. He was invited thrice as
a panellist at the Malaysia National Chinese Orchestra
competitions organised by the Penang Chinese Conferences
of Malaysia. A prolific concert performer, he performed at
the Taiwan Traditional Arts Festival, Shanghai Spring
International Music Festival, Singapore Chinese Orchestra,
garnering reviews from the press and media.

Lim received tutelage from various China dizi masters
including Yu Xun Fa. In 1993, Lim was awarded the National
Arts Council (NAC) Scholarship. He gained entry into the
Shanghai Conservatory of Music and studied under dizi
master Zhao Song Ting. In the same year, he staged a recital
at the graduation concert and recorded an individual album
featuring his solo performances.

Lim Sin Yeo has always exhibited mastery of the dizi
techniques. His performances always come with a rich and
pleasant timbre. He attained ABRSM Grade 8 in flute
performance. Presently, he is an instructor of the Singapore
National Youth Chinese Orchestra (SNYCO) and also an
adjunct teacher with the Nanyang Academy of Fine Arts.
He teaches the Chinese Orchestras at Chung Cheng High
School (Main), Ahmad Ibrahim Secondary School, Nanyang
Polytechnic and Nanyang Junior College.
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Duan Ai Ai is a national class one performer in China, an
erhu soloist of the Shanghai Chinese Orchestra, president
of the erhu committee of the Shanghai Musicians’ Association,
committee member of the China Nationalities Orchestra
Society, visiting professor at the Xi’an Conservatory of Music,
adjunct professor at the New York University Shanghai.

She began learning the erhu at six under the tutelage of
music educator Liu Yi’an. In 1984, she was accepted into
the Music Primary School Affiliated to Shanghai Conservatory
of Music (SCOM). In 1987, she gained admission into the
Music Middle School Affilated to SCOM. She later studied
under Professor Wang Yongde at the SCOM and graduated
top of her class in the Chinese music faculty of the Conservatory.
After graduation, she was appointed erhu principal of the
Shanghai Chinese Orchestra. As a soloist, she has toured in
many countries, performing in the opening and closing
concerts of numerous music festivals including the Chinese
Arts Festival, Shanghai Spring International Music Festival,
Shanghai China International Arts Festival, Shanghai
International Film Festival, World Radio Day Celebration
Concert, Northwestern China Music Festival, China Symphony
Orchestra concert season opening, Taipei Traditional Arts
Festival, Chinese Huqin Festival, Concert of Erhu Virtuosi,
International Hugin Festival and more. She was also awarded
the honorary title of the “March 8 Red-banner Pacesetter”
for her outstanding contributions.

Duan Ai Ai has held multiple recitals and delivered numerous
talks over the years. She has also recorded and released several
CDs and DVDs and successfully premiered several works for
the erhu as a performer. She has been invited to participate
in cultural exchange programs in dozens of countries and
regions, and she has worked with numerous orchestras such
as the Shanghai Symphony Orchestra, Shanghai Philharmonic
Orchestra, Hong Kong Chinese Orchestra, Macao Chinese
Orchestra, Taipei Chinese Orchestra, Taiwan National Chinese
Orchestra, Shenzhen Symphony Orchestra and Ningbo
Symphony Orchestra. She is noted for her delicate and
expressive playing, which exudes a natural charm, insight and
infectious notes that touch her audience’s hearts.
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The Calling from the Distant Hills i e

&IT (RERE) : ImR
Nocturnal Bamboo (World Premiere) SIRIOTL G S|y

BEE—¥EZRMOEMEBRNFS, UERZURAFBHEZRERY, IEXMEARRETSHERE
BISCIL$BE . R T2 ILFREIIERRS, X EFHMEMATNREINAS, F—aHREELPHESUAT
M EIRY

NESHETFALEE, AELAREEERAXEZTRREMTL. RRAFFTFRAEHRFE L, MR
S48 3 E#f. BAL(Christopher Roberts) « FERSHEMT. MERESHRS M RERRM: &5
HiEZElR. ERRZMERE (A7) « HMKERE. GtEFHE. RZH. ALEFRENFRE. EXF
Composit# & KT+ Bt FlOvocuttersSo «REIELIFIFEMEY 55382015 F N3 E BRLE R ME K Z=EIE
RREZL,

Of Hakka parentage, the composer pays tribute to his ancestors through the composition of this work,
by finding inspiration for his piece's principal melody through Hakka folk songs, known for being sung
during tea harvesting. Through the layering of different colours in the work, audience is given the
impression of wandering among the manifold sceneries in the mountains.

Liu Wei-Chih graduated from the Taipei National University of the Arts in 2011 with Masters in Music
Composition and a Bachelor of Composition from Soochow University in 2009. His composition teachers
include Chung-Kun Hung, Yu-Shu Chang, Christopher Roberts, Fuk-Wing Yim and Jou-Li Chen. His
works have been commissioned and performed by numerous Orchestras and ensembles worldwide
including the Golden Melody Awards for Traditional Arts and Music (Taiwan); National Symphony
Orchestra, Taiwan; Singapore Chinese Orchestra; National Chinese Orchestra, Taiwan; Ding Yi Music
Company; Taipei Sinfonietta & Philharmonic Orchestra; Composit (Italy); duo ovocutters (Austria); the
Alea ITI (USA) and more.

The Calling from the Distant Hills won the Composition Award Second Prize at the Singapore
International Competition for Chinese Orchestral Composition 20r15.
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XR—E UE TE FMERENIE" RN AR E TR iR 2T R
EHMERSORMER. SHESRNNE, REDINERSTEAANEEELTR. RERNEA
DRI B, EANE IR0 . — M. HEMRB IR R E HATA S D R
BRI

TRy BMAERS 4H Y :
1. K5

2. WEBEEIT

3. BARIERIEEA

4. WERRIFER

T BFSBNERSHREERE, BIIBREE IBRHBETIRETDEM. il FEiGERE
B, EERFEHNTRFEBFRRSER. HERRTEEDRAL, hETE. 515 FE. HNE.
XM &3t IR

Nocturnal Bamboo is a large-scale fantasia for dizi and orchestra, and it follows the narrative of the solo
dizi’s adventures at the Night Safari. Both the real and illusionary sides of the Night Safari are presented
in this fascinating work: as night’s veil descends, various animals in the Night Safari becomes very
different from what they appear to be in the day. If we listen with our heart and minds, we can hear the
animals amongst the voices of the night. The dark, eerie atmosphere and dread of the animals stem from
the most primal human emotion: fear...

Nocturnal Bamboo has four parts:
1. Thumbuakar Performance

2. Night Magician

3. Pizzicato Night

4. Creatures of the Night

Simon Kong Su Leong graduated from the Shanghai Consevatory in Music, majoring in Chinese
classical music composition under the tutelage of Professor Zhu Xiaogu. His works have been performed
worldwide including Malaysia, China, Taiwan, Hong Kong, Singapore and Europe.
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Chow Jun Yi

Kampung and the City (Singapore Premiere)

Yedh R 4935

H1% (Kampung) 2 LR XS0 #EF. RADNELRBEETERTRR, BHEET ST, 254
P SRR R PR RMBE R ERf— 2 RIFNAEE, L LA TRLNRE RS . A220145F4
WRBERBERFTIFENGRL, REEZYSERAKTRA, L&XF#T HFHIRT4HEL X LRGEF
Lo MIFFREITAHTR, FTRAERGSR, LRSI TRTHERESIERGLEE , AL HT
Tk ERBFLIRTAAEZIMIGHIXFPIE, L RIF2] T IR Z R Z AR E.

CHEESHTY A= KRAR: 8. RIRSRA. XAMERERK207EEEDRARREHAREES
ZROMERMAR. RERHRE. RERTFEER.

BRBSSFIRF TN EREPRERFRENLR. BRIEETHRE EEMERARZHSHET
FERP.Q PhanHRIFEFTF IMEM, FFRFGUMLFNML. 201058, BRIZROEMERFIRERTERRSE
B. ERERNFRPITFSRBABEFRSPER. MHERPEEEANEFTERNIRALS TR
B HEZFRREMMEMNZEREEXKIE LRIBOFEREFEAFFHRITERIUNEE. f
ML EEREDRETL. FMK. PEXMH. 5. &&. . B4 HE. BE. EXF. ;L% EE.
MEXEERFMXED.

Words from the Composer:

“Kampung” means “village” in Malay. I grew up in the capital of Malaysia, Kuala Lumpur. My only
impression of the villages, such as the early morning dew, and never-ending rice paddy, were all only
from watching television or a fragment of my own imagination. In 2014, when I was on the way to
Borobudur from Yogyakarta, all of those vague impressions suddenly became real and were spread out
in front of me. I felt as if I was standing on a border, with kampung on one side and the city on the
other. This experience had a deep impact on me, and made me forget how busy life in the city was.
Experiencing this contrast has also enabled me to realise that kampung and city are always bonded and
closely connected to each other.

Kampung and the City has three sections: adagio, allegro and the finale. This work received the First Prize
of Best Original Orchestra Work from 2017 Hong Kong Chinese Orchestra International Composition
Competition, in addition to the Best Orchestration Award and The Orchestra Member's Favourite Choice.

Chow Jun Yi was born and raised in Kuala Lumpur, Malaysia. Chow studied at the Central Conservatory
of Music and Indiana University Jacobs School of Music, and completed his Master degree in 2013. In his
music compositions, he explores the indefinite possibilities of tone colour and sound. Chow’s music has
been performed in many places, including Malaysia, Singapore, China, Taiwan, Hong Kong, Indonesia,
Japan, Korea, Germany, Italy, Lithuania, United States, and Canada.
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EBXT (HRE®) ALEH

Trace of Singapore’s Brilliance (World Premiere) Hoitgg Zad e

A vl 56935

XA T 20182 7 A 4 A ) & 25 414E

RAR 2| RGBT A T £ 4%, B RAFSETE, RREAELRR. IHTE A58,
THAER FOX Ao, MEHIL. RAEKEF—RFIFN, BETAdE, dBFFRAE, REH o
B i 09 2 S IR B b R R R

HfEmBFLE . FLEHFLBSREREMARIZML, TN EEZRHE. MEENSTREELS.
IR ARE LE, Eh OKEEH . <HED> 25E2012F R204FEEZARRR RIEMLEHIR
B—ERM_EL, (ERER> E04FPEZFEHLLEPREBRFFEA-FL,

IXERAE MR RTINS AE SR B ST IS Rl S AR AE ST IR SR A S ERI TR “HINBRAOELEE : SU1& X SRV T
ZABIME. BIRENR . RER. mERL. FRNE. HHRBHERHZE, URINNDBRES K.

RO IR 2 IR R ER 2 ERRER RS

Words from the Composer:

The central narrative of this work is the gradual traversal of time from dawn to dusk in Singapore. It
is composed as a tone poem, guiding the listener through a series of scenes including dawn on the
sea, rainforest scenes, the blazing sun, flora and fauna of the land, raging thunderstorms, the rainbow
after the storm, and the descent of night. This work also incorporates elements from South Asian
and Southeast Asian music, expressing the unique emotions evoked when I experienced the unique
harmonious environment and ecology of Singapore.

Kong Zhi Xuan studied music composition at the Shanghai Conservatory of Music under Professor
Wang Jianmin. His works have been performed in many cities. Yiyun of Ink Wash Painting and Trace
won the first and second prize in Higher Art Academy Folk Music Composition Competition 2014 and
2012. Images of Lin’an won the first prize of Voice of China Composition Competition (Students Category
— Traditional Chinese Music ) in 2014.

This piece is commissioned as part of the project "The Stories of Singapore: Images x Music" collaborated
by the Singapore Chinese Orchestra and the Singapore Press Holdings Chinese Media Group.

We would also like to thank Lim Zerui, Benjamin, Daniel Neo, Ngian Xuan Rong, Darwis Sunaryo,
Jonathan Yeap for the image choreography and Eric Lau for video editing.

Photos and videos are courtesy of Singapore Press Holdings. Additional footage courtesy of National
Parks Board.
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Infinite Nothingness (Singapore Premiere) SR NEE ET

o] RIBFRIREA R B eI, ZHC{Fih

. Based on poem by Tan Swie Hian,
The Celestial Web music composed by Law Wai Lun

ER—EARR ESER, QUELZE. MIZE: REER. EWER. LEER; BZE: ARER. &
EER. REER. ERARFNAR. ERRY MEEHOERERS, MRMBEMBRERS. BHE
FAH, tNBATE, B BE, 3RARK. “F ZEFHD TR .

ERT016FEZHRRIEFAZENAERTREEREZNEE, BEERKRIR. LBERT. BEX
L& it EiE.

The “Infinite Nothingness” is, according to Chinese Taoist philosophy, the initial and most ideal state of
the universe. It encompasses everything and nothing at the same time. It has no limits, no borders, and
is a world where reality and imagination can hardly be separated. It is vast and expansive, and contains
all extremes of human emotions. The composer has poured his entire heart and soul into the creation of
this piece, seeking to resonate with that of the audience.

Music, in its purest state, allows everyone to immerse themselves in the experience and let their senses
and imagination roam free, gaining more insight into the “self” in the process. This all-encompassing
nature of music and its ties with humanity and the human experience makes music a state of “infinite
nothingness”.

This piece was commissioned by renowned erhu performer, Mr Tang Feng, from the China National

Traditional Orchestra in 2016, and has been performed in prestigious venues including the Beijing
National Centre for Performing Arts, Shanghai Concert Hall, and Hong Kong Cultural Centre.
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«KW>» ZIRFEFRIRE LR BIFMEIE, BSHREMH. FIERBIE. RNMEEH, BH—ERIFER
RNER, ESFNEENRS—RIANTESHE, MESERHNSRIIHEACEMM. S8, e
RE I EERBAR. BRGNS KOFHNEANZINERTEBLOLEHAN,; STHEFS
RIAMKREZFME, UFRETXESMAOXHE, I—REERETHROETRRE AEHTEHERMOELR

=i,

BB, #HMREURMABZERLAMHMER RAHB—RIREEFHOKIE, EFEIX
ik

Bk BEENERHBESENRY, 2RHES—IMNELAR. %, ZEMENEIRIK.

B=R REEBRLMES—ERES L, HXE T, EXEMELTFEN.

SBME, WEMEMEEANE, KERFEREFORNMLH—RE, A—4—SHFEMNES,
AEME T

FHE, ERNEMERSE, FAREHENEMNESE, JHERMNBEERBSL, HWL)IH RS, &
B|Fih, RIBIKE

LR 2003 EHMFZ AT R LER, AERZAREES 5 REKS HI1E. X & K BN LERE
HREs RS I 1EM.

The Celestial Web is a modern poem of 117 verses specially written by Tan Swie Hian for the 2003 Singapore
Arts Festival. The original work is performed in the form of a symphonic orchestration of recitation and
orchestra amidst the supplementing poems and themes that illustrate the distinctive characteristics of
each section in the piece. The symphonic poem is also divided into various parts and will be performed in
a continuous fashion with no intervals. Tonight, the SCO will perform the orchestral version of this work
without Choir.

The overture begins with a trill from the strings in crescendo with rising notes to depict the boundless
gigantic web, following a dialogue between the high flute and the low melodic solo of the cello that
seemingly depicts a conversation between Heaven and Earth. All these changes in the musical impressions
were instantaneous, yet it suffices in drawing out the fundamental artistic conception of the entire work.

The first part starts with a peaceful melody accompanied with recitation, and it is later followed by an
outburst of chorus, demonstrating each single thread of the celestial web that holds the universe
in eternity.

The second part uses the light and graceful tones produced by the instruments and recitalists to paint a
picture of shimmering jewels on the celestial web.

The third part is a leggiero which symbolizes the Heavenly Mother, Vasumitra, flying and giving breath of
life into the universe.

The fourth part comes in the form of recitation, Gaia, the personification of earth as a goddess in Greek
mythology, who used up all her time and voices in her entire life to pray for sentient beings.

The fifth part beings in a peaceful mode and ends in a climax. It is the concluding chapter of the entire
poem, which takes us across mountains and rivers, to the heaven and eternity via a source of white light.
This work was a commission work of Singapore Arts Festival 2003 co-produced by the National Arts
Council and SCO. The work was composed by SCO composer-in-residence, Law Wai Lun.
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BhIRIGIE: REE

Assistant Conductor: Moses Gay En Hui
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