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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since its opening in
2002, the centre has presented more than 41,000 performances and activities, drawing an audience of 28 million patrons and
98 million visitors. This architectural icon, with its distinctive twin shells, houses world-class performance spaces
complemented by a comprehensive range of professional support services.

Esplanade’s vision is to be a performing arts centre for everyone and its programming is guided by its social mission—to
entertain, engage, educate and inspire. It seeks to enrich everyone’s lives, including seniors, youth, children and underserved
communities, through the arts. The centre’s year-long calendar of about 3,500 arts performances and activities span different
cultures, languages and genres including dance, music, theatre, and more. Of these, more than 70% are presented free for all
to enjoy. Esplanade’s visual arts programmes at its public spaces also allow visitors to view and explore art works for free.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add to Singapore's
cultural vibrancy. The centre is also a popular performance home for arts groups and commercial presenters who hire its
venues to stage a wide range of programmes. These carefully curated presentations complement Esplanade’s own diverse
offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic capabilities, push artistic
boundaries and engage audiences. The centre supports the creation of artistic content by commissioning and producing new
Singapore and Asian work for the international stage. As an Approved Training Organisation (ATO) of the SkillsFuture
Singapore (SSG), Esplanade conducts a range of courses that develops technical capabilities for the industry nationally.

To bring even more of the arts to a wider audience, and provide more platforms to support Singapore’s next generation of
artists, Esplanade is building a new theatre with at least 550 seats along its busy waterfront, opening in 2021.

Esplanade —Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit organisation, a registered
Charity and an Institution of a Public Character. The Charity Council awarded TECL the Charity Governance Award — Special

Commendation for Clarity of Strategy in 2016, and the Charity Transparency Award for three consecutive years since 2016.

TECL is funded by Ministry of Culture, Community and Youth and its Community Programmes are supported by Tote Board
Family, comprising Tote Board, Singapore Pools and Singapore Turf Club.

Visit www.esplanade.com for more information.
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Mr Lee Tzu Yang (Chairman) Mr Sim Hwee Cher
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FESTIVAL MESSAGE

If | ask you to name a memorable Chinese TV drama series, what comes to
your mind?

There are many of course, but | believe many will name Journey to the West
as the most memorable series they watched. | am referring to the classic
version starring Liu Xiao Ling Tong in the role of Sun Wu Kong—his Sun Wu
Kong was the version that many have tried to emulate.

In the story, the monk Tripitaka goes on an arduous journey with his three
disciples to the West to obtain Buddhist scriptures. Along the way, they
explored many lands and overcame multitudes of temptations and obstacles.
In the process, they learned more about themselves, about each other and
about the ways of the world.

Exploration of new and unfamiliar places always brings about joy and maybe
some trepidation. As we travel and explore, we learn things about ourselves
and about our travel companions. | will never forget the trips that | have taken,
such as the first trip with my girlfriend (now my wife). Being with each other
24/7 brought never seen living habits and quirks (mainly mine!) to the fore, and
we quarrelled every single day! | am so glad we overcame that, because now
as a married couple, we enjoy unforgettable family trips with our daughters.

| believe there is a strong innate desire in each of us wanting to explore
uncharted territories, to expand our vision and to revel in the beauty that Earth
has to offer.

It is the same with artistic explorations. At Huayithis year, we welcome familiar
artists and we also befriend new artists, and together we take our audiences
to explore new places and gain new inspiration, new insights or simply just
enjoy the process of exploration.

Whether you are a solo traveller, a group of friends, or an inseparable couple
or family who goes on journeys together, we invite all of you to join us on this

] i - arts exploration and adventure through the varied programmes in the festival.
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- ‘t., i Journey to the West, which also features the well-loved character Pigsy, is an ' - " e
e apt example for this year as we welcome the Year of the Pig! We wish all our - N Y
ol friends a great year where we can all pig out on good health, good food and - . “-1-.5_:
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Delvin Lee
Huayi — Chinese Festival of Arts
Producer




MESSAGE FROM
OUR PRINCIPAL SPONSOR

|

Knife brand is a household name in Singapore that is synonymous with
wholesome family cooking since 1948. With its unique peanut aroma and
proprietary blend, Knife brand cooking oil is a perfect cooking aid that brings
the family together over the dining table throughout the festive period.

As part of our continuous support for the arts and culture, Lam Soon’s
Knife brand is proud to be the Principal Sponsor for the 17th edition of
Huayi — Chinese Festival of Arts.

We hope you will enjoy the wide range of performances at Huayi—from the
traditional to the contemporary, and from mainstream to cutting-edge.

We wish you and your family a Happy Chinese New Year! £&£H %!

(Y

Mr. Whang Shang Ying
Executive Chairman
Lam Soon Singapore Pte Ltd.




CREATIVE TEAM & MAIN CAST

Music Director / Conductor: Tsung Yeh

Scriptwriter: Wang Yuanfei

Composer: Hao Weiya

Director: Yi Liming

Cast: Scholar Wang Dong Fang (Mezzo-Soprano)
Mrs. Wang Li Jing Jing (Soprano)
Ghost Gui Yan Liu Zheng (Peking Opera Actor)

Ensemble: Singapore Chinese Orchestra

SYNOPSIS

TIME ' 4
1587, Ming Dynasty

15th Year, the Reign of Emperor Wanli
Summer, 6th Day of the 5th Lunar Month

CHARACTERS
Scholar Wang
Mrs Wang ’
Ghost Gui Yan !

One day, during the reign of the Wanli Emperor of the Ming dynasty, Scholar Wang, a newly appointed
scholar with a loving wife, gave an umbrella to a beautiful woman who was crying in the rain on his way
home. He did not know that the charming lady was the fierce ghost Gui Yan dressed in a picturesquely
painted skin, in search for a gentle and loving heart in exchange for hers. A complicated human-ghost
entanglement ensues—the warmth and goodness of the world mixed with passion and lust, admiration
and remorse—eventually leading to tragedy.

Act 1: Loaning an Umbrella

On the way home, Scholar Wang loaned his umbrella to a charming lady in white who was crying in
the rain. He told his loving wife about the experience upon returning home, unaware that a dark figure
was secretly observing their movements outside the window.

Act 2: Returning the Umbrella

The charming lady in white, Gui Yan, was actually a fierce ghost disguised in a painted human skin
looking for a tender heart to possess so she could become a real human being. She sneaked into
Scholar Wang’s house to profess her feelings to him but was interrupted by Mrs Wang. Scholar Wang
was deeply captivated by Gui Yan's beauty.

Act 3: Fiddling with the Umbrella
The promising gentleman showed his affection for Gui Yan and did not hesitate to express his willingness
to blend his heart with hers. Mrs Wang was worried and had a heated argument with her husband.

Act 4: Tearing the Umbrella

In a moment of panic, Scholar Wang stabbed his wife to death when Gui Yan asked for his heart.
The ghost dug out Scholar Wang’s heart and found it to be completely black. She lamented the evil
in human nature and regretted stumbling onto the impure human world. Scholar Wang and his wife
gradually awaken from the nightmare and lived on as usual.

(Approximately 1hr 40mins, no intermission)
Performed in Mandarin, with English and Chinese surtitles.




TSUNG YEH

MUSIC DIRECTOR / CONDUCTOR

Maestro Tsung Yeh joined Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under him, the SCO has
successfully expanded its repertoire with innovative works
such as Marco Polo and Princess Blue — A Symphonic Epic,
Instant is a Millennium - A Musical Conversation with
Tan Swie Hian, The Grandeur of Tang, Thunderstorm, Admiral
of the Seven Seas and Awaking. In Awaking, he melded
Shakespeare and Tang Xianzu's plays into one, adding a new
dimension to Chinese orchestral music. In 2013, Tsung Yeh
was awarded the Cultural Medallion, the highest award given
in the field of the arts in Singapore. He is also the advisor to the
Singapore National Youth Chinese Orchestra.

Tsung Yeh was the Music Director of the South Bend Symphony
Orchestra (SBSO) in the United States from 1988 to 2016.
In 1995, he was honoured with the ASCAP Award with the
South Bend Symphony Orchestra. Upon his retirement from
SBSO, Tsung Yeh was presented the “Sagamore of the Wabash
Award” from the Indiana State—the highest honour given by
the Indiana Governor, Mike Pence. 7 May 2016 was proclaimed
“Tsung Yeh Day” by the Mayor of the South Bend City, Pete
Buttigieg. Tsung Yeh is presently designated as the Conductor
Laureate by the South Bend Symphony Orchestra Association.

Tsung Yeh has collaborated with reputable international
orchestras including Chicago, San Francisco, Minnesota,
Tucson and New Haven Symphony Orchestra; Radio France,
Calgary and Rochester Philharmonic Orchestra; and orchestras
in Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Tokyo and Yokohama. He has also conducted orchestras
in Poland, Russia and the Czech Republic. As a recording artist,
Tsung Yeh has made various recordings under the HUGO,
Delos and Naxos labels.

Tsung Yeh has been appointed as the Principal Guest
Conductor at the Shanghai Conservatory of Music. He has
taught conducting workshops hosted by the Conductors Guild,
The League of American Orchestras and the Musik Hochschule
of Zurich and is also active in conducting masterclasses in
Beijing, Shanghai, Hong Kong, Taiwan and Singapore.

His new appointments in recent years include the Principal
Guest Conductor ofthe China Central Chinese Orchestra, Artistic
Committee Member of the Jiangsu Centre for the Performing
Arts and Senior Researcher of the He Luting Chinese Music
Research Institute of the Shanghai Conservatory of Music and
amember ofthe Faculty of the International Conducting Institute
(ICl) in Czech Republic. In 2016, he was selected as one of
the 10 Outstanding Conductors by the China Nationalities
Orchestra Society. In the same year, Tsung Yeh was also
appointed as the Expert of China Thousand Talents Programme.



SCRIPTWRITER

Wang Yuanfei, with a long-term service in the Army and a
municipal cultural and art unit, holds the military rank of senior
colonel. He is the former Vice-Chairman of Sichuan Federation
of Literature and Culture, and a member of Sichuan Cultural
and Art Committee.

He began his stage creation in 2003, focusing on the diversity
and composition of characters, as well as the multi-layered
inner exploration of the roles. His main stage plays are: musical
Be Your Bride Tonight; symphonic stage drama Kangding Love
Song; drama Earth Quake in A Remote Village, Affairs under
the Sophorae Tree, Of Russian Lovers Paul and Tonia; musical
Theatre Looking for Du Fu; large-scale stage performances
Face Changing Show in Sichuan Opera, Angkor Dynasty
(Cambodia) and so on, totalling nearly 20 works. In recent
years, with the help of some famous experts, he acquired
experiences in creating opera. Painted Skin is his attempt at
poetic opera as well as a tribute to the great dramatists of Yuan
and Ming dynasties.

He is also keen on biographical writing and literary translation,
and has published nonfiction documentary literature, such as
The Biography of PolPot—A Mysterious Politician, The Prisoner
Years of General Zhang Xueliang, The Twenty Years War in
the Jungle, and The Fine Essays of Western Philosophy and
Literature, and more. Two books have been listed as reference
books or compulsory readings of the US army command Staff
College and China Taiwan Military Academy.

As a scriptwriter, he has TV series on CCTV and cinema online,
including The Xi‘an Incident, The Generals’ Century Journey, etc.

He has won many awards both in China and abroad.



"HAO WEIYA

e COMPOSER

Hao Weiya is a professor at the Department of Composition in
the Central Conservatory of Music, a doctoral tutor, the head of
the composition department, and one of the candidates selected
for the China’s Four Batch Plan. He graduated with a PhD from
the Composition Department of the Central Conservatory of
Music in 1999 under Professor Wu Zuqgiang. Hao was also a
visiting scholar at the Conservatorio Santa Cecilia di Musica in
2006 and Columbia University in 2014.

His opera works include Village Teacher (2009); Da Han Su Wu
(2013); Yijiang Chunshui (2014); Sin Yi Princess (2016).

His orchestral works include cello concerto The Song of the
Sea (1999); choral symphony Tiandi Yitaibai, Guan Shanyue
(lyrics by Han Jingting); piano concerto Yangtze River (2004);
Symphony No. 1— Memorial; dizi concerto Mo Shang Hua Kai
in 2009; sheng concerto Wan Li Xing; and erhu concerto
Tear Spring in 2017, etc.

In 2003, his composition Yi Yi Shan Shui Qing for the Zunyi
Acrobatic Troupe from Guizhou was named one of the top 10
works of stage art. In 2005, his music for dance production
On the Earth won the best composition for the Fifth China
Dance Lotus Award in the Chinese Dance Festival. He
recomposed the ending of Puccini’s Turandot for the National
Grand Theatre in 2008; in 2009, he composed music for
Dreams of the Journey to the West, musical theatre for the
Chinese National Traditional Orchestra, and the international
standard dance The Song of Everlasting Sorrow; he composed
music for new drama Tea House and The Guest in 2010 and
for the dance drama My Prairie, My Dream in 2011.

His other compositions for films Father, and Tibetan Sky won
Best Music at the 30th Golden Rooster Award in 2015. He also
composed music for television serials Plain life, Wrong Love
for a Lifetime, Sunshine Blooms Like Flowers, Zhang Juzheng,
My Beautiful Life, and the documentary The Glory of Suffering.




YI LIMING

DIRECTOR

Yi Liming is the artistic director of Beijing Xinchanxiju Centre, set
and lighting designer for Beijing People’s Art Theatre, visiting
scholarto Harvard University, and has been awarded the Ordre des
Arts et des Lettres by the French government. He is also the visiting
designer for art festivals at the Lincoln Center Festival in the US,
Festival d’automne a Paris in France, the Kunstenfestivaldesarts in
Belgium, and the new National Theatre in Japan.

He has designed close to 200 different productions ever since
his graduation from the Central Academy of Drama Stage Arts
Department, and has received numerous awards for many of
them. These include the Wenhua Award from the Chinese Ministry
of Culture, and Beijing Excellent Performance Award. His works
have been staged at major art festivals including the Berlin Art
Festival in Germany, the Edinburgh Festival in the UK, the Paes Art
Festival in Australia, the Salzburg Festival in Austria, Hong Kong
Arts Festival, and many prominent arts festivals around the world.

In 2008, he formed a story adaptation theatre group, using modern
theatrical techniques to reinterpret works such as Lao She's Tea
House, Cao Yu’s Thunderstorm, Shakespeare’s Hamlet, American
playwright O’Neill’s Sorrowful Trilogy and contemporary dramatist
Xu Wei's The Lobbyist and The Doorman. He was invited to
participate in the 2002 Berlin Art Festival in Germany and the
2013 Edinburgh International Theatre Festival in the UK with his
direction of the collaboration with Lin Zhaohua's New Story at the
National Theatre of China, and The Great General Kou Liulan at
the Beijing People’s Art Theatre respectively.

As a director of opera, he has produced a large number of modern
classic opera works in recent years. In 2013, he directed and
produced Bartok’s Bluebeard’s Castle, Oedipus Rex by Stravinsky,
and Verdi's La Traviata (Tianjin version).

In 2014, he was invited to direct Guo Wenjing’s opera Camel
Xiangzi atthe National Centre for the Performing Arts. He was also
invited to the Zhou Xiaoyan Opera Centre to direct and produce
the opera Yijiang Chunshui by Hao Weiya. In 2016, he was invited
by the Shanghai Opera House to direct Verdi’s opera La Traviata
(Shanghai Cruise Edition) and together with the Shanghai Opera
House, he co-produced and directed the production of Strauss’s
Die Fledermaus (Zoo Edition). In the same year, he also produced

Cheng Dazhao's White Deer Plain, commissioned by the Shaanxi
Provincial Department of Culture.

In 2015, he initiated the China-British-French-American-Russia
German-ltalian-Japanese Drama Connection Plan. In the fc
years since, it has staged many original and adapted produc
including Ulysses, Joyce's Journey, Amazing Beckett,
Imperial Express, The Seven Sages of the Bamboo
La Malade imaginaire, The True Story of Ah Q, Revolutio
Qin Guo Comedy. He has also directed and produced pre
of the operas The Turn of the Screw by the British comg
Britton and French composer Debussy’s Pelléas et Mélis
in China, opening the doors to the performances of the wo
modern opera works within China.



DONG FANG
(MEZZO-SOPRANO)
as Scholar Wang

Dong Fang, one of China’s top 10 female mezzo-soprano
vocalists featured on “CCTV gloriously bloom”, graduated
from the opera department of Shanghai Conservatory of Music.
She studied with Professor Song Bo and received a master’s
degree. She is now a professional vocal teacher at the Shanghai
Conservatory of Music.

Dong Fang is an elegant vocalist with a rich and full voice.
The German Hanover Times described her as a “very promising
mezzo-soprano singer”. She won the 2nd place of the
17th International Opera Singing Competition of Marmande,
the Silver Award of the 6th China Golden Bell Awards Vocal
Competition, the Excellence Award of The 13th CCTV Youth
Song Competition, and the Winning Award of The 4th China
International Vocal Competition (Ningbo).

The opera characters that Dong Fang have portrayed include
He Wenyan in the original opera Yijiang Chunshui produced
by Shanghai Conservatory of Music; Mrs. Tang in Tang Xianzu;
Sonya in the original opera The Dawn in the Scenery produced
by the China National Centre for the Performing Arts; And
Myrtale in the classical French opera Thais; Youyi Zhang in the
original opera In which direction is the wind blowing produced
by Shanghai Opera House; and Ayres from the Italian classical
opera Aida by Verdi.

Dong Fang was invited to attend the Hannover International
Music Festival in Germany, the German Saarbriicken
International Opera Festival, the Chinese Opera Festival,
the Shanghai China International Art Festival, the Shanghai
Spring International Music Festival, the Ministry of Culture, the
Ministry of Education, and the CCTV Music Channel Celebration.
She went on a concert tour to Italy with the Chinese youth
singer delegation. She performed as a soloist in various
concerts with the China National Symphony Orchestra, Russian
National Orchestra, China Philharmonic Orchestra, Shanghai
Symphony Orchestra, Shanghai Opera Symphony Orchestra.
Dong Fang’s MTV solo albums Beautiful Prairie is My Home,
Fifty-six Blessings, The Land with the Sea, were broadcasted
on CCTV. The solo MTV album Gratefulness was published by
China Record Corporation.




L1 JING JING

(SOPRANO)

Li Jing Jing studied with the eminent Professor Guo Shuzhen as Mrs Wang
at the Central Conservatory of Music in China before she went

to the University of Music and Performing Arts Vienna where

she was tutored by Professor Claudia Visca.

In 2010, she graduated with a double MA in Opera and Operetta,
and Lied and Cantata. She was also conferred the Outstanding
Achievement Award by the University for her excellent results,
and was the first student from China to receive this honour.
Her mentors include many acclaimed vocalists and musicians
such as Mirella Freni, Francisco Araiza and Ann Murray. Since
young, Li has been the recipient of many scholarships and
awards including the First Prize at the 22nd Dostal International
Operette Competition in Austria; Second Prize at the inaugural
Bulgaria International Lieder Competition; and Best Performer
at the 2nd Sweden International Vocal Competition.

Li has performed extensively in China and abroad. She
has played many leading roles with the China National
Opera, including Die Fledermaus, Carmen, Dream of Forest,
The Magic Flute, Fidelio, La Boheme, Das Rheingold. She has
also sung the solo parts in Mozart’s Missa Brevis in C, Rossini’s
Stabat Mater, Mahler's Symphony No. 4, Xian Xinghai’'s Yellow
River Cantata, Beethoven’'s Symphony No. 9. She played the
female lead role of Jinzi in Savage Land at Huayi 2015 with the
Singapore Chinese Orchestra. She has also performed with the
Singapore Symphony Orchestra as Micaela in Carmen.

She was also invited to perform leading roles with China
National Centre for the Performing Arts in Cinderella, The Tales
of Hoffmann, The Marriage of Figaro, Un Ballo in Maschera.
She also portrayed Lin Daiyu in San Francisco Opera House's
Dream of the Red Chamber.

In 2013, she made a recording with Jorg Demus in Beijing;
the CD set Lieder and Piano Recital was released in 2014. Li has
also conducted well-received talks organized by the National
Centre for the Performing Arts on various musical arts.




LIU ZHENG

(PEKING OPERA ACTOR)
as Ghost Gui Yan

Liu Zheng is a famous dan character actor in the Na
Peking Opera Theatre of China, and winner of the S
Hongmei Opera Song Contest Gold Award. He graduaIe"d r
the top class of Beijing Opera Art Vocational College and
participated in various academic and performance ‘events a
home and abroad. He has also presented solo performances at
the Mei Lanfang Grand Theatre and many other venues.

l'l:"
Liu studied under Li Yufu of the Mei school, Song Yuzhen of
the Zhang school, and also from Kungu Opera masters such
as Zhang Yuwen and Zhang Jiging. He also had guidance from
Peking Opera masters such as Shen Fucun, Wu Yingiu, and
was specially coached for the hua dan operas Selling Water
and Dance of the Dragon by Peking Opera performing artist
Liu Changyu. Liu is currently presenting a repertoire of operas
from the Mei school: Drunken Beauty, Farewell My Concubine,
Heavenly Girl, Lian Jinfeng, Cosmic Front, Mu Guiying Takes
Command; opera from the Zhang school: Wangjiang Pavilion;
and Kunqu Operas Si Fan and Peony Pavilion - Wandering the
Gardens, Dream, Portrait.

On 27 and 28 November 2010, Liu held a successful performance
Liufang Zhengyan at the Mei Lanfang Grand Theatre, and
actively promoted Peking Opera overseas, reaching out to
places as far as Brazil. In 2014, he produced his first album
Liu Fang Yan Yan - Liu Yumei Pie Concert with the China Record
Corporation. In 2015, he became the first Peking Opera actor
and perform for the United Nations in its event The Bridge
of Friendship. 2016, Liu graced the cover of the American
Chinese magazine.

In recent years, Liu has attempted numerous collaborative
works. In the drama Imperial Express produced by the
Xinchanxiju Centre, he played the Empress Dowager Cixi,
being the first male actor to portray this figure.

In 2017, he received the Paris City Hall Cultural Ambassador
Award and in 2018, he was awarded the Meihua Art Association
Asia’s Most Outstanding Artist Award, and the New York State
Government Awards.



SINGAPORE CHINESE ORCHESTRA

Inaugurated in 1997, Singapore Chinese Orchestra (SCO) made up of more than 80 musicians, and
calls the Singapore Conference Hall home. SCO has the patronage of Prime Minister Lee Hsien Loong
and is Singapore’s only professional national Chinese orchestra. It takes on the twin role of preserving
traditional arts and culture and establishing its unique identity through the incorporation of Southeast
Asian cultural elements in its music.

Sinceitsinception,the SCO hasimpressed abroadening audience base with its blockbuster presentations
and is fast establishing itself around the world. In 2002, it staged a symphonic fantasy epic Marco Polo
and Princess Blue as part of the opening festival of Esplanade — Theatres on the Bay. The following year,
the SCO was part of the Singapore Arts Festival and continued the successful collaboration in 2005,
2006 and 2008. In 2004, the orchestra celebrated Singapore’s National Day with a spectacular concert
and so again in 2007. In August 2009, the SCO made history by becoming the first Chinese orchestra to
perform in the opening week of the Edinburgh Festival.

Well-known for its high-performance standards and versatility, SCO has performed at numerous
prestigious events such as the World Economic Forum and International Summit of Arts Council in
2003, and the 2006 International Monetary Fund (IMF) Annual Meeting.

The SCO also toured Beijing, Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and England.
In May 2014, the SCO was invited to perform at the Shanghai Spring International Music Festival and
in Suzhou to celebrate the Singapore-Suzhou Industrial Park’s 20th anniversary. In October 2015, SCO
performed two concerts in Hong Kong at the Tsuen Wan Town Hall and Hong Kong Cultural Centre.
Commissioned by Ministry of Culture, Community and Youth as part of the Titian Budaya Singapore
cultural season in Kuala Lumpur, SCO also held its debut concert in Malaysia at the iconic Petronas Twin
Towers. These international platforms provided SCO with the opportunities to showcase its talents,
propelling it to the forefront of the international music arena.

In line with its vision to be a world-renowned people’s orchestra, the SCO reaches out to the masses
through its outdoor concerts at national parks, schools and heartlands. The SCO also commissions its
compositions and in 2006, organised its first Chinese orchestral music composition competition that
featured contestants incorporating the unique Nanyang musical elements from Southeast Asia. In 2012,
the SCO organised Singapore’s first 23-day National Chinese Orchestra Marathon, with participation of
31 Singapore Chinese orchestras in 44 performances. On 28 June 2014, the SCO created history with
the second instalment of Our People Our Music by breaking two Guinness World Records and three
Singapore Book of Records with 4,557 performers at the National Stadium, Singapore Sports Hub.

It is with this vision that SCO continues to inspire, influence, educate and communicate through its music.

Singapore Chinese Orchestra Ensemble

Photo credit: Tan Kok Siang



SCO MUSICIAN LIST

Music Director / Conductor: Tsung Yeh
Ensemble: Singapore Chinese Orchestra

Gaohu & Erhu Double Bass
Li Baoshun Zhang Hao
She Ling
Liu Zhiyue Yangqin
Zhao Li Ma Huan
Erhu Pipa
Zhu Lin Yu Jia
Shen Qin
Tan Manman Zhongruan & Sanxian
Qin Zijing Huang Guifang
Hsieh [-Chieh
Hu Chung-Chin IDET(IE]]

Jing Po
Zhonghu
Wu Kefei
Li Yuan
Yan Yan
Zhonghu & Musical Saw
Wong Qin Kai
Cello
Xu Zhong
Xu Xuena

PRODUCTION TEAM

Producer: Eason Liu

Executive Producer: Lan Ruping, Anita Chen
Publicity: Zhang Meng

Repetiteur: Zhao Zeming

Executive Director & Technical Director
Performance for Multimedia  Wu Xiaobing
Peng Wenni

Lighting & Multimedia

Movement Director Technician

Wang Jie Zhang Jianyun

Chinese Opera Advisor Multimedia Performance
Zheng Ziru Operation

Ruan Xudong
Costume Design
Zhong Mei
Shen Donghui

Guzheng
Xu Hui

Dizi & Xiao
Yin Zhiyang
Lim Sin Yeo

Sheng
Cheng Ho Kwan Kevin

Guanzi
Han Lei

Percussion

Xu Fan

Boo Chong Wei Benjamin
Ngoh Kheng Seng

Multimedia Execution
Wu Dawei

Wardrobe Assistant
Qi Yanxin

Make up
Li Jingiu



SCO MANAGEMENT AND ADMINISTRATION TEAM

MANAGEMENT

Executive Director:

Ho Wee San, Terence

Director (Programmes):

Chin Woon Ying

Director (Corporate Services):
Teo Bee Lan

Director (Business Development):
Tan Bee Leng, Rosemary

Deputy Director (Finance & Accounts Management):

Chay Wai Ee, Jacelyn

Deputy Director (Artistic Administration):
Loh Mee Joon

Deputy Director (Facilities):

Tan Kok Siang, Collin

Assistant Director (Marketing Communications):

Koh Mui Leng
Assistant Director (Concert Production):
Tay Yeow Chong, Jackie

ARTISTIC ADMINISTRATION

Assistant Manager:
Lum Mun Ee

Senior Executive:

Shi Bei Xi

Orchestra Librarian:
Lee Yun Hong

Senior Assistant:

Tan Hwee Hian, Steph

ARTISTIC PLANNING

Assistant Manager:
Lim Simin, Joanna
Teo Nien Tuan, June
Teo Shu Rong

BUSINESS DEVELOPMENT

Assistant Manager:
Lim Fen Ni

CONCERT PRODUCTION

Stage Manager:

Lee Chun Seng
Executive:

Lee Kwang Kiat

Senior Technician:

Neo Nam Woon, Paul
Technician:

Lau Hui San, Vincent
Tan Hong You, Benson
Senior Production Crew:
Lee Leng Hwee

Ng Teng Huat, Anthony
Production Crew:

Joo Siang Heng

HUMAN RESOURCE & ADMINISTRATION

Assistant Manager (Human Resource):
Pang Qin Wei

Senior Executive (Orchestra Affairs):
Lim Wan Ying

Senior Executive (Administration):
Tan Li Min, Michelle

Senior Assistant (Human Resource):
Lim Chui Hua

FINANCE & ACCOUNTS MANAGEMENT

Assistant Manager:

Wong Siew Ling
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About Esplanade — Theatres on the Bay

Esplanade is Singapore’s national performing arts centre. It has a year-round
line-up of about 3,000 performances presented by Esplanade, its partners and
hirers. As an arts centre for everyone, Esplanade also creates opportunities
for seniors, youth, children and underserved communities to experience the
arts. More than 70% of the shows that take place each year at the centre are
non-ticketed. The centre works in close partnership with local, regional and
international artists to develop artistic capabilities and content, push artistic
boundaries and engage audiences. It also develops technical capabilities for
the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd, which

is a not-for-profit organisation, a registered Charity and an Institution of a
Public Character.

About Huayi — Chinese Festival of Arts

Launched in 2003 during the Chinese New Year, Huayi — Chinese Festival of
Arts was introduced as one of four annual cultural festivals at Esplanade -
Theatres on the Bay celebrating Singapore’s multicultural heritage.

Huayi showcases the works of outstanding Chinese artists of all genres, be
they traditional or contemporary, mainstream or cutting-edge, by providing
them with a platform on which they can present their works to international
audiences in Singapore. With this goal, we sow the seeds for what we hope
will become an internationally recognised arts festival that represents the
Chinese diaspora.

Today, Huayi has grown into one of the most warmly embraced arts festivals
in Singapore and is a significant part of the Singapore’s Chinese New Year
festivities.

The Singapore Chinese Orchestra (SCO) has been the transformational
art house in Singapore since 1997. Known as the architect for cross-genre
productions, its blend of Southeast Asia flavour is the most unique element
in its dynamic programming.

Cementing its reputation as a versatile orchestra, SCO produced numerous
multi-disciplinary productions such as symphonic fantasy epic Marco Polo
and Princess Blue as the opening festival for Esplanade — Theatres on the
Bay, a musical and visual dialogue with Singapore’s most eminent artist Tan
Swie Hian, ground breaking production Awaking, bringing together Kunqu
opera and Elizabethan music to the Edinburgh Festival, and many more.

As the leading creative orchestra, the SCO continues to expand its canon of
works by commissioning and debuting remarkable new productions.
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China Shanghai International Arts Festival (CSIAF), hosted by the Ministry
of Culture and Tourism of the People’s Republic of China and organized by
Shanghai Municipal People’s Government, is the only state-level arts festival
in China. Started in 1999, the annual CSIAF has grown into a significant
platform for cultural exchange and one of the leading arts festival in
the world.

CSIAF follows the tenet of “A Festival of Arts, A Gala for All”. It consists
of sections including stage performances, exhibitions and expositions, the
“Art Space” Series, arts plus program, performing arts fair, forums, themed
festivals, and the young talents program called “R.AW.!” (Rising Artist’s
Works). With a galaxy of artistic classics and creative originals from home
and abroad. CSIAF consistently presents the most fabulous and splendid art
feast to the widest audience annually from mid-October to mid-November.

For 20 years, through “Art Space” Series, artsplus program, the “Special
Discount Tickets” and membership activities, CSIAF has been focusing on
increasing people’s participation in cultural activities and building a broad
platform for interaction and communication between artists worldwide
and local audience. Moreover, with the launch of CSIAF Spring Season and
CSIAF Parallel Sessions in Wuxi, Ningbo, Hefei, Inner Mongolia and Guizhou,
CSIAF continues to strengthen its brand influence by presenting high-quality
programs throughout the year and all across the country.

MPAG is a leader in the classical music industry in China. It is committed
to provide a full-scale management and promotion services for the most
outstanding domestic and international artists. MPAG represents a roster
of distinguished artists—Conductors, Composers, Instrumentalists, Singers,
Chamber Ensembles and Dance. We have profound connections with
concert halls, theatre groups, music festivals, agencies, and performing
arts organizations around the globe. As an artist agency with over 10
years’ experience, MPAG has developed a professional methodology and
exceptional network that integrate the best resources and the best talents,
and ultimately enable greater artistic value. With global visions and outlets,
we are striving to generate significant cultural exchange activities, open up
foreign markets, and bring the world together through the finest art.

In addition, MPAG has successfully planned and executed hundreds
of concerts and projects, multiple tours and music festivals; created
“M-Space”—a music space that runs through every corner of the city;
established “Major Arts Instruments”; provided artistic marketing for various
enterprises and organizations; launched music salon and customized high-
end private events; held master class, summer camp, and training programs.
In the near future, we are going to develop and operate artists’ intellectual
property. MPAG is marching on becoming the most comprehensive and
influential company in the industry with artist management as centre that
outspreads to tour management, music festivals, artistic marketing, music
education, music IP and many more fields.
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A Date With Friends

ﬁ\ Esplanade
Presents

. GOLDEN
Bl o CANTO HITS
CONCERT

From romantic ballads to upbeat ditties, let
these established singers whisk you back to
yesteryear with melodious renditions of hit

songs, including soundtracks from popular

Cantonese dramas and movies.

HE}
£
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(2hr 30min, including 20min intermission.)

17 Mar 2019 Performed in Cantonese
Sun - 5pm | MBIHDRFGARRETRZE Rl SEN
Esplanade Concert Hall | Y | PR, ILAEMOEREERIENS! £
7| EBHMBERE (NETD) . (CER/AFE) .
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Esplanade is a charity and not-for-profit organisation. Help us bring the joy and

. EsplanadeSingapore
inspiration of the arts to different communities, including the underserved.

@ www.esplanade.com @ EsplanadeSG #esplanade #mydurian



ewsr)ﬁe]a%e” ‘ Art Meets Life

FLASH YOUR

TICKET!

ENJOY UP TO
15% SAVINGS

*TERMS AND CONDITIONS APPLY.

Restaurant Labyrinth

10% OFF 15% OFF

DINING DINING
#01-K7 Waterfront CO+NUT+INK #01-13D, Annexe ALTER EGO
#01-05/07 HARRY'S #02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
#02-14 JIAK MODERN TZECHAR #03-02 SUNTHAI CAFE
#02-07 LEEU SG
#01-10/12 MISCHIEF
#01-13B, Annexe NOOSH HALAL NOODLE 50/0 OFF

BAR AND GRILL
#02-23 RESTAURANT LABYRINTH DINING
#01-13, Annexe SUPPLY & DEMAND ITALIAN #02-25 OLD SCHOOL DELIGHTS

RESTAURANT & ROOFTOP BAR

#01-13A, Annexe THE BOILER SEAFOOD RETAIL & SERVICES

BAR & BEER #02-02 ALEXANDRIA MAISON
#01-02/04 THE COFFEE BEAN & TEA LEAF #02-11 ALEXANDRIA MAISON SINGAPORE
#02-27 THE EXCISEMAN WHISKY BAR #02-01/03 ARTICULTURE CREATIVE SPACE
#01-09 TOMO IZAKAYA #02-04 FORT SANCTUARY
#01-13C, Annexe WAH KEE BIG PRAWN NOODLE #02-20 STUDIO HAROOBEE

AND BISTRO (For first time trial lesson and/or courses)

#02-10 THE ANALOG VAULT

RETAIL #02-09 THE NATURALIST GRANDEUR

#02-15/17 POSTER HUB
#02-08 THE BAND WORLD
#02-06 TONG MING XI GALLERY

PRE- & POST-SHOW MENUS
AVAILABLE AT THESE RESTAURANTS

#01-11 BAROSSA
#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
#02-23 RESTAURANT LABYRINTH

Visit www.esplanade.com/ticketholder for more details.

Esplanade is a charity and not-for-profit organisation. Help us bring the joy and

EsplanadeSingapore
inspiration of the arts to different communities, including the underserved.

@ www.esplanade.com @ EsplanadeSG #esplanade #mydurian
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Share your photos and experiences

[T g3 on your social media posts
www.esplanade.com/mydurian

il

Information correct at time of print.
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Esplanade is a charity and not-for-profit organisation. Help us bring the joy and

EsplanadeSingapore
inspiration of the arts to different communities, including the underserved. @ o EREE D T o EpllEmEeEEe

#esplanade #mydurian



Esplanade gives our heartfelt thanks
to our arts benefactor, arts partner, donors and sponsors
for believing in our vision to be a performing arts centre
for everyone. They made all these possible!”

m 3’555 Z(I:;ic\:ait?cSEtsopcl):nade.
Ticketed 917  wonteewda | X | 2,638

oo O @O O® O
1,941,637 /0,
People attended our activities at the centre.

378,511
1,563,126

We believe that everyone should be able to

experience the joy of the arts, including children, 88 1 837
youth, seniors, migrant workers and individuals 5 5,

with special needs. Our community engagement Activities Participants
activities bring the arts to those in need. [:

"Figures for Esplanade’s activities from 1 April 2017 to 31 March 2018.

Your contribution* will make a difference.

z On behalf of the communities we serve, thank you!
Find out how you too can make a difference through the arts at Esplanade.

Donate at www.esplanade.com/donate
To find out more, email us at donations@esplanade.com or speak with us
at 6828 8321.

*Your donation is 250% tax deductible, as Esplanade is a charity and an
Institution of a Public Character.



THANK YOU FOR YOUR SUPPORT

The continued partnership and support of donors and sponsors is critical to our work and makes it possible for us
to benefit even more people. We extend our heartfelt thanks to our arts benefactor, arts partner, donors and
sponsors, for believing in our mission and for generously supporting us from 1 April 2017 to 31 March 2018.

ARTS BENEFACTOR
Patek Philippe

ARTS PARTNER

Gold Roast Food Industry Pte Ltd
(Viz Branz)

SPONSORS

Allen & Overy LLP

Bowen Enterprises Pte Ltd
Capitol Optical Company (Pte) Ltd
Carl Zeiss Pte Ltd

CLS International (1993) Pte Ltd
EFG Bank Ltd

ELO Water Pte Ltd

Embassy of Israel

Field Catering & Supplies Pte Ltd
(Polar Water)

Goethe-Institut Singapore
Hong Leong Foundation

JCCI Singapore Foundation Limited
(Japanese Chamber of Commerce
& Industry Singapore)

Keppel Corporation Limited

Kwan Im Thong Hood Cho Temple
Lam Soon Singapore

LCH Lockton Pte Ltd

LianBee-Jeco Pte Ltd (Braun Buffel)

Medical Aesthetics Holding
(NOVU Clinic)

Mitsubishi Corporation
Myrna Susan Thomas
On Cheong Jewellery

Richemont Luxury
(Van Cleef & Arpels)

SBBS Management Pte Ltd
Singapore Press Holdings Limited
The Analog Vault

Tridente Automobili Pte Ltd
(Maserati)

ViewQwest Pte Ltd

TOTE BOARD FAMILY

DONORS
Anonymous

ABS Benchmarks Administration
Co Pte Ltd

Adone Image

Agape Foundation Singapore
Agnes Lim

Allan Cheng

Alvin De Souza

Anwar Shaikh

Atek Engineering Pte Ltd
Benson Puah

Celine Samuel Orefici
Chandramouli Krishnamurthy
China Life Insurance (Singapore)
Choo Chiau Beng

Christel Hon

Chye Thiam Maintenance Pte Ltd
Co Nut Ink Pte Ltd

Credit Suisse AG

David Liao

Drtec Pte Ltd

EBX Singapore Pte Ltd
Esplanade Super AMS
Eunice Yap

Falak & Sakina Y. Kagda
Farid Bin Baharuddin
FoodXervices Inc Pte Ltd
Fun Siew Leng

Gladys Lau

Hanif Moez Nomanbhoy
Herman Ong

Hsieh Fu Hua

Jennifer Lee

Jerusha Tan

JYD Design Pte Ltd

Keboola Singapore Pte Ltd
KV Aiyappan

Kok Tse Wei

Lee Mun Ping

Lee Tzu Yang

Legacy

Leon Angelique Boh Yin

Liau Siew Kien

Lim Ying Hao

Linda Lee

Linda Soo-Tan

Marian Koh

NutraCeutical Ingredients Pte Ltd

PetroChina International
(Singapore) Pte Ltd

Pierre Andre Jacques Lorinet
Poh Choon Ann

Preetha Pillai

Ravindran s/o Sivalingam

Rosa Daniel

Rush-Me-Not Art Studio Pte Ltd
Shabbir H Hassanbhai

Simon Lam Chun Kai

Soup Restaurant Group Limited
T.E. Engineering & Trading

Tan Chee Weei

Tan Chin Tuan Foundation

Tan Wei Peng

Teo Chen Wei Terence

The Travel Corporation
(2011) Pte Ltd

Trailblazer Foundation Ltd

Union Energy Corporation Pte Ltd
USC Solutions Pte Ltd

Vemala Rajamanickam

William & Mavis Tok

Yeoh Wee Yeong

Yvonne Tham

FR-F18

Esplanade’s Community Programmes are supported by Tote Board Family, comprising Tote Board, Singapore

Pools and Singapore Turf Club.



L earn Chinese
the Berries Way

There s no brighber place to learn than hare.

Side by side and heart to heart,

our betoved students discover haw to really learn

and love the Chinesa language,

T3 fing ot how we do i the Barnaes wiay,

contact us oday

CEMNTRAL Hl-.c-r"‘u'.:.'lc:. BTIs 9528 = Bukit Timah 6356 2000 » Bichan St 2 {M1-P13 6554 1729
= Benhyan 5t 25 (P2-P5) 8254 B225 - Toa Payoh 6252 2T - Tanpong Pagar B220 DO7E WEST Bukit Batok G562 2352
= West Coast BF75 8930 / 62580 9123 - Aloxandra B27 1785 - Jurorg BE9T 252
EAST Pasir Res 6783 0872 - Tampines Contral 6782 8878 + Kembangan 6243 5535 - Mowatbatien 6247 7376
NORTHEAST Hougang 5385 1614 HORTH Woodlonds €363 1231



www.lamsoongroup.com



@hinese
Festival
of @rts

esplanade

theatres on the bay
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Huayi — Chinese Festival of Arts 2019 is made possible with the generous support of:
HZ 37201912 e Bt A T B Bh iy IR IR 5 B -

Principal Sponsor

Lam Soon Singapore

Supporting Sponsors

Berries World of Learning School

MRS
! HOMNE LEONG
mme FULINDATION

Hong Leong Foundation
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Kwan Im Thong Hood Cho Temple

Official Newspaper
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Esplanade is a charity and not-for-profit organisation. Help us bring the joy

o EsplanadeSG EsplanadeSingapore
and inspiration of the arts to different communities, including the underserved.

@ RETIEEElanadeicor huayifestival #esplanade #mydurian



