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Wild Geese Descending on the Sandbank Composed by Yang Dajun
(FbERE) BRI
Pipa: Zhang Yin
BE: KR
The Spring of Jiangnan (iLE% ) Composed by Ning Yong
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Zhongruan: Cheng Tzu-ting
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Pipa Words (EEEER)
Pipa: Zhang Yin
BEE: KR

Composed by Qin Wenchen
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Whirling Rains (Singapore Premiere)
(MZEXR) FmEEH)

Zhongruan: Cheng Tzu-ting

Piano: Huang Ting-yu
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Composed by He Zhenzhen
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Yearning for the World CEBY
Duet: Zhang Yin (pipa), Lin Gao (erhu)
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Composed by Yao Chen
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Air Swimming (Singapore Premiere)
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Composed by Dion Graham
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Ensemble: Cheng Tzu-ting (zhongruan), Zhang Yin (pipa),
Seetoh Poh Lam (liuqin), Kenny Chan (daruan)
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PROGRAMME NOTES HENE

Wild Geese Descending on the Sandbank { % fE )

This piece has melodies and rhythms that contain characteristics of pipa Wen Qu
("scholarly song") and Wu Qu (“martial song"). The left-hand techniques are used
mainly in the quiet sections, while the combined-hand techniques come to the fore in
the livelier sections. The myriad of playing techniques thus creates a lively atmosphere
of alternating quiet and liveliness. To perform this piece well, the key is to have the
artistic conviction to imitate the "geese”. The sounds of honking geese that permeate
this melodious piece depict a flock of geese as they soar in the sky, then circling and
calling out to one another before they finally descend and land on the sandbank.
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The Spring of Jiangnan ({IFE& )

A thousand miles of oriole songs and red among the green,

Of wine flags flapping along the shore and in the hills ,
Four-hundred-and-eighty temples built by the Southern dynasties,
And how many pagodas in the land of mist and rain ?

The poem The Spring of Jiangnan was written by the famous Tang dynasty poet Du Mu. It
vividly portrays the broad expanse of the landscape, filled with fresh beauty of spring
in Jiangnan. The piece is created with elements of ancient Chang'an music of the same
name as well as other Jiangnan style pieces. Cast in a subdued and lyrical adagio and
paired with a brilliant allegro section, it aims to depict the beauty of Jiangnan, the
bursting of spring and a feeling of relaxing joy.
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Pipa Words ( EEEE)

This is a pipa solo piece composed by Professor Qin Wen Chen from the Central
Conservatory of Music. The harmonics that open the piece are like the sparkles of
crystal clear dew droplets under the rays of the sun, before the droplets gradually
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Wild Geese Descending on the Sandbank (EDERE)

This piece has melodies and rhythms that contain characteristics of pipa Wen Qu
(”scholarly song") and Wu Qu (“martial song"). The left-hand techniques are used
mainly in the quiet sections, while the combined-hand techniques come to the fore in
the livelier sections. The myriad of playing techniques thus creates a lively atmosphere
of alternating quiet and liveliness. To perform this piece well, the key is to have the
artistic conviction to imitate the "geese". The sounds of honking geese that permeate
this melodious piece depict a flock of geese as they soar in the sky, then circling and
calling out to one another before they finally descend and land on the sandbank.
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The Spring of Jiangnan ((IE&)

A thousand miles of oriole songs and red among the green,

Of wine flags flapping along the shore and in the hills,
Four-hundred-and-eighty temples built by the Southern dynasties,
And how many pagodas in the land of mist and rain?
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The poem The Spring of Jiangnan was written by the famous Tang dynasty poet Du Mu. It
vividly portrays the broad expanse of the landscape, filled with fresh beauty of spring
in Jiangnan. The piece is created with elements of ancient Chang’an music of the same
name as well as other Jiangnan style pieces. Cast in a subdued and lyrical adagio and
paired with a brilliant allegro section, it aims to depict the beauty of Jiangnan, the
bursting of spring and a feeling of relaxing joy.
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Pipa Words ( EE#)

This is a pipa solo piece composed by Professor Qin Wen Chen from the Central
Conservatory of Music. The harmonics that open the piece are like the sparkles of
crystal clear dew droplets under the rays of the sun, before the droplets gradually



Yearning for the World (B

This piece was written for erhu and pipa; and takes its inspiration from the Kunqu
Yearning for the World — The Two Who Came Down the Mountain, which itself is part of the
anonymously written Niehai Chronicles, a work dating to the Ming dynasty. A young nun
who has spent many lonely years isolated in a Buddhist convent atop a mountain
finally decides to give in to her yearning to see the world and leave. On her way down,
she chances upon a young monk who has left his monastery in similar circumstances.
A wave of youthful passion rises up in her heart, causing her to leave behind her
inhibitions and give way to her fantasies. The composer's intent is not to tell a story
through the piece, but to portray with exquisite brushstrokes of pure sounds the
beauty of love which causes people’s heart to flutter and hope.
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Air Swimming
(Z=HhigiHE)

Music experienced temporarily is change. When a bird learns to fly, it is no longerjus?
a land mammal, it is a new being with many more possibilities for experience. This
process of learning to fly is something intrinsic, but far from easy, graceful or safe. In
this piece, there are fragments (melodic and rhythmic) that are not brought together
fully until about a minute in. When the main melody and accompaniment is finally
completely stated, we have our “first ﬂight". Later attempts prove more and more
adventurous, and some mastery over basic air techniques leads to higher aerial
manoeuvres. This is mirrored harmonically and rhythmically as the quartet heads to a
climax in which its fundamental identity changes.

Air Swimming is a demanding piece that pushes the performer to learn many more ways
to produce sound from their instruments. At one point, the group is entirely a
percussion ensemble, and at another point a rich harmonic palette conjuring colours
and textures yet unheard.
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MUSICIANS EZEX

Zhang Yin R

Zhang Yin started learning the pipa from Fan Hua Li from a tender age, and won first
prize in the Second National Youth Junior Instrumental Competition (Hebei
Province). In 2005, she entered the Central Conservatory of Music with excellent
results and participated in various television recordings with CCTV and other
programmes. Subsequently, she held a successful personal recital at the People's
Republic of China University. In 2008, Zhang was invited by the Central Opera and
Dance Theatre Symphony Orchestra to collaborate on the Yellow River Cantata as a pipa
soloist to good reviews. She was under the guidance of renowned teachers such as Liu
Dehai, Li Guanghua, Wu Yuxia, Yang Baoyuan and learnt gugin from Li Xiangting.
She joined the Singapore Chinese Orchestra as a pipa musician in 20I0.
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Cheng Tzu-ting ¥3ZE

A zhongruan performer who joined the SCO in August 2008, Cheng Tzu-ting is a
graduate of the College of Music, Tainan National University of the Arts. A student
of Chen Yigian, Cheng graduated with a major in ruan xian—a series of instruments
that form the tenor segment of the plucked strings section that includes gaoyin ruan,
xiaoruan, zhongruan, daruan and diyin ruan. Before moving to Singapore, she held concerts
at the Kaohsiung Music Center and Kaohsiung Jiangong Church, collaborating with
Liu Xinlin and Bing Xiaojie respectively.
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