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Inaugurated in 1997, the 85-musician Singapore Chinese
Orchestra (SCO) is Singapore’s only professional Chinese
orchestra as well as a ﬂagship local arts group. Its patron is
Prime Minister Lee Hsien Loong. Taking on the twin role
of preserving traditional arts and culture and establishing
new frontiers through the incorporation of Southeast
Asian cultural elements, its home is the Singapore
Conference Hall.
Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade –
Theatres on the Bay. The following year, SCO produced
a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert – Our People, Our Music – featuring 2,400 local
music enthusiasts at the Singapore Indoor Stadium. In
2005, it produced a mega musical production, Admiral
of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the ﬁrst Chinese orchestra to perform in
the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.
Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 2005, it performed at
the Budapest Spring Festival and the Singapore Season
in London and Gateshead. In 2007, SCO performed at
the Beijing Music Festival, the Singapore Season in the
China Shanghai International Arts Festival, and the Macau
International Music Festival. In May 2014, SCO was invited
to perform at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-Suzhou
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Industrial Park’s 20th anniversary. These international
platforms provided SCO with the opportunities to showcase
its talents, propelling it to the forefront of the international
music arena.
In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competition
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s ﬁrst 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated
with over 44 performances and an audience of 20,000.
On 28 June 2014, SCO created history through the second
instalment of Our People Our Music by breaking two
Guinness World Records and three Singapore Book of
Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, inﬂuence, educate and communicate
through its music.
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and the Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.
He is the Principal Conductor of the Hua Xia Ensemble
in Beijing and is one of the founders of the Shanghai New
Ensemble.

Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue – A Symphonic Epic, Instant is
a Millennium – A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.
As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.
His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2005, he led the orchestra on
a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the ﬁrst Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,
the highest award given in the ﬁeld of the arts in Singapore.

Tsung Yeh started learning the piano at the age of ﬁve. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.
In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert – a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
– that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from
Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and
Czech Republic.
With his growing reputation as a conducting teacher,
Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.
As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
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Warren Mok is a distinguished Hong Kong tenor who
holds a Master of Music degree from the Manhattan
School of Music. He was presented with the Medal of
Honour from the Hong Kong Government in 2011 and
a World Outstanding Chinese Award in 2010. In 2008,
he was also awarded Cavaliere dell’Ordine della Stella
della Solidarietà Italiana from the Government of Italy,
and a Chevalier dans l'Ordre des Arts et des Lettres
(Knight of the Order of Arts and Letters) from France.
Since his European début in 1987 at the Deutsche Oper
Berlin, Warren Mok has been making guest appearances
throughout the world, and has performed in many
international festivals.
His operatic repertoire exceeds 60 roles including
Calaf (Turandot), Cavaradossi (Tosca), Rodolfo (La Bohème),
Don Jose (Carmen), Riccardo (Masked Ball), Radames
(Aïda), Duke (Rigoletto), Alfredo (La Traviata), Don Carlos,
Romeo, Faust, Werther.
Warren Mok has been active in Asia, not only as a singer,
but also as a producer. He has been the artistic director
of the Macau International Music Festival from 2000 and
is the founder and artistic director of Opera Hong Kong.
He is an advisor to the Shanghai Opera House, Shanghai
Symphony, China National Opera House and the Beijing
Music Festival. The Guardian observed that Warren Mok's
"technique is rock solid, with beautiful even timbre, and an
engaging enthusiasm on stage." Opera Magazine hails his
singing as possessing “a ringing, rather baritonal timbre
and pours forth tone generously... a visceral experience…”
In 2012, Warren Mok joined the China’s Three Tenors
on world tour together with Dai Yu Qiang and Wei Song
visiting New York, the London Olympics 2012, Edinburgh,
Cologne, Hong Kong, Macau and various cities in China,
promoting Chinese talent around the world. In November,
they performed for Queen Elizabeth II in celebration of
the UK Royal Variety Performance’s 100th Anniversary.
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Wu Bi Xia is a committee member of Chinese Musicians
Associations, currently teaches at the China Conservatory
of Music and received special government allowances.
She was representative for 12th Beijing Municipal People’s
Congress, 11th & 12th National People’s Congress, 11th
China Women’s Federation, committee member of AllChina Youth Federation and selected talent of Publicity
Department of the Communist Party of China.
Coloratura soprano Wu Bi Xia is well-versed in both
Chinese and western repertoires. The second prize
winner at the XII International Tchaikovsky Competition
in Moscow in 2002. Wu Bi Xia was ﬁrst prize winner
of National Folk Songs in ﬁrst All-China Vocal
Competition in 1996. She also took ﬁrst prize and
the best work award for Chinese songs at the ﬁrst China
International Vocal Competition in 2000, ﬁrst prize at
the 8th Bilbao International Vocal Competition in Spain
in 2000, and second prize plus most popular for Best
Soprano at the 4th Stanislaw Moniuszki International
Vocal Competition in 2001.
Since 2000, Wu Bi Xia has performed in 60 solo concerts
in various countries and published 20 music CDs and
DVDs. In 2001, she successfully played Gilda in Verdi’s
Rigoletto at the Arriaga Opera House of Spain. In 2002,
at the invitation of SCO and The Esplanade Theatres in
Singapore, she played the Princess Blue in the symphonic
fantasy epic, Marco Polo and Princess Blue. Wu Bi Xia has
taken part in a number of cantatas and contemporary
operas such as When a Butterﬂy Loves a Flower (Paris,
2002, published by EMI), The Night Banquet (Beijing,
2003), The Test (Berlin, Munich, 2004), and The Dream
of A French Woman (Shanghai, 2005).
Wu Bi Xia has been described by the Spanish press as
“a sound from heaven”, loved by the Russian media as t
he “vocal angel from the East”, and respected by the US
media as “a voice that makes the world sit up and listen”.
A graduate from the China Conservatory with bachelor and
master's degrees in vocal performance, she is currently on
faculty in the vocal department of the school. She further
expanded her repertoire of the western style in the US
as a visiting scholar at Juilliard School and University
of Maryland from 2006-2008. Her teachers include
Marlena Kleinman Malas, Carmen Balthrop, Zou Wen
Qin, Jin Tie Lin, Guo Shu Zhen, and Zhou Xiao Yan.

Li Bao Shun started learning violin from his brother at
the age of seven and erhu since eight years old. In 1983,
he gained entry into the China Conservatory of Music
and studied under renowned strings master Liu Min
Yuan and was trained by Zhao Yan Chen, Jiang Feng Zhi,
Lan Yu Song, Wang Guo Tong, Zhang Shao, An Ru Li and
Ji Gui Zhen respectively. In 1978, he entered the Fuzhou
Military Airbase Cultural Troupe. After his graduation
in 1987, he joined the China Central Chinese Orchestra
and was its erhu sectional principal in 1988. In 1995,
he was the Acting Concertmaster of the China Central
Chinese Orchestra. In the same year, he was appointed
the Concertmaster of the Asia Orchestra comprising of
musicians from China, Japan and Korea.
Li Bao Shun has shown his talent in music since
young and has won many prizes in the National
Erhu Competition in China. He has also performed
in numerous big-scale performances in China.
He was a delegate with the China Cultural Department
and Central Chinese Orchestra to perform in many
countries. He has frequently performed as a soloist
with many orchestras, conductors and composers from
China and overseas. Li Bao Shun joined SCO in 1997
and is currently the concertmaster.

Starting out as a combined school choir and then
christened the Singapore Youth Choir in 1964,
the choir — in its current incarnation as the SYC
Ensemble Singers — is continuously innovating.
Helming the vanguard of Singapore’s choral scene,
they are committed to the exploration of what music
can be, taking our bearings from a bravely contemporary
repertoire that crosses borders and spans continents.
Essentially nomadic, the SYC Ensemble Singers globetrot
the musical dimensions of the world to map the synapses
between music, experience and memory. From the historic
win at the Llangollen Eisteddfodd in 1974 to Pagdiriwang:
concert-celebration with guest conductor Jonathan Velasco
last December, the choral ensemble also serves the local
community by collaborating with local composers and
promoting music education for the youth.
Yet, as all journeys do, every traipse down a newly-forged
path is an adventure that brings us back home. And
home, for the SYC Ensemble Singers, is their unwavering
dedication to music in its demanding and rewarding
complexities, to give it voice and preserve musical
spaces for the musicians of tomorrow.
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Jennifer Tham has directed the Singapore Youth Choir
(now the SYC Ensemble Singers) since 1986. In her hands,
the SYC has earned several prizes and awards, as well as a
reputation for being the composer’s choir, malleable to the
demands of contemporary choral music.
She is also artistic director of the Young Musicians’ Society,
the arts company responsible for the Asia South Paciﬁc
Symposium on Choral Music (2001) and its offshoots,
the First Aid for Choirs and Conductors Workshop Series,
and the Kodaly Seminar Asia for music pedagogues.
Jennifer Tham has taught choral conducting at the
Nanyang Academy of Fine Arts, and given workshops
and short courses to conductors at home, in Japan and
in Indonesia. She has chaired and spoken on panels
at conferences and symposia in Singapore, Argentina,
Denmark, Estonia and Sweden; and was the principal
lecturer at the 2008 Lithuanian Conductors Summer
Academy, hosted by the Lithuanian Choral Union and
the Ministry of Culture. She has presented lectures and
reading sessions on Singapore choral music at symposia
in Croatia and USA, and conducted the Asia Paciﬁc
Youth Choir in a programme of contemporary music of
this region at the 10th World Symposium on Choral Music
(Seoul, Korea, 2014). For the International Federation for
Choral Music, she co-coordinates the Asia Paciﬁc Working
Committee; and also serves on the World Choir Council,
representing Singapore.

旱天雷

Thunder Storm and Drought

广东音乐、赵东升编曲

Cantonese music,
arranged by Zhao Dong Sheng

This lively piece was adapted from an ancient tune San Ji Lang by Yan Lao Lie in the early 1920s.
It depicts a thunderstorm during a drought serving as an analogy of people toiling in dire times to
achieve a better life. This version incorporated pop elements and western instruments such as jazz
drum, which enriches the piece with more music elements.

Zhao Dong Sheng is a composer and musician, he is a graduate of the China Academy of Music.
Zhao Dong Sheng has previously held the post of Principal Composer for more than a hundred
big scale events organised by the China Central Television, including the Olympics Games Torch
Relay Ceremony and Concert in Commemoration of the First Anniversary of the Olympics Games. His
representative works include the philharmonic work Narcissus and The Landscape.

In 2012, Jennifer Tham was conferred the nation’s highest
artistic accolade, the Cultural Medallion, by the President,
Republic of Singapore.
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The piece utilises mahjong, a genre that the Chinese community is familiar with, as its thematic
material. As the piece begins, the composer creates the scene of tiles being shufﬂed, signifying
the start of the mahjong game with the start of the music. The game begins with a swift and
smooth tempo, where the mahjong players play with great concentration. However, the players
soon begin to talk and reminisce about past triumphs and defeats. As the game develops so does
the conversation between the “mahjong players”, where closer relationships are formed between
the players and it becomes apparent that they share many other interests in life besides mahjong.
The tempo of the game begins to pick up, but the game ends as one of the players successfully
wins the game. The percussion solo which follows signiﬁes the ﬂurry of activities as the game
comes to an end. Yet, this is not the end of the game, because the players immediately embark
on another round, where they converse more, adding in some self-praise as well. In this way,
the mahjong game could be seen as an elaborate metaphor for life. This piece was commissioned
by SCO and premiered on 17 August 2007 at the SCO Concert Hall.

Eric James Watson (b. 1946) was born in the UK and received tertiary musical training at the
London Trinity College of Music. Eric Watson has lived in Singapore for the past 24 years, where
he is an active composer, conductor, music technologist and pedagogue. His experience embraces
opera, musical theatre, ﬁ lm and television and he has written scores in many diverse and different
genres including electro-acoustic music, gamelan and Chinese orchestra. Eric Watson was the
composer and music director for the Singapore National Day Parade 2001, for which he recorded
an orchestral score with the Singapore Symphony Orchestra. In 2007, he wrote and arranged
orchestral music for the National Day Parade, this time collaborating with four different orchestras
– the Singapore Symphony Orchestra, the Singapore Chinese Orchestra, an Indian ensemble and a
Malay ensemble. In 2006, Eric Watson’s work Tapestries I – Time Dances was awarded ﬁrst prize at
the Singapore Chinese International Competition for Chinese Orchestral Composition. Eric Watson
takes a special interest in teaching both classical and contemporary orchestration, composition, jazz
and improvisational techniques.
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The composer rearranged this piece from the original music he composed for the movie Nanjing
1937 in 1995 into a concerto for the Chinese bowed string instrument. Fire Ritual incorporates
China’s traditional ritual music and palace music, using the concept of “orchestra theatre.” The
soloist uses zhonghu, erhu and gaohu to play the melody of the two main themes. The orchestra
divides into two sections, one playing on stage and the other among the audience. The ancient
traditional ritual music is re-enacted using the orchestra, percussion and human voices echoing
each other, creating spectacular antiphonal effect. It is as if every instrument is given a soul.
The remembrance of the national tragedy and mourning for those who lost their lives during
the war is sincerely expressed. It depicts the rich and meaningful expression of this piece and
spreads the desire for world peace, which is visibly moving.

Tan Dun (b. 1957) is a renowned Chinese composer and conductor. His works are widely performed
by symphony orchestras, opera troupes, art festivals, radio stations and TV all over the world; his
inﬂuence on the word music scene is undeniable. His music compositions crossed classical and
modern, eastern and western, multimedia and performing arts. He has won numerous major
international music awards including the Grammy Award, Oscars Best Original Music, Grawemeyer
Award for Classical Composition, German Bach Award, Shostakovich Music Award etc. He was
given the title of Best Composer by Musical America and was named as One of the Most Important
International Composers by the New York Times. Tan Dun was also awarded 20th Century Classical
Master Composer by the Ministry of Culture in China.
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This composition utilises three tropical fruits as the thematic material for its three movements,
allowing the audience to experience the different characteristics ascribed to the different fruits
by the composer. This composition won the Composition Award Second Prize at the Singapore
International Competition for Chinese Orchestral Composition 2006 organised by SCO. The
second movement will be performed in tonight’s concert.
Second movement: Rambutan -- Red is the festive colour of the Chinese, and this movement
builds from a melody similar to that used in Suzhou pingtan, integrating elements of nanyangstyled music to depict the harmonious nature and tolerance of the ethnic Chinese in Nanyang.
The rhythm of this movement is in a 3-2-3 style, in accordance to the number of alphabets in
RAM-BU-TAN.

Simon Kong Su Leong (b.1976) was born in Sabah. He graduated from the Shanghai
Conservatory of Music majoring in Chinese classical music composition under the tutelage
of Zhu Xiao Gu. His representative works include Ah Q Capriccio which won the second prize
at the Taiwan National Music Ensemble Competition, River of Wisdom (Chinese orchestra version)
world premiered by Song Fei and Izpirazione I and II which won the Honorary Award and Second
Prize respectively at the Singapore International Competition for Chinese Orchestral Composition
(SICCOC) 2006. He was also a ﬁnalist at the SICCOC 2011 with his entry Puppetry: Tugging at
the Heartstrings.

According to records, the Italian explorer Marco Polo lived in China for 17 years. Sometime between
1291 and 1292, and under the commission of Kublai Khan, he came to escort Princess Buluhan (also
known as Princess Blue - a member of Kukachin royalty) to Persia (present-day Iran) where an arranged
marriage awaited her. This journey was the last undertaking Marco Polo would make on behalf of the
Khan before he was ﬁnally able to leave China. Because of war – resulting in the torching of land routes
between China and Persia – the entourage had to make their way to their ﬁnal destination by sea. As
the sea route passes by Southeast Asia, the entourage stopped by Singapore.
Selections from the ﬁrst, sixth and seventh movements will be performed in tonight’s concert.
The ﬁrst movement: Grand Ceremony (for orchestra and chorus). This movement is solemn, calm
and glorious, beﬁtting of a magniﬁcent state occasion. This ritual is held in honour of Genghis
Khan’s political and war conquests in a sweep of territories across Eurasia during the Yuan Dynasty.
It depicts his descendant Kublai Khan’s commemoration of his ancestor’s establishment of a power
empire under the watchful eyes of the gods in heaven. The ritual also seeks beneﬁcence from the
gods in the form of good weather, plentiful harvests, ever-expanding territories, continuing prestige
and world dominance.
The second movement: Marco Polo and Princess Blue (for orchestra and male and female vocalists).
The entourage embark on the trip of a lifetime. At age 37, Marco Polo has become the favourite of
Kublai Khan, working as his court jester and political adviser. Ventrioquising for the leader, he has
accompanied the Khan on numerous journeys, introducing his ethics, aims and modes of governance
to people of conquered territories. However, after years of drifting, Marco Polo has become intolerably
homesick, and longs everyday to return to his homeland in Italy. Leaving the Khan is of course no easy
task, and a question of deep anguish for Marco Polo, who sighs daily with lonesome grief…
Meanwhile, the beautiful, intelligent and youngest daughter of Kublai Khan has come of age at 17.
She is promised to the Prince of Persia as part of political alliance. Marco Polo sees this upcoming
union as an opportunity: on the basis of his familiarity with the geography of Central Asia and
the Middle East, he volunteers himself as an escort to the Princess on her way to her completion
of betrothal in Persia, after which he himself will be absolved of all responsibilities and allowed
to return to Italy.
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The third movement: Romance of the Journey (for orchestra). Princess Blue and Marco Polo leave
the capital and head south. Here they experience the colourful life of the folk. There are wedding
celebrations and regional festivals. Lush rains pour down on the entourage, amidst alternating
scenes of curling smoke in temples, and the joyful as well as harsh cries of peasant farmers, men
and women. The troupe is heartened along their journey by such confrontations and displays of
bold living.
The fourth movement: Sea Danger (for orchestra and chorus). The entourage sails around
Quanzhou Bay, eventually moving down the Straits of Malacca according to plan. However, sudden
changes in the sea winds rouse up a storm. Pirates off Quanzhou Bay look set to attack the ship,
and Marco Polo does his best to protect Princess Blue. The storm caused the ship to disintegrate
into pieces and killed all on board…
The ﬁfth movement: Indigenous Dance (for orchestra). The shipwrecked surviving duo wake up
in the morning on the beach, where the sea is calm and the sun slowly rises in the East, exhausted
by their journey. They were saved by the villagers on this little island called Singapura. This is a
pure land; a fresh and ideal world, where the scrambles of power do not exist. The people are
kind and selﬂess; friendly and happy. They cheer the spirits of Marco Polo and Princess Blue
with their dancing and celebration, and restore their believe in life…
The sixth movement: Eden in the East (for orchestra, duet, chorus, and children's chorus).
Marco Polo and Princess Blue get to know each other through this fate-changing incident. Marco
Polo – a clever, quick-witted and experienced traveller – sows the early seeds of love in the Princess’
heart. He is impressed by Princess Blue’s beauty, goodness, innocence and purity. For the ﬁ rst
time, the tired and overworked man starts to question his own destiny and life path of adventure,
and begins to dream of a land untouched by war, or the playing of power relations. In the oasis of
Singapore – a garden like no other, where sea breeze tickle, where the tide calms the ear and soul,
where the beauty of the island scenery and serenity of village life touches them, Marco Polo and
Princess Blue have found their Eden and fall in love…
The seventh movement: Singapura (for orchestra, duet, chorus, children's chorus). Marco Polo and
Princess Blue face the harsh reality when the imperial edict ultimately establishes its hold over the
couple. Princess Blue has to fulﬁ l her obligation to marry the Prince of Persia as part of a political
marriage and Marco Polo has to ensure that the mission is completed and that the bride is safely
delivered. Love, in the face of power politics, is helpless. Marco Polo knows that the Princess’ future
does not belong to him, and with a tired heart, he resumes on the journey. Their short and blissful
stint on the island is a precious mirage only to be savoured as a memory, and the lovers agree to
commemorate this beautiful and unforgettable occasion in the future. Marco Polo is in pain, but
the Princess comforts him: whenever the sun rises, or the moon appears, or the ﬂowers bloom,
or the wind blows, he will whisper in his heart: “A friendship made in Singapore… miles apart,
we can still hear each other.” As the pair prepare to leave, a chorus in this enchanted island sings
“Singapura, Oh Singapura…” echoing the gentle lull and enticements of the sea, the pristine land…

Liu Yuan (b.1959) was formerly a resident composer at the Shanghai Dance Theatre and
subsequently at the Shanghai Opera House. He is also professor of Central Conservatory of Music’s
composition department. His main works include Symphony No.1: Symphonic Fantasy -- Memories
of the Awa Mountains, symphonic poem The Echoes of Earth Houses, The Legend of Sha Di’er for
Chinese Orchestra, Gui Yi, Warship Zhongshan – 1922, Nan Ci, and the music soundtrack for the
ﬁ lm Painting Soul. These works have won several awards including the 14th Shanghai Spring
Award, the Golden Eagle Award, and Gold and Silver Awards at the 1st Golden Bell Awards.
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MMK Engineering Services Pte Ltd
Primech Services & Engrg Pte Ltd
Ritz-Carlton Millenia Singapore
Singapore Airlines
TPP Pte Ltd
Yamaha Music (Asia) Private
Limited

Local Members
Florence Chek
Goh Ching Lee
Goh Ek Meng
Mona Lim
Liong Kit Yeng
Ong Lay Hong
Tan Wie Pin
Eric James Watson
Mimi Yee
Yeo Siew Wee
Zhang Nian Bing
Overseas Members
Barbara Fei
Ju Tzong-Ching
Li Xi An
Liu Xi Jin
Isao Matsushita
Jonathon Mills
Pan Hwang-Long
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya
Ricky Yeung Wai Kit
Yi Ke
Zhao Ji Ping
Zhao Talimu
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MANAGEMENT
Executive Director
Ho Wee San, Terence
Senior Manager (Venue & Concert Production)
Tai Kwok Kong, Dominic
Senior Manager (Corporate Services)
Teo Bee Lan
Manager (Finance & Accounts Management)
Chay Wai Ee, Jacelyn
Manager (Artistic Administration)
Chin Woon Ying
Manager (Artistic Affairs & Resource Services)
Loh Mee Joon
Assistant Manager (Marketing Communications)
Koh Mui Leng
ADMINISTRATION
Executive
Tan Li Min, Michelle
Assistant
Ng Kee Yan, Keleen
ARTISTIC AFFAIRS
Executive
Teo Shu Rong
Assistant
Yew Jie En
BUSINESS DEVELOPMENT
Senior Executive
Lim Fen Ni
CONCERT PRODUCTION
Stage Manager
Lee Chun Seng
Technical Manager
Tay Yeow Chong, Jackie
Assistant Stage Manager
Lee Kwang Kiat
Production Assistant
Joo Siang Heng
Lee Leng Hwee
Ng Teng Huat, Anthony
Tan Hong You, Benson
Technician (Sound & Lighting)
Lau Hui San, Vincent
Neo Nam Woon, Paul
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EDUCATION & OUTREACH
Executive
Lim Simin, Joanna
Executive (SYCO)
Tan Bee Tong, Abbie
Intern
Ho Jun Chong
FINANCE & ACCOUNTS MANAGEMENT
Senior Executive
Wong Siew Ling
Assistant
Wei Ying
HUMAN RESOURCE
Executive
Pang Qin Wei
Senior Assistant (Orchestra Affairs)
Lim Wan Ying
Assistant
Chng Sze Yin, Rebecca
MARKETING COMMUNICATIONS
Executive
Toh Wei Lin
Toi Liang Shing
Assistant
Gao Shihui
Box Office Assistant
Chow Koon Thai
PROCUREMENT
Assistant
Peck Yin Ni, Jessica
RESOURCE SERVICES
Senior Executive
Lum Mun Ee
Executive
Shi Tian Chan
Librarian (Music Score)
Koh Li Hwang
Intern
Lee Yi Jing
VENUE MANAGEMENT
Executive
Teo Jie Kai, Gerald
Senior Building Specialist
Yeo Han Kiang
VENUE MARKETING
Executive
Ng Li Xuan, Jocelyn
Assistant
Koh Yong Cheng, Keith
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Patron Sponsor

Official Chinese
Radio Station

Official Credit Card

Official English
Radio Station

Official Newspaper

Official Lifestyle
Magazine

Official Community
Partner

Official Hotel

Official Lifestyle
Partner

Join us on:

Singapore Chinese Orchestra

Singapore Conference Hall’s carpark is closed. Alternative parking
are available at the URA open carpark (Prince Edward Road), AXA Tower
and Bestway Building.

Hong Kong-born composer Lincoln Lo is one of
Hong Kong’s most versatile and innovative music talents.
Throughout his career, Lincoln Lo has scored, composed,
arranged and produced music for many ﬁ lms and
programmes with his unique classical music background
and innovative creativity, becoming one of the industry’s
top producers and composers. At the age of eight, Lincoln
Lo began his junior music studies at the Hong Kong
Academy for Performing Arts. Majoring in piano, he
received many awards including the Hong Kong Junior
Exhibitioner Award and the Tom Lee Challenger Award
at the 41st Hong Kong Music School Festival. At age 11,
he entered the Conservatoire National de Région de
Musique de Lyon in France where he studied piano
with Professor André Chometon.
In 1994, in spite of his classical music background and
accomplishments, Lincoln Lo gave up a prosperous future
as a respected classical musician and devoted himself
wholeheartedly into pop music. He returned to Hong Kong
and started contributing to the music business, and began
learning ﬁ lm scoring and MIDI music production, as
well as Chinese folk music and Chinese traditional music
arrangement with his mentor, the prominent ﬁlm music
composer William Wu.
Lincoln Lo’s breakthrough came in 1996 when he scored
Manfred Wong and Wong Jing’s Feel 100%. He then
became the music director of one of the most favourite
TVB drama series Old Time Buddy, receiving the Best
Music Arranger Award for the series’ theme song at the
TVB Music Award Ceremony in 1997. That same year, he
established Legend Music Production Ltd. Lincoln Lo also
served as the music director, composer, arranger and guest
performer for the Old Time Buddy Lunar New Year musical
production. Lincoln Lo also had the honour of being invited
to write pop music tycoon Roman Tam’s 25th anniversary
theme song Thousands of Grateful Words, and he has since
worked as Tam’s music producer and composer.
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In 2002, Lincoln Lo further expanded his music business
to China and was invited by China TV Production Centre
and China Central Television to serve as music director for
China’s ﬁrst musical TV drama series Shui-Guo-Gu-Niang.
In 2011, Lincoln Lo was invited to judge the renowned
singing competition Super Girl and represented Hong
Kong as a key judge.

Law Wai Lun was born in Shanghai, China, and
graduated from the Central Conservatory of Music.
In 1956, he was admitted into the Central Conservatory
of Music’s afﬁliated high school to study piano and music
theory. His outstanding academic results allowed him to
enrol in the conservatory’s composition department in
his ﬁnal year in high school, and he studied under Su Xia.
In 1962, he was admitted directly into the conservatory’s
composition department in university and studied under
Du Ming Xin.
In 1980, he joined the Chinese Musician Association,
and was awarded the Outstanding Young Film Musician
Award. The same year, he moved to Hong Kong and
became a member of the Composers and Authors Society
of Hong Kong and took up a teaching position at the
Hong Kong Academy of Performing Arts. He also started
to compose for the Chinese orchestra. His major works
include The Dragon, Madam White Snake and Da Li Qing
Feng. His other major works such as Su Wu and Jin Xiang
Qiu Se have also been recorded and published.
He migrated to Singapore in 1995, entering into a more
varied and fruitful phase of his creative career. His major
works include The Celestial Web, Prince Sang Nila Utama
and Singa, music for the 2007 National Day dance musical,
Kit Chan – My Musical Journey at Huayi – Chinese Festival
of Arts 2011, and Admiral of the Seven Seas at the
Singapore Arts Festival. Law Wai Lun was a member
of SCO’s Artistic Resource Panel and also been a judge
in the Singapore Chinese Music competition and the
Taiwan International Composition Competition. In
2006, he won the Honourable Prize at the Singapore
International Competition for Chinese Orchestral
Composition organised by the SCO. His work, Beautiful
Clouds Chasing the Moon was awarded the Golden Sail
Award in 2007 by the Composers and Authors Society
of Hong Kong for being the composer with the most
widely performed compositions. Law Wai Lun was SCO’s
composer-in-residence from August 2012 to July 2014.
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In general, movies with no synchronised dialogue, music nor sound effects are called silent
ﬁlms, and the term is usually used to refer to all movies ﬁlmed before the invention of sound
ﬁlm. To address the limitations of sound technology in the early days of motion pictures,
silent ﬁ lms usually employed title cards that narrated important dialogue and sound effects.
Some movie theatres would engage musicians to provide live, improvised musical accompaniment
as the ﬁlm played.
Without the ability to be heard, silent ﬁ lm actors had to convey emotions and move the plot along
with their physical actions and facial expressions, so the audience could understand the character’s
inner thoughts and the story. Some directors would enhance the overall effect of the ﬁlm with the
help of on-screen cues. On-screen prompts (then called “intertitles” or title cards) were used as a
kind of dialogue with the audience. They served to narrate the story, provide elaboration, hint at
later developments in the plot, or even comment on the subject matter of the ﬁlm.
The birth of live musical accompaniment in silent ﬁlms can be traced back to December 1895,
when Lumiere brothers debuted their cinematograph ﬁ lm projector in Paris. From then, a pianist
would provide improvised musical accompaniment inside the same theatre in which the ﬁlm was
screened. By accentuating and exaggerating what was on screen with musical motifs, the audience’s
viewing pleasure was greatly enhanced.
Eventually, it came to be normal to have live musical accompaniment in the theatre. To create
different listening experiences, wind ensembles, and even ﬁlm orchestras, were formed.
As ﬁlmmaking technology developed with increasing innovation, it was inevitable that silent ﬁlms
would one day be replaced by sound ﬁlms. With the advancement in sound recording technology
and the experience gained from improvising musical accompaniment for silent ﬁlms, as well as
more time for the ﬁlm scorers to craft their music, more value were added to the ﬁ lms they were
writing for. Composed ﬁ lm scores became essential in movie soundtracks.
The protagonist of this evening’s feature ﬁ lm, Ruan Lingyu (1910 –1935), was the ﬁrst female ﬁ lm
actor during the Chinese silent ﬁ lm era to receive wide acclaim. In her short life, she starred in
29 ﬁ lms and played many different types of female roles – from prostitute to girl-next-door; from
young girl to old woman; from worker to student; and many others.
Ruan had her own style that ﬁlled the screen, a style that was sincere, simple, natural, and
refreshing. She was always full of emotions, and threw herself whole-heartedly into the portrayal
of every role she portrayed. Under the guidance of her directors, she exuded a natural artistic
brilliance that was uniquely hers.
The Goddess, starring Ruan as an ill-fated prostitute struggling to survive, is taken to be the
best Chinese silent ﬁlm. Ruan’s superb portrayal of a helpless single mother who doted on her
son is especially poignant whenever she shares the screen with her son. Film director Wu
Yonggang commented that her acting was so impressive and memorable that he likened her to
“the most photosensitive ﬁlm negative”, able to convey the the most subtle emotions. Renowned
Hong Kong columnist Chip Tsao was also full of praise, One simple look from her was enough
to touch your heart; in that frail body of hers was hidden a burning spirit of determination and
strength”. Well-known Chinese director Zheng Junli had similarly high regard of her, “The
characters portrayed by Ruan were highly authentic and convincing. Each character bores a
close resemblance to the person in real life. Her polished acting skills were simple and natural,
with no traces of being manufactured.”
Unfortunately, the tragedy of Ruan’s characters was mirrored in her personal life. She suffered
an unhappy marriage, and the strain of the public scandal and gossip that followed her drained
her both mentally and physically. The young starlet took her own life by overdosing on drugs at
the age of 25, leaving behind a celebrated silent ﬁ lm legacy.

30

31

A self-sacriﬁcing mother sells herself to care for her infant son and ends up working under a
gangster, who forces her back on the streets when she attempts to ﬂee and make an honest living.
As her son starts going to school, she begins hiding money away for his school fees. Soon, the
parents of the other school children discover her profession, and the resulting controversy gets
her son expelled. The mother decides to seek a new life with her son but her hidden money is
stolen by the gangster. At her wit’s end, she is forced to take drastic action.
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