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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since
its opening in 2002, the centre has presented more than 37,000 performances, drawing an audience of 26 million
patrons and 92 million visitors. This architectural icon, with its distinctive twin shells, houses world-class
performance spaces complemented by a comprehensive range of professional support services. Its two main
venues are the 1,600-seat Concert Hall and a Theatre with a capacity of 2,000. In March 2014, Esplanade’s Concert
Hall was listed as one of the “world’s 15 most beautiful concert halls” by Hamburg-based building data
company Emporis.

Esplanade’s vision is to be a performing arts centre for everyone and it seeks to enrich the lives of its community
through the arts. The centre’s programming is guided by its mission—to entertain, engage, educate and inspire. Its
year-long arts calendar of about 3,000 performances presented by Esplanade, its collaboration partners and hirers
cater to diverse audiences in Singapore and span different cultures, languages and genres including dance, music,
theatre, and more. More than 70% of the shows that take place each year at the centre are non-ticketed. Also
presented free are the extensive visual arts programmes at the centre’s public spaces which allow visitors to view
and explore art works in their own time.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add to
Singapore’s cultural vibrancy. The centre is also a popular performance home for arts groups and commercial
presenters who hire its venues to stage a wide range of programmes. These carefully curated presentations
complement Esplanade’s own diverse offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic capabilities,
push artistic boundaries and engage audiences. The centre supports the creation of artistic content and
develops technical capabilities for the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit organisation,
a registered Charity and an Institution of a Public Character. The Charity Council awarded TECL the Special
Commendation Award - Clarity of Strategy in 2016, and the Charity Transparency Award in 2016 and 2017.

In October 2017, Esplanade launched #mydurian—a year-long celebration for its 15th anniversary—comprising
programmes and activities that bring together people and stories that have helped shape the iconic arts centre
fondly dubbed the Durian.

Visit www.esplanade.com for more information.
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FESTIVAL MESSAGE

Dear friends of Huayi,

November has become an important month for me. It is usually in November that Esplanade announces our
exciting line-up of ticketed programmes for Huayi — Chinese Festival of Arts. After months of planning for
the festival, it is almost like giving birth to our precious baby. Coincidentally, a few days before ticket sales
launched for Huayi 2018, my wife gave birth to our second girl too!

Just as some parents are anxious whether their new born’s birth date signals an auspicious start, the Huayi
team will usually consult an almanac to find an auspicious date to launch ticket sales. Some may call this
superstitious, but | think this desire for good luck is inherent in most people, or within the Huayi team at
least! My own belief is that “good begets good” If you have a big and good heart, good things will naturally
come your way. And even if misfortune visits, a good heart will always find ways to overcome.

What has this got to go with the Huayi festival?

A lot! All of us in the Huayiteam need to have big, good and strong hearts to present the best line-up for the
festival, and to manage all the issues and kinks that come with running a festival.

So what is this line-up we have prepared this year for all of you? Starting from the eighth day of the Lunar
NewYear on 23 February till 4 March 2018, we have prepared a sumptuous “feast” of new works, productions
featuring well-loved Chinese artists and celebrities, and non-ticketed programmes to nourish your hearts and
minds.

Huayi has always been a platform for Singapore arts companies to produce and create interesting new
works. With a new waterfront theatre to be built by 2021, Esplanade has also been stepping up on its efforts to
support the creation of more made-in-Singapore works, as well as to seed collaborations between Singapore
and regional artists.

This year, we are proud to present a total of four commissions by Singapore artists, including the festival’s
first-ever commissioned work / came at last to the seas staged at our 2,000-seatTheatre; Einstein in the Carpark
a site-specific theatrical experience staged at Esplanade’s basement carpark, which has never been used as
a performance space; Cut Kafka! an inter-disciplinary work by two stalwarts of the Singapore arts scene
collaborating together for the first time; and Child’s Play a children-only, immersive theatrical experience.

Cheers to all our artists who have trusted us with their open hearts and journeyed with us, working hard
during the festive period to premiere their new creations at Esplanade during Huayi. Not forgetting our
overseas Chinese artists and celebrities, many of whom we have built long-lasting relationships with, and
others who are here for the first time—thank you for bringing us meaningful works that nourish our souls
and hearts.

Much thanks to you, our ever-supportive audience members, sponsors and donors whose big hearts and
warm souls have helped us to continually bring the best and latest works on our stages, year on year. We are
extremely grateful for that.

And this is what keeps all of us going at Esplanade, striving to create an unforgettable arts experience for
everyone who steps into the centre during the festival. We hope that this year’s “feast” at Huayi will make all
our hearts grow even bigger and even more connected, generating a tremendous amount of positivity such
that the coming year can only be a good one for all of us.

All the best to everyone, Huat ah!

Yours sincerely,

Delvin Lee

Huayi — Chinese Festival of Arts
Producer
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The first musical feature film Liu Sanjie produced and directed by Su Li in 1961 was
an instant hit, bringing Huang Wan Qiu’s portrayal of the beautiful, brave, and quick-
witted girl to international acclaim. It also introduced the scenic beauty of Guilin and
Yangshuo to the world.

The idea to bring the music of this film back to life through the Singapore Chinese
Orchestra arose after a talk | had with China Cultural Centre’s director, Ma Hong
Ying, a few years back. My longtime collaboration partner, composer Law Wai Lun,
was immediately enthusiastic about the idea and with the support of Huayi and the
Singapore Chinese Orchestra, we embarked on a pilgrimage to the place of origin
for Liu Sanjie—Guangxi Nanning and Guilin—to experience the gorgeous charm for
ourselves.

LawWai Lun’s remake of Liu Sanjie retains the original musical theme and storyline.
His symphonic treatment of the work however expands it into a six-movement
structure and adds in a large amount of choral elements. The idea of a “song”
interweaves throughout the work. Two of the movements— Prisoner Song and Love
Song—extends the music and delves deeply into Liu Sanjie's torment during her
imprisonment and the passion of her love with Ah Niu, creating a greater dramatic
contrast in the music. The orchestra is a thread that connects the entire work and
together with recordings of the locale and multimedia presentation in the prelude,
the beauty and charm of the scene is interweaved with the psychological drama in
the character of Liu Sanjie.

“Mountain songs allude to the spring river’, “sing when your heart yearns to sing”
Please sit back and relax, and let the beautiful voice of Liu Sanjie take you into a
charming and scenic world.

Tsung Yeh
Music Director / Conductor / Creative Conceptualisation
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LAW WAI LUN MESSAGE

| was still a high school student at the conservatory when the film Liu Sanjie was
released. | was very much taken by the simple and beautiful songs, like other people
who have watched it. In addition to that however, as a composition student, | was
also enamoured by the music of the composer Lei Zhen Bang. | never imagined that
half a century later, | would be commissioned by Esplanade and Huayi to rearrange
his work into a concert piece. Besides feeling proud to be able to do so, | also still
retain that sense of awe for the original creation.

Upon receiving the commission, | delved right into working on it. Besides watching
the original film numerous times, | also went on locale with Maestro Tsung Yeh to
collect musical samples. It was a very short trip but thanks to the generous help from
the local cultural groups, it proved to be very fruitful. | owe a lot to Guangxi Arts
Institute for their invaluable information and advice that provided me with plenty of
inspiration for the work—some parts of it can be heard in the first movement of the
piece. | have also attempted to convey the background of the story and my thoughts
through the music, especially in the first movement.

How can | create a work that is new, without losing its original essence? How do |
create that sense of drama and story in a concert piece that is limited in dialogue and
stage movement? These were some of the challenges as | started composing. | hope
that the answers to these questions will be revealed at the end of the performance
and that memories of the wonderful film will be rekindled. In addition to enjoying
the music, | hope to be able to demonstrate the beauty of traditional art in the
modern world, and the joy of music in the imagination.

Law Wai Lun
Composer / Creative Conceptualisation




CREATIVE TEAM & CAST LIST

Conductor/Creative Conceptualisation
Composer/Creative Conceptualisation

Stage Director

Liu Sanjie

Ah Niu

Old Fisherman

Zhou Mei

Mo Huai Ren
ScholarTao / Servant A
Scholar Li / Servant B
Scholar Luo / Housekeeper
Orchestra

Choir

Chorus Mistress

Set & Lighting Designer
Lighting and Media Operator
Costume Design

Makeup Artist

Hair Design

Repetituer

TsungYeh
Law Wai Lun
Goh BoonTeck

Wang Qing Shuang (soprano)
Jonathan CharlesTay (tenor)
William Lim (baritone)

Peng Siran (soprano)

Alvin Chiam (actor)

Raymond Lee (tenor)
AlvinTan (baritone)

Jeremy Koh (tenor)
Singapore Chinese Orchestra

Vocal Associates Festival Choruses

Khor Ai Ming

Tommy Wong
Low Wee Cheng
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Liu Sanjie is a musical feature film produced by Changchun Film Group Corporation in 1961.
It is based on folklore from the Zhuang people of Guangxi and tells the story of a brave and
clever girl called Liu Sanjie who used her wits to defeat the evil landowner Mo Huai Ren.

The choral symphony Liu Sanjie is based on the music of the film and tells the story through
the songs and music.

The entire work comprises six movements:

Movement 1: The Village
With folk performing styles interspersed with the orchestra, this movement depicts the charming
scenery of Guangxi and introduces the musical culture and background of the story.

Movement 2: The Gathering
Starting with the lighthearted Tea-Plucking Song, this movement tells of the gathering of Liu Sanjie
and the villagers to sing, her being threatened by Mo Huai Ren, and their decision to have a
singing competition.

Movement 3: The Competition
The excitement of the crowd in the moments before the competition is reflected in this movement
with its lively tempo. Mo Huai Ren’s three representatives are unable to defeat Liu Sanjie with her
quick-witted and humorous songs and the movement ends with the embarrassing defeat of Mo.

Movement 4: The Imprisonment
Ominous music introduces this movement, telling of a devious plot to kidnap Liu Sanjie. Fortunately,
with the clever plans of Ah Niu and the help of the villagers, Liu Sanjie is rescued and Mo Huai Ren
has no other choice but to give up.

Movement 5: Love Song
Going through hardships together, Liu Sanjie and Ah Niu’s love for each other is kindled. A poignant
love song without any accompaniment at the beginning of the movement tells of their love, and the
song that they sang on the boat when they escaped Mo Huai Ren tells of their shared intentions.
Finally they profess their love for each other and promise to wait for each other.

Movement 6: Music Across the Seas
Half a century ago, the songs of Liu Sanjie were known not only on the mainland but in other Chinese
communities around the world. Today, stepping into Guangxi, one can still feel the familiar songs
being carried on.This movement brings the audience back to charming Guangxi and its culture and
traditions. In a different interpretation of the song Mountain Songs Allude to the Spring River, the
composer reflects on his respect for the culture and traditions of the land, and his hope in its future.

(Approximately 1hr 50mins, including 20min intermission)
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Liu Sanjie, a songbird by nature, often pours her
heart out about the plight of the poor through
her singing. Because of this, she riled Landowner
Niu and ended up homeless after being framed
by him. Wandering along the river, she was
taken under the wing of an old fisherman and his
daughter. When Liu Sanjie’s family heard of her
whereabouts, they went quickly to meet her.

The landowner of this region, Mo Huai Ren,
heard that Liu Sanjie had been singing to the
people again and decided to get three scholars to
compete with her in singing, confident that they
would defeat her. It turned out however, that all
of them lost to Liu Sanjie after just a few songs.

Mo tried a different tactic and attempted to
lure Liu Sanjie into his mansion with his riches.
Failing, he locked Liu Sanjie up in a cell. With
the aid of her lover Ah Niu, her family, and one
of Mo’s household maids, Liu Sanjie managed
to escape.

After escaping, Liu Sanjie and Ah Niu declared
their love for each other under a banyan tree by
the river, amid the glow of the setting sun.

Based on the folktale of Liu Sanjie, the movie
produced by Changchun Film Group Corporation
received numerous accolades when it premiered
in 1960, and its popularity spread across Asia.
It was a culmination of the efforts of
screenwriter QiaoYu, director Su Li, and composer
Lei Zhen Bang.

Differing from other films portraying the resistance
of the people against the feudalistic society, the
movie Liu Sanjie is infused with wit and humour.
Together with delightful songs infused with folk
elements and beautiful melodies, this cheerful
and optimistic film is a reflection of hope and
promise of the future.

o |

Seventeen-year-old Huang Wan Qiu was still
a student in drama school at the time of her
portrayal of Liu Sanjie. Cast as Zhou Mei after
the audition, it was rumoured that she was recast
as the main character after the production team
was dissatisfied with the performance of the
original Liu Sanjie. Huang ultimately did not
disappoint with her glowing performance. Fu Jin
Hua, a member of an opera troupe in Guangxi,
contributed her mellifluous vocals as the singing
voice of Liu Sanjie.

With the lasting popularity of Liu Sanjie since
the '60s, Hunan televised another remake of
Liu Sanjie with young actors in Oct 2016. This
film retained the storyline of the original, but
emphasised the scenes by the river where the
singing competition took place. This film was also
met with resounding success.

The movie Liu Sanjie is a beautiful artistic creation
that lives in the collective memories of a whole
generation. With its unforgettable melodies,
brilliant acting and engaging story, Liu Sanjie
leaves its indelible mark on the history of film.
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TSUNG YEH

Music Director
Conductor
Creative Conceptualisation

Maestro Tsung Yeh joined Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under him, the SCO has
successfully expanded its repertoire with innovative works
such as Marco Polo and Princess Blue — A Symphonic Epic,
Instant is a Millennium — A Musical Conversation with Tan Swie
Hian, The Grandeur of Tang, Thunderstorm, Admiral of the
Seven Seas and Awaking. In Awaking, he melded Shakespeare
and Tang Xianzu's plays into one, adding a new dimension to
Chinese orchestral music. In 2013, Tsung Yeh was awarded the
Cultural Medallion, the highest award given in the field of the
arts in Singapore. He is also the advisor to the Singapore Youth
Chinese Orchestra.

TsungYeh was the Music Director of the South Bend Symphony
Orchestra (SBSO) in the United States from 1988 to 2016. In
1995, he was honoured with the ASCAP Award with the South
Bend Symphony Orchestra. Upon his retirement from SBSO,
Tsung Yeh was presented the “Sagamore of the Wabash
Award” from the Indiana State—the highest honour given by
the Indiana Governor, Mike Pence. 7 May 2016 was proclaimed
“Tsung Yeh Day” by the Mayor of the South Bend City, Pete
Buttigieg. Tsung Yeh is presently designated as the Conductor
Laureate by the South Bend Symphony Orchestra Association.

Tsung Yeh has collaborated with reputable international
orchestras including Chicago, San Francisco, Minnesota,
Tucson and New Haven Symphony Orchestra; Radio France,
Calgary and Rochester Philharmonic Orchestra; and orchestras
in Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Tokyo and Yokohama. He has also conducted orchestras
in Poland, Russia and the Czech Republic. As a recording artist,
Tsung Yeh has made various recordings under the HUGO,
Delos and Naxos labels.

TsungYehis adistinguished professoratthe China Conservatory
of Music and guest professor at the Shanghai Conservatory
of Music. He has taught conducting workshops hosted by the
Conductors Guild, The League of American Orchestras and the
Musik Hochschule of Zurich and is also active in conducting
masterclasses in Beijing, Shanghai, Hong Kong, Taiwan and
Singapore. His new appointments in recent years include the
Principal Guest Conductor of the China National Traditional
Orchestra, Artistic Committee Member of the Jiangsu Centre
for the Performing Arts and Senior Researcher of the He Luting
Chinese Music Research Institute of the Shanghai Conservatory
of Music.



SINGAPORE
CHINESE
ORCHESTRA

Inaugurated in 1997, Singapore Chinese Orchestra
(SCO) made up of more than 80 musicians, and
calls the Singapore Conference Hall home. SCO
has the patronage of Prime Minister Lee Hsien
Loong and is Singapore’s only professional
national Chinese orchestra. It takes on the twin
role of preserving traditional arts and culture
and establishing its unique identity through
the incorporation of Southeast Asian cultural
elements in its music.

Since its inception, the SCO has impressed a
broadening audience base with its blockbuster
presentations and is fast establishing itself around
the world. In 2002, it staged a symphonic fantasy
epic Marco Polo and Princess Blue as part of the
opening festival of Esplanade — Theatres on the
Bay. The following year, the SCO was part of the
SingaporeArts Festival and continued the successful
collaboration in 2005, 2006 and 2008. In 2004, the
orchestra celebrated Singapore’s National Day with
a spectacular concert and so again in 2007 In August
2009, the SCO made history by becoming the first
Chinese Orchestra to perform in the opening week
of the Edinburgh Festival.

Well-known for its high performance standards
and versatility, SCO has performed at numerous
prestigious events such as the World Economic
Forum and International Summit of Arts Council
in 2003, and the 2006 International Monetary
Fund (IMF) Annual Meeting.

The SCO also toured Beijing, Shanghai, Xiamen,
Nanjing, Suzhou, Macau, Hungary and England.
In May 2014, the SCO was invited to perform at
the Shanghai Spring International Music Festival
and in Suzhou to celebrate the Singapore-Suzhou
Industrial Park’s 20th anniversary. In October 2015,
SCO performed two concerts in Hong Kong at the
Tsuen Wan Town Hall and Hong Kong Cultural
Centre. Commissioned by Ministry of Culture,
Community andYouth as part of theTitian Budaya
Singapore cultural season in Kuala Lumpur, SCO
also held its debut concert in Malaysia at the
iconic Petronas Twin Towers. These international
platforms provided SCO with the opportunities to
showcase its talents, propelling it to the forefront
of the international music arena.

In line with its vision to be a world-renowned
people’s orchestra, the SCO reaches out to
the masses through its outdoor concerts at
national parks, schools and heartlands. The
SCO also commissions its compositions and
in 2006, organised its first Chinese orchestral
music composition competition that featured
contestants incorporating the unique Nanyang
musical elements from Southeast Asia. In 2012,
the SCO organised Singapore's first 23-day
National Chinese Orchestra Marathon, with
participation of 31 Singapore Chinese orchestras
in 44 performances. On 28 June 2014, the SCO
created history with the second instalment of
Our People Our Music by breaking two Guinness
World Records and three Singapore Book of
Records with 4,557 performers at the National
Stadium, Singapore Sports Hub.

It is with this vision that SCO continues to inspire,
influence, educate and communicate through its
music.




LAW
WAI LUN

Composer
Creative Conceptualisation

BorninShanghai, LawWaiLun enteredthe Central Conservatory
of Music in 1956, studying piano and music theory. With his
exceptional results, he took undergraduate courses in the
composition department a year earlier, while still in his final
year of high school, learning under Su Xia. In 1962, he started his
undergraduate studies, under the famous composer Du Ming
Xin and graduated from the Central Conservatory of Music in
1967. It was right in the middle of the Cultural Revolution when
he graduated and he became a full-time composer, first at the
composition department in the Central Chinese Orchestra,
working on projects such as the choral piece Poems of Mao
Zedong and later at the Central Newsreel and Documentary
Film Studio in Beijing with projects including television and
film music for Mao Zedong, Zhou Enlai, Lu Xun and so on.

He joined the Chinese Musicians Association in 1980, and in the
same year also received award for the best young composer
in Chinese film music. He moved to Hong Kong and was later
appointed a lecturer at the Hong Kong Academy for Performing
Arts. It was from this time that he began composing for the
Chinese orchestra. Notable works include Dragon, The Legend
of Madam White Snake, The Splendour of Dali, Su Wu and
Autumn Colours of Jin Xiang.

He migrated to Singapore in 1995 and continued to compose
several major works such as The Celestial Web, music for the
National Day Parade 2007, Kit Chan — My Musical Journey
Concert in Huayi 2011 and The Goddess — A Silent Film Concert
in Huayi 2014. His work, Admiral of the Seven Seas, received
the honorary award at the Singapore International Competition
for Chinese Orchestral Composition in 2006. His arrangement
of Beautiful Clouds Chasing the Moon and joint-composition
with Lincoln Lo, The Goddess — A Silent Film Concert, were
awarded the Golden Sail Award by the Composers and Authors
Society of Hong Kong in 2007 and 2016 respectively. He was
SCO’s composer-in-residence from 2012 to 2014 and is often
appointed as a judge for various music competitions. In 2017,
Law was awarded the Cultural Medallion for his contributions
to the arts in Singapore.



GOH
BOON TECK

Director

A distinguished Singapore-based Theatre Director, Playwright
and Production Designer, Goh BoonTeck has been a prominent
creative force of Asian theatre. His theatrical arts are soulful
explorations of human issues treated with contemporary
sensitivity. He is the Chief Artistic Director of Singapore’s
leading bilingual theatre company Toy Factory Productions
Limited.

Goh was awarded the Elite Director Award 2014 at One
Drama Awards in Shanghai. He was the Creative Director for
Singapore’s National Day Parade 2007, 2008 and 2017. He was
also the Creative Director for Singapore Day 2011 in Shanghai.
He was conferred Singapore Youth Award in 2005 and Young
Artist Award in 2001.

His original play The Crab Flower Club is one of the most
successful Singapore Arts Festival commissions. Titoudao, a
play abouthis mother, is one ofthe mostcelebrated Singaporean
plays. In the inaugural Life! Theatre Awards in 2001, his original
work Titoudao, swept five out of the nine awards. He was also
later awarded the Best Set Design for Fireface at the 2003
LIFE! Theatre Awards. He has adapted three movie scripts
into musicals—881, Glass Anatomy and Ah Boys To Men. In
2003, Goh was commissioned by Japan’s Kageboushi Theatre
Company to write and direct Prism, a six-country collaboration.
His other written works are K, Deciphering The Peach Garden
Oath, Long House, Posteterne, A Tinted Edge, Purple, White
Soliloquy, Tin Tan and His Tembusu Tree, The Penis Society,
The Eastern Line on my Palm, etc. His directing credits include
OsEAN, | Have a Date with Spring, Mama Looking for her
Cat, Chessmaster, Spirits, The Morning People, The Seventh
Drawer, Porcelain, Thunderstorm (Drama 1998, Opera 2005),
Savage Land, Glass Anatomy, 881, Innamorati, Mergers and
Accusations, A Midsummer Night’s Dream, White Sails over
the Blue Blue Sea, December Rains, Mad Phoenix, Beautiful
Thing, Upstage, etc.

His plays, musicals and operas have been performed in Russia,
Philippines, Japan, China, Egypt, Malaysia, Thailand and
Indonesia.
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QING SHUANG
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as Liu Sanjie

Soprano Wang Qing Shuang graduated from the People's
Liberation Army Academy of Art and the China Conservatory of
Music Postgraduate Academy, under the tutelage of Professor
Ma Qiu Hua.With her sweet voice and expressive performances,
Wang Qing Shuang is one of the outstanding vocalists among
China’s younger generation of performers.

She has received numerous awards in recent years including
the top prize for three of China’s most prestigious vocal
competitions. Awards include the 15th CCTV Youth Vocal
Competition (Folk category), the 6th Golden Bell Vocal
Competition (Folk category), the 8th Department of Culture
Cultural Prize, the China Musical Festival Solo Award for
best performance, the CCTV Nationwide 10 Greatest Singers
Award, etc.

Her outstanding artistry has won her numerous collaborations
with directors of operas and musicals and she has played the
lead role in several major productions such as Tulou (as Yun
Hua), the National Theatre adaptation of Red Guards of Honghu
(as HanYing), historical musical Emperor Shun (as Empress E),
and Tragic Dawn (as Lin Mei).

Besides being involved in opera and musical theatre
productions, she has also sung the theme songs for several
well-known television serials including Swordsmen, The
Legend of the Peach Blossom Fan, and Ji Hong Chang. In
addition, she has also composed many songs: Song of Eternal
Farewell, The New Butterfly Lovers, Soul mate, Princess Wen
Cheng, The Billowing Red Flag, Happiness Be With You, If You
Were Here Today; and amongst them The New Butterfly Lovers,
for which she wrote the lyrics and performed, has been included
in the curriculum materials for the Chinese vocal studies.

1
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JONATHAN

CHARLES TAY
as Ah Niu

This season, Singaporean Tenor Jonathan Charles Tay performs
the role of Ah Niu in SCO’s Songs of Liu Sanjie, Ferrando in
Mozart's Cosi fan tutte with the Esplanade, Dvorak’s Stabat Mater
with BHSO, Parpignol in Puccini's La Boheme with SSO and The
Messenger in Verdi’s Aida with SLO.

Previous credits include Nemorino in Donizetti's L'elisir d’amore
with SLO, Steuermann in Singapore’s first Wagner’s Der fliegende
Hollénder, garnering praise from OPERA! as “excellent and very
lyrical” Also, Orpheus in Offenbach’s Orpheus in the Underworld,
Peppe in Donizetti's Rita, Peter Quint in Britten’s Turn of the Screw,
Hussar in Stravinsky’s Mavra, Astolf in Schubert’s Die Versworenen,
Edoardo in Rossini's La cambiale di matrimonio, Muley Graves
in Ricky lan Gordon’s Grapes of Wrath, Laurie in Mark Adamo's
Little Women and Ferrando in Mozart's Cosi fan tutte. Tay also
performed as Re Gonzaga and Laraldo in Franco Faccio’s Amleto.
His performance with Opera Southwest was listed in Opera News
best of 2016 recordings.

Tay attained his Bachelor of Music at the Manhattan School of Music,
studying with renowned tenor Neil Rosenshein and following that,
his Masters of Music at Northwestern University, studying with W.
Stephen Smith. He is also a recipient of the 2013 Eckstein Merit
Scholarship Award, a New Horizon Aspen Music Festival Award
in 2014 and recently was award a scholarship to the 2017 Richard
Wagner Stipendienstiftung in Bayreuth, Germany, representing
the Richard Wagner Association of Singapore.

WILLIAM LIM

as Old Fisherman

Singapore-born William Lim studied with Choo Hwee Lim before
advancing his studies at the Hong Kong Academy for Performing
Arts studying with Michael Rippon, London’s Guildhall School of
Music and Drama studying with Rudolf Piernay and in Manchester
at the Royal Northern College of Music with Patrick McGuigan.

He was awarded the Silver Rose Award at the Rosa Ponselle
International Voice Competition, New York.

He has sung in Mozart's Die Zauberflote, Cosi Fan Tutte, Don
Giovanni, Le Nozze di Figaro, Handel’'s Acis and Galatea, Purcell’s
Dido and Aeneas, Puccini's La Boheme, Madama Butterfly,
Manon Lescaut, Turandot, Verdi's Ernani, Rigoletto, La Traviata,
Leoncavallo’s | Pagliacci, Donizetti's Lucia di Lammermoor,
Il Campnello di Notte, Rossini’s Il Barbiere di Siviglia, Offenbach’s
Les Contes d’Hoffmann, Richard Strauss’ Salome, Roth's Arion
and the Dolphin, Kurt Weill's Street Scenes, Three Penny Opera,
Britten’s Noye’s Fludde, and The Midsummer’s Night Dream.

He has also sung in Beethoven’s 9th Symphony, Mass in C,
Mendelssohn’s Elijah, St. Pauls, Mozart's Requiem, Bach’s
St. Matthew Passion, B Minor Mass, Haydn's Nelson Mass,
The Creation, Handel's Messiah, Poulenc’s Le Bal Masque,
Charpentier’s Te Deum, Asian premiere of Kagel's ...den 24.XII.
1931, in collaboration with Singapore Lyric Opera, Philharmonic
Chamber Choir, Nanyang Academy for Fine Arts, The Singapore
Arts Festival, The Hong Kong Oratorio Society, The Bangkok Opera
and NUNI production.



PENG SIRAN
as Zhou Mei

Coloratura soprano Peng Siran was accepted into the Shanghai
Conservatory of Music, Vocal department, with the best audition
result in 2015 and is currently learning under the famous vocal
coach and soprano, Prof Fang Qiong. Peng has performed in Fang
Qiong’s Teacher and Student concert The Mayflowers, the first
major opera performance by Shanghai Conservatory of Music,
Struggles In An Ancient City, toured several places around China
with Fang Qiong’s ancient poetry and songs including Shanghai,
Guangzhou, Beijing, and Kaohsiung, and also toured Shanghai
and Shenzhen with Shanghai Conservatory of Music’s opera
production of The Spring River Flows East. In 2017, she played the
part of Jiang Rui Zhi in the production of the national opera He Lu
Ting, and clinched the silver prize in the Chinese Vocal International
Arts Festival Singapore in 2016.

ALVIN CHIAM

as Mo Huai Ren

Alvin Chiam has been actively involved in Singapore theatre for
more than 15 years. For six years he has been working for The
Theatre Practice, a major bilingual theatre company of Singapore,
founded by the late Kuo Pao Kun, the most important figure of
Singapore theatre.

Taking up many different roles in the theatre company as an
actor, a director and acting coach, Chiam’s theatre productions,
performances and trainings have travelled to many different places
including Paris, London, China, Macau, Hong Kong and Taiwan.

After working and understudying with many acclaimed directors
in Asia including Stan Lai (Taiwan), Jim Chim (Hong Kong) and
Fredric Mao (Hong Kong), in the year 2007, Chiam was awarded
the Arts Professional Development Grant from the National Arts
Council Singapore and went on to pursue his performing skills
in Paris with the great master Philippe Gaulier. In 2009, Chiam
graduated with distinction from E’cole Philippe Gaulier.

In 2013, Chiam was awarded the NAC Arts scholarship and
graduated with a Master of Arts from Rose Bruford College of
Theatre and Performance, United Kingdom.
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RAYMOND LEE

as ScholarTao / Servant A

Raymond Lee obtained his Diploma in Music Performance
(Vocal Studies) at the Nanyang Academy of Fine Arts (NAFA) and
Bachelor of Arts (Honours) in Music from the University of Wales
(UK) under the guidance of Lim ShiehYih. In 2015, Lee graduated
a Master’s Degree in Choral Conducting, under tutelage of Prof.
Pedro Monteiro at the University of Saint Joseph (Macau).

Lee was the first prize winner of the 34th and 37th Malaysia National
Art Song Singing Competition (2008 & 2011); The Trinity Guildhall
Music Competition in Singapore (2008) and the American Protégé
International Vocal Competition (2016) in Traditional Repertoire
(Professional Group).

Lee has performed in Malaysia, Indonesia, China, Thailand, Macau,
Hong Kong, Singapore and United States. He performed the Tenor
Solo in Bach's Motet BWV227, Cantata BWV24, Mass in B Minor,
and Beethoven's Symphony No. 9. He made his operatic debut in
2011 with the Singapore Lyric Opera as Second Jew in Strauss’s
Salome. In 2016, he sings as Pang in Puccini’s Turandot.

ALVIN TAN

as Scholar Li / Servant B

Baritone Alvin Tan “was a confident and bellowing Abbot of
Cockaigne, and of hearty voice” in his performance in Carmina
Burana (The Straits Times). He was raved for his “rich warm

baritone voice’] “passionate and exciting” with “a beautiful tone
that fit the work like a glove” (The Mad Scene).

Tan received his music degree at the San Francisco Conservatory
of Music, after obtaining business-related degrees at the University
of lllinois at Urbana-Champaign. He was the producer and the
original founder of the company that created the LKY Musical
staged in 2015. As a performer on the operatic stage, he has sung
the roles of Podestain in Le Docteur Miracle, Apollo in Legisto,
Mr John Brooke in Little Women, Papageno in Die Zauberflote,
Demetrius in Midsummer Night's Dream, Le Dancairo in Carmen,
and Discord in Les Arts Florissants.Tan also won Best Singaporean
Artist Award and Third Prize overall in the 2016 SLO-ASEAN Voice
Competition.

JEREMY KOH
as Scholar Luo /
Housekeeper

Tenor Jeremy Koh is the first Singaporean to win the Tan Ngiang
Kaw/Tan Ngiang Ann Memorial Vocal Competition. He is also
a bronze award and special-mention certificate recipient at the
Bangkok Opera Foundation’s 5th International Singing Competition
(2013).

Koh’s operatic endeavors include roles from The Merry Widow
(Singapore Lyric Opera), La Princesse Jaune (NAFA), George
and the Music Box (Bellepoque) and the world premiére of The
Kamikaze Mind (chamber e sounds). As a concert soloist, he
has sung in Beethoven’'s Symphony No. 9 (Siam Philharmonic
Orchestra) and the world premiere of Goh Toh Chai‘s Song of the
Rising Wind (Ding Yi Music Company).

Koh holds a Bachelor of Music degree (Royal College of Music),
Diploma in Music Performance (NAFA) and was named a Singapore
Lyric Opera Young Artist in 2016. Together with local classical
singers, Jeremy founded the Singapore Pocket Opera Theatre to
become the driving force of opera outreach in Singapore.



VOCAL ASSOCIATES FESTIVAL CHORUSES

The Vocal Associates Festival Choruses (VAFC) were formed in the spring of 2014, as part of Vocal
Associates Ltd, a Singapore based non-profit organisation. This was the result of the vision, passion
and commitment of Artistic Director Khor Ai Ming to bring a new level of vocal artistry to the Singapore
musical scene. The choristers represent multiple nations and cultures, and range in age from seven
to 75. They come together with a passion for creating beautiful music across a wide range of music,
including classical, choral, opera, Art Song, Musical Theatre, Pop and Jazz.

Since 2014, the VAFC have worked with many established Singapore orchestras, namely Metropolitan
Festival Orchestra in The Lord of the Rings — The Two Towers, Singapore Chinese Orchestra in Strings
Fantasy and Flavours of Chinese Music, Orchestra of the Music Makers in Mahler's Symphony No. 8
and The Philharmonic Winds in the world premiere of Luis Serrano Alarcon’s Marco Polo the Trilogy.
The VAFC have been fortunate to work with many esteemed conductors, such as Justin Freer, Timothy
Reynish, TsungYeh and JoshuaTan.

In May 2016, VAFC presented their inaugural concert, Rutter's Mass of the Children, which was hailed
by The Straits Times as a “colourful and impressive debut”

KHOR Al MING Chorus Mistress

A contemporary classical soprano, Khor Ai Ming has been the
recurring artiste of choice for the Singapore and world premieres
of new-music works. Active in the Singapore arts scene, she has
graced many large-scale celebrations and festivals as an artiste.
Her vast experience with various arts fields and genres attests to
her remarkable versatility as a musician. She was awarded the
Compass Artistic Excellence Award 2015 for her outstanding and
commendable achievements as an artiste in Singapore.

Khor is the artistic director of Vocal Associates, a dynamic non-
profit arts group that reflects her trademark versatility. 23 of her
solo voice students, all members of Vocal Associates, won first
and second prizes at the American Protégé International Music
Competition from 2013 to 2016, including three Best Performer
Awards of the night. This achievement marks the first time in Asia
that a group of competitors of such large size has won top prizes
under the same voice teacher. Subsequently, all 23 singers were
accorded the honour of performing at New York’s prestigious
Carnegie Hall. Khor has been the chorus mistress of both the
Singapore Lyric Opera Chorus and the Singapore Lyric Opera
Children’s Chorus.
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— SCO ORCHESTRA / MUSICIAN LIST —
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Music Director :TsungYeh
Resident Conductor : Quek Ling Kiong
Assistant Conductor : Moses Gay En Hui
Composer-in-Residence : Eric James Watson
GAOHU DOUBLE BASS BANGDI / QUDI
Li Bao Shun (Concertmaster) Zhang Hao (Principal) Zeng Zhi
Zhou Ruo Yu (Gaohu Associate Principal) Lee Khiang
Li Yu Long Qu Feng XINDI
Liu Zhi Yue Wang Lu Yao Tan Chye Tiong
She Ling Ang Ting Leong Tony*
Xu Wen Jing YANGQIN
Yuan Qi Qu Jian Qing (Principal) XINDI 7 QUDI
Zhao Li Ma Huan Phang Thean Siong
ERHU PIPA GAOYIN SHENG
Zhao Jian Hua (Erhu | Principal) Yu Jia (Principal) Guo Chang Suo (Sheng Principal)
Zhu Lin (Erhu Il Principal) Goh Yew Guan Ong Yi Horng
Ling Hock Siang (Erhu Associate Principal) Tan Joon Chin
Ann Hong Mui Zhang Yin ZHONGYIN SHENG
Chen Shu Hua Cheng Ho Kwan Kevin
Cheng Chung Hsien LIUQIN Zhong Zhi Yue
Chew Keng How Seetoh Poh Lam
Hsieh I-Chieh Zhang Li DIYIN SHENG
Hu Chung-Chin Lim Kiong Pin
Qin Zi Jing ZHONGRUAN
Shen Qin Zhang Rong Hui (Principal) GAOYIN SUONA
Tan Man Man Lo Chai Xia (Associate Principal) Jin Shi Yi (Suona/ Guan Principal)
Tao Kai Li Cheng Tzu Ting Chang Le (Associate Principal)
Zhang Bin Foong Chui San
Han Ying ZHONGYIN SUONA
ZHONGHU Koh Min Hui Lee Heng Quee
Lin Gao (Principal) Meng Jie
Wu Ke Fei (Associate Principal) SANXIAN / ZHONGRUAN
Goh Cher Yen Huang Gui Fang CIZHONGYIN SUONA
Li Yuan Boo Chin Kiah
Neo Yong Soon Wilson DARUAN
Wang Yi Jen Jing Po DIYIN SUONA
Wong Qin Kai Koh Kim Wah Liu Jiang
Yan Yan Wu Ru-Ching
GUAN
CELLO HARP / KONGHOU / GUZHENG Han Lei
Xu Zhong (Principal) Ma Xiao Lan
Tang Jia (Associate Principal) PERCUSSION
Chen Ying Guang Helen GUZHENG / PERCUSSION Xu Fan (Principal)
Huang Ting-Yu Xu Hui Tan Loke Chuah (Associate Principal)
Ji Hui Ming Ngoh Kheng Seng
Poh Yee Luh QuDI Shen Guo Qin
Sim Lian Kiat Eddie Yin Zhi Yang (Dizi Principal) Teo Teng Tat
Xu Xue Na Wu Xiang Yang
BANGDI Toh Kai Siang Eugene*
Lim Sin Yeo
* Guest Musician
l'l ]
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SCO MANAGEMENT AND
ADMINISTRATION TEAM

I

L -
MANAGEMENT HUMAN RESOURCE & ADMINISTRATION
Executive Director Ho Wee San, Terence Assistant Manager Pang Qin Wei
Director (Programmes) Chin Woon Ying (Human Resource)
Director (Corporate Services) Teo Bee Lan Senior Executive Lim Wan Ying
Director (Business Development) Tan Bee Leng, Rosemary (Orchestra Affairs)
Deputy Director Chay Wai Ee, Jacelyn ~ Senior Executive Tan Li Min, Michelle
(Finance & Accounts Management) (Administration)
Deputy Director Loh Mee Joon Senior Assistant Lim Chui Hua
(Artistic Administration) (Human Resource)
Deputy Director (Facilities) Tan Kok Siang,

Collin FINANCE & ACCOUNTS MANAGEMENT
Assistant Director Koh Mui Leng Assistant Manager Wong Siew Ling
(Marketing Communications) Senior Executive Liew Wei Lee
Assistant Director Tay Yeow Chong, Senior Assistant Tan Siew Har
(Concert Production) Jackie Senior Assistant (Procurement) Peck Yin Ni

Senior Assistant (Procurement) Ng Kee Yan
ARTISTIC ADMINISTRATION

gesiStanphianager I LG MARKETING COMMUNICATIONS
Senior Executive Shi Bei Xi Senior Executive Soon Weixuan,
Score Librarian Koh Li Hwang Valesha
Orchestra Librarian Lee Yun Hong Senior Assistant Chow Koon Thai
Senior Assistant Tan Hwee Hian

SINGAPORE NATIONAL YOUTH CHINESE ORCHESTRA
ARTISTIC PLANNING Senior Executive Sim Kai Yang
Assistant Manager Lim Simin, Joanna Senior Executive Wong Xinrui,
Assistant Manager Teo Nien Tuan, June Jeremy
Assistant Manager Teo Shu Rong

VENUE MANAGEMENT
BUSINESS DEVELOPMENT Senior Executive Cheow Zhi Kang,
Assistant Manager Lim Fen Ni Joshua

Senior Building Specialist Yeo Han Kiang
CONCERT PRODUCTION
Stage Manager Lee Chun Seng VENUE MARKETING
Everltive Lee Kwang Kiat Senior Executive Lee Poh Hui, Clement
Senior Production Crew Ng Teng Huat Senior Assistant Deng Xiuwei
Production Crew Joo Siang Heng
Production Crew Lee Leng Hwee
Senior Technician Neo Nam Woon
Technician Lau Hui San
Technician Tan Hong You, Benson

ACKNOWLEDGEMENTS = -

Guangxi Entertainment Group Co., Ltd CaiYang (Guangxi Arts University, Dean of Music
Guangxi Zhuang Autonomous Region Department of Culture Conservatory)

Guangxi Zhuang Autonomous Region Theater Chu Zhuo (Resource provider)

Guangxi Arts University Yang Liucheng (Music Critic)

China Cultural Centre Zhong Juncheng (Composer, Artistic Director of

China-ASEAN Music Week)
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Huayi Festival SPECIAL
"ENJOY 20% OFF ALA CARTE
SERVICES AT -
. KENKO WELLNESS SPA.

Valid for 3 months from the date of
performance and at Esplanade Mall -
- #02-21 outlet only.

10% OFF

DINING

#02-14 CHEF WAN'S KITCHEN
#01-K7 Waterfront CO+NUT+INK
#01-05/07 HARRY'’S

#01-10/12 MISCHIEF

#01-13B, Annexe NOOSH HALAL NOODLE
BAR AND GRILL

#04-01, Roof Terrace ORGO

#02-23 RESTAURANT LABYRINTH
#01-13, Annexe SUPPLY & DEMAND
#01-13E, Annexe SUZETTE

#01-02/04 THE COFFEE BEAN & TEA LEAF
#01-09 TOMO IZAKAYA

RETAIL

#02-15/17 POSTER HUB

#02-08 THE BAND WORLD
#02-06 TONG MING XI GALLERY

PRE- & POST-SHOW MENUS
AVAILABLE AT THESE
RESTAURANTS

#01-11 BAROSSA

#02-14 CHEF WAN'S KITCHEN

#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
#04-01, Roof Terrace ORGO

#02-23 RESTAURANT LABYRINTH

e

[T
wellness

15% OFF

DINING

#01-13D, Annexe ALTER EGO

#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
#03-02 THE GAB CAFE

RETAIL & SERVICES
#02-11 CSAR LUXE

5% OFF

DINING

#02-25 OLD SCHOOL DELIGHTS
#01-13C, Annexe WAH KEE BIG PRAWN NOODLE
AND BISTRO

RETAIL & SERVICES

#02-02 ALEXANDRIA MAISON
#02-07 ARCH

#02-01/03 ARTSEMBLY
#02-04 FORT SANCTUARY
#02-20 STUDIO HAROOBEE

(For first time trial lesson and/or courses)
#02-10 THE ANALOG ROOM BY THE ANALOG VAULT
#02-13 THE ANALOG VAULT BY VINYLICIOUS
#02-09 THE NATURALIST GRANDEUR

Redeem a limited edition
Huayi Plate from 8 Feb -
31 Mar, with a min. spend
of $68 to get one plate
and min. $118 to get two
plates, while stocks last.

Esplanade&Me members just need

to spend $50 to redeem one plate.
Terms and conditions apply.

Visit www.esplanade.com/ticketholder for more details.

Esplanade is a charity and not-for-profit organisation. Help us bring the joy
and inspiration of the arts to different communities, including the underserved.

EsplanadeSingapore

o ETs FCE #esplanade #mydurian

@ www.esplanade.com




§§\ Esplanade | Chinese
\ Presents Chamber Music

&

A Ruan & Zheng Recital

W ORI N4 9 dr S

17 Apr 2018 - Tue - 7.30pm
Esplanade Recital Studio

201844 H17H - Eﬁﬂ: - B b 7853047
EERPOFIRE

Showcasing the versatility of traditional Chinese plucked string
instruments, 7#an and zheng, this recital represents Yvonne Tay
and Jonathan Rao’s aspiration in musicianship. Aside from
newly arranged compositions such as Impression of Guangling,
the concert also features notable signature works and the
premiere of a newly commissioned work by Phang Kok Jun.

P AR 28 R AR Ia RGeS S A,
A IIRF 81 SR BLT 5 S i) A S . R T
—RINE AR, IR —E b S

FEHMICH) CJTRRENG ) LA AT 5 10 [ 05 A 3K
Syt th & B R A BT i

In Collaboration with

celebrating BREHIE

years :
esplanade 1 G

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. Help us bring the joy
and inspiration of the arts to different communities, including the underserved.

Jonathan Rao

@ www.esplanade.com

Qaw ar.d. s

Yvonne Tay
Hoir e

355

28 Limited concessions for students, NSFs and senior citizens: $15
BEE BERBRBRARRRBALHREZERR: $15

Esplanade&Me Specials Esplanade&MeiEiF S5 B E
Black & White Card: 15% & 10% savings ER5HF:15% 5 10% H#F

BOOK NOW! 5, kiTH[] !
www.esplanade.com

SISTIC Hotline: 6348 5555 / Group Booking: 6828 8389

or email boxoffice @esplanade.com. Admission age: 6 & above.
Terms and conditions apply.

SISTIC#%: 6348 5555 / H X HFIAME: 6828 8389

;&L BBl E boxoffice@esplanade.com,

6% A TR ES AT N7, M RME.

EsplanadeSingapore
o EsplanadeSG #esplanade #mydurian

Information correct at time of print. FHZEX [ ENRIF 2 EFTIRAM.



si\ Esplanade
§ Presents

L 4

ERPRERNE, REEMEE, UREZE.
— M EBEGNHELHE,
AR T MRS S BRET A A

MITCH ALBOM’S

TUESDAYS
""MORRIE

i fr 145 B 1) R

BY JEFFREY HATCHER & MITCH ALBOM

#

by Godot Theatre Company (Taiwan)
REeRIS &)

20— 22 Jul 2018, Fri & Sat: 8pm, Sun: 2.30pm
Esplanade Theatre

2018 4£ 7H20E22H
EBARE: BESE | BB H: THF288304%
EEZ AR H ORI B

Tickets from $38
IJEMN$38 e

Esplanade&Me Specials Available
REBSHRBEFETZERE.

HuayiTicket Holder Special: 10% savings
(till 31 Mar 2018)
EETRREE: 10%E7F (£2018F3A31H)

BOOK NOW! & _EiTg[ ]!

www.esplanade.com/chinesetheatre
Ticket prices exclude SISTIC fees. Terms and conditions apply.
MEARESISTICFE#., MHEM.

X

celebrating

\\
‘ ‘\ 1 years
esplanade

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. Help us bring the joy
and inspiration of the arts to different communities, including the underserved.

EsplanadeSingapore
#esplanade #mydurian

@ www.esplanade.com o EsplanadeSG
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Share your photos

One Esplanade experience

to be won every month until Sep 2018
www.esplanade.com/mydurian

Help us bear more fruit

Esplanade is 15 on 12 Oct 2017,
and we move onwards to our next
stage of growth.

We want to contribute to society
in a meaningful way through the
arts. We've seen how the arts
can change lives. And you know
what? You can contribute to this
change too.

Keen to play your part?
Visit www.esplanade.com/donate
to find out how.

N
celebrating

\
‘\‘\ 1 years
esplanade

theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. Help us bring the joy and
inspiration of the arts to different communities, including the underserved.

Limited #mydurian pins

Get them now for $5 from
Esplanade Box Office and
Information Counter
(Mezzanine level).

SN UL g
SR
Bt ftinan J@

Information correct at time of print.

EsplanadeSingapore
#esplanade #mydurian

@ www.esplanade.com 0 EsplanadeSG
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We thank you!

Esplanade — Theatres on the Bay is a not-for-profit arts centre, a charity and an
Institution of a Public Character. We sincerely believe that our mission to entertain,
engage, educate and inspire through the arts helps to enrich lives and can make a

difference to our society.

We endeavour to be a centre for everyone, reaching out to as many Singaporeans as
possible from all walks of life: students, young talents and artists, families and seniors,
including beneficiaries of voluntary welfare organisations. The continued partnership
and support of sponsors and donors is critical to our work and makes it possible for us

to benefit even more people.

We extend our heartfelt thanks to our arts partner, sponsors and donors of 2016/17 for
their belief in our mission and their generous support.

Arts Partner
Gold Roast Food Industry Pte Ltd (Viz Branz)

Corporate Sponsors

American Express International Inc.

Aquamarina Hotel Pte Ltd

BFC Development LLP

Bowen Enterprises Pte Ltd

Brightstar Logistics Pte Ltd

Canon Singapore Pte Ltd

Central Boulevard Development Pte Ltd

China Life Insurance (Singapore) Pte Ltd

City Developments Limited

CLS International (1993) Pte Ltd

Composers and Authors Society of Singapore

DBS Bank Ltd

DHL Express (Singapore) Pte Ltd

DNA, Co., Ltd

Dymon Asia Capital (Singapore) Pte Ltd

EFG Bank Ltd

Embassy of Israel

Enviably Me Pte Ltd (Melissa Shoes)
Fashion Valet Sg Pte Ltd

Field Catering & Supplies Pte Ltd (Polar Water)
FoodXervices Inc Pte Ltd

Frasers Hospitality Pte Ltd

Geneva Master Time Marketing LLP
(Patek Philippe)

Goethe-Institut Singapore

Hong Leong Foundation

JCCI Singapore Foundation Limited
(Japanese Chamber of Commerce & Industry

Singapore)

Keppel Corporation Limited

Kwan Im Thong Hood Cho Temple

Lam Soon Cannery

LCH Lockton Pte. Ltd.

LianBee-Jeco Pte Ltd (Braun Buffel)

LIXIL Corporation — LIXIL International Pte Ltd
Mapletree Investments Pte Ltd

Marina Bay Hotel Pte Ltd

Marina Bay Sands Pte Ltd

Marina Centre Holdings Pte Ltd

Mitsubishi Corporation

Mitsubishi Electric Asia Pte Ltd

Network for Electronic Transfers (Singapore)
Pte Ltd

OUE Limited

Oversea-Chinese Banking Corporation Limited
Precious Treasures Pte Ltd (The Fullerton Heritage)

Shell Eastern Petroleum (Pte) Ltd

Simmons (SEA) Pte Ltd

Singapore Press Holdings Limited

Softbank Telecom Singapore Pte Ltd

StarHub Ltd

Tee Yih Jia Manufacturing Pte Ltd

The Pan Pacific Hotel Singapore

Tokyo Metropolitan Government

Trafalgar

TSMP Law Corporation

TungLok Group

United Parcel Service Singapore Pte Ltd
Urban Redevelopment Authority

VICOM Ltd

ViewQwest Pte Ltd

Yamaha Music (Asia) Pte Ltd

YCH Group Pte Ltd
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Donors

Anonymous Jessie Chen

Acom Asian Resources Pte Ltd KV Aiyappan

Adone Image Knowledge Computers Pte Ltd

Aetos Security Management Pte Ltd Lee Chin Chye

AJ Jetting Pte Ltd Lee Foundation Singapore

Albert Chiu Lee Mun Ping

Annabelle Aw Lin Mingyan

Anwar Shaikh Marion Domhoever

Asec Security Events Command Pte Ltd Mayfield Investment Holdings Pte Ltd
Ask M&E Pte Ltd Michelle Yeo

ATT Systems (S’pore) Pte Ltd Mimi Yee

Benson Puah Multikind Engineering & Trading Services
Building Systems & Diagnostics Pte Ltd Nam Hong Builders Pte Ltd

CA Facilities Pte Ltd Omnisense Systems Pte Ltd

Castlery Private Limited Patricia Manning

Choo Chiau Beng Patrick Chong

Christine Gan Philip Choi

Chua Lik Ling Poh Mui Hoon

Chye Thiam Maintenance Pte Ltd Polar Puffs & Cakes Pte Ltd

Credit Suisse AG Ravindran s/o Sivalingam

David Liao Reachfield Security & Safety Management
Esmond Loon Pte Ltd

Eunice Yap Richard Eu

Evgeny Tugolukov Robson Lee

Fabulous Printers Pte Ltd Sara Joan Fang

Fortuna Linea Pte Ltd See Tho Keng Leong

Fullsun Marketing Pte Ltd Singapore First Aid Training Centre Pte Ltd
George So Susan & Adrian Peh

Herman Ong Tan Boon Ngee

Incorporated Builders Pte Ltd Tan Chin Tuan Foundation

Infinite Communications (S) Pte Ltd TT Innovation and Technology Pte Ltd
Jeffrey Lam Willie Tan

Jennifer Lee Yap Chee Meng

Jerusha Tan Yvonne Tham

Tote Board Family
Esplanade’s Community Programmes are supported by Tote Board Family, comprising Tote Board,
Singapore Pools and Singapore Turf Club.

Your contribution* helps make a difference. On
behalf of the community we serve, thank you!
Find out how you too can make a difference
through the arts at Esplanade. Email us at
donations@esplanade.com or call 6828 8222 to
speak with us. Find out more at
www.esplanade.com/donations

*Your donation is 250% tax deductible, as
Esplanade is a charity and an Institution of a
Public Character.




Learn Chinese
the Berries Way

There is no brighter place to learn than here.

Side by side and heart to heart,

our beloved students discover how to really learn

and love the Chinese language,

To find out how we do it the Berries way,

contact us today.

CENTRAL River Valley 6735 9528 « Bukit Timah 6256 2070 = Bishan St 12 (N1-P1) 6554 1729
= Bishan St 23 (P2-P6) 6254 8225 » Toa Payoh 6252 2110 » Tanjong Pagar 6220 0078 WEST Bukit Batok 6562 2232
= West Coast 6775 8990 / 6250 9183 = Alexandra 6271 1755 = Jurong 6897 2232
EAST Pasir Ris 6783 0873 « Tampines Central 6782 8878  Kembangan 6243 5525 » Mountbatten 6247 7276
NORTHEAST Hougang 6385 1614 NORTH Woodlands 6363 1231
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www.bowen.com.sg
Family Wealth Protection.
Social Responsibility. Philanthropy.
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Huayi — Chinese Festival of Arts 2018
is made possible with the generous support of:
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Supporting Sponsors
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Berries World of Learning School Bowen Enterprises (Pte) Ltd
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pheoicioe  minsmpe.

Hong Leong Foundation Kwan Im Thong Hood Cho Temple
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Esplanade is a charity and not-for-profit organisation. Help us bring the joy

o EsplanadeSG . EsplanadeSingapore
and inspiration of the arts to different communities, including the underserved.

@ paEsblanaEeeon huayifestival #esplanade #mydurian




