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Xu Fan graduated from the Faculty of Philharmonic, China Central
Conservatory of Music, with a major in percussion music. Since
young, he learned percussion techniques from his father, a Chinese
traditional percussion music teacher with the Xi'an Conservatory of
Music. In 2001, he started his Western percussion technique learning
journey under the guidance of Li Ya Juan, a percussion teacher at the
Xi‘an Conservatory of Music. In 2002, he learned Western percussion
technique from Central Conservatory of Music's professor Liu Gang,
and Chinese percussion techniques from China Conservatory of
Music's Wang Yi Dong. In 2004, he enrolled into the Faculty of
Percussion, Central Conservatory of Music, and continued his study
of Western percussion technique under renowned percussion
soloist, Li Biao.

While studying, Xu was a percussionist with the China Youth Symphony Orchestra and performed
in many major concert halls, such as the National Centre for the Performing Arts and Poly Theatre.
He also performed in Peking University Centennial Auditorium, Tsinghua University and more than
20 other higher education institutions in Beijing, and successfully collaborated with the Beijing
Symphony Orchestra, National Ballet of China, China National Opera & Dance Drama Theatre, and
other professional orchestras.

Xu joined Li Biao Percussion Group in 2005. He recorded a track for the 2008 Beijing Olympic Games
closing ceremony. In addition, he had also won praise for his performances at the National Grand
Theatre, Beijing Poly Theatre, Beijing Concert Hall, Forbidden City Concert Hall, Tianjin, Shanghai
and other places. In July 2008, he graduated from the Central Conservatory of Music, and joined
Singapore Chinese Orchestra as a percussion musician in January 2009.
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Copper Idiophones Over the Drums (&5 %)

This work is composed to showcase the soloist’s technique and the sounds that the instruments can
make. Its title describes the method of placing the jingluo (Peking Opera gong) on top of a drum and
striking the copper instrument, creating a crisp sound. As the vibration from each strike emanates
back to the drum skin, different sound effects are also created. On top of that, the paigu solo section
within the piece also showcases the techniques and visual appeal of Chinese percussion music.
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Fast Drum Section (RZHET)

This solo Su'nan percussion work uses double stroke, point stroke and other techniques, varied with
the striking of different parts of the drums to produce different sound colours, qualities and
dynamics. The fast-paced first segment creates an intricate and intense sound pattern effect, while
the “flying butterflies” effect in the work evokes a scene of butterflies in dance and flight amidst the
flora.
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Drama, Trio for Three Pairs of Cymbals & Players’ Voices, Op 23:1&VI
(%)» ZBZE, A=WRESEEEREME (Fm23: 1&VI

Commissioned by the Cincinnati Percussion Ensemble in 1995, this chamber work is written for
three pairs of cymbals and musicians’voices. It resulted from the composer’s determination to create
many different sound effects using only one (or one type of) instrument, having grown tired of the
conventional instrumental configuration that requires a stage full of percussion instruments. Here,
he chose three pairs of cymbals of different pitches, and designed 35 different performance
techniques to go with six vocal variations. Using the subtle treatment of timbre and rhythm to create
contrast and momentum, the work, almost devoid of traditional Western compositional techniques
and form, is a percussion piece that is rich with ethnic colours. All movements were written in
different tempo: fast — fast — slow - fast — slow - fast.
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The Sun Shines on Tashkurghan ([HStERBEETERTF)

Based on the folk music of the ethnic Tajik people, this popular work was composed by Chen Gang
originally as a violin solo work. The piece opens with a passionate and freely played melody which
evokes the beautiful and rich grasslands of Tashkurghan. The music of the first section is drawn from
the folk music of the Tajik people, which is resoundingly bright yet sweet. The second section is an
allegro with lively melodies, at times hurried and intense, at times stretched out. Eventually, the
flurry of semiquavers leads into a presto that continues to gain pace until it reaches a fiery
conclusion.
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Look Out Little Ruth
Tico Tico no Fuba

Look Out Little Ruth is a well-known ragtime music. Ragtime was the first American popular music
genre that had a widespread impact throughout the country. It originated as music for the piano
and was popular from the 1890s till the end of the World War |, after which its place in American
music was overtaken by the rise of jazz. Lively and filled with gaiety, ragtime is frequently used in
music for animated films.

Tico Tico no Fubd is a renowned Brazilian choro music piece composed by Zequinha de Abreu in
1917. It has been a perennial favourite with instrumentalists for over 60 years and is probably the
most frequently recorded choro of all time.
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Bull Fighting Tiger (43} )

Bull Fighting Tiger originates from a popular folk dance in Yu County, China, that imitates a bull’s fight
against a tiger. It is based on a local legend that describes the fighting scene between the animals,
vividly depicting the tiger's ferocity while praising the faithful and brave bull for protecting its young
master. The piece is rich with folk characteristics and local flavour, and is one of the most popular
pieces performed during the Lantern Festival on the last day of Chinese New Year.
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