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Cross-cultural Extravaganza

HEREFI — RINERZLIER THR
Second movement: Rambutan from lzpirazione Il
Simon Kong Su Leong

ENESS ERMME RER - KK

Dialogue for Solo Tabla and Chinese Orchestra Eric Watson

&% BIWS5EAEAN=NRE EHHA
Montage: Three Movements for Jazz Piano & Chinese Orchestra
Kelly Tang
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The Silly Little Girl & The Funny Old Tree Adapted from the stage
play of the same title written by Kuo Pao Kun, composed by Yii Kah Hoe
(World Premiere)

P. Ramlee FREH P. Ramlee {Ef. RET « KFRdmi (EFREE)

Songs of P. Ramlee Composed by P. Ramlee, re-arranged by Eric Watson (World Premiere)

g = SEIB / Vocalist: BT/
Conductor: Taufik Batisah Jazz Piano: Tok Dalang: Wayang
Tsung Yeh (Artiste Networks) Jeremy Monteiro Eyo Hock Seng Kulit Group:
Kumpulan Sri
Campuran
4 (KIn SISTIC e 28) ITEE SISTIC 48
Ticket Prices (exclude SISTIC fee) Tickets from SISTIC
$70, $60, $45/$30%, $30/$20* Tel: +65 6348 5555
www.sistic.com.sg
B (2R, SRERBRAR. SSERMUERBAL)
*Concession (Full time students, NSF and senior citizens aged 55 years & above)
Patron Sponsor Official Credit Card [h?\ﬂ\ccmé:‘eoctleolv) Official Hotel Official Newspaper Offcia English oﬁﬁ.:é:zﬁ;eme Offcial Community  Ofcal Lifestle Patner
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Giving Hope. Improving Lives.
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Singapore Chinese Orchestra
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Our Vision

We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Board of Directors Singapore International Competition for Chinese Orchestral
Composition 2015 — Award Presentation and Concert

WEER / §F2K / 5% F2

Chairman, Panel of Adjudicators / Music Director / Conductor: Tsung Yeh

AE{Ef Finalists
Bl¥EX% Composition Award

#BhA  Patron

ZEH%EE  Mr Lee Hsien Loong
53  Prime Minister

¥83R Mei Niang #H % Huang Kairan (Kyle Huang)
F=EEE The Yu Lan Festival # %% Hung Ming Kin Christopher
V%% 7 B8 Arise, Lion of Glory! ‘Bi# e Fung Dic-Lun Gordon
FHMFEM Go Across the Rainforests FLESF Kong Zhixuan
K BELWLAIER The Calling from the Distant Hills %% Liu Wei-Chih
Hum Hum Svaha E5 & Wang Ruigi

ZEEE  Honorary Chairmen

HAEHEE  Mr Chew Keng Juea
HALURSEE  Mr Robin Hu Yee Cheng

£ Chairman

ZEESEE  Mr Patrick Lee Kwok Ki .
e e BI#2% Nanyang Award
'
- — 21 Mulberry Street NI E - S5IEHT - 2/RPISEHT Jeffrey Lawrence Fairbanks
RFHEE  Mr Choo Thiam Siew WilmthZ=Hh - 5 Suona Concerto - Another Way B Ma Man Ki

R—WEE  Mr Patrick Goh =F42BE1E M Three Character Classic Capriccio EIE Wang Jue
5 EIZIE  A/P Ho Chee Kong

NEEELE  Mr Lau Kam Yuen

WEELE  Mr Lim Jim Koon

#DIFME - Ms Lim Sau Hoong N3 e % Singaporean Composer Award
HuR&S%E  Mr Victor Lye
RBYEE  Mr Ng Siew Quan 2= Bale Bengong B % Chew Jun An
AUXEEE  Mr Seng Han Thong FERM/R AL Krakatoa #{£{& Wong Kah Chun
F¥%&E  MsTan Choo Leng
BRE&ERSE%E  Mr Paul Tan
Mr Till Vestring
FYRIE  Mr W Heioh Toang N B E/EMZEKR Young Singaporean Composer Award

¥= Bale Bengong B2 % Chew Jun An
FIRAVEF Leggang Kangkung #IFEE Lim Soon Keong Joseph
RZNA3¥: £13<M Symphonic Poem: Samsui Women ¥ Qian Dong Heng

HiEi Special Thanks
IR ERARMAZER BEBA FHMEEREREMRENR NIEH

SCO Patron, Prime Minister Lee Hsien Loong, for his generous support
towards this competition
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About the Competition si
BIERR =
{E il & 1@
BIfFERE TIREEES FiR MRATFFE L RRER EIF R
BRZARL, HERORSIER
= . . BERXRDEENRENR
B 5 ObjeCtIVES -2 RREEES i FRFTENFTERZER)
I BB EREE, FRFZEFEER SN EERIERIIET. - BERX—H TR LR ZLIADI ST BE
2. REERERRXEF R E RS NS ERERINR. (BRENT AR
3. IR A A EER SHIMEFELRIER.
1. Promote musical creativity and explore the musical potential of Nanyang and/or Singapore inspired FIERENER, TREMNEEEATRERLIRMAISR
Chinese orchestral works. HEATFRESHAR:
2. Stimulate international awareness of music of Nanyang and/or Singapore inspired Chinese SRR AR A R, 1) FEXR—HNEENRETRFREFETBOREFIRR
orchestral works. FRAH =[8)
3. Initiate and lead in establishing a repertoire of Nanyang and/or Singapore inspired Chinese 2) BEX—H HIRRE AT A S T BE S
orchestral works. (BERENIAEE)

DIEHTIRAR, FIR7E

I Awards AR AP IR S0 BRI @E 10856 H30 MKRATFEHTEIRNEIESR
HzEHE)
3] > | == |
R [ £ 5 R m
IR 1755000 37T + RHF—[E Eligibility
4 — 3 SE— | sET REQUIREMENTS
BlfEAR =% 4000 HTTT + RAF—FE ERKIROSER EELEOSITION
s — s Open to all nationalities ~ Original composition which has never been performed
FAFR 8 00O HTT + KA —IE Bl vecd and age publicly or published.
AR AFHEZ R 8000 HTT + RIF—EE
SIS Ve R 4000 EIT 4 BAR—RE « Original compositi.on which has been commissioned,
performed or published.
NEE B Nanyang Award Open to all » Complete audio or video recording must be submitted
REIZE R R — R nationalities and age (incomplete submission will be rejected)
s g « Written approval of the publisher or commissioning
IO 2B Y52 AV R —
TRRIER KA —EE organisation to participate in the Competition is required
and is a sole responsibility of the applicant.
AWARD CATEGORY PRIZE
. . Original composition regardless whether it has been
Composition Award 1st prize SGD1s5,000 + Trophy commissioned, performed or published.
Composition Award 2nd prize SGD6,000 + Trophy If it has been commissioned, performed or published:
Composition Award 31‘(]. prize SGD4,000 + TTOPhY Singaporean Composer Open to Singaporeans 1) Complete audio or video recording must be submitted
Nanvane Award SCDS 000 + TI’Oph Award of all age (incomplete submission will be rejected)
. yang ’ Y 2)Written approval of the publisher or commissioning
Smgaporean Composer Award SGD8,000 + TI’OPhY organisation to participate in the Competition is
g required and is a sole responsibility of the applicant..
Young Singaporean Composer Award SGD4,000 + Trophy ; . & -
Finalist Award Certificate e poreans
Orchestra's Choice TI‘OPhY Young Singaporean ofage3oyearsoldand  Original composition which has never been
Composer Award below (born after 30 erformed publicly or published.
. . . P! p P y or p
Audience's Choice Trophy June 198s)
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Singapore Chinese Orchestra
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Inaugurated in 1997, the 85-musician Singapore Chinese
Orchestra (SCO) is Singapore’s only professional Chinese
orchestra as well as a flagship local arts group. Its patron is
Prime Minister Lee Hsien Loong. Taking on the twin role
of preserving traditional arts and culture and establishing
new frontiers through the incorporation of Southeast
Asian cultural elements, its home is the Singapore
Conference Hall.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring 2,400 local
music enthusiasts at the Singapore Indoor Stadium. In
2005, it produced a mega musical production, Admiral

of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
20006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 20053, it performed at

the Budapest Spring Festival and the Singapore Season

in London and Gateshead. In 2007, SCO performed at

the Beijing Music Festival, the Singapore Season in the
China Shanghai International Arts Festival, and the Macau

1998 E£FdL . EiFFEIT. 20005
FEZHERY, LTt RAFRERE
I LERE . 20055, Fin LR E
BREINA S RIREAIEFF £ HA
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International Music Festival. In May 2014, SCO was invited
to perform at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-Suzhou
Industrial Park’s 20th anniversary. These international
platforms provided SCO with the opportunities to showcase
its talents, propelling it to the forefront of the international
music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competition
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated
with over 44 performances and an audience of 20,000.
On 28 June 2014, SCO created history through the second
instalment of Our People Our Music by breaking two
Guinness World Records and three Singapore Book of
Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director / Chairman, Panel of

Adjudicators
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2005, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,

the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
and Hong Kong Sinfonietta, and the Exxon/Arts
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Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,

Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Gao Ping is a composer-pianist, born in Chengdu, Sichuan
province of China. He studied in the USA in the 199o0.

As a pianist, Gao Ping’s repertoire is extensive; he has
performed to acclaim all over the world. In 2008, Gao

Ping premiered his Piano Concerto with the New Zealand
Symphony Orchestra under the baton of Mr Kenneth Young.
The Listener enthusiastically acclaimed the two-movement work
as “a major concerto”.

In demand as a composer, he has received commissions

and performances from musicians around the world. Many
prestigious venues have presented his work such as the
Aspen Music Festival, Dresdener Musikfestspiele, Hibiki
Hall Festival (Japan), New Zealand International Arts Festival
(Wellington), and the Beijing-Modern International Music
Festival.

Gao Ping’s two albums released on Naxos label were critically
acclaimed. A German critic described his work as “music
which wants to be heard with ears of a child, full of wonder
and amazement...deep and vulnerable.”

Gao Ping is currently a Professor in Composition at the
Conservatory of Music-Capital Normal University as well
as a Guest Professor at the China Conservatory of Music.
He previously taught at the Canterbury University in New
Zealand.
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John Sharpley, born in Houston, Texas, earned a Doctorate
in Music Composition from Boston University, a Bachelor of
Music and Master of Music degrees from the University of
Houston, and diplomas in piano, violin, and composition at
the National Conservatory of Music in Strasbourg, France.

John Sharpley studied under Michael Horvit, David Del
Tredici, John Harbison and Leonard Bernstein. He has been
featured as both composer and pianist in numerous concerts,
institutions, conferences and festivals. He was composer-
in-residence for the Singapore Symphony Orchestra's 2004
season. He is a co-founder of OperaViva and currently
teaches at LaSalle College of the Arts. Sharpley’s honors
include the Texas Music Teacher’s Association Composition
Commissioning Prize, an American Cine-Eagle Award
(October Garden), and the New York Film Festival Award
(Silent Hope).

He is the recipient of numerous grants and awards and

is featured on several commercial recordings. Sharpley's
compositions include orchestral works, opera, music for
theatre, film and dance scores, chamber music, songs, and
solo piano works.
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Liu Bin was admitted to the Folk Music Department
(Theory, Composition and Conducting) of the Shanghai
Conservatory of Music in 1979, studying composition with
He Zhan Hao and conducting with Xia Fei Yun. In 1984,
he was appointed a composer with the Shanghai Chinese
Orchestra, as well as conductor of the orchestra’s education
and outreach ensemble. He pursued further studies in
France from 1988, graduating in 1992 with a Master’s
Degree in Music Analysis from the Paris Conservatory. In
the same year, he moved to Singapore on appointment as
Artistic Director of the Singapore office of the recording
label NAXOS.

In 1998, he established Liu Bin Cultural Arts to move

into the field of music education in Singapore. He was
appointed as the National Arts Council’s Chinese Music
Advisory Panel in 1999, and also started writing music
articles for the mainstream press. To date, he has written
close to a hundred articles on music for the Lianhe Zaobao.
From 2005 to 2011, Liu Bin was a vice-president of the
Composers & Authors Society of Singapore (COMPASS).

Frt& Chen Yi
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As a prolific composer who blends East and West traditions,
transcending cultural and musical boundaries, Chinese-
American composer Chen Yi is the distinguished professor
at the Conservatory of Music and Dance in the University
of Missouri-Kansas City, and a recipient of the Charles

Ives Living Award from the American Academy of Arts
and Letters. Her music is published by Theodore Presser,
performed and recorded worldwide. She holds BA and

MA from the Central Conservatory of Music in Beijing,
and DMA from Columbia University in New York. Major
composition teachers were Professors. Wu Zu-qiang, Chou
Wen-chung and Mario Davidovsky. Chen Yi has been
inducted into the American Academy of Arts & Sciences

in 2005, and appointed to the Cheungkong scholar visiting
professor at the CCoM in 2006, and distinguished visiting
professor at Tianjin Conservatory in 2012.

3



$##5 Chung Yiu-Kwong
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Chung Yiu-kwong is Taiwan's best known and most often
performed composer and was the General Director of the
Taipei Chinese Orchestra (TCO) from 2007 to 2015. During
his tenure with TCO, he has written concerti for numerous
top-class soloists including percussionist Evelyn Glennie,
trombonist Christian Lindberg, saxophonist Claude Delangle,
cellists Mischa Maisky and Anssi Karttunen, flutists Pierre-Yves
Artaud and Sharon Bezaly, in addition to renowned Kronos
Quartet; all were world-premiered by the TCO. In June 2012,
he conducted the orchestra’s European Tour (with soloist
Evelyn Glennie) and staged performances in Bridgewater
Hall in Manchester and Le Théatre du Chatelet in Paris that
brought immediate international fame to the Orchestra. From
2009 to 2015, he has produced six CD’s released worldwide
by Swedish BIS Records.

He wrote music for the 4D movie displayed in the Taiwan
Pavilion at 2010 World Expo. In March 2000, The Eternal City
for Chinese Orchestra captured the 1st prize of the 21st Century
International Composition Competition held by the Hong
Kong Chinese Orchestra. His two bold and energetic pieces
Dance of the Earth and Taiwanese Children Song, performed
by cellist Yo-Yo Ma, are recorded on SONY-Taiwan's Super
Charm Yo-Yo Ma album.

A&Y Ho Chee Kong

S BEHMFEE LR ZHERETF
FIRBIBIRFRIEM AR EME it E2FM
RIEHRMS S SKIAR TR ER
BREEELEER. ASLHETT]
FEMEE, GFRE FR BREUR
ARAEREAESHER.

Ho Chee Kong is Associate Professor and Head of
Composition at the Young Siew Toh Conservatory of Music
in the National University of Singapore. He is also the
founding President of the Composers Society of Singapore
and serves as Vice-Chairman on the Asian Composers
League Executive Committee. His music, which has been
performed around the world, encompasses instrumental,
vocal and electro-acoustic works as well as works written
for both Western and Chinese ensembles.
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Isao Matsushita studied composition at the Tokyo University
of the Arts. In 1977 he won a prize at the Japan Music
Competition in the orchestral composition division. From
1979 he studied composition with Isang Yun at the Musik
Hochschule in Berlin, and he stayed there until 1986.

His honors include First Prize in the M6nchengladbach
competition in 1985 and the 77th Irino Prize in 1986. He has
been widely active as a composer, conductor and producer.
His music includes the opera, Shinano-no-kuni, Zenkoji
Story, which was the official cultural program of the Winter
Olympics in Nagano (1998) and an Olympic March.

Matsushita's terms as executive chairman of the Asian
Music Festival in 2000, 2003, 2010 and 2014 were quite
successful. In 2000 his concerto for Japanese drum and
orchestra Hi-Ten-Yu was performed at a summer concert by
the Berlin Philharmonic Orchestra and was warmly received.
Now he is vice president of the Tokyo University of the Arts
and professor at the Performing Arts Center, President of
the Japan Federation of Composers (JFC), chairman of Asian
Composers League (ACL) and a representative of Ensemble
Kochi, Japan.

&I Xu Shuya
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After graduation in 1983, Xu Shuya became the faculty
member of the Composition & Conducting Department of
Shanghai Conservatory of Music. In 1988, he was awarded
an art scholarship by the French Ministry of Foreign Affairs
and sent by China Ministry of Culture to Paris for further
study in the form of Sino-French cultural exchange. In
1992, he earned the Certificate of Premier Prix of senior
composition class (master’s degree) with the remark of
“unanimous approval” and got the Third Period Certificate
of graduate composition class (doctor’s degree) of the
Conservatoire National Superieur de Musique et de Danse de
Paris(CNSMDP) in 1994.

Between February 2009 and September 2014, he acted as
President of Shanghai Conservatory of Music. Currently, he
is the director of Shanghai Key Laboratory of Music Acoustic
Arts, as well as director of Academic Committee, professor of
composition and electronic music composition and doctoral
supervisor of Shanghai Conservatory of Music.

In 1982, Xu Shuya’s maiden work Violin Concerto was
awarded First Prize in the composer’s competition of
Alexander Tcherepnin Foundation in the U.S. His Cristal
Au Soleil Couchant for orchestra won the First Prize in

the 5th Besancon International Symphonic Composition
Competition. His work Taiyi II for flute and electronic
music gained Second Prize of the 21st Bourges International
Electroacoustic Music Competition in France (First Prize
vacant), Second Prize of the 15th Luigi Russolo International
Competition for Composers of Electronic Music in Italy and
the Yoshiro Irino Music Prize in Tokyo.

At present, Xu Shuya is working on a new commissioned
orchestral work The Light of Summer, which will be performed
by New York Philharmonic and conducted by Alan Gilbert in
New York in April 2016.
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Yii Kah Hoe is the winner at the Malaysia Philharmonic
Orchestra Forum for Malaysian Composers II (2007), winner
of 11th BOH Cameronian Arts Awards (best music and
design), and a recipient of the Third Prize at the International
Competition for Chinese Orchestral Composition organized
by the Singapore Chinese Orchestra (2006). He was also

a finalist in the International Competition for Composers
‘Citta di Udine’ (Italy, 2010).

Yii’s music, often perceived as bold and avant-garde, uses
the sounds and rhythms of traditional instruments from
various ethnic cultures. His works have been performed
many countries. Yii was the festival director of the various
contemporary music festivals in Malaysia, president of
Society of Contemporary Composers, and is a senior lecturer
at SEGi College Subang Jaya.

BT A

Programme Notes
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Song of Mei Niang, an interlude of Tian Han’s stage drama Hui Chun Zhi Qu (Return of Spring),
has been widely spread and sung. Hui Chun Zhi Qu tells the story of a group of young oversea
Chinese in Southeast Asia countries, who joined the war against Japanese militarist invaders in
China. The piece of Song of Mei Niang was performed in the 3rd act, when Mei Niang disobeyed
her parents and rushed back to China, witnessing her loved-one wounded and in a state of
unconsciousness, she sang the Song of Mei Niang with full of memories and hopelessness.

Taking the first-person narrative, the composer attempted to complete the work by capturing the
feeling of sadness, throb and lament while listening to Song of Mei Niang, and tried to take the
imagination and the consideration into the piece of work.

A REEEHR, FUTHREEFEREGR, RERFHREERZNEFRE-
SRR ES AT iz, RIMRIERENEERKRIBRES FEMRITL. SR
RENFEREENEHILEPRE, FEEZTRAEZWOE WERZWKRE
20142015 REFABREFS —RMWAE <CHEPHE . (ERSEANETE
RAEIR. L RERT. EEEEFTE, F5ERZMEL. LRZMEL. &
YRMRE RiERMFAEE LS RARTTRESE FARLEEZERX (FF
K) %L BT ChEER PEER, FEEZEFTFAMRNAS LREZ.

Kyle Huang is a young composer who graduated from the Composition
Department of China Conservatory, currently with the China National
Symphony Orchestra. His works have covered a wide range of subjects which one of his
symphony works was selected for the National Centre for the Performing Arts Young Composers
programme. He received a number of national chamber music works composition competition
awards in the country and has commissioned for National Symphony Orchestra opening concert
season of 2014 to 2015 -- Symphony Chorus: Caprice of Chinese Dream. His works have been
performed at various national concert halls and has also worked with many national orchestras.
His academic papers were published on the China Music — the core journal for Chinese music
and he also won the Nationwide Thesis Seminar for musical analysis.
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The Yu Lan Festival or Hungry Ghost Festival, was originated by some Chaozhou people who
relocated to Hong Kong and Southeast Asia area. They brought a wide range of traditional
ancestral customs to these regions. The composer took its three main activities (God worship,
traditional theatre for the ghosts, harvest celebration) as his creative inspiration.

The music starts with a loud tutti chaos, which is followed by a mysterious, serious and solemn
section. Through abundant polyphonic interaction between each instrument, an atmosphere of
solemnity permeates in this ritual-like section. Then, prominent lyrical theme and fast-paced
rhythm are two main musical characteristics in this section, as if to depict the lively and agitated
mood of the traditional theatre for the ghosts.

Finally, the composer tries to create a musical celebration for the harvest, the previous themes

are reappeared, but juxta positioned and varied. The intensity gets higher and ultimately an
unprecedented climax is reached. The suona cadenza is highlighted subsequently with its powerful
gesture, the music concludes and echos with chaotic sound similar to the beginning.

MR i EF B AZE, FTE REL . AR 2Rk L BIE R
FRER EHENTREEHERA SIS LR, B0 RITHEESREFTRHMRE
BabelscorestH iR -
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Hung Ming Kin Christopher graduated from the Chinese University of Hong Kong and
awarded the Doctorate of Music Degree. His composition mentors were Professor Chan Wing-
wah and Professor Victor Chan.

His music has been performed in various countries with part of his scores published by French
contemporary music publisher Babelscores. Hung is the recipient of several composition prizes,
such as Finalist in 2014 International Jean Sibelius Composition Competition; Finalist in 2014
"Florence String Quartet Call For Scores" Composition Competition; First Prize in “Sofia 2013”
International Composition Competition; Finalist in 2011 Singapore International Competition
for Chinese Orchestral Composition and Second Prize in 2010 Poznan International Composers'
Competition of the I. J. Paderewski Academy of Music etc.

He collaborated with various international ensembles and has been invited to participate in

several music festivals, such as ISCM World Music Days 2015, Chinese Composers’ Festival,
Musicarama Hong Kong, ACL Music Festivals and the Darmstadt New Music Summer Course.
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The traditional Cantonese lion dance is well-known for its sophisticated and technical demanding
gestures. This composition draws inspiration from this gorgeous tradition, using musical
materials to depict various elements in the lion dance.

The melodic materials are derived from the Cantonese tune Singsi (literally Awakening of
the Lion/Lion Dance). The original melody is segmented. Through the traditional Chinese
composing technique “slowing down and adding flowers,” and “melodic decoration,” the new
materials are constructed. This composition closely follows the structure of a traditional pipa
piece. Apart from having flavours from both wenqu and wuqu, the musical flow follows a “qi
— cheng- zhuan - he” structure, hence stylistically and skilfully created an eclectic piece with
various Chinese idioms.

There are twelve poetically named sections that made references to the lion dance.

BB AT EFE R FHEMREBK R EERRIUSELHM, HETHBLRE
T (RERE EEER) . AYEMER, EEXNBE RESARKT R &
KARGFHREEEFRFNRESER, URIEERARAERLES. BiKSMEFRREI:
BP0 5 9k [ B F i EL 28 55 —42(2014) « B 4543 H SR BAVE BH LE ZESR 42 (2014) 5+
BAZRENRINFREME(2013)%. HERETEREALIERFSLEH. 3R
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Fung Dic-lun Gordon is a Ph. D. student (Music Composition) under
the supervision of Professor Chan Hing-yan at the University of Hong
Kong, where he received his M. Phil., and B. A. degree (Music — First Class
Honors). He has exposed to Chinese music since young, and his interest further expands into
ethnic music. Being well-known for composing with mixed use of ethnic and Western instruments,
and unconventional instrumentations, he has achieved several international awards: 2nd prize in
Sayat Nova International Composition Competition (2014), honourable mention in Atlas Ensemble
Composition Competition (2014), 3rd runner-up in the 1oth Luxembourg Sinfonietta International
Composition Prize (2013). His works are heard in both international and local concerts. As the only
composer from Hong Kong, he was invited to write a new work for EXPO Milano 2015'’s project
“Feeding Music.”
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Rainforest is a type of common forest ecosystem on our planet, it has a broad coverage in
Southeast Asia. Rainforest is a place where climate is hot and humid. It has abundant rainfall and
various species. Rainforest is also a terrain complexity place which has plains, canyons, streams,
falls, towering trees and lush vines...

This composition comprises of two parts. The first part is Prologue and Andante, the second
part is Allegro. This composition uses Pelog scale from Gamelan music as its music material.
This composition adopts minimalism compose technique and peculiar rhythm and tunes from
Kroncong music. The composer is trying to open up a Southeast Asia style picture scroll before
peoples’ eyes, expressing his concerning about rainforest ecosystem and his thoughts about
relationship between human and nature.
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Kong Zhixuan is pursuing his Master’s degree of Music in Composition
at the Shanghai Conservatory of Music, under tutelage of Professor Wang
Jianmin. With years of bamboo flute practicing from childhood, he has
served as a bamboo flutist in Nanjing Chinese Orchestra. His works

have been performed in many cities including Shanghai, Beijing and Nanjing. Yiyun of Ink
Wash Painting and Trace won the first and second prize in Higher Art Academy Folk Music
Composition Competition 2014 and 2012. Images of Lin’an won the first prize of Voice Of China
Composition Competition, students’ group of national music in 2014.
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A descendant of Hakka origin, the composer pays tribute to his ancestors by finding the
inspiration for his piece's principal melody in the Hakka folk songs, known for being sung
during tea harvesting. Through the layering of different colours, the listener is given the
impression of wandering among the manifold sceneries in the mountains.
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Liu Wei-Chih was born in Taiwan. He was awarded the Master of
Composition at Taipei National University of The Arts in 2011, also achieved
the Bachelor of Composition at Soochow University in 2008. Wei-Chih was awarded second prize

of the 2015 315t ALEA III International Composition Competition in the United States, second prize
of Composium 2015 - the 2ed Singapore International Competition, first prize of the 2012 Chai
Found International Composition Competition in Taiwan, fourth prize of the 2012 National Taiwan
Symphony Orchestra Composition Competition, also announced the winner of the 2011 Taiwan Music
Centre International Composition Competition, and the 2009 Chai Found International Composition
Competition in Taiwan. He is also the nominee for the 11th, 12th, and 13th Taishin Arts Award during
2012 to 2014 in Taiwan.
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Hum Hum Svaha, is a Buddhist term in Sanskrit, and is the last verse from a scripture which

the composer reads frequently. Once while reciting the scripture, the composer realised the
vocalizations and long-short-short-long rhythms bore a close resemblance to the placid and
humming characteristics of Indonesian music. This piece is not an attempt to notate or portray a
particular style of music, but is a product of the composer’s own compositional style influenced by
the culture of a particular region. Adopting a non-stop music flow, the succession of 7/8, 7/16 and
other irregular time signatures combine to give a perpetual forward impulse until the piece finally
works its way to a perfect stop.

E15F 2004-2009F i RE FEBRIEM A AT 2010-2013FE K iEHRE K
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- L Wang Ruiqi majored in music composition at the Central Conservatory
of Music for both his bachelor’s and master’s degree from 2004 to 2013.

In 2012, his chamber work Legend of Kuafu won the 2nd Prize of the Con Tempo competition in
Germany and which was also subsequently published by the German music publisher Sikorski.
In 2013, he began his Doctoral studies in music composition at the Central Conservatory, and
his symphony The Moor was selected for the National Centre for the Performing Arts’ Young
Composers’ Project and premiered by the NCPA Orchestra. Since 2014, he has been studying at
the Hochschule fiir Musik und Theater in Hamburg on a national scholarship as part of a joint
Doctoral programme. His teachers past and present include Professors Jia Guo Ping, Chen Xiao
Yong and Manfred Stahnke.

24

EXEERE, (EHRRAT— L HHELFARENMRIVRBELEEERIEHN— LN KE R L
FFHNSMEAABAFNEMELETHE, MXLEFRAMKE. ik, BROFEMRS. Rt
FIRREE—NARZ SR, HATALRBERNNE, LEETRTHGRE-

REVRLS, UMERINESR B KEHRER, EITHRAEET, FREEHRAXITR, EETLRE
FE, RRESMRE — AR = ABEFG, (EHREET - HREZFIEER, THIEERMN
AeEIE—NEEFNANERE (ME) UREEZZ L.

EM#T—AEEE, IMEREFEERL, LUEB—ERNKA, ERFKITEMRRE—FUMEHR
BRIAATER ZNEM, BERFXEH, RIEA—DMREUERBRMR. FEME-EFREH T R,
XA EBR AR AEEER XSS EFE R OMEH B, ABFEERRNEE.

In this work the composer employs a practice in some Buddhist funerals of using music to rid

evil spirits and ease the path of the deceased into the afterlife. He became acquainted with this
while serving as a musician for several years at funerals in New York's Chinatown. To him the

bright timbres and raw, earthy textures create a shimmering joy that portrays the power of the

human spirit and dispels the sting of death.

The opening creates this atmosphere with a folk-style melody in traditional suona accompanied
by percussion with imitative response by the sheng, and gradually accelerates to a bright
tempo. From there the composer create a contemporary orchestral context with non-traditional
harmonies built on what is normally a very dissonant interval (minor ninth) and its inversion.

This is softened with an additional voice to achieve a certain tension that the composer intends to
express a wonderfully gritty human element. This sonority informs, overtly and covertly, much
of the larger work as a whole. A second, lyrical theme provides contrast. Eventually fragments of
both themes interweave in thick counterpoint and cycle through various key centres, leading to a
climax of overflowing joy.
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Jeff Fairbanks has won a number of composition awards, including the Jerome Fund, USAF Sammy
Nestico Award, Independent Music Award, and more. His music has been performed throughout New
York, major European music festivals, in Asia, North America and South America. Jeff’s large Jazz
ensemble, Project Hansori, appears on his 2011 recording Mulberry Street (BJURecords), documenting
his fusion of East Asian traditional music and Jazz, winning awards and international acclaim.

Initially trained in Western styles and trombone, Jeff's career eventually led him to traditional music

of East Asia. He studied the piri and taepyeongso and Korean notation under several recognized
masters.
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This an ancient Chinese lesson about “three-character scriptures”. Every morning, listening to
the sounds of class bells, you hear the children recitation melodically appears...
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BEIERERRKEZZS, 2007-2009FE X B RFEEEIS RFEREZFE
&, 2008 EHBEEMEAREFANEFESE, 2007-2009FF12011 FEKBEEDAAD
24, 2007-20104£5% 8 Oscar and Vera Ritter 22 & . 2013 F/MEEMEE
M CR-EY RBE—E ‘PEZE" EMLLRE R, 20014FEREEZRIER
CEFZREEM REENEREEZR(FVEAM) ERLERR.

Wang Jue was graduated from the Composition Department of Shanghai Conservatory of Music
with bachelor’s degree in 2003 and is now teaching at the Conservatory. In 2007, he was admitted
by Karlsruhe Conservatory of Music in composition under Professor Wolfgang Rihm, and has
pursued the degree of Solistenexamen (Doctor) in 2011. He started to teach music composition
from year 2012 at the China Conservatory of Music, Beijing.

His works were performed in huge amount of world famous orchestra, in concerts and music
festivals all over the world and has achieved great success. He has achieved several scholarships:
Shanghai Conservatory of Music (1998-2003), Fellowship of Witten/Herdecke University (2003-
2005), Fellowship of DAAD (2007-2009) and “Oscar and Vera Ritter” (2007- 2010).

26

YHRBEIEME, HRFE HEME, RESTSAIRHAE? FEERATS, TELEMARMNEESS
CAKREEE ERREABIIRE, THESMZAEE, BRHEE, RARSBIEETINER.

Gy RR—EEFRBEFEMNBERELBNT =M, AP RERAS. RTHEEXEESFNRENTNRE,
LEREEE T BRI IS . (El RAEET XN AR FIRRAILIE, MREEEZIREE PR TIC
BB AE o

<> (BFEM)F2014E5 AMBIRTESRLALEBRLEEREHEFLER. GO (EFHWUT
201541 AR EERRAE R

What do you do if you cannot find a way out when facing problems? Do you keep using same
way even if it does not seem to work? Would you try doing things “Another Way”? Living in a
cosmopolitan metropolis, hectic schedule and speedy pace wash away creativity. By looking for
new directions and thinking out of the box under circumstances, we might get extraordinary
result that we did not expect.

Another Way was a one-movement suona concerto accompanied by wind band. In this version,
the accompaniment was transposed for a Chinese orchestra. Besides the signature bent note
technique and flowerly ornamented quick running passages, some challenging techniques of
suona playing are introduced in this piece. By experimenting with new possibilities of sonority,
composer conveys the importance of an innovative spirit, which can be easily forgotten in a
routine life.

Another Way (wind band version) was premiered by Mr Law Hang Leung in the Hong Kong
Baptist University composition students’ concert in May 2014 while the Chinese orchestra version
was premiered by Hong Kong Chinese Orchestra in January 2015.

OXH E2014EENTFEBRSAEERR, FE—RRELFEL, FR/NSM
B REREE, MRABSEEZFANEEE N SEEERIEMASRNEL. B
HFI SHPERIE, B2005FEBEEPRAVWEERZITRFE . 20145
BEEREREREFRAMET, AETEEANFAESTRITIEMEEL. EHE
BIZR, 2014 F Rz CGEIRSEH> ZRAMATFAESRTREBNEECKT
B BEOETBIMMEE <5 o

Ma Man Ki graduated from the Hong Kong Baptist University with a
Bachelor of Arts degree with first class honours in trumpet and composition
/ music production in 2014, where he trained under Christopher Moyse,
assistant principal trumpet of the Hong Kong Philharmonic Orchestra, and composer Dr. Christopher
Coleman. Since childhood, he has been learning many types of Chinese and Western musical
instruments. He began his suona training under Law Hang-leung, suona virtuoso of the Hong
Kong Chinese Orchestra in 2005. In 2014, he made his Carnegie Hall debut, performing solo with
Collegium Musicum Hong Kong. As a composer, Ma shows a fine fusion of Chinese and Western
music in his works. In 2014, he wrote a new arrangement of Dance of the Yao Tribe for chamber
orchestra, which was performed at the Carnegie Hall and Musikverein, Vienna. He also wrote his
first suona concerto Another Way in 2014.
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Bale Bengong R FIR AT B [E B LA E I EI — 5 %= F.- Bale Bengong EMiIFR “MBRE" =R
Bale Bengong B TH I EILABRBREE, RMBEXEAEBCLBAETHERP.

EEREIERMBHERTEEMpelog. FEMKEN TSR EFHEANEREHHST, ANFAZE
M LALEHEMERSME. EHMTKEFAMEZEZFR REBELEENES BRAERNES SR
BRI EIER.

MBS CIE R TR EN. RIERFMATSE. REMERRRZEHREERBIK.

A Bale Bengong is a traditional pavilion found on the island of Bali in Indonesian. The name
“Bale Bengong”, translated literally, would mean a “thinking house” or a “daydream house”, a
place where one can carry out contemplative thinking or simply slip into a daydream amidst the
stillness of the surroundings while being sheltered from the harsh South-east Asian sun.

The music utilizes a single motif written in a modified Pelog scale applying an impressionistic
treatment to the subject matter while retaining a distinct individualistic voice. The layering of
voices in a seemingly endless drone creates a meditative atmosphere. Together with the dynamic
changes, allowing the different sonorities and timbres to subtlely expose themselves and
sublimating from the orchestra. The development of this piece is built upon the idea of gamelan
music self-generating sonorities by layering linear motivic ideas and how variations in gamelan
music is created by disrupting the strong beats of basic rhythms between instruments.

In this piece, the presentation of similar gestures is displaced on a macro-structural level between
sections to create something new from the familiar. A number of techniques such as air sounds,
flutter tonguing and slap pizzicati are utilized to create special music effects.

BER FE£ENHELSMAFNEHEBERFZR, EE{EHRMichael
Hersch#1 Amy-Beth Kirsten 855 TEIZIEMA Rl BREMIERPLIELH
g S TTMIRINRS, ERTRLEAMRFENER. BRRZSSHRFNE, 85
EREENIESTENE. M2007EFE, RLEFMREHRSERHEST
FEM . RLEFMPE KA, T RAERFEREABEEEEEMEMEKR RRIEH
IR FEE R HE IR

Chew Jun An is currently pursuing his undergraduate degree in music
composition at the Peabody Institute of the Johns Hopkins University under
the tutelage of Michael Hersch and Amy-Beth Kirsten. Jun An is exposed to
music from both the East and West and seeks to present music that exemplifies his diverse influences.
Jun An started learning the piano at age 5 and played the yanggin at age 8, under the tutelage of Qu
Jian Qing. Since 2007, Jun An studied music composition under the tutelage of Singaporean composer,
Law Wai Lun. Past engagements include collaborations with the Xi’an Conservatory of Music’s (China)
experimental Oriental Symphony Orchestra, Nanyang Ensemble (Singapore). In 2010, Jun An served
as young composer-in-residence at the Singapore Ruanxian Chamber Ensemble and the Ding Xiao Yan

Ruan Ensemble (Singapore). Jun An was appointed as composer-in-residence at Nanyang Music Co. Ltd.
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CRERMARKLY 2ALSHMEE REREATEENZLAEE, FHFTZTierolffmuzieke Centrale
HR. RETF201TEAFHME L RABEREREA, AREAEITLEREEIT, EELMIEHKEEE
S EESE. EMNKRARZBEAT 2015 EHMEEFRERERREME, RERNEZRRAEGRATE,
HEEEHESE.

The volcanic eruption of Mount Krakatoa, situated off the west coast of Java, Indonesia, in 1883 was
one of the deadliest disasters in the 19th century. This composition, in the style of a programmatic
tone-poem, is in three broad sections, beginning with an aleatoric prologue of woodwind solos
evoking the memories of the lost, before the appearance of a more cheerful presence representing
the daily life of the coastal villagers. A reflective folk-like tune, with sombre foreshadowing of small
seismic activity in the background, serves as a closure to the first part of the work.

A percussive passage begins the next section, creating the tension of increasingly intense eruptions
before arriving at a huge fugal section amidst the presence of a tsunami, pyroclastic surges and
ending with a final explosion that would have shattered the eardrums of survivors. The final part of
the work is an elegy in memory of the cruel tragedy, before ending with an epilogue of a new active
volcano replacing the former one, aptly named the "Child of Krakatoa". What does the future hold?

Krakatoa was commissioned in commemoration of the 1oth anniversary of the Philharmonic Winds
(Singapore), and published by Tierolffmuzieke Centrale from the Netherlands. It was transcribed for the
Singapore Chinese Orchestra in 2011, and then revised for the Taipei Chinese Orchestra for the Asian
Composers League Conference. The current version that is composed for the SICCOC 2015 is very
different from its original western version, which requires complete re-orchestration.

BER RFORERFH2015/16 FEEFHARFENECERREEREAL
EEMHE. RETMARESZAZAZ B, SEMREELRLFE (04
MBEZRR) XU ZARRAL, MR FEZFMERNNET LIS FRF R
BUEE RS R ET R EiR R

BERET1986F, RERFRAZIFRER, EEEHBIE FEREAE
REBURFSIME . KFEWE, MINAFMKERE, £FFEEERNEST
EEFRIRENIE . {ENIEIERIMEREF - D REVITE, BHERMIRMANEBE
5es FR B FR HHE K B RIARIRE - il Fi&T-

S I\
Wong Kah Chun A rising star on the international podium, Wong Kah Chun is currently holding
the prestigious fellowship in music education with the Berlin Philharmonic Orchestra for the
2015/2016 season, as well as serving as Artistic Director of the Asian Contemporary Ensemble. He is
the first recipient of the Lee Kuan Yew Scholarship (Public Service Commission) in the field of arts

and culture, which supported his graduate studies in orchestral and operatic conducting at the Hans-
Eisler Musikhochschule in Berlin.

ke

Born in 1986, Wong Kah Chun began musical studies with Phoon Yew Tien and read composition with
Professor Ho Chee Kong at the Yong Siew Toh Conservatory of Music. On graduation, he joined SCO

under a conducting assistantship, supported by the mentorship of Tsung Yeh. A protege of Kurt Masur, he
has also studied conducting with Bernard Haitink, Heinz Holliger, Gustav Meier and Esa-Pekka Salonen.
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M—MERMAEAIZ, Leggang Kangkung BEENE—TEFiR, THRERERESHEHBHRER.
KR TSIAAXRADREMRAERILHN, AhEZIE5IATHRESE (Gamelan) REM—ETEM
FE. (EREITIER XA £ IR A X & R XS EERMNEE.

Leggang Kangkung is a development, exploration and variation of a popular Malay folksong of
the same name. A single movement work with motifs taken from the theme that are developed
in earlier sections before the full folksong is revealed towards the end. This turns the common
practice on its head.

The process of motivic development, whether rhythmic or melodic, is economical. Through
augmentation, diminution, inversions, retrograding and textural contrast, maximum output is
gleaned from a limited musical resource. A ‘Nanyang’ inspired work, the piece is thus a blend
of varying musical cultures. It contains traces of the Gamelan, Chinese traditional music, some
Western polyphony and even influences from popular music, all under the guise of a Malay
folksong. This juxtaposition of cultures is thus representative of the Nanyang region, and its
music culture.

IR IS FERRUARNE. FREESR. IHMERB(fEH) AR
Leslie Wong (FE= &), BRISIZFRERLHEEH K-

i F2012 F N FoEE B E RS, FEAEZEBenjamin Lim B4 S TEEFR
HEIEIE, IRt E R T A — LS R . RS E g
MEZA. FMFEHEFEREAEAURARIZII4EREREAEHAEHRS
Gl o MEYIAIE NVINLIRAR Y TE2015EFMERME R “SEMEM KRB
HREETEETEMN

Joseph Lim is a pianist, saxophonist and a budding composer, currently
pursuing his undergraduate music studies at the King's College London, UK.

A 2012 IB graduate from Anglo Chinese School (Independent), he undertook the rigorous Music (HL)
course under Benjamin Lim Yi. An active bandsman in his years with the Symphonic band, he has
since arranged and composed for the ACS (I) Saxophone Quartet, Singapore Community Saxophone
Ensemble and the ITE (College West) Saxophone Ensemble. Furthermore his concert march, The Little
Red Squirrel has been recognised for its Outstanding Merit in the 2015 Singapore Wind Symphony
Young Composer’s Challenge.

Joseph studied composition under Cultural Medallion recipient Phoon Yew Tien and also studied
saxophone performance under Leslie Wong.
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The Samsui women were immigrants from Shanshui, China, that came to Singapore in the 1920-
40s to seek a better life.

The piece makes quotations of the following songs: Chinese folk songs Shi Song, Cai Cha Pu Die,
Ku Diao as transcribed by Li Yinghai, communist song Sailing the Seas Depends on the Helmsman,
Japanese folksong Sakura, Japanese war song Doki no Sakura, British national anthem God Save
the Queen and Konfrontasi-era song Balada Dwikora.

It is divided into four scenes:

1. Riding the Waves: Many samsui women left their hometown in their teens to seek employment
overseas. Some of these women ended up travelling to Singapore on small boats.

2. Daily Work: Samsui women are portrayed to have worked mainly in the construction industry
and other industries that required hard labour. They generally made their way to work on foot
to save money, sometimes passing by areas housing settlers from other races.

3. On the Turning Point of History: The tumultuous period of Singapore’s history started with
the Japanese Occupation in 1942 and only began to end when Singapore gained independence
in 1905.

4. Legacy: Samsui women continued to toil at construction sites right up to the 1980s, when most
of the construction jobs they did were replaced with machinery. Today, they are remembered as
an icon of Singapore’s pioneer generation.

HBIRE B+ 5 FRERNNERTEASIER. +RSH, tEMEES P REM
BSTHRFESMER. 25, MAERBLINRZRSZETR, IMATFHBAEMERK
Mo e EBHEREREEEE BZRD  BEFEE Bk REFEAF
KFRIEY o

Qian Dong Heng began playing in school’s Chinese orchestra at the age
of 10. He started composing at the age of 16, under the guidance of his school
teachers, Hoh Chung Shih and Ruth Rodrigues, and subsequently Yu Dan
Quan and Gooi Tah Choe in Raffles Institution (Junior College). His works
for Chinese instruments include orchestral work The Sky of the Sea, plucked
strings ensemble work Moonlight and chamber work Omen.
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Orchestra

BREE: ¥ &l Zhonghu
Music Director: Tsung Yeh W& (B Lin Gao (Principal)
R FE (BIEE) Wu Ke Fei (Associate Principal)
IFEAISIE: FEE £iE53f] Chuan Joon Hee
Resident Conductor: Quek Ling Kiong RiFiE Goh Cher Yen
Z=4% Li Yuan
BhIRIEIE: R EHE Z3kIi Neo Yong Soon Wilson
Assistant Conductor: Moses Gay En Hui WK Sim Boon Yew
ERA Wang Yi Jen
IEFVERAE: E A
Composer-in-Residence: Phoon Yew Tien K= Cello
%8 (HRE) Xu Zhong (Principal)
%1E (BIEE) Tang Jia (Associate Principal)
&3k Chen Ying Guang Helen
#ZE Huang Ting-Yu
SEHERA Ji Hui Ming
&IBF Poh Yee Luh
WL EES: Sim Lian Kiat Eddie

RHESIEIEE: £715%

Chorus Director-in-Residence: Nelson Kwei

=#H Gaohu
ZEFIR (REEFE) Li Bao Shun (Concertmaster)
AW (SHEIERF)

Zhou Ruo Yu (Gaohu Associate Principal) {EE12% Double Bass
ZFEER Li Yu Long kit (B) Zhang Hao (Principal)
&R Liu Zhi Yue ZIE Lee Khiang
%14 She Ling 1% Qu Feng
F3CEE Xu Wen Jing FEE Wang Lu Yao
=¥ Yuan Qi
#F Zhao Li %5 Yanggin

EEE (HE) Qu Jian Qing (Principal)
T3 Ma Huan

a1 (ZHIERE)

Zhao Jian Hua (Erhu | Principal) EEE Pipa
K& (ZHAIEFRE) Zhu Lin (Erhu 11 Principal) 1% (EF%) Yu Jia (Principal)
SR (ZHAEIERE) KKt Goh Yew Guan

Ling Hock Siang (Erhu Associate Principal) FRIZE Tan Joon Chin
%48 Ann Hong Mui 4R Zhang Yin
R4 Chen Shu Hua

#ELE Cheng Chung Hsien W2 Liuqgin
JA% % Chew Keng How FI{EESE Seetoh Poh Lam
#EE Hsieh I-Chieh

&FI5 Qin Zi Jing #1Z / HET Liugin / Zhongruan
¥ Shen Qin MW Zhang Li

EEE Tan Man Man
3Kk# Zhang Bin

Z#A / #R#A Erhu / Banhu

FEELF Tao Kai Li

FAfT Zhongruan = E Gaoyin Sheng
SKZHE (%) Zhang Rong Hui (Principal) MRS (EEE)
TR & (BIERE) Lo Chai Xia (Associate Principal) Guo Chang Suo (Sheng Principal)

#BZEE Cheng Tzu Ting

B2 Foong Chui San

B8 Han Ying FEE Zhongyin Sheng

FRE Koh Min Hui #i&4 Cheng Ho Kwan Kevin
$Z & Zhong Zhi Yue

FZE1B Ong Yi Horng

=35% / Hft Sanxian [ Zhongruan
#1EF Huang Gui Fang {EEZ Diyin Sheng
#RE3K Lim Kiong Pin
KBt Daruan

&L Koh Kim Wah S EWiIA Gaoyin Suona

X (Wi EETE)

KBt / Bt Daruan | Zhongruan Jin Shi Yi (Suona / Guan Principal)

B Jing Po B (BIEFE) Chang Le (Associate Principal)

2% / €57 / ™% Harp [ Konghou [ Guzheng
SELIE Ma Xiao Lan

FRE WA Zhongyin Suona
Z=3#i#E Lee Heng Quee
#/8 Meng Jie

H% / #1& Guzheng / Percussion

P Xu Hui RAAEWIIA Cizhongyin Suona
TR Boo Chin Kiah

M Qudi

FEF (HFEE) Yin Zhi Yang (Dizi Principal) {KZ WilA Diyin Suona
;I Liu Jiang

¥t Bangdi
#{=%F Lim Sin Yeo & Guan
# & Han Lei

¥t / B8 Bangdi / Qudi
7 Zeng Zhi {EEF & Diyin Guan
#k# Ng Yong Hoe Jacky +

#E Xindi
FRI1 58 Tan Chye Tiong #TE /R Percussion
BR¥E (RIERF)
#r8H / B Xindi / Qudi Duan Fei (Associate Principal)
& X#f Phang Thean Siong HRER (BIERE)
Tan Loke Chuah (Associate Principal)
{EIK A Ngoh Kheng Seng
MLE %X Shen Guo Qin
3K B5iL Teo Teng Tat
BB Wu Xiang Yang
M Xu Fan

MERER (REBERSEIER) BFREXFBIRFHT .
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.

+ ZEEER Guest musician
* %55%%4 Not in concert
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2014 FRiEHE

Donors List 2014

(As at 31 December 2014)

S$400,000 and above

Temasek Education Foundation
CLG Limited

Temasek International Pte Ltd

Tote Board and Singapore
Turf Club

$$200,000 and above

Lee Foundation

Kwan Im Thong
Hood Cho Temple

S$100,000 and above

Ascendas Gives Foundation

Dato Dr Low Tuck Kwong
Deutsche Bank AG, Singapore

Mr Patrick Lee Kwok Kie
Singapore Press Holdings Limited
Yanlord Holdings Pte Ltd

S$50,000 and above

Asia Industrial Development
Pte Ltd

BreadTalk Pte Ltd

Mdm Margaret Wee

Pontiac Land Private Limited
Sing Lun Group

Singapore Press Holdings Ltd
Straco Corporation Limited

Woodlands Transport Services
Pte Ltd

Yangzheng Foundation

S$40,000 and above

Poh Tiong Choon Logistics Limited

S$30,000 and above

Far East Organization

S$$20,000 and above

Cosco Corporation (Singapore)
Hi-P International Limited

Mr Lee Yik Sam

Mr Ng Poh Wah

Ms Elaine Low

Ngee Ann Kongsi

Trussco Pte Ltd
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S$10,000 and above

Avitra Aerospace Technologies
Pte Ltd

Bengawan Solo Pte Ltd
Binjaitree

BreadTalk Group Limited
Dapaidang Group Pte Ltd
EnGro Corporation Limited
Hong Bee Investment Pte Ltd
Hong Leong Holdings Ltd
Infologic Pte Ltd

Leung Kai Fook Medical Company
Pte Ltd

LSH Management Services Pte Ltd
Mdm Wee Wei Ling

MMK Engineering Services Pte Ltd
Mr Chua Kee Teang

Mr George Quek Meng Tong

Mr Lim Jim Koon

Mr Matthew Song Beng Tat

Mr Zhong Sheng Jian

Ms Florence Chek

Ms Zhou Mei

PSA International Pte Ltd

Resorts World At Sentosa Pte Ltd
Scanteak

Singapore Taxi Academy

Thye Shan Medical Hall Pte Ltd
Union Steel Holdings Limited
United Overseas Bank Limited
Weng Hock Hardware Pte Ltd
Wong's Plastic Surgery Centre
YTC Hotels Ltd

S$5000 and above
ComfortDelGro Corporation Ltd
Leong Jin Corporation Pte Ltd
Mr Lam Kun Kin

Mr Steven Looy

Nikko Asset Management
Asia Limited

SC Wong Foundation Trust

Sia Huat Pte Ltd

The Hokkien Foundation

UOL Property Investments Pte Ltd

S$2000 and above

Robert Khan & Co Pte Ltd

Mr Chia Weng Kaye

Mr Ferdinand ‘Ferry’ de Bakker
Mr Lai Kok Seng Eric

Senoko Energy Supply Pte Ltd
Lion Global Investors Ltd

S$1000 and above

Char Yong (Dabu) Foundation Ltd
Khosland Management Pte Ltd
Mr Eric Lai Kok Seng

Ms Tan Siew Kuan

S$100 and above

Mr Charles Kon Kam King
Mr Matthew Teng

Mr Tan Kok Huan

Mr Teo Ee Jun

Ms Foo Wah Jong

Ms Ling Yu Fei

RSM Ethos Pte Ltd

Sponsorships-in-kind 2013-2014
10AM Communications Pte Ltd
FLP Yomiko Singapore Pte Ltd
Hong Xing Audio Video Production
Huilin Trading

MMK Engineering Services Pte Ltd
Primech Services & Engrg Pte Ltd
Ritz-Carlton Millenia Singapore
Singapore Airlines

TPP Pte Ltd

Yamaha Music (Asia) Private
Limited

ZARE8HE

Artistic Resource Panel
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Florence Chek
Goh Ching Lee
Goh Ek Meng
Mona Lim

Liong Kit Yeng
Ong Lay Hong
Tan Wie Pin

Eric James Watson
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

Barbara Fei

Ju Tzong-Ching
Li Xi An

Liu Xi Jin

Isao Matsushita
Jonathon Mills
Pan Hwang-Long
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya

Ricky Yeung Wai Kit
Yi Ke

Zhao )i Ping
Zhao Talimu
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Executive Director

Ho Wee San, Terence

Senior Manager (Venue & Concert Production)
Tai Kwok Kong, Dominic

Senior Manager (Corporate Services)

Teo Bee Lan

Manager (Finance & Accounts Management)
Chay Wai Ee, Jacelyn

Manager (Artistic Administration)

Chin Woon Ying

Manager (Artistic Affairs & Resource Services)
Loh Mee Joon

Assistant Manager (Marketing Communications)
Koh Mui Leng

Executive
Tan Li Min, Michelle
Assistant
Ng Kee Yan, Keleen

Executive
Teo Shu Rong
Assistant
Yew Jie En

Senior Executive
Lim Fen Ni

Stage Manager

Lee Chun Seng
Technical Manager

Tay Yeow Chong, Jackie
Assistant Stage Manager
Lee Kwang Kiat
Production Assistant
Joo Siang Heng

Lee Leng Hwee

Ng Teng Huat, Anthony
Tan Hong You, Benson
Technician (Sound & Lighting)

Lau Hui San, Vincent
Neo Nam Woon, Paul
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Executive

Lim Simin, Joanna
Tan Yu Kim
Executive (SYCO)
Tan Bee Tong
Intern

Ho Jun Chong

Senior Executive
Wong Siew Ling
Executive

Liew Wei Lee
Assistant

Wei Ying

Executive

Pang Qin Wei

Senior Assistant (Orchestra Affairs)
Lim Wan Ying

Assistant

Chng Sze Yin, Rebecca

Executive

Toh Wei Lin

Toi Liang Shing
Assistant

Gao Shihui

Box Office Assistant
Chow Koon Thai
Intern

Tan Ke Xin

Assistant
Peck Yin Ni, Jessica

Senior Executive

Lum Mun Ee
Executive

Shi Tian Chan
Librarian (Music Score)

Koh Li Hwang
Intern

Lee Yi Jing

Executive

Teo Jie Kai, Gerald

Senior Building Specialist
Yeo Han Kiang

Executive
Ng Li Xuan Jocelyn
Assistant

Koh Yong Cheng, Keith
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30 — A January 2016
EHA7N Saturday
8pm

EFREEARFRD

The Star Theatre, The Star Performing Arts Centre

&7 2016
Rhapsodies of Spring 2016

SCO’s annual favourite Rhapsodies of
Spring 2016 returns — bigger! Expect a bigger
venue, more songs and a more atmospheric
festive feel! With overwhelming response
from 2 sell-out concerts in 2015, local
celebrity Marcus Chin will sing with SCO
again with a greater selection of songs
such as Man Chang Fei (i#3% %), Wo Yuan
Shi Zhi Xiao Yan (RERR/\#), Azaleas
Bloom (#£887%), Living Buddha Ji Gong (i
), Yueqin (B Z), Yi Gen Bian Dan (—iR/&
18), Xin Huo Lang (#%xBB), Under the
Shimmering Moonlight (EEFRSRERIA X T),
Tai Yang Chu Lai Xi Yang Yang (KFHH R
Ei¥i¥) and theme song of Journey to the
West (BIi§i8), Gan Wen Lu Zai He Fang
(BBl B& ZEfAI 7). ZingO Festival Drum
Group will also drum up the atmosphere
with Spring Festival Overture (&1 Fr i),
Soar (B5#K) and Dragon Dance (H£E).
Marcus Chin will engage the audience to
join in the finale sing-along with a medley
of Chinese New Year songs to welcome the
new year!

B WA ERE
Drum: ZingO Festival Drum Group

IIRESISTICEZ £ (RINSISTICH3E)
Ticket Prices (exclude SISTIC Fee)
S$95, S$75, S$55/S$30%, S$35/S$20%

ITEESISTICE &
Tickets from SISTIC
Tel: +65 6348 5555
www.sistic.com.sg
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Host / Vocal:

Marcus Chin
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151 ¥R
Conductor:
Tsung Yeh

PEHELI

fRENETIE I
Marcus Chin CD

+-AAEAFHERE!

for sale from
& 5 December
2015
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Singapore Chinese Orchestra
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'\0 Google play

& NOTICE:
IR R S22 EEFHE XM,
MHE{EZIHTE Prince Edward Road FIZEX URA {£%17. AXA Tower
A% Bestway Building £%1%,
Singapore Conference Hall’s carpark is closed. Alternative parking
are available at the URA open carpark (Prince Edward Road), AXA Tower
and Bestway Building.
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Fiff#E Keynote Speaker:

R Yii Kah Hoe

ARMEDRATEREMR. 1991 FLEVFIRATE A SR
HGERREBTIOMERNFHEALZERERRIE, FEEFR
2, ESZIMAZZIE; EESHTF, MAINKE, HFTF1997F5%F
T EEmEKE. e E (e,

SRE2007E0kATERZMFRE “ORATIEMRIEIE2”
B AN 2006 FEFRFMBERAE D EFRIEMAESERE=
2. 20104, HIERFENEEKFICittd di Udine EIFREHR
EAE, NS RERSEEE. EE. B, EE. £E. BFR
. EXF. B4 BE. SE. NERAL. HmE. SXAL. &
b HEESHEN. RRIADRATHLFERE RASRIHFIT,
MR DRATRREHRBESESK.

Yii Kah Hoe is the winner at the Malaysia Philharmonic Orchestra Forum for Malaysian Composers
II (2007), winner of 11th BOH Cameronian Arts Awards (best music and design), and a recipient of
the Third Prize at the International Competition for Chinese Orchestral Composition organized by

the Singapore Chinese Orchestra (2006). He was also a finalist in the International Competition for

Composers ‘Citta di Udine’ (Italy, 2010).

Yii’s music, often perceived as bold and avant-garde, uses the sounds and rhythms of traditional
instruments from various ethnic cultures. His works have been performed many countries. Yii was
the festival director of the various contemporary music festivals in Malaysia, president of Society of
Contemporary Composers, and is a senior lecturer at SEGi College Subang Jaya.

X/ BAVEEHDR
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N £ R F R AR HE B AP i 45 0
ML AEMEE KRR, TIEEETER
ALIERIRAE, FRtASERRE RL R
HIR#%E. 2006 FHNEEREAE N T H
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TBEERE RREEERL . HEEEDZK
BIBREL—, ZREERMEERE
ZAREMERSLE, PE SR —ZE#HR
FIRASEIt SRR, FREIE At RFENE, i
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HEEFEFHHEER, BHRETE, #
ITERERSIIE.

BESEmFERRKALE, RUMA
7 R R [ B SR BT RIS R R A 1T 81 4 o

Topic: My Composing Journey in Nanyang

I studied art when [ was young, specializing in ink painting.
My teacher was the famous Malaysian artist Chung Chen
Sun, and it was from him that I first heard of the Nanyang
style in art. In 1938, Mr Lim Hak Tai had founded the
Nanyang Academy of Fine Arts, with the aim of creating
the aesthetics of a new Nanyang style of art. The pioneering
Singapore artist of that time Cheong Soo Pieng answered
this call, together with three other like-minded artists —
Chen Wen Hsi, Chen Chong Swee and Liu Kang.

SCO is an active advocate of musical works that are based
on Nanyang culture, emphasizing the grassroots nature
and style of the Chinese orchestral music, which also
mirrors developmental trends in music internationally. The
inaugural Singapore International Competition for Chinese
Orchestral Composition in 2006 organised by SCO was

a key milestone in this mission. [ was one of the prize
winners in the competition, and was subsequently part

of the group of composers that accompanied SCO music
director Tsung Yeh on a field trip to Indonesia, Sabah,
Sarawak, Singapore, the Malay Peninsula, as well as the
ancestral homeland of the Nanyang Chinese — China.

I will be sharing what I had learned through these field
trips, as well as my composition experience in using
original folk music materials.



Eif#& Keynote Speaker:
1B # @R Professor Yang Yandi
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Yang Yandi is a famous musicologist, music critic and translator. Currently he is the vice-president of
Shanghai Conservatory of Music, doctoral mentor and professor in musicology. He is also the deputy
director of Chinese Music Theory Committee, chairman of Chinese Western Music Society, vice-
president of Chinese Music Criticism Society, associate chief editor of People’s Music, vice-president of
Shanghai Musician Association, vice-president of Shanghai Aesthetics Society and council member
of Shanghai Translator Society. Yang once studied in England, and used to do researches in United
States and Germany. He has written and translated extensively, including Humanistic Interpretation
of Music, Music Explanation and Cultural Criticism, Music in Western Civilization (Paul Henry Lang,
Chinese translation), Opera as Drama (Joseph Kerman, Chinese translation), The Foundations of
Music History (Carl Dahlhaus, Chinese translation), The Classical Style (Charles Rosen, Chinese
translation), and his interests range from methodology of musicology, western music history, music
aesthetics, opera study, music criticism and analysis, music translation, Chinese contemporary
music criticism to the study of music performance. Yang has been awarded the title of “National
Candidates of Talent Project”, “National Outstanding Experts”, “New Century Talents of Educational
Ministry”, “Outstanding Experts of Cultural Ministry”, “Shanghai Leading Experts”, and he has won
the first and second prizes in Chinese Arts and Letter Association Criticism, also academic awards of

Shanghai Humanities and Social Sciences Outstanding Achievements.
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Topic: The Ethnic, Local, and Personal Nature of Music
cum Discussion on the Achievements and Development of
Nanyang Music

A discourse taking the phenomenon of music creations
pursuing “ethnic” elements as the starting point, and from
the macro perspective of music theory and overall global
trends in music development in relation to the pursuit

and success of “ethnic” elements in music, as well as the
utilization and value of “local” elements in this pursuit.

On this basis, considering both the realisation of the
SICCOC and relevant music compositions, the creation,
possibilities and future of the Nanyang style of music

will be discussed; and how Chinese composers can find a
reference point from which to reflect upon their place in

the contemporary globalised political-cultural world as well
as its musical language. My personal view is that no matter
how much one tries to utilize “local” elements to accentuate
“ethnic” characteristics in music, in the process of creation
and transmission, the final point of manifestation is an
intrinsically “personal” experience. Paradoxically, it is only
through the clear lens of personal perspectives and styles that
the true “ethnic” element in musical creations can be realized.



Fiff#E Keynote Speaker:
%% % Choo Thiam Siew
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Mr Choo Thiam Siew is the Chief Executive Officer of the
Singapore Chinese Cultural Centre. Prior to this, he was the
President of Nanyang Academy of Fine Arts from 2003 to
March 2014.

In 1976, he entered public service with the then Parks &
Recreation Department, and was the Deputy Commissioner
till 1995, and later the Deputy Chief Executive Officer of
the National Parks Board. Mr Choo was the Chief Executive
Officer of the National Arts Council from 1997 to 2003.

Mr Choo has a passion for both Chinese and Western classical music, and is also well-versed in
Chinese calligraphy, Chinese classical poetry and Chinese opera. He is actively involved with the arts
and cultural community and occasionally writes for the local press. He published his first Chinese
classical poetry collection in 2001.

R IR ER 2B Topic: The Journey of Chinese Music in Singapore

1. mE: GemibESRE&RE, 1) History: A simple historical narrative of the development
EEATFIEHZETFENRE. £ of Chinese music, focusing on how thousands of years of
B.URBRESINETILEIS it cumulative development have intersected with influences
&, WEEFREKBE STk ay de- from foreign cultures, creating an amalgamated current
AT EE- BRI E. existence that combines the classical with the popular,

the traditional with the contemporary.
2. AL R BAREERHLRIRE.
2) Local Development: An overview of how Chinese music
3. BRMKR: BAREBRERNL R has developed in Singapore over the years.
RS, RMBERURFEZLL, U

—

B 3) Current State: A look at the current state of development
» . of Chinese music in Singapore, the factors that have

4. AT %M’Emjcﬁ, RITARERER contributed to its successful growth, continuing
HIBkak. e B shortcomings, as well as suggestions for improvement.

4) The Future: Through the lens of the SICCOC, a
discussion of the challenges, directions and hopes
for the development of Chinese music.



=& Guest-of-Honour:

X X#&fE L Dr Liu Thai Ker
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Dr Liu Thai Ker, architect-planner, has been a director of
RSP Architects Planners & Engineers Pte Ltd since 1992.
He is the Founding Chairman of Centre for Liveable Cities
since 2008. He is also Adjunct Professor of National
University of Singapore and Nanyang Technological
University. He served the Housing and Development Board
from 1969 to 1989, the last 10 years as its CEO. In 1989 to
1992, as CEO of Urban Redevelopment Authority, Dr Liu
led the major revision of the Singapore Concept Plan. He
was the Chairman of the National Arts Council (1996 to
2005) and Chairman of the Singapore Tyler Print Institute
(2000 to 2009). Dr Liu is also a planning advisor to over

30 cities in China.
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Symposium of 2015 Singapore International Competition for

Chinese Orchestral Composition

22 November 2015 (Sunday), SCO Concert Hall

10am to 10.15am

10.15am to 10.45am

10.45am to I1am

I1am to 11.30am

I1.30am to 12.15pm

12.15pm to 12.45pm

12.45pm to Ipm

1pm to 2.30pm

2.30pm to 3.30pm

3.30pm to 4pm

4pm to 4.20pm
4.20pm t0 4.45pm

4-45pm to 5.15pm

EFF &7 Opening
F& Chairperson: £, FINKERBTERDE
Terence Ho, Executive Director of SCO

. FrEEa5LEH Opening Speech:
BE WAREL (FINKERZAEESIFMEER)
Guest-of-Honour: Dr Liu Thai Ker (former Chairman of National Council of Arts)

« 48 Introduction:
Bl Topic: FIMKAER Z# The Journey of Chinese Music in Singapore
Fi#t#E Keynote Speaker: RiRAF (FTHNIKAER L H D EE)
Choo Thiam Siew (CEO of Singapore Chinese Culture Centre)

%X/ Tea Break

1% Session 1

- KR EQIMEDEEIRIZ Sharing on Prizewinning Works:
Composing Experiences by Prizewinners
(E£F Chairperson: H#8##% Professor Yang Yandi)

- WESZx Sharing on Prizewinning Works by Adjudicators

- AifEEIR =% Sharing on Prizewinning Works by Local Composers
(E£7F Chairperson: ¥, MNKEREZT KRR
Tsung Yeh, Music Director of SCO)

{E#ZR Composers: #/=E Chong Kee Yong. RE5E. K7k Eric James Watson. %7 &+
Dr Zechariah Goh Toh Chai. ffh52 Hoh Chung Shih, #%i#t&#+ Dr Joyce Koh Bee Tuan

- 8% Questions & Answers

- 512 Conclusion by Chairperson
(E£FF Chairperson: #B##%. iR
Professor Yang Yandi, Tsung Yeh)

44 Lunch Break

T35 Session 2
(E£FE Chairperson: ZH#2 Tsung Yeh)

« ZMT Thematic Presentation
R Topic: LERMRIRIE, ALMEMDAME—RREFEZRNEITS RE
The Ethnic, Local, and Personal Nature of Music cum Discussion on the Achievements
and Development of Nanyang Music
E & Keynote Speaker: ##o@2i% (L8 E REPEIPTK)
Professor Yang Yandi (Vice-president of Shanghai Conservatory of Music)

« ZRAfHT Thematic Presentation
Yl Topic: FLAYEIF OB My Composing Journey in Nanyang
Fi#E Keynote Speaker:
REAN (1ERAZ K 2006 FH MR E FRE R (FI L TRISRE)
Yii Kah Hoe (Composer and winner of 2006 Singapore International
Competition for Chinese Orchestral Composition)

# M Tea Break
8% Questions & Answers

2% Closing Remarks



