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Chinese New Opera - Painted Skin

Co-commissioned by Three Major International Arts Institutions
A Joint Creation by Local and Overseas Chinese Artists
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China Shanghai International Arts Festival (CSIAF), Esplanade - Theatres on
the Bay’ s Huayi - Chinese Festival of Arts (Singapore), and Singapore Chinese
Orchestra (SCO) jointly commissioned Painted Skin - An Opera in Concert, which
premieres at the Shanghai Oriental Art Center on 23 October 2018. Produced
by Major Performing Arts Group (MPAG) In this production, SCO collaborates
with a strong creative team comprising of scriptwriter Wang Yuanfei, renowned
composer Hao Weiya, famous director Yi Liming and SCO music director Tsung
Yeh, which will be a production of anticipation.

The classic stories in Chinese traditional culture have always been an important
source of inspiration for contemporary artists. Every new artist’ s interpretation
will incorporate the artist's unique personal understanding and modern flavour
into the work. When one hears of Painted Skin, many would immediately recall
Pu Songling’ s famous Strange Tales of Liao Zhai. This new production is based
on this famous story, reinterpreted, and will be presented through an opera in
concert, transporting audience to discover through mysterious narrative of music
and drama, revealing the inner world of flamboyant, greed and hypocritical
personas under the glamorous appearance of modern people.

Painted Skin - An Opera in Concert is a modern interpretation of an old
story which illustrates the conflicting relationship between human, devil and
righteousness. This production aims to present the struggle of humanity in
the modern society. The production will be presented in four acts: Loaning an
Umbrella, Returning the Umbrella, Fiddling with the Umbrella and Tearing the
Umbrella, which cleverly uses the umbrella to enact the dramatic ups and downs
in the two-hour-long production.

The storyboard of Painted Skin goes: One day, a devoted scholar husband, who
was heading home, passed an umbrella to a beautiful woman who is crying in
the rain. He is not aware that she is a ghost wearing a painted skin, in search for
a gentle and loving man on earth. This resulted in the relationship entanglement
between the man and the ghost, which resulted in a tragedy. The key main cast
of Painted Skin includes Scholar Wang (impersonated by mezzo-soprano Dong
Fang), Mrs Wang (enacted by soprano Xu Lei) and Ghost Gui Yan (impersonated
by gidn dan Liu Zheng). These three main actors will interpret the emotional
entanglement between man and ghost using lyrical expressions, various vocal
singing techniques and contemporary stage performance.

In this opera production, the composer intentionally kept the orchestration small.
The 24-musician SCO ensemble under the music directorship of Maestro Tsung
Yeh will unleash the finest Chinese chamber music outcomes in this opera in
concert production.

After the premiere in Shanghai on 23 October, Painted Skin - An Opera in Concert
will have its Singapore premiere at the Huayi - Chinese Festival of Arts 2019,
presented by Esplanade - Theatres on the Bay.
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CREATIVE TEAM & CAST

CREATIVE TEAM
Scriptwriter: Wang Yuanfei
Composer: Hao Weiya

Director: Yi Liming

CAST

Dong Fang (Mezzo-Soprano) : Scholar Wang
Xu Lei (Soprano): Mrs. Wang

Liu Zheng (Peking Opera Actor): Ghost Gui Yan

ENSEMBLE
Conductor: Tsung Yeh

Singapore Chinese Orchestra
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Painted Skin - An Opera In Concert is co-commissioned by China Shanghai International
Arts Festival, Esplanade - Theatres on the Bay' s Huayi - Chinese Festival of Arts (Singapore)
The story is inspired by Pu Songling's novel of the same name, and is a kind of new opera
with the poetic characteristic and tense expression on the stage. Conductor Tsung Yeh with
Singapore Chinese Orchestra, joined by three influential vocalists will give the audience an

innovation attempt -- “Chinese New Opera” .
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One day during the Wanli Period of Ming Dynasty, Scholar Wang, a newly official approved
scholar with a loving wife, gave an umbrella to a beautiful woman crying in the rain on his
way home. He did not know that the charming lady was a fierce ghost Gui-yan in a painted
picturesque skin, looking around for a gentle and loving heart for exchange of hers. A
complicated human-ghost entanglement emerged, the warmth and goodness of the world,
mixed with passion and lust, admiration and remorse, throwing the couple into an evil’ s

spirit intertwined, eventually it led to a horrible tragedy.
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SYNOPSIS

Act1

On the way home, Scholar Wang loaned his
umbrella to a charming lady in white who
was crying in the rain. He told his loving wife
about the experience after returning home.
They did not know that a dark figure outside
the window was peeping at their movements.
Act 2

The charming lady in painted skin named Gui
Yan who was actually a fierce ghost looking
around for a tender heart so as she could become
a real human being. She sneaked into Scholar
Wang’ s house but her profession to Scholar
Wang was interrupted by Scholar Wang. Scholar
Wang was deeply captivated by the beauty.
Act 3

The promissing gentleman showed his
affection for Gui Yan and did not hesitate to
express his willingness to blend in his heart
with hers. Scholar Wang was so worried and

had a heated argument with her husband.

Act 4

In panic Scholar Wang stabbed his wife to
death for instead when Gui Yan asked for his
heart. The ghost dug Scholar Wang’ s heart
in furious and found it was totally black. She
complained the evil in human nature and
regretted stumbling into the impure human
world. Gradually the couple revived from the

nightmare and lived on as usual.
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Scriptwriter
Wang Yuanfei
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Scriptwriter: Wang Yuanfei

Wang Yuanfei, long-term service in the Army and a municipal cultural and
art units, holding a military rank of senior colonel; a former Vice-Chairman
of Sichuan Federation of Literature and Culture; member of Sichuan

Cultural and Art Committee .

He began his stage creation in 2003, focusing on the diversity and
composition of characters , as well as multi-layered inner exploration of the
roles. His main stage plays are: musical "Be Your Bride Tonight"; symphony
stage drama "Kangding Lov e Song"; drama "Earth Quake in A Remote Village
", "Affairs under the Sophorae Tree", "Of Russian Lovers Paul and Tonia";
musical Theatre "Looking for Du Fu"; large-scale stage performances "Face
Changing Show in Sichuan Opera", "Angkor Dynasty" (Cambodia) and so on,
nearly twenty works . In recent years, with the help of some famous experts,
he had some experiences in opera. “Painted Skin” is his attempt at poetic

opera as well as a tribute to the great dramatists of Yuan and Ming Dynasties.

He was once keen on biographical writing and literary translation,
published some nonfiction documentary literature, such as "The Biography

nom

of PolPot—A Mysterious Politician", "The Prisoner Years of General Zhang
Xueliang", "The Twenty Years War in the Jungle", and "The Fine Essays of
Western Philosophy and Literature" and so on. Two books have been listed
as reference books or compulsory books of the U.S. army command Staff

College and China Taiwan Military Academy.

As a scriptwriter, he has some TV series on CCTV and cinema on-line,

including"the Xi'an Incident", "the Generals’ Century Journey", etc.

He has won many awards both at home and abroad.
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Composer: Hao Weiya

Hao Weiya is a professor at the Department of Composition in the Central
Conservatory of Music, a doctoral tutor, the head of the composition
department, and one of the candidates selected for the China’ s Four Batch
Plan. He graduated with a PhD from the Composition Department of the
Central Conservatory of Music in 1999 under Professor Wu Zugiang. Hao was
also a visiting scholar at the Conservatorio Santa Cecilia di Musica in 2006
and Columbia University in 2014.

His opera works include Village Teacher (2009); Da Han Su Wu (2013); Yijiang
Chunshui (2014); Sin Yi Princess (2016).

His orchestral works include Cello concerto 74e Song of the Sea (1999);
Choral symphony 77andi Yitaibai, Guan Shanyue (lyrics by Han Jingting);
Piano concerto Yangtze River (2004); Symphony No. I — Memorial; Dizi
concerto Mo Shang Hua Kai in 2009; Sheng concerto Wan Li Xing; and Erhu

concerto 7ear Spring in 2017, etc.

In 2003, his composition ¥7 ¥7 Shan Shui Qing for the Zunyi Acrobatic
Troupe from Guizhou and was named one of the top 10 works of stage art. In
2005, his music for the dance poem On the Earth won the best composition
for the Fifth China Dance Lotus Award in the Chinese Dance Festival. He
recomposed the ending of Puccini’ s 7urandot for the National Grand
Theatre in 2008; in 2009, he wrote for Chinese folk music theatre presentation
Dreams of the Journey to the West, and the international standard dance
The Song of Everlasting Sorrow; he composed music for the new drama 7ea
House and The Guest in 2010 and for the dance drama My Prairie, My Dream
in 2011.

He has composed for the films Father, and 7ibetan Sky which won Best Music
at the 30th China Film Golden Rooster Award in 2015. He also composed for
television serials Plain life, Wrong Love for a Lifetime, Sunshine Blooms Like
Flowers, Zhang Juzheng, My Beautiful Life, and the documentary 7he Glory
of Suffering.
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Director: Yi Liming

Yi Liming is the artistic director of Beijing Xinchanxiju Centre, choreographer for Beijing
People’ s Art Theatre, visiting scholar to Harvard University, and has been awarded the
Ordre des Arts et des Lettres by the French government. He is also the visiting designer
for art festivals at the Lincoln Center Festival in the US, Festival d'automne a Paris in

France, the Kunstenfestivaldesarts in Belgium, and the new National Theatre in Japan.

He has designed close to 200 different productions ever since his graduation from the
Central Academy of Drama Stage Arts Department, and has received numerous awards
for many of them. These include the Wenhua Award from the Chinese Ministry of
Culture, and Beijing Excellent Performance Award. His works have been staged at major
art festivals including the Berlin Art Festival in Germany, the Edinburgh Festival in the
UK, the Paes Art Festival in Australia, the Salzburg Festival in Austria, Hong Kong Arts

Festival, and many prominent arts festivals in the world.

In 2008, he formed a story adaptation theatre group, using modern theatrical techniques
to reinterpret works such as Lao She's 7ea House, Cao Yu's Thunderstorm, Shakespeare's
Hamlet, American playwright O'Neill's Sorrowful Trilogy and contemporary dramatist Xu
Wei' s The Lobbyist and The Doorman. He was invited to participate in the 2002 Berlin Art
Festival in Germany and the 2013 Edinburgh International Theatre Festival in the UK with his
direction of the collaboration with Lin Zhaohua New Story at the National Theatre of China,
and 7%e Great General Kou Liulan at the Beijing People's Art Theatre respectively.

As a director of opera, he has produced a large number of modern classic opera works
in recent years. In 2013, he directed and produced Bartok's Bluebeard” s Castle, Oedipus
Rex by Stravinsky, and Verdi” s La Traviata (Tianjin version).

In 2014, he was invited to direct Guo Wenjing's opera Came/ Xiangzi at the National Centre
for the Performing Arts. He was also invited to the Zhou Xiaoyan Opera Centre to direct and
produce the opera Yzjiang Chunshui by Hao Wei Ya. In 2016, he was invited by the Shanghai
Opera House to direct Verdi's opera Za 7raviata (Shanghai Cruise Edition) and together with
the Shanghai Opera House, he co-produced and directed the production of Strauss's Dze
Fledermaus (Zoo Edition). In the same year, he also produced Cheng Dazhao’ s White Deer
Plain, commissioned by the Shaanxi Provincial Department of Culture.

In 2015, he initiated the China-British-French_American-Russian-German-Italian-Japanese
Drama Connection Plan. In the three years since, it has staged many original and adapted
productions including Ulysses, Joyce's Journey, Amazing Beckett, The Imperial Express,
The Seven Sages of the Bamboo Forest, La Malade imaginaire, The True Story of Ah
Q, Revolution, and Qin Guo Comedy. He has also directed and produced premieres of

‘Eﬂ%‘i =

the operas The Turn of the Screw by the British composer Britton and French composer
Debussy’ s Pelléas et Meélisande in China, opening the doors to the performances of the

world's modern opera works within China.
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Conductor: Tsung Yeh

The Shanghai-born conductor, Tsung Yeh, has the distinction of being the
very first conductor to ever hold simultaneous music-directorship of both a
Western symphony orchestra and a Chinese

orchestra. He presently serves as the Music Director of the Singapore Chinese
Orchestra (SCO) and Conductor Laureate of the South Bend Symphony
Orchestra (SBSO).

As a brilliant innovator in his field, Maestro Yeh has built strong orchestras
that have attracted new and old audience members alike. Since he has taken
music directorship of the SCO, it has established itself as one of the finest
Chinese Orchestras in the world for its unique repertoire and program. In
2005, he led the SCO on a tour through Europe, appearing at the Barbican
Center in London, the Sage Gateshead, and the Budapest Spring Festival.
Later in 2009, Yeh and the SCO made history by becoming the first Chinese
Orchestra to perform in the opening week of the Edinburgh Festival. Yeh was
awarded the Singapore Cultural Medallion in 2013, the highest arts award
given in Singapore.

During his 28-year tenure as the Music Director, Yeh led the rapid
development of the South Bend Symphony into one of the finest regional
orchestras in the Central United States. In 1995, he and the SBSO were
honored with the ASCAP award for Excellence in Programming and
Performing. As recognition of his years of service in the community, on
June 17, 2016, Yeh received the Sagamore of the Wabash Award from Indiana
Governor Michael Pence.

Yeh has also held various positions in the past, including Music Director of
the Northwest Indiana Symphony Orchestra and the Hong Kong Sinfonietta;
Principal Guest Conductor of the Albany Symphony Orchestra; Resident
Conductor of the Florida Orchestra; and the Exxon/Arts Endowment
Conductor of the St. Louis Symphony Orchestra. Yeh has conducted major
orchestras around the world, including the Chicago Symphony Orchestra,
San Francisco Symphony Orchestra, St. Louis Symphony Orchestra,
Minnesota Orchestra, Rochester Philharmonic, as well as the Orchestre
Philharmonique de Radio France and the Royal Scottish National Orchestra,
just to name a few. He is a frequent guest conductor with major orchestras
in Beijing, Shanghai, Hong Kong, Tokyo, Seoul, Singapore, Taipei, and Kuala

Lumpur. Yeh also has made various recordings under the Delos, Naxos, and
Hugo labels.
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Dong Fang (Mezzo-soprano) as Scholar Wang

Dong Fang, one of China’s top 10 female mezzo-soprano singers from “CCTV
gloriously bloom” , graduated from the opera department of Shanghai
Conservatory of Music. She studied with Professor Song and received a
master’ s degree. She is now a professional vocal teacher at the Shanghai
Conservatory of Music.

Dong Fang is an elegant singer with a rich, full voice. 7he German Hanover
Times described her as a “very promising mezzo-soprano singer” . She
won the 2nd place of The 17th International Opera Singing Competition
of Marmande, the Silver Award of the 6th China Golden Bell Awards
Vocal Competition, the Excellence Award of The 13th CCTV Youth Song
Competition , and the Winning Award of The 4th China International Vocal
Competition (Ningbo).

The opera characters that Dong Fang have portrayed include He Wenyan in
the original opera Yzjiang Chunshui produced by Shanghai Conservatory of
Music; Mrs. Tang in 7ang Xianzu; Sonya in the original opera 7he Dawn in
the Scenery produced by the China National Centre for the Performing Arts;
And Myrtale in the classical French opera Thais; Youyi Zhang in the original
opera In which direction is the wind blowing produced by Shanghai Opera
House; and Ayres from the Italian classical opera Aida by Verdi.

Dong Fang was invited to attend the Hannover International Music Festival in
Germany, the German Saarbriicken International Opera Festival, the Chinese
Opera Festival, the Shanghai China International Art Festival, the Shanghai
Spring International Music Festival, the Ministry of Culture, the Ministry of
Education, and the CCTV Music Channel Celebration. She went on a concert
tour to Italy with the Chinese youth singer delegation. She performed as a
soloist in various concerts with the China National Symphony Orchestra,
Russian National Orchestra, China Philharmonic Orchestra, Shanghai
Symphony Orchestra, Shanghai Opera Symphony Orchestra. Dong Fang’ s
MTV solo albums Beautiful Prairie is My Home, Fifty-six Blessings, The Land
with the Sea, were broadcasted on CCTV. The solo MTV album Gratefulness
was published by China Record Corporation.
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Xu Lei (Soprano) as Mrs. Wang

LEI XU, soprano, hailing from China was a participant in the
Lindemann Young Artist Development Program at the Metropolitan
Opera. Previously, she held a master degree and an Artist Diploma from The
Juilliard School. Since 2014, Ms. Xu has been a regular guest performing in
various prestigious venues in Asia, including Sejong art Center of Performing
Arts in Seoul, National Center of Performing Arts in Beijing, and Shanghai
Symphony Orchestra Hall. She has recently finished her role debut of Za

Traviata in Hong Kong and has won high praises from the Hong Kong public.

Ms. Xu made her Met debut in 2010 as the First Priestess in the Met HD TV
broadcast production of /PHIGENIE EN TAURIDE, where she performed
with such artists as Placido Domingo and Susan Graham. She also
performed as Echo in Ar7iadne auf Naxos under conductor Fabio Luisi.

In 2012, Ms. Xu appeared on the Met stage as the First Bridesmaid in Le
Nozze di Figaro, A singer in La Rondine and a flower maiden in the new
production of Wagner’ s Parsifal, under the baton of Danielle Gatti, sharing
stage with Jonas Kaufmann and Réne Pape. Ms. Xu has also appeared at
National Center of Performing Arts in Beijing in 2015, singing the leading
role Norina in DON PASQUALE and Cherubino in LE NOZZE DI FIGARO.
Ms. Xu has also appeared as Pamina in the legendary stage director Peter
Brook’ s world touring production of Mozart’ s UNE FLUTE ENCHANTEE in
Paris at the Théatre des Bouffes du Nord.
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Liu Zheng (Peking Opera Actor) as Ghost Gui Yan

Liu Zheng is a famous dan character actor in the National Peking Opera
Theatre of China, and winner of the Second Hongmei Opera Song Contest
Gold Award. He graduated from the top class of Beijing Opera Art Vocational
College and has participated in various academic and performance events
at home and abroad. He has also presented solo performances at the Mei
Lanfang Grand Theatre and many other venues.

Liu studied under Li Yufu of the Mei school, Song Yuzhen of the Zhang
school, and also from Kunqu Opera masters such as Zhang Yuwen and
Zhang Jiging. He also had guidance from Peking Opera masters such as Shen
Fucun and Wu Yingiu, and was specially coached for the Aua dan operas
Selling Water and Dance of the Dragon by Peking Opera performing artist
Liu Changyu. Liu is currently presenting a repertoire of operas from the
Mei school: Drunken Beauty, Farewell My Concubine, Heavenly Girl, Lian
Jinfeng, Cosmic Front, Mu Guiying Takes Command; opera from the Zhang
school: Wangjiang Pavilion; and Kunqu Operas S7 Fan and Peony Pavilion

- “Wandering the Gardens, Dream, Portrait..

On 27 and 28 November, 2010, Liu held a successful performance Liufang
Zhengyan at the Mei Lanfang Grand Theatre, and actively promoted Peking
Opera overseas reaching out to places as far as Brazil. In 2014, he produced
his first album Ziu Fang Yan Yan - Liu Yumeri Pie Concert with the China
Record Corporation. In 2015, he became the first Peking Opera actor perform
for the United Nations in its event The Bridge of Friendship. 2016, Liu
gracedthe cover of the American Chinese magazine.

In recent years, Liu has attempted numerous collaborative works. In the
drama /mperial Express produced by the Xinchanxiju Centre, he played the

Empress Dowager Cixi, being the first male actor to portray this figure.

In 2017, he received the Paris City Hall Cultural Ambassador Award and in
2018, he was awarded the Meihua Art Association Asia's Most Outstanding
Artist Award, and the New York State Government Awards.
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Singapore Chinese Orchestra (SCO), inaugurated in 1997, is Singapore’ s
only professional national Chinese orchestra. Made up of more than 80
musicians, the SCO occupies the Singapore Conference Hall, a national
monument. With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and establishing
its unique identity through the incorporation of Southeast Asian cultural

elements in its music.

SCO has impressed a broadening audience with its blockbuster presentations
and is fast establishing itself around the world. In 2002, it staged a symphonic
fantasy epic Marco Polo and Princess Blue as part of the opening festival of
Esplanade - Theatres on the Bay. The following year, SCO produced a musical
24 and visual conversation with Singapore’ s most eminent multi-disciplinary
artist Tan Swie Hian at the Singapore Arts Festival 2003. In 2007, SCO was
part of the 240-strong combined orchestra that performed at the Singapore
National Day Parade. In the Singapore Arts Festival 2008, SCO joined hands
with Theatreworks to present the ground-breaking production Awaking,

which brought together Aungu opera music and Elizabethan music. In 2009,




SCO made history by becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival, and in 2010, performed in Paris as

part of the Singapour Festivarts.

Well-known for its high performance standards and versatility, SCO has
performed at numerous prestigious events such as the World Economic
Forum and International Summit of Arts Council in 2003, and the 2006

International Monetary Fund (IMF) Annual Meeting.

SCO has toured various countries and cities including Beijing, Shanghai,
Xiamen, Nanjing, Suzhou, Macau, Hungary and England. In May 2014, SCO
performed at the Shanghai Spring International Music Festival and in Suzhou
to celebrate the Singapore-Suzhou Industrial Park’ s 20th anniversary. In
October 2015, SCO performed two concerts in Hong Kong at the Tsuen Wan
Town Hall and Hong Kong Cultural Centre. Commissioned by Ministry
of Culture, Community and Youth as part of the Zitian Budaya Singapore
cultural season in Kuala Lumpur, SCO also held its debut concert in Malaysia
at the iconic Petronas Twin Towers. These international platforms provided
SCO with the opportunities to showcase its talents and music, propelling it to

the forefront of the international music arena.

With its vision to be a world-renowned people’ s orchestra, SCO widens its
outreach by performing regularly at various national parks, communities
and schools. SCO also commissions its own compositions and organised the
Singapore International Competition for Chinese Orchestral Composition
(SICCOC) in 2006, 2011 and 2015 respectively. The competition aims to
promote compositions that incorporate music elements from Southeast Asia,
also known as “Nanyang music” . In 2012, SCO organised Singapore’ s first
23-day National Chinese Orchestra Marathon, a spectacular feat that drew
the participation of 31 local Chinese orchestras which participated with over
44 performances and an audience of 20,000. On 28 June 2014, SCO created
history through the second instalment of Our People Our Music by creating
two Guinness World Records and three Singapore Book of Records with 4,557
performers at the National Stadium, Singapore Sports Hub. It is with this
vision that SCO continues to inspire, influence, educate and communicate

through its music.

Special Thanks to Shanghai No.1 National Music Instrument Factory
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1587, Ming Dynasty
15th Year of the Reign of Emperor Wanli
Summer, 6th Day of the 5th Lunar Month

Act One - Loaning an Umbrella
Harbour in the Wu Village,

Jiangnan River Town

Who' sthere? Who' s that?

Could it just be a trick

Played by my intoxicated eyes?

Don’ tbe afraid. Don’ t get a fright.

Who are you, young lady?

Why’ re you out at this time of the night?

I’ m Scholar Wang.

In the company of friends, this night I
drank too much

And lost track of time.

I’ ve to get home fast

For fear that my wife is waiting

Her lovely face, lit by a candle dwindling.
My humble house is right ahead

And I offer it to you

A shelter from the chilling weather

Coming in for a rest from the cold rain and
hunger

Her face, a delicate cotton rose I seek,

Her tears, pearls on her exquisite cheeks.
The rain does not look like it’ s stopping
soon.

I’ m home now. Take the umbrella, and go
home.

Take the umbrella. I’ m home now. Take it,

and go home.

Wi
LIBRETTO

It’ s just an umbrella, you don’ t have to

return it.

Wu Village, Scholar Wang’ s Home

You’ re completely drenched,

This makes my heart ache.

I’ ve prepared some ginger tea,

As well as a change of clothes.

The tea makes me warm, and the dry
clothes are so comfortable

The clothes, so perfectly ironed,

Fits me from head to toe!

The night is deep,

Let’ sturn in and sleep.

I’ ve been praying, dawn to dusk

To thank the Buddha

For rewarding your dilligence, all these
days past.

This evening, my friends and I drank to my
success.

We had a bit too much, I beg your pardon.
The night is deep,

Let’ sturn in and sleep.

My love, you brought an umbrella out with
you.

Why, then, are you so drenched?

Let’ sturn in and sleep.

What' s the source of that fragrance?
Fragrance? What fragrance?

Well, something bizarre happened:-

After I alighted from the boat and was
hurrying home,

I met a lady in white outside our house.
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What's her name,

And where does she stay?

I asked her several times,

Her lips remained sealed.

You should have invited her to come in for
a rest from the rain

She seemed to have gotten a fright,

Sobbing out there all alone.

Who is she, exactly?

I know nothing about her, I gave her the
umbrella,

Told her she didn’ t have to return it, and
hurried on home.

Who is she, exactly?

Let’ s talk it tomorrow. The night is deep.
You’ re completely drenched.

This makes my heart ache.

In the flickering light of the candle,

The moth sighs bashfully.

In the melodious tunes of the flute,

We’ re like a pair of phoenixes, or drunken
lovers,

A gentle breeze ruffles the canopy,

How I enjoy days and nights in the
courtyard.

In each other’ s embrace,

Inseparable, the entwined lovers.

We find deep love in each other’ s eyes
And tender words in each other’ s ears
Days after days, nights after nights.

Our love runs deep, our passions high.
Through our days of living, until our last
breath,

We’ 1l be together, in life and death.

You’ re my sky

You, who colours my dreams and soul.
You’ re my wind and dew,

You, who warms my cold and lonely home.

We fly together, like a pair of lovebirds.

‘Eﬂ%‘i N

I follow you with heart and soul
No other lady

Would love me as you do.
No other man

Would know me like you do.
We’ re like fish and water,

You’ reinme,and I’ m in you.

Act Two - Returning the Umbrella
Wu Village, Scholar Wang’ s Home
Garden of Obliteration

Memories of days past,

Just like willows in the heavy rain.
Rewarded after a decade of studiousness,
What more could I ask for?

Memories of days past,

Like willows nourished by the rain.

A decade’ sshort and tough

What more could I ask for?

Memories of days past,

Lead to a leisure travel around
Immersing fully in the beauty of spring
And too much in mind and unspoken
Memories of days past,

Youth is but a dream in Spring.

Much as a solitary boat in the moonlight
Willows in the heavy rain,

As flowers from blossom to wilt.

The lady, frailer than the yellow

chrysanthemum

A decade’ s short and tough

Until the moment, I proved myself.
What more could I ask for?

The moon hangs like a sickle
Glancing down on the drunken man

Stumbling up a tower.

This fragrance,

It" sso mysterious, so long-lasting.

Look how brightly the sun shines today--
My lady, may I know your name?

My lady, may I know your age?

Do you stay close by,

Or do you stay afar?



How did you come here,

By carriage or by boat?

Oh, how lovely you are.

Are your parents healthy?

You’ re like a fairy

How old are you?

Have you been betrothed to anyone?
How brightly the sun shines today--
This fragrance,

It’ sso mysterious, so long-lasting.

What kind of fragrance is this?

Who was that?

Who is that, walking into the distance?
Really? It’ s a strange tale to tell.

The lady from last evening dropped in to
return the umbrella.

She dropped in?

Didn’ tyou tell her that she didn’ t have to
return it?

Maybe she just happened to be in the area,
And decided to drop in?

She just happened to be here? Dropped in?
To see you? To see our Garden of
Obliteration?

Do go get busy, my lady,
I’ 1l return to my study.

Conceiving a poem

This fragrance is like no others.

It" s neither like flowers, nor sandalwood.
What makes him care so much?

Gazing at my husband in the distance,

He seems lost to me.

All of a sudden,

For myself, I' m sad and sorry.

His gaze lingers elsewhere.

There should be a burden in his heart,
Some sadness brooding,

He is becoming unstable

Could it be jealous rivals in the academic
world?

Could it be trouble born of the drink last

night?

Could it be a secret hidden within the
umbrella?

The umbrella brings forth

A ceaseless trouble, an aching pain.

Felling helpless and chaotic, and troubles
unceasing.

I became your wife at 16.

We promised to love each other forever and
die on the same day

Now what else I can do?

Interlude I - Painted Skin
Realm of Demons

Disguised as a human,

Running from pursuits,

Exploring the mortal world,

I envy the dancing bugs.

I wish to implant a human heart into my
bosom

So that I could cut off all ties from the realm
of demons.

The world’ s a complicated place,

Mixed with various colours

Whence could I begin to find

A heart full of truth and kindness

Whence could I find

A man whose heart

Is sincere and bright as day,

To warm my cold heart,

and to set it ablaze!

Whence could I find

A devoted man?

Devoted through life and death,

Same thoughts we share, same values we
bear!

Thinking of Scholar Wang, whom I met at
the ferry crossing

He gave me an umbrella

When the rain was pouring hard.

I was warmed in body heart

I saw the couple’ s intimacies before the
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candlelight

Such a man,

Surely a loving, devoted man.

Scholar Wang, Scholar Wang

I’ 11 take your heart so as to discard my
demon husk.

My stone-cold soul, from then on,

Will be burning like a torch

Scholar Wang, I" m coming,

I’ mcoming, I m coming!

Act Three - Fiddling with the Umbrella
Wu Village, Scholar Wang’ s Study Room

Woes, oh, woes...

Lowering my eyes, her vision I crave;
Lifting my gaze, her beauty’ s not in sight.
The look she sent my way before leaving
Jolted my senses

All the saints and sages,

Their worldly wisdom, and learned grace
Are no match for her allure

Woes, oh, woes...

Long gone were the days when my parents
were around

I’ ve since depended on my elder
brother’ shome

You showed your kindness on the rainy
night

And witness your diligence on your study
You are a modest gentleman whom I can
entrust all my life

If you do not mind

I’ m willing to be your concubine

Woes, oh, woes...

To find such a love,

Thousands of miles I ve traversed.

Is this a dream?

My lord, if only you knew how much I
missed you!

Are you serious? Is that true?

My lord, as I come near you,

My body quivers, my heart trembles.

Are you serious? Is that true?

My lord, do you smell it?

Do you smell the fragrance?

This is my scent. My scent, which belongs

to you. Only to you!

This fragrance,

It’ s so mysterious, so long-lasting, so
intoxicating:-

Listen. My heart is yours.

Give it to me. Give your heart all to me.
Like a pair of love birds, our hearts are
joined.

Like swallows weaving in the sky;
phoenixes soaring, in joy they fly.
Shoulders touching, softly leaning.

I’ 1l devote all my heart, I pledge to be your
man.

Like a pair of destined lovers, our souls are
joined.

Shadows overlapping, sweetly embracing.
Overflowing is our joy, we lost

Days and nights in pleasure and fantasy,

An enthralling euphoria, an enrapturing
ecstasy!

Henceforth, my heart belongs to you.
Henceforth, I’ 11 leave the Realm of
Demons.

I’ 1l need this painted skin no more!

My dear, who were you talking to, about “my
heart belongs to you” ?

Just who were you talking to?

Do you have a secret lover, a mistress in

your lair?

That was a verse from my book,

You do not need to be paranoid
unnecessarily

Why do you keep holding on to that
umbrella?



Paranoia invites trouble, sooner or later.
What' s with the fragrance that lingers
around you?

Why are your ears red, your eyes clouded?
I’ m a scholar who never hides,

Who never strays, who never plays!

Where did that fragrance come from?

That scent is shady, and you’ re being
shifty.

You reek of demons!

Why do you always doubt me so?

Forget it, forget it
I will not quarrel with you.
I need to meet sheikh this moment,

you’ ve taken too much of my time

Suddenly, my heart shattered, nothing
mattered.

Beyond the windows, the overcast sky dims.
Hang a few dying leaves, from pitying
trees’ limbs.

Just a day had passed, and I" ve lost much
weight,

Nobody could stand up to this torment!

A woman’ s greatest misfortune

Is that her husband betrays!

Suddenly, my heart shattered, nothing
mattered.

You are here, but your thoughts are far.

My brows furrow, weighed down by
SOITOWS.

For years I’ ve been your wife,

doing all the chores, within and without.
Rising early, turning in late,

All this while, day in and day out.

The past decade had been hard,

As you bent over your desk,

In the meagre light of the lamp.

I tended all of myself to your needs

In the mirror I see my face,

Day by day, my beauty fades.

My shoes, ravaged by mud, and the

morning dews.

Destined to be married since our previous
lives,

Till the day we die, I’ 11 be your wife all the
way.

Sleep on the same bed,

Bury in the same tomb in death.

Suddenly, my heart shattered, nothing
mattered.

Throughout history,

Lust has had men seduced

Virtues fallen to disuse.

Spirits in glasses tempting

Men to relinquish civility.

Men of high breeding

Turning to philandering.

A waft of a scent

Into chaos, the scholar descends.

An unfaithful man,

A broken lady.

By the windows, sitting and staring

At the candle, dripping and weeping.
Have we reached

the end of our fate?

Iwon’ tconcede. I won’ tconcede.
Parting is life’ s greatest sorrow.

In the long dark nights ahead,

Without company, how would I tread?
I’ ve never wavered since I got married,
My feelings for you like we’ ve just met.
Why have you let me down,

Filling my heart with regrets?

I’ m broken inside,

My hairpin has been fractured, as
Flowers are withering,

The moon waning!

Parting is life’ s greatest sorrow.

My dear, if your love is no longer mine,
I’ dlike to die together with you

One tragedy,

Two casualties.

I’ m hurting on the inside,
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My head is splitting, this pain of mine!

Interlude IT - A Dance in the Moonlight
Realm of Demons

Scholar Wang,

I’ ve traversed great distances,
Overcome great obstacles,

pushed through much sufferings,
bore through harsh winters,

only to have that heart.

The heart that is so kind,

The heart that loves me fine.
However, Mrs Wang’ s suspicion

is the most insurmountable obstacle.
Alas... I worry that long nights bring
ceaseless nightmares.

I have to hurry

To overcome uncertainty,

To relieve my anxiety.

Scholar Wang...

I’ ve traveled over mountains, across
oceans,

My body’ s been battered,

But my soul will not surrender.

I will not bow,

I will not hide,

All this fortitude, grit and guts,

Are all for this, a beating heart.
From this day on,

I’ 1l have no need for a painted skin.
I' 1l have a heart,

Scholar Wang’ s heart,

A kind heart,

A loving heart.

I’ 11 break free from the shackles of a
demon,

And transform into a real human!

r 1fly!

Freely in the sunshine!

Openly at the mountains and seas!

Joyously in the heavens and earth!

I’ mcoming! I’ m coming...

Act Four - Tearing the Umbrella

Wu Village, Scholar Wang’ s Study Room &
Hall

The night is over,

The rain is gone, the breeze lively.
To meet Scholar Wang again,

I’ m wild with joy

To get his heart

My days will fill with ecstasy

This fragrance,

It’ sso mysterious, so long-lasting.

Who... who are you?

Are you human,

Or a demon?

This lowly girl has only come

to redeem a promise.

You’ re the one who seduced my husband
with your devious scent!

Scholar Wang and I care for each other
deeply.

Please let my husband off.

Hmm... You have nothing to worry about,
sister.

All T want is his heart.

I wouldn’ t bear to break up a loving
couple

Or to tear your marriage asunder.

Really?

No doubt.

Thank you, lady.

I offer my gratitude.

All T want is his heart!

His heart?

Idon’ twant his mortal body,

Just his heart!

To rob a person of his heart

Is to rob all of his life!

Demon? Demon?!

What do you know about a demon?

Her hurt and bitterness?



Wretchedly I' ve lived in a painted skin for
years,

Drifting alone in the cold wide world.
Hope and dreams, all was lost,
Dreams faded away, unfulfilled,
Melancholy, my soul filled.

Beauty is a curse,

to both self and others.

There exists a measure,

for virtue, a guarded treasure.

What matters most for a lady

Is decorum and propriety.

Off you go, to someplace else

To find a man, who’ d love you well.
Now stop squandering your

rouge and powder

grace and glamour

youth and splendor.

Scholar Wang is my selected man.
Scholar Wang promised me his heart.
Loving and true,

The man I find.

How grand is it

That his heart is mine!

Buddha, please grant me your wizardry

now!

Are you human,

Or are you a demon?

What are humans, and what are demons?
Are you human,

Or are you a devil?

What are humans, and what are devils?
Between the worlds of man and devils,
Sometimes so hard to label.

Scholar Wang promised to give me his
heart!

He promised!

Idon’ tbhelieveit.Idon’ tbelieve you!
My lord!

This demon is full of lies.

Flaunting her beauty, a beautiful guise.

Using the umbrella ploy,

She has made you a toy!

She’ s here for your heart!

One is my lover,

The other’ s my wife.

My heart’ s torn from

This emotional storm.

What should I do?

Who said our hearts will never part?
You come and go as you please.

I worry that my love is unreciprocated,
My affection wasted.

Who swore his love? A promise that binds.
Who promised me that his heart is mine?
Your heart and my heart,

My heart and your heart.

Heart full of love,

Heart void of love.

It was just a poem,

Don’ ttake it so serious?

Don’ ttake it so serious...

Why was I so serious?!

It was just a poem?!

How fickle you are!

Empty promises,

Blatant treachery!

Scholar, you fickle man!

Give me your heart!

All of a sudden, she reveals her hideous
face!

Man exists because of his heart

As well as compassion and empathy.
How could you bear, to tear him apart
His body gut, with your sharp claws.
If you robbed me of my heart,

I’ 1l be destroyed in body and soul.
Why you so cruel,

Unfeeling and cold?

My lord, oh, my lord.

Why do you drive me to death?
Why you are so cold-blooded?
My lady, oh, my lady.

LYADNOD NI VHHdO NV — NIDIS dHLNIVd

o
=}



I know thatI' ve let you down, Scrutinizing rouge and masks, the human

But in times of distress, beings

We have to take our individual way. Almost all are painted faces, dressed-up
She has a kind face, husks!

And a compassionate heart. Damn you, this realm in which I haven’ ta
Go ahead, take her heart! part.

I’ 1l stop you not! This world of illusions, I’ m stoutly

discarding it forever!

Struck, as if by thunder and lightning,

Chilled, as if by frost while dreaming. Mlusions and reality,
Frozen to my bones, Where are the boundaries?
as if buried in a snowy tomb. My spirit wanders,

That’ s all for our marital bond. Why I wake up in horror?
Go ahead, take his heart! Life and death,

I’ 1l stop you not! Where are the boundaries?

A dream is fading away,
The two of you... Life goes on, another day.
Are your hearts red, or are they black?
The hearts of humans, The night is deep,
Are they crimson, or are they black? Let’ sturn in and sleep.

Give me your heart!

B B
Evil hearts, Translated by Ng Meixin
Laden they weigh.
Hue dark as the night

Their beautiful husks peeled,

Their hideous faces revealed

A rotting bag of bones,

In myriad decaying tones.

So this is the essence,

Of this mortal audience.

Insects and bugs

Are not this foul.

Even lowlier

Than the basest fowl!

Why did I come to this world so putrid?
Why did I wade in this river so fetid?

I could paint a human skin well,

But can’ tknow their hearts so foul!

I came to this world unprepared and in
haste,

Little did I know my efforts would be a
waste.
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China Shanghai International Arts Festival

China Shanghai International Arts Festival (CSIAF), hosted by the Ministry
of Culture and Tourism of the People’ s Republic of China and organized
by Shanghai Municipal People’ s Government, is the only state-level
arts festival in China. Started in 1999, the annual CSIAF has grown into a
significant platform for cultural exchange and one of the leading arts festival

in the world.

CSIAF follows the tenet of “A Festival of Arts, A Gala for All” . It consists of
sections including stage performances, exhibitions and expositions, the “Art
Space” Series, arts plus program, performing arts fair, forums, themed
festivals, and the young talents program called “R.AW.!” (Rising Artist’ s
Works). With a galaxy of artistic classics and creative originals from home
and abroad. CSIAF consistently presents the most fabulous and splendid art

feast to the widest audience annually from mid-October to mid-November.

For twenty years, through “Art Space” Series, artsplus program, the “Special
Discount Tickets” and membership activities, CSIAF has been focusing on
increasing people’ s participation in cultural activities and building a broad
platform for interaction and communication between artists worldwide and
local audience. Moreover, with the launch of CSIAF Spring Season and CSIAF
Parallel Sessions in Wuxi, Ningbo, Hefei, Inner Mongolia and Guizhou,
CSIAF continues to strengthen its brand influence by presenting high-quality

programs throughout the year and all across the country.
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Esplanade - Theatres on the Bay

About Esplanade - Theatres on the Bay

Esplanade is Singapore’ s national performing arts centre. It has a year-
round line-up of about 3,000 performances presented by Esplanade, its
partners and hirers. As an arts centre for everyone, Esplanade also creates
opportunities for seniors, youth, children and underserved communities to
experience the arts. More than 70% of the shows that take place each year at
the centre are non-ticketed. The centre works in close partnership with local,
regional and international artists to develop artistic capabilities and content,
push artistic boundaries and engage audiences. It also develops technical

capabilities for the industry nationally.

Esplanade - Theatres on the Bay is operated by The Esplanade Co Ltd, which
is a not-for-profit organisation, a registered Charity and an Institution of a

Public Character. Visit www.esplanade.com for more information.

About Huayi - Chinese Festival of Arts

Launched in 2003 during the Chinese New Year, Huayi - Chinese Festival of
Arts was introduced as one of four annual cultural festivals at Esplanade -

Theatres on the Bay celebrating Singapore’ s multicultural heritage.

Huayi showcases the works of outstanding Chinese artists of all genres, be
they traditional or contemporary, mainstream or cutting-edge, by providing
them with a platform on which they can present their works to international
audiences in Singapore. With this goal, we sow the seeds for what we hope
will become an internationally recognised arts festival that represents the

Chinese diaspora.

Today, Huayi has grown into one of the most warmly embraced arts festivals
in Singapore and is a significant part of the Singapore’ s Chinese New Year

festivities.
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Singapore Chinese Orchestra

The Singapore Chinese Orchestra (SCO) has been the transformational
art house in Singapore since 1997. Known as the architect for cross-genre
productions, its blend of Southeast Asia flavor is the most unique element in
its dynamic programming.

Cementing its reputation as a versatile orchestra, SCO produced numerous
multi-disciplinary productions such as symphonic fantasy epic Marco Polo
and Princess Blue as the opening festival for Esplanade - Theatres on the Bay,
a musical and visual dialogue with Singapore’ s most eminent artist Tan Swie
Hian, ground breaking production Awaking, bringing together Aungu opera
and Elizabethan music to the Edinburgh Festival, and many more.

As the leading creative orchestra, the SCO continues to expand its canon of
works by commissioning and debuting remarkable new productions.
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Major Performing Arts Group

MPAG is a leader in the classical music industry in China. It is committed
to provide a full-scale management and promotion services for the most
outstanding domestic and international artists. MPAG represents a roster
of distinguished artists-Conductors, Composers, Instrumentalists, Singers,
Chamber Ensembles and Dance. We have profound connections with
concert halls, theatre groups, music festivals, agencies, and performing
arts organizations around the globe. As an artist agency with over 10
years ‘experience, MPAG has developed a professional methodology and
exceptional network that integrate the best resources and the best talents,
and ultimately enable greater artistic value. With global visions and outlets,
we are striving to generate significant cultural exchange activities, open up

foreign markets, and bring the world together through the finest art.

In addition, MPAG has successfully planned and executed hundreds
of concerts and projects, multiple tours and music festivals; created
“M-Space” —— a music space that runs through every corner of the
city; established “Major Arts Instruments” ; provided artistic marketing
for various enterprises and organizations; launched music salon and
customized high-end private events; held master class, summer camp,
and training programs. In the near future, we are going to develop and
operate artists’ intellectual property. MPAG is marching on becoming the
most comprehensive and influential company in the industry with artist
management as center that outspreads to tour management, music festivals,

artistic marketing, music education, music IP and many more fields.
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Presented by
Major Performing Arts Group
Produced by

Major Performing Arts Group
Presenter: Eason Liu
Scriptwriter: Wang Yuanfei

Composer: Hao Weiya
Director: Yi Liming

@ i i %

#Hy (HE) « 1E
FE (Lm#E) - ERA
Mg (B2H) © RIS

CAST

Dong Fang (Mezzo-Soprano) :
Scholar Wang

Xu Lei (Soprano): Mrs. Wang

Liu Zheng (Peking Opera Actor):
Ghost Gui Yan
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SINGAPORE CHINESE ORCHESTRA

Music Director: Tsung Yeh

Gaohu & Erhu:

Li Baoshun, She Ling

Erhu: Zhu Lin, Shen Qin,

Tan Manman, Qin Zijing
Zhonghu & Erhu: Lin Gao
Zhonghu & Musical Swa:
Wang Qinkai

Cello: Xu Zhong, Xu Xuena
Double Bass: Zhang Hao
Yangqin: Ma Huan

Pipa: Yu Jia

Zhongruan & Sanxian:

Huang Guifang

Daruan: Jing Po

Guzheng & Percussion: Xu Hui
Dizi, Xiao, Xun:

Yin Zhiyang, Lim Sin Yeo
Sheng:

Zhong Zhiyue, Cheng Ho Kwan Kevin
Suona: Jin Shiyi



Guanzi: Han Lei
Percussion:
Xu Fan, Boo Chong Wei Benjamin

Executive Director:

Ho Wee San, Terence

Director (Programmes):

Chin Woon Ying

Stage Manager: Lee Chun Seng
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CREW

Producer: Liu Yisheng
Co-producer: Liu Yimin
Executive Producer:

Lan Ruping, Chen Xiaojie

Piano Coach, Music Assistant:
Zhao Zeming

Executive Director: Peng Wenni
Movement Director: Wang Jie
Chinese Opera Advisor: Zheng Ziru
Live Performer: Peng Wenni
Multimedia Designer:

Shen Donghui

Costume Designer: Zhong Mei
Lighting Designer: Wu Xiaobing
Multimedia Technicians:

Wu Dawei, Zhang Jianyun
Lighting Technicians:

Fang Wenzhan, Zhang Jianyun
Make-up: Li Jingiu

Publicity Director: Zhang Meng
Copywriter:

Zhang Meng, Sheng Han
Publicity Assistants:

Ren Saiyu, Tang Xiaoxi
Publicity Materials Designers:
Zhang Dan

Financial Coordinator: Yang Jing
Box Office Coordinator:
Guan Qinglai

Multimedia Equipment Support:
Wuxi Wanke Technical Company
Lighting Equipment Support:
Shanghai Shangmeng Entertainment
Equipment Rental Company
Costume Production:

Beijing Gewenruisi Cultural
Development Company
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Major Music | Major Performing Arts Group
E31E | Tel: +86 10 63259588 | 63259589
#B%E | E-mail: info@majormusic.cn | major_arts@163.com
ik | Website: www.majormusic.cn
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