A 35t

Acknowledgements

HAE A AEIAE TR X F S BIET IR R E B8 5 0 AL Bt

We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.

Series Sponsor Official Credit Card Official Hotel
tote =iy
= AMARA
Giving Hope. Improving Lives. i})OCBCBank HEAFOAE
Official Radio Official Lifestyle Official Community
Station Magazine Partner

®E 4 g

PRESTIGE

&R NOTICE:

HIEXS2EETEXHA.
P35 {FZE A TE Prince Edward Road FIERX URA {8Z37. AXA Tower
%% Bestway Building £%1%.

Singapore Conference Hall’s carpark is closed. Alternative parking
are available at the URA open carpark (Prince Edward Road), AXA Tower
and Bestway Building.

i

\
O MR ERARRAR
Singapore Chinese Orchestra Company Limited

7 Shenton Way, Singapore Conference Hall, Singapore 068810
sco email: sco@sco.com.sg
N EREA WWW.SC0.com.sg

Official Newspaper

Official Lifestyle
Partner

SAFRA

14 J\A August 2015
EHiA Saturday

8pm

15 J\R August 2015
EHj7N Saturday

3pm

N ERE S RT
SCO Concert Hall

i3
nF
=1
S5
BRI

== (i

YELLOW &
RIVER! &

D ER

: FhEd

: MSE

: M9id

T ERE

: LSRRI EIEEIAES.

BFEREEAIEHE

Conductor :
: Sun Yingdi

: Liu Fei

: Tao Kuo

: Huang Jia Qiang

: Shanghai Opera House Chorus Ensemble,

Pianist
Soprano
Baritone
Narrator
Choir

Sponsored by

¥

#EE-E 8

Tsung Yeh

Nanyang Khek Community Guild Choir

A

&=
@f/ﬁé/«/@’

50

>



BIRE
MR, B B — S F IR 4R E

HNKEmR
AR, SHLE

BIMHED
Bk EwER
% B B BARE
EE

Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Yellow River!

1518 Conductor: 82 Tsung Yeh
M= Piano: FIi# Sun Yingdi
ZES Soprano: M3E Liu Fei

B & Baritone: FgiE Tao Kuo

B Narrator: 2 3& Huang Jia Qiang
AIEH Choir: LBEREIRRSIEFAS. BE¥ER

Shanghai Opera House Chorus Ensemble, Nanyang Khek Community Guild Choir

HBMANESE €

Behind Enemy Lines

2B+ F (IR ER) ¥
A Decade of Xing Hai in

the Lion City (World premiere)

eI 630"
Phantom Lover

SR & Baritone: P Tao Kuo

—HEk 50"
Second Lunar Month

=& Soprano: XUIE Liu Fei

K TR 3

Showgirl under the Iron Heel

=& Soprano: XUIE Liu Fei

EONESihEd >

The Yellow River Piano Concerto

EEEIEMH. EEEBE
Composed by Xian Xing Hai,
re-arranged by Phoon Yew Tien

SIERIEH. XF 5B ARM:
MREE. REHE: TEE
Composed by Law Wai Lun, script
and images provided by Dr Ho Nai
Kiong, video produced by Bian Hui
Bing

BIX (R st 2 EH. DEIRE R
Lyrics by Tian Han, music by Xian
Xing Hai, orchestration by Phang
Kok Jun

E5R(EiR. REE(E. D E IR A 5
Lyrics by Sai Ke, music by Xian Xing
Hai, orchestration by Phang Kok Jun

WEZER ZREEM. DEIRRE
Lyrics by Xu Xing Zhi, music by Nie
Er, orchestration by Phang Kok Jun

RAEE R CEHMAFIE « AR
FEKFREME. XX L RELRF
Originates from Xian Xing Hai’s
Yellow River Cantata, collectively
re-arranged by composers from the
Central Philharmonic Orchestra,
Chinese orchestration by Liu Wen Jin

SE—/RE: HEAAMKE First movement: The Song of the Yellow River Boatmen
SE_RE: HAM Second movement: Ode to the Yellow River

SE=/RE: HEA'E Third movement: Anger of the Yellow River

FEMMARE: (RBEA Fourth movement: Defending the Yellow River

4% Piano: FNFLE Sun Yingdi

K& Intermission 2°'

BTG 404" SR AMER A EIEIEH. EEE
Yellow River Cantata ERER
Lyrics by Guang Wei Ran, music
by Xian Xing Hai, Chinese

orchestration by Yan Hui Chang

SE—FRE: HAMKHE First movement: The Song of the Yellow River Boatmen
SERE: HAW Second movement: Ode to the Yellow River

B & Baritone: FAFE Tao Kuo

FZRE: HAZKEXLXE Third movement: Yellow River — Water from the Sky
BRI Narrator: #53& Huang Jia Qiang

EEE Pipa: A5 Yu Jia

$PEKRE: #|KiE Fourth movement: Ballad of the Yellow River
FAKRE: AM¥O/ Fifth movement: Dialogue at the River Bank

FH18 Duet: #/\BH Xu Xiao Ming, F3%% Yu Hao Lei

: HA7R Sixth movement: The Wrath of the Yellow River
Z =5 Soprano: XZE Liu Fei

FtHRE: REHA Seventh movement: Defending the Yellow River

EI\RE: RMIE, A Eighth movement: Roar Yellow River

alEE: LEREIRSERLES. mFrEEESRIEH

Choir: Shanghai Opera House Chorus Ensemble, Nanyang Khek Community Guild Choir
MEEEERRBERES: 5&2R

Nanyang Khek Community Guild Choir Vocal Instructor: Ko Gim Poh

BFEBRERIBHEE: HKE
Nanyang Khek Community Guild Choir Conductor: Yang Chang Geng

25N 1N\455 %

Approximate concert duration: 1 hr 45 mins



N3 L R

Singapore Chinese Orchestra
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Inaugurated in 1997, the 85-musician Singapore Chinese
Orchestra (SCO) is Singapore’s only professional Chinese
orchestra as well as a flagship local arts group. Its patron is
Prime Minister Lee Hsien Loong. Taking on the twin role
of preserving traditional arts and culture and establishing
new frontiers through the incorporation of Southeast
Asian cultural elements, its home is the Singapore
Conference Hall.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring 2,400 local
music enthusiasts at the Singapore Indoor Stadium. In
2005, it produced a mega musical production, Admiral

of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 20053, it performed at

the Budapest Spring Festival and the Singapore Season

in London and Gateshead. In 2007, SCO performed at

the Beijing Music Festival, the Singapore Season in the
China Shanghai International Arts Festival, and the Macau
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International Music Festival. In May 2014, SCO was invited
to perform at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-Suzhou
Industrial Park’s 20th anniversary. These international
platforms provided SCO with the opportunities to showcase
its talents, propelling it to the forefront of the international
music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competition
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated
with over 44 performances and an audience of 20,000.
On 28 June 2014, SCO created history through the second
instalment of Our People Our Music by breaking two
Guinness World Records and three Singapore Book of
Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2005, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,

the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
and Hong Kong Sinfonietta, and the Exxon/Arts
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Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,

Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Xian Xing Hai (1905-1945)
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Xian Xing Hai — also known as Huang Xun or Kong Yu — was
a renowned pioneer generation Chinese musician, and has his
ancestral roots in Panyu, Guangdong. He was born in Macau
on 13 June 1905 to a poor boatman’s family. His father passed
away before he was born, and he was brought up by his mother,
supported by his maternal grandfather. After the death of his
grandfather when he was 6, both mother and son travelled to
Malaya, where she found work as a servant. Xian Xing Hai
studied in private schools for 3 to 4 years, even studying at Saint
Andrew’s English School. When he turned 14, they came to
Singapore and he studied at Yangzheng School. He attended the
boarding school and worked part-time as a caretaker of bells,
until he graduated from higher primary grade three in June
1921. During this time, Xian Xing Hai’s musical talents had
come to the attention to Qu Jian Fu, who got him to join his
newly-formed drum and fife band in 1917. Due to his talents,
he was soon promoted to be the band leader and conductor,
taking charge of the band in the absence of Qu Jian Fu. The
music played by the band was all heroic-sounding military songs
and marches, which would have a great influence on Xian Xing
Hai’s future music creations. At the age of 16, he was brought
by principal Lin Yao Xiang to Guangzhou and enrolled in an
affiliated school of the Lingnan University. He was admitted
into Lingnan University in 1925, and in 1926 he transferred to
the National Music Institute at Peking University to major in
music theory and violin, while working as a library assistant to
support himself. In 1928 he enrolled in the National Shanghai
Conservatory of Music and published his well-known musical
essay The Universal Music. He also participated in the activities
of the Southern China Society led by Tian Han and others.

Xian Xing Hai travelled abroad to Paris for further studies
in 1929, again working part-time, while studying violin and
music theory with famed violinist Paul Oberdorfer. At the
Paris Conservatory, he studied composition with Paul Dukas
and Vincent D’Indy. During his time in Paris, he composed
Wind, Song of a Wanderer, Violin Sonata in D Minor, and about
a dozen other works before he returned to China in 1935. Upon
his return, he participated actively in anti-Japanese movements,
composed numerous mass songs of a military nature, as well
as music for progressive films such as Phantom Lover, Zhuang
Zhi Ling Yun, March of the Youth, and theatre pieces Sunrise,
Resurrection, Thunderstorm and Peaceful Heaven. On 7 July
1937, upon the outbreak of the Second Sino-Japanese War, he
participated in a series of anti-Japanese propaganda movements
led by Hong Shen and the No.2 National Salvation Drama
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Troupe in Suzhou and other regions, after which he went to
Wuhan with Zhang Shu to organise national salvation song
parades. Xian Xing Hai then joined the National Government
Political Department (3rd Chamber) before leaving for Yan'an.
Between 1935 and 1938, he wrote numerous songs of all kinds,
including Saving the Nation, Non-Resistance the Only Fear, Song
of Guerrillas, The Roads Are Opened by Us, The Vast Siberia,
Children of the Motherland, Behind Enemy Lines, and On the
Taihang Mountain. He became dean of the music department at
the Lu Xun Institute of Arts in 1938, after which he composed
the famous Yellow River Cantata and Production Cantata.

In May 1940, Xian Xing Hai travelled to the Soviet Union to
compose the score for the war documentary film Yan'an and
the Eighth Route Army. While there, he also composed the
Symphony Liberation of the Nation, completed the symphonic
arrangement of the Yellow River Cantata, second symphony
Sacred War, second suite Mu Ma Ci, third suite Chi Lei Ge,
fourth suite Man Jiang Hong, China Life, Amangeldy, and Chinese
Rhapsody. Life in the Soviet Union was extremely difficult for
Xian Xing Hai and his health suffered. Due to the combination
of a hard life, malnutrition, and delay in medical treatment, he
died of pulmonary disease on 30 October 1945 at the age of 40.

Over Xian Xing Hai’s short lifespan, his composing career
lasted over 10 years, yielding over hundreds of songs (currently
more than 250 pieces remain on record), 4 cantatas, I opera,
2 symphonies, 4 orchestral suites, 1 rhapsody and many solo
and ensemble pieces for violin, piano and other instruments.
Among these, the Yellow River Cantata remains the most
acclaimed, coming to be known as his most important and
influential representative work, as it fully reflects his aspiration
and dedication towards creating musical works rich in ethnic
and oriental colours. When someone mentions about Xian
Xing Hai, they will think of Yangzheng; when people hear the
majestically tragic Yellow River Cantata, they will think of Xian
Xing Hai, and be deeply moved by his humble and industrious
nature that bore such a great musical creation.

Source: http://www.lib.nus.edu.sg/chz/chineseoverseas/oc_xxh.htm / http://www.5156edu.com/writer/8y11.html



fhEd - N3
Sun Yingdi - Piano

IFAEREERN “ELEHER-=
HHERRNSEAE LEBER, BA
BB T E R AR S5 it
EXZEATRHE R HE B EMKE S E
TR RIS “REZEHRET . AEURE
BEERSRES, KERTEHRTHE.
EE =, EERIE BE. BRIt

=. fZFF R M=, EmIESF RE.
%S Bfe. BA. #E. XE. BXF
T HEZUREIESE, BEFZME
FHAERERT. XERBEMIEER
BERT RR=H/HERT. BEARE
FT WEHRETEITERT. RittF
FHMEERTEEENERES L5
TEERS.

B SELINERIERRETEEER
RIBERFRH. BESAZRERE. #FR
E R RN RE. =T %3N RE . HiE
IEr- B R R e =RMmERE. 7
ZtERNERE. BRXMEE. 2RAEAR
mRE- FHAZERZMNERE HREFR
RH. FEBEZFRE. BIRWER. B
EERZMERE ERXEBREZRE.
FEERMERE. LiERNRE- T3
FRE%E, SEIHNERISEFTRAM. K
BR/R-E R X E- B (L /RIB -4
FL. KEUREBRR. RENT-BE
B AME R KIR. AR R-EH £
PEFERAL KD-HHE. REE4E
=BHT. OT-BR%. BREFR. BN BRik
B ERE KEE. RKIE. BE. T0E
&, {7 =Brilliant Classiclg F AR ELE K
ETTIGUEMNAEKIER “SHSE
mELE” HIZ .

EEICEHNER, IFUESEESR E

BERFRINEZR T, I IFUETEE
RIS B RANENES MEEX

12

EHITER. R -2EMEERRRNE L REFIT RS Il
WHRBMEITH TRAEENFEER

Sun Yingdi was the first Chinese pianist to win first prize

in the prestigious 7th International Franz Liszt Piano
Competition, his outstanding renditions of Liszt’s works
leading him to be dubbed by Western mainstream media
outlets as a “Liszt in Original Colours”. Sun Yingdi is an
active performer on the international music stage, having
performed in China, France, the Netherlands, Belgium,
Germany, Austria, the Switzerland, Finland, Hungary,

the Czech Republic, Poland, Spain, the United Kingdom,
Russia, Indonesia, Japan, Korea, the United States, Australia,
New Zealand and South Africa. Prominent venues he has
performed in include the Amsterdam Royal Concertgebouw
(Holland), Wigmore Hall (London), Suntory Hall

(Tokyo), Konzerthaus Berlin (Germany), Tonhalle Zurich
(Switzerland) and the Musikverein Vienna (Austria).

Sun Yingdi has performed with many renowned orchestras
home and abroad, including the Orchestre Philharmonique
de Radio France, Rotterdam Philharmonic Orchestra,
Czech National Symphony Orchestra, Netherlands Radio
Symphony Orchestra, Radio-Sinfonieorchester Stuttgart
des SWR, North Netherlands Symphony Orchestra,

Zurich Chamber Orchestra, Sydney Symphony Orchestra,
Melbourne Symphony Orchestra, New Zealand National
Symphony Orchestra, Seoul Philharmonic Orchestra,

Hong Kong Philharmonic Orchestra, Macao Orchestra,
China National Symphony Orchestra, Beijing Symphony
Orchestra, China NCPA Symphony Orchestra, Shanghai
Symphony Orchestra, Shanghai Philharmonic Orchestra,
and Hangzhou Philharmonic Orchestra, amongst others. He
has enjoyed collaboration with conductors including Chung
Myung-Whun, Michel Plasson, Edo de Waart, Zoltan Kocsis,
Michel Tabachnik, Andreas Ligeti, Jean-Bernard Pommier,
Daniel Raiskin, Stephane Dénéve, David Stern, Andrew
Grams, Martin Yates, Chen Xie Yang, Tang Mu Hai, Chen
Zuo Huang, Tan Li Hua, Zhang Guo Yong, Yu Long, Lu Jia
and Li Xin Cao. His debut album Yingdi Sun Plays Liszt was
released internationally by Dutch label Brilliant Classics to
widespread critical acclaim.

Aside from his busy performance schedule, Sun Yingdi
also teaches in the piano department of his alma mater —
Shanghai Conservatory of Music. He has also been invited
to be a jury member in the second CCTV Piano and Violin
Competition, and the preliminary round of the Anton
Rubinstein International Piano Competition. CCTV has
also featured him in their popular list of the Top Ten Young
Pianists.

FE - KA

Liu Fei — Soprano
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Liu Fei is a soprano of the Shanghai Opera House. She
graduated from the vocal department of the Shanghai
Conservatory of Music in 2009, where she studied with
renowned soprano and voice pedagogue Zhang Ren Qing.
She won the third prize in the first campus “Qin Hai Cup”
Vocal Competition in 2002, and the first prize in Hei Long
Jiang Province “Xi Wang Cup” Bel Canto Competition in
2003. She has sung roles in The Barber of Seville, Messiah,

and Tan Dun’s original opera The First Emperor. In 2007,

she participated in masterclasses of the world renowned Carlo
Bergonzi and Eva Marton, and was also a finalist in the 13th
National Young Singers TV Competition (Shanghai Division).

In May 2008, she participated in the masterclass for the
China qualifiers for the International Vocal Competition,
and also was in the running for the Excellence Award at the
Orvieto International Vocal Competition in Italy; in July, she
performed in Professor Zhang Ren Qing’s Student Concert
in Ningbo; and in October, won the bronze prize at the 3rd
Yangtze River Delta Region Singing Competition.

In 2010, she won the third prize at the 14th National Young
Singers TV Competition (Shanghai Division); and in May,
participated in the “Riccardo Zandonai” International Vocal
Competition, and was awarded a scholarship together with an
invitation to take part in the masterclass and prizewinners’
concert at the Musica Riva Festival organised by the Italian
Government.

Liu Fei joined the Shanghai Opera House in September 2010,
and has sung on numerous occasions as a lead singer and
soloist. Her vocal tone is pure and mellow, and combined
with a delicate sense of music, makes her singing appealing
and exquisitely balanced, creating a poised and beautiful stage
presence that is unanimously acclaimed.
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Tao Kuo — Baritone
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Tao Kuo graduated from the Central Conservatory of Music
vocal and opera department in 2012 and is currently a
baritone at the Shanghai Opera House. During his time at
the conservatory, he studied with the renowned baritone
Cheng Da and tenor Dai Yu Qiang. He is currently under the
tutelage of renowned tenor and vocal pedagogue Rao Yu Jian.

Since joining the Shanghai Opera House, he has sung the
roles of Sagrestano in Tosca, Morales in Carmen, Uberto in La
Serva Padrona, Lascaut in Manon Lescaut, and Gestapo

in the new opera Song of the Swallow. He has been positively
recognised for his work as an understudy in La Bohéme,
Turandot, Attila, Rigoletto and La Traviata. In addition, he has
sung as a soloist in Beethoven's Ninth Symphony, and the
Yellow River Cantata.

In 2013, he was invited to sing in the Wei Song and Friends
Concert, and in 2014 received widespread acclaim for his
performances in the Dai Yu Qiang Opera Stars of Tomorrow
concert series.

EE5E - BAR

Huang Jia Qiang — Narrator
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Huang Jia Qiang is the president of the Singapore Sin Feng
Xiang Sheng Society. He is also a crosstalk performer, film,
television and theatre actor, and an acting and language
instructor. In the mid-yos, he underwent training in acting
and directing at the Theatre Practice Performing Arts School
(currently known as Theatre Practice). He has starred in
numerous stage performances over the years, with the most
memorable being: Jin Yin Hua, which won him the Best
Actor Award at the 1982 Theatre Festival, crosstalk Kou Tiu
Lian Hua, which won him the Best Speaker Award in the
first Golden Peony Cup Crosstalk Open Category as well as
Overall Champion in 1990.

He played prominent roles in masterpieces by Singapore
playwright Kuo Pao Kun such as The Coffin is Too Big for the
Hole, Descendants of the Eunuch, Lao Jiu, and Cao Yu's Home,
Thunderstorm, and Salvage Land. Since the 1980s, he has
worked as a drama and crosstalk instructor and judge in the
local primary, secondary schools and junior colleges. From
2005 to 2007, he was a training consultant and instructor
at the MediaCorp Academy. In 2014, he won the Best
Supporting Actor Award at the Life! Theatre Awards for his
performances in Nine Years Theatre’s production of Tivelve
Angry Men.
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Shanghai Opera House Chorus
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Shanghai Opera House Chorus is a music performance
group with a long history. In over 50 years of its existence,

it has built a rich repertoire that includes opera, oratorio,
symphonic chorus, a cappella chorus, ensemble and solo
works. Recent collaborations with internationally-renowned
artists include Western operas: Carmen, Attila, Tosca, Aida,
Faust, Turandot, La Bohéme, La Traviata, Othello, Romeo

and Juliet; symphonies and oratorios: Beethoven's Ninth
Symphony, Mahler's Symphony No. 8, Elijah, Carmina Burana,
Messiah, La Damnation de Faust. Chinese classical works in
its repertoire include: Yellow River Cantata, operas Sister Jiang,
Salvage Land, Long March Suite - The Undaunted Red Army;
and the chorus is also committed to performing original
Chinese choral works and operas such as Thunderstorm, Guo
Zhi Dang Ge, Song of the Swallow, Li Bai, The Wager, as well
as choral works like Song of the Volga Boatman and Spring
Greetings.

Bridging the musical traditions both of the East and the
West, the chorus has toured to more than 30 countries

and regions. Recent international engagements include
performances in the Saarbriicken Opera Festival (Germany),
Brisbane International Music Festival (Australia), Savonlinna
Opera Festival (Finland), Singapore Asian Arts Festival,
Hong Kong Arts Festival and Macau International Music
Festival.

Participants List
Group Leader : Zhang Qingxin

Soprano : Liu Fei, Tang Weiqing, He Xiaonan,

Du Xinxin
Mezzo-Soprano : Wu Min, Tang Lin, Li Yixiao, Wang Xiaoxi
Tenor : Xu Xiaoming, Yu Haolei, Tang Honghai
Baritone : Tao Kuo, Zhao Zhuo
Bass : Yu Yang, Chen Huimin, Huang Yiqun
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Nanyang Khek Community Guild Choir
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The Nanyang Khek Community Guild Choir was founded in
1987, but has actually been in existence for 40 years, having
previously been formed in 1975 as the Chinese Ethnic
Musical Arts Ensemble Choir. In 1972, a group of Chinese
music enthusiasts had formed the Chinese Ethnic Musical
Arts Ensemble; and in 1975 one of the members Ko Gim Poh
set up a choir affiliated to the group, naming it the Chinese
Ethnic Musical Arts Ensemble Choir. In 1987, the choir
partnered with the Nanyang Khek Community Guild to form
the Nanyang Khek Community Guild Choir, putting it on a
firm foundation in its pursuit of the art form.

In 2004, noted Chinese composer and conductor Yang
Chang Geng was appointed the choir’s conductor, which

led to an elevation of its performing standards as well as
broadening of its repertoire. The choir became more active
in taking part in various kinds of performances, such as the
annual Songs of Joy Chorus Festival, as well as being invited
by the Esplanade to present a series of smaller-scale showcase
performances. The choir also supports exchanges between
choirs of the region, regularly participating in the annual
Singapore-Malaysia Choir Exchange Presentations. In July
2014, the choir was invited to perform at the Nanyang Arts
and Culture Society Annual Celebrations in Johor, Malaysia.

In addition to its performances, the choir has recently become
more active in taking part in competitions. In 2006, 2009
and 2013, the choir participated in the Singapore International
Chinese Choral Festival organised by the Singapore Choral
Association, clinching the Gold and Outstanding Gold
awards. In August 2010, the choir travelled to Beijing to
compete in the 1oth China International Choral Festival
Competition, winning the Gold award in the Senior Mixed
Voices category. This was the first time that a Singapore choir
had won an award in a choir competition in China.

In May 2013, the choir organised its first feature concert
in 20 years, titled Melodies of Life; following this up with
Melodies of Life 2 in June 2015 to widespread praise.

Tonight'’s presentation of Yellow River Cantata is the choir’s
second collaboration with SCO. In September 2012, the choir
had performed in SCO's Tunes of Hakka concert, sharing the
stage with singers from China and Taiwan.
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Composed by Xian Xing Hai, re-arranged by Phoon Yew Tien

Behind Enemy Lines

IR+ (R EH) BrHfe
A Decade of Xing Hai in the Lion City (World premiere) Law Wai Lun
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Commissioned by the SCO in 2015, this work is based on an anti-Japanese resistance song of the
same title by Xian Xing Hai. While working on the arrangement, Phoon was reminded of another
song of Xian’s Second Lunar Month from the same period. The contrast between the two songs

is striking: the gutsy bravura of give-me-back-my-land sentiments in Behind Enemy Lines and

the evocative thoughts of homeland in sunny springtime with dear folks at home. As the lyrics

of Second Lunar Month say, “Folks both young and old at the back end fight the war by working
hard on the farm”, “Looking forward to a bountiful year to have enough for soldiers in the front
lines”. The work begins and ends with the tune of Second Lunar Month, which is also woven in
throughout. Musically, this presents a contrast by alternating between fast and slow tempo, and
gentle and strong strains.

;Ei?éEEl (&£F19524F) BHEFHFMNPE L RFIEFERSR . 1984F 5K MIEMRE BTz “NEFN L
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Phoon Yew Tien (b.1952) Presently SCO’s composer-in-residence. In 1984, Phoon won the
prestigious Yoshiro Irino Memorial Prize for Composition, awarded by the Asian Composers
League, one of the highest awards to be given to a young Asian composer. He has also received
awards from COMPASS in 1996, 1997, 2001, 2004, 2009, 2012 and 2013 for his contributions
to the music industry. He was awarded the Cultural Medallion in 1996 by the National Arts
Council, the highest award given in the field of the arts in Singapore. Phoon Yew Tien has served
as an arts advisor to the National Arts Council from 1998 to 2008 In 2000he was appointed to
rearrange the Singapore National Anthem in 2000. In 2003, he was appointed as the Singapore
Symphony Orchestra’s composer-in-residence.
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Xian Xing Hai was born in 1905 in Macau to a poor family, but his composition Yellow River
Cantata came to be well-known the world over, immortalizing him as one of the great Chinese
musicians of all time. Out of his relatively short lifespan of 40 years, he spent 10 years of his
youth in Singapore. His time at Yangzheng Primary School, during which he also worked part-
time to support himself, was therefore a cradle to his future musical career.

A Decade of Xing Hai in the Lion City was created with reference to valuable historical records
provided by Yangzheng Primary School. Opening with music based on the theme of Yellow River,
it further uses musical material from the folk song So What If You are Poor Today, Fight It Straight
On! and the old school song of Yangzheng Primary School, played by the orchestra to images and
scenes projected on screen, as it portrays the important ties between Yangzheng and Xian Xing
Hai.

FH (ETF19445F) F1967FE N FIFERRERZREBR, SR TP RFEALZEREH A
EFRMEMREZEZFERFIT 1995 EBEHME, HEMET SN REIERD «<KM> « EK2007HIKE
BRE, LTI FREN—ROERZR 201170 > REERE2014%. tAER GBLE—A —
#B%u»Ezoosﬁa&ﬁhui&EIBM’EM%EP&X#% 20074, «<ERIBAY RRBBEMRSERRIDPSM
REMR. SR HEIEEHMKEEFREAEREHR (2012F8F -20145F78) REFHEEFRELITESR.

Law Wai Lun (b.1944) graduated from the Central Conservatory of Music in 1967 and became
a full-time composer at the Central Newsreel and Documentary Film Studio in Beijing, and
was later appointed a lecturer at the Hong Kong Academy for Performing Arts. He migrated

to Singapore in 1995 and continues to compose several major works such as The Celestial Web,
music for the 2007 national day dance musical, Kit Chan — My Musical Journey and The Goddess
— A Silent Film Concert at Huayi Festivals 2011 and 2014. His work, Admiral of the Seven Seas,
received the honorary award at the Singapore International Competition for Chinese Orchestral
Composition 2006, and Beautiful Clouds Chasing the Moon also awarded the Golden Sail
Award by the Composers and Authors Society of Hong Kong in 2007. He was SCO’s composer-
in-residence from August 2012 to July 2014 and often appointed as judge for various music
competitions.
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Phantom Lover Lyrics by Tian Han, music by Xian Xing Hai, orchestration by Phang Kok Jun
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Lyrics by Xu Xing Zhi, music by Nie Er,

ShOngfI under the Iron Heel orchestration by Phang Kok Jun
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A multifaceted composer, Phang Kok Jun (b. 1989) has a diverse repertoire that spans across
many styles and genres. His music often reflects a blend between Western and Asian musical
ideas and has been featured in concerts and festivals around the world, performed by major
music ensembles and orchestras. He graduated from the Yong Siew Toh Conservatory of Music,
National University of Singapore and will continue to pursue his Master’s degree in the Peabody
Conservatory of Music. His principle composition teachers include Eric Watson, Ho Chee Kong
and Oscar Bettison. He is currently composer-in-residence and huqin musician of Ding Yi Music
Company.
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Second Lunar Month orchestration by Phang Kok Jun
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Lyrics by Sai Ke, music by Xian Xing Hai,

BRiA Lyrics:
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Nie Er (1912 — 1935) was born Nie Shou Xin (courtesy name Zi Yi, also dubbed as “Purple Art”),
and has his ancestral roots in Yuxi, Yunnan. In 1927, he was admitted to the Yunnan Provincial
Number One Normal School, where he diligently studied violin performance and was actively
involved in arts and cultural performances. In April 1931, Nie Er won a place in the Mingyue
Musical Drama Society, formally launching his artistic career. Nie Er wrote more than 30 theme
and interlude songs for musical dramas, theatre pieces and movies, including New Woman,
Pioneers, Song of the Broad Road, Progress Song, Graduation Song, Showgirl under the Iron Heel
which became widely known throughout the country and proved of great use in inspiring the
people to throw their support behind the anti-Japanese movement of the time. His other songs
such Dancing with the Golden Snake, Spring Dawn on the Green Lake, and Mountain Couple were
also immensely popular. In 1935, Nie Er set the text of March of the Volunteers to music, which
was later adopted as the national anthem of the People’s Republic of China in 1982.
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Originates from Xian Xing Hai’s Yellow River Cantata,
collectively re-arranged by composers from

the Central Philharmonic Orchestra,

Chinese orchestration by Liu Wen Jin
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Yellow River Piano Concerto
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HMEM BT NEREFRENERCE, MRAWNENE, SARENXEMBRFERNZHE. BaNE LR
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The Yellow River Piano Concerto originates from the Yellow River Cantata composed by Xian Xing
Hai at guerilla-controlled Yan-an during World War II in early 1939. Xian Xing Hai composed
this piece in 6 days, after listening to a recital by poet Guang Wei Ran, and performed it with
any local instruments they could find. In the late 6os, renowned pianist Yin Cheng Zong
turned the Yellow River Cantata into a piano concerto and became one of the most representative
classics during the period of the Cultural Revolution. The existing piano concerto version was
orchestrated for Chinese orchestra by Liu Wen Jin, and consists of four movements.

First movement  : The Song of the Yellow River Boatmen -- The first movement was inspired
from the rigorous chant of the Yellow River boatmen who braved their lives
over the wind storms of the river. The music enters a melodious phase as
their vessels reach their destination. The movement ends with the rising
emotions of the music phrases with strong notes from the boatmen's chant.

Second movement : Ode to the Yellow River -- Originally sung by a tenor, the Ode, filled with
heroism and patriotism, is now represented by the piano. This song depicts
the poet standing on top of a high mountain overlooking the Yellow River,
singing praises to the vigour of the river. Being the root of Chinese
civilization, the Yellow River is an icon respected by generations in China
today.
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Third movement : Anger of the Yellow River -- This piece started with a beautiful folk melody,
Yellow River Ballad, and progresses to depict the sorrow and indignity of
a woman who suffered from humiliation during war. This is the sound of
oppression and humiliation and this song is filled with sorrow and anger.

Fourth movement : Defending the Yellow River -- “The wind is howling, the horses are neighing,
and the Yellow River is roaring!” These are the lyrics to the song of the
defenders of the Yellow River. This theme song is being presented by
alternating the piano with the orchestra, and the music theme moves at
a fast and steady pace. The concerto climaxes and ends with the inclusion
of Red East and L'Internationale - two signature tunes which reflects the
historical background from the period of Cultural Revolution when the
composition was arranged.

HIZE (1937 - 20134F) 2 BIEHMK. FBIER, 1961 F LW FrhRERER . HIEHRREKFREHK-
ZARBY. FERRBERERK. PERREZRRZARES. FEERXNSEEZRRSAEE. FER
BREZRFSEARZASE IR TEMFAZREEIEEIEE. REMESR: KEFHEEY . <BZE .
CESBEKTTY « KEFTEY « «HEEBEY o

Liu Wen Jin (1937 — 2013) was a renowned composer and conductor who was a former
chairperson and artistic director of the China National Orchestra, president of the China Opera
and Dance Theatre, artistic director of the China Opera and Dance Theatre, deputy director of
Chinese Musicians Association’s Composing Committee and China Nationalities Orchestra
Society’s Artistic Committee, and artistic director and conductor of The Asia Orchestra. His
representative works include the Great Wall Capriccio, Love of an Eagle, Unforgettable Water
Splashing Festival, Jasmine and Ambush from All Sides.
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Lyrics by Guang Wei Ran, music by Xian Xing Hai,

Yellow River Cantata Chinese orchestration by Yan Hui Chang
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KB RiFHIEMRNESENREER — MK ERURBMZEFHNEE RO .. WRERREN
BANZAEEZ E—S SR, EERHENLH, HFHEERILRETRES. 60 FHEMES
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After the fall of Wuhan in November 1938, the famed modern poet Guang Wei Ran (also known
as Zhang Guang Nian) led three resistance teams made up of thespians, heading east from
Hukou near Yichuan County in Shaanxi towards the Yellow River, turning into the Lu Liang
Mountains where there were anti-Japanese bases. Along the way, they experienced dangerous
rapids in the gorges, surging waves, whirlpools and huge waterfalls, witnessing boatmen
wrestling against the stormy waters, listening to their sonorous and deeply energetic fishermen
songs. Upon reaching Yan An in January 1939, he worked constantly on the lyrics for Yellow
River, eventually presenting it through a recital at the Lunar New Year Eve party. Xian Xing Hai
was particularly inspired by it, declaring that he would compose the Yellow River Cantata for his
thespian comrades. While nursing an illness, he worked continuously for 6 days in a simple kiln
at Yan An, eventually completing this major vocal work on 31 March. The premiere (conducted by
Wu Xi Ling) at the Yan An Public School auditorium on 13 April met with a tremendous response,
and the work spread quickly throughout China.
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The Yellow River Cantata is a magnificent work, infused with a distinctive ethnic style. The whole
work consists of an overture and 8 movements, namely: The Song of the Yellow River Boatmen,
Ode to the Yellow River, Yellow River — Water from the Sky, Ballad of the Yellow River, Dialogue at the
River Bank, The Wrath of the Yellow River, Defending the Yellow River, and Roar Yellow River. Every
movement begins with a recital of the lyrics accompanied by music, and the orchestral parts
unify the movements into an integrated whole. Resistance against the Japanese and patriotism
are the two main themes of the work. As the profound feelings and touching aesthetics unfold
towards the grand finale, the emotions are agitated to the highest climax. The work was adapted
into the Yellow River Piano Concerto in the late 1960s.

BIEE (£F19544) F1987FRKFEHEEWITFRFFER—RITIE- 1997 F6 ABEFEHFHE,
DAZRBEFEFEEE FERFLELY, SEBAFMNEEREREBEESMALH “2001 £ .
EEENEEELSAERRREFERFERR, IATEEZERFERLREZTRERBEAZA. FE
ERFERBBFRDLMRESIT. RIFEXRTIEEZSN, AEETABEREHER, QIERBBREEL.

Yan Hui Chang (b. 1954) was conferred the title of National Class One Conductor at the

First Professional Appraisal of China in 1987. He joined the Hong Kong Chinese Orchestra in
June 1997 and is the artistic director cum principal conductor. Over the years, he has received
numerous accolades and awards, such as the Cultural Medallion (Music) from the National Arts
Council of Singapore in 2001. Yan Hui Chang has been appointed guest or visiting professor by
several music institutions, and has given lectures and talks in Hong Kong and beyond. He is now
an Honorary Fellow of the Hong Kong Academy of Performing Arts, with an appointment as
visiting scholar with its school of music, He is also a professor at the China Conservatory of Music
and a mentor on its Master’s programme. Apart from conducting, Yan Hui Chang is also actively
engaged in composition and has won numerous awards for his writing.

25



KHl

Orchestra

BREm ER
Music Director: Tsung Yeh

AR MWEE
Resident Conductor: Quek Ling Kiong

BhIRIEIE: 17 BF

Assistant Conductor: Moses Gay En Hui

IEFVERAE: E A

Composer-in-Residence: Phoon Yew Tien

FESIBIEE: E5%
Chorus Director-in-Residence: Nelson Kwei

=#A Gaohu
ZEFIR (REEFE) Li Bao Shun (Concertmaster)
AW (GHEIEEF)
Zhou Ruo Yu (Gaohu Associate Principal)
Z=EH Li Yu Long
X &R Liu Zhi Yue
#14 She Ling
VE3CER Xu Wen Jing
=¥ Yuan Qi
BF Zhao Li

BEE (ZHRIERE)
Zhao Jian Hua (Erhu | Principal)
K& (ZHAIEFRE) Zhu Lin (Erhu 11 Principal)
ER (ZHEIER)
Ling Hock Siang (Erhu Associate Principal)
#RiE Ann Hong Mui
F&#4E Chen Shu Hua
#EY Cheng Chung Hsien
%% Chew Keng How
#EE Hsieh I-Chieh
£ T4 Qin Zi Jing
L7 Shen Qin
B2 2 Tan Man Man
3k#2 Zhang Bin

—#H / k¥ Erhu / Banhu

FEELH Tao Kai Li

|

f#H Zhonghu

RASE (FIEE) Wu Ke Fei (Associate Principal)
£3i59) Chuan Joon Hee

RiFiE Goh Cher Yen

Z=4Z Li Yuan

& Lin Gao

25k Neo Yong Soon Wilson

LXK Sim Boon Yew

ERA Wang Yi Jen

K= Cello

%8 (EE) Xu Zhong (Principal)

1 (RIEFE) Tang Jia (Associate Principal)
FRZ& Y Chen Ying Guang Helen

#Z1E Huang Ting-yu

WEHERA )i Hui Ming

Z5E 4t Lee Khiok Hua

&1EF Poh Yee Luh

LB Sim Lian Kiat Eddie

{EE#22 Double Bass

iki& (BFE) Zhang Hao (Principal)
Z=1% Lee Khiang

£1£ Qu Feng

FIIE Wang Lu Yao

%% Yanggin

2232 % (E%) Qu Jian Qing (Principal)
¥ Ma Huan

=8 Pipa

B35 (BFE) Yu Jia (Principal)

KKt Goh Yew Guan

{RER%E Hou Yue Hua

FRIZE Tan Joon Chin

iK4R Zhang Yin

I

W2 Liugin
HHEEE Seetoh Poh Lam

#0125 / HRBL Liugin / Zhongruan
3KAW Zhang Li

Bt Zhongruan

SKERE (E%E) Zhang Rong Hui (Principal)
Z%E (BIEE) Lo Chai Xia (Associate Principal)
FBEEE Cheng Tzu Ting

B2 Foong Chui San

&5 Han Ying

FRE Koh Min Hui*

% B %8 Ngeow Si Ming Jonathan+

=5% / ®fT Sanxian [ Zhongruan
#1#EF Huang Gui Fang

KBt Daruan
& Koh Kim Wah

KBt / Bt Daruan [ Zhongruan

=K Jing Po

1B% / &% / % Harp [ Konghou [ Guzheng

ORELIE Ma Xiao Lan

H% / #1i Guzheng [ Percussion

PR Xu Hui

B Qudi
FEM (BEFEE) Yin Zhi Yang (Dizi Principal)
&2 Ang Ting Leong Tony+

#B8& Bangdi
#{5F Lim Sin Yeo

B35 / B Bangdi / Qudi

K Zeng Zhi

BM1ER Tan Chye Tiong

% / B Xindi / Qudi

%X Phang Thean Siong

MERER (BREBERSEIER) BFREXFBIRFHS
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.

=52 Gaoyin Sheng
MRS (EEHF)

Guo Chang Suo (Sheng Principal)
FZEj8 Ong Yi Horng

EE Zhongyin Sheng
#BiE#5 Cheng Ho Kwan Kevin
25 Zhong Zhi Yue

{K& 2 Diyin Sheng
#REE Lim Kiong Pin

=S =WiIA Gaoyin Suona
Fitt X (Wi / EEE)
Jin Shi Yi (Suona / Guan Principal)
%5 (BIEFE) Chang Le (Associate Principal)

R EWilA Zhongyin Suona
Z=3#i#E Lee Heng Quee
#7S Meng Jie

REE WA Cizhongyin Suona
HHRIN Boo Chin Kiah

{EZ Wil Diyin Suona
XiT Liu Jiang

& Guan
# & Han Lei

$TE& R Percussion
BRE (BIER)
Duan Fei (Associate Principal)
FRERR (BIERE)
Tan Loke Chuah (Associate Principal)
fEIK A Ngoh Kheng Seng
ML E 4§k Shen Guo Qin
3k 5% Teo Teng Tat
fEERH Wu Xiang Yang
M Xu Fan

F BIEZR Guest musician
¥ %5 5% %% Notin concert

27



2014 FRiEHA®

Donors List 2014

(As at 31 December 2014)

S$400,000 and above

Temasek Education Foundation
CLG Limited

Temasek International Pte Ltd

Tote Board and Singapore
Turf Club

$$200,000 and above

Lee Foundation

Kwan Im Thong
Hood Cho Temple

$$100,000 and above

Ascendas Gives Foundation

Dato Dr Low Tuck Kwong
Deutsche Bank AG, Singapore

Mr Patrick Lee Kwok Kie
Singapore Press Holdings Limited
Yanlord Holdings Pte Ltd

S$50,000 and above

Asia Industrial Development
Pte Ltd

BreadTalk Pte Ltd

Mdm Margaret Wee

Pontiac Land Private Limited
Sing Lun Group

Singapore Press Holdings Ltd
Straco Corporation Limited

Woodlands Transport Services
Pte Ltd

Yangzheng Foundation

S$40,000 and above

Poh Tiong Choon Logistics Limited

S$30,000 and above
Far East Organization

S$$20,000 and above

Cosco Corporation (Singapore) Ltd
Hi-P International Limited

Mr Lee Yik Sam

Mr Ng Poh Wah

Ms Elaine Low

Ngee Ann Kongsi

Trussco Pte Ltd
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Avitra Aerospace Technologies
Pte Ltd

Bengawan Solo Pte Ltd
Binjaitree

BreadTalk Group Limited
Dapaidang Group Pte Ltd
EnGro Corporation Limited
Hong Bee Investment Pte Ltd
Hong Leong Holdings Ltd
Infologic Pte Ltd

Leung Kai Fook Medical Company
Pte Ltd

LSH Management Services Pte Ltd
Mdm Wee Wei Ling

MMK Engineering Services Pte Ltd
Mr Chua Kee Teang

Mr George Quek Meng Tong

Mr Lim Jim Koon

Mr Matthew Song Beng Tat

Mr Zhong Sheng Jian

Ms Florence Chek

Ms Zhou Mei

PSA International Pte Ltd

Resorts World At Sentosa Pte Ltd
Scanteak

Singapore Taxi Academy

Thye Shan Medical Hall Pte Ltd
Union Steel Holdings Limited
United Overseas Bank Limited
Weng Hock Hardware Pte Ltd
Wong's Plastic Surgery Centre
YTC Hotels Ltd

S$5000 and above
ComfortDelGro Corporation Ltd
Leong Jin Corporation Pte Ltd
Mr Lam Kun Kin

Mr Steven Looy

Nikko Asset Management
Asia Limited

SC Wong Foundation Trust

Sia Huat Pte Ltd

The Hokkien Foundation

UOL Property Investments Pte Ltd

S$2000 and above

Robert Khan & Co Pte Ltd

Mr Chia Weng Kaye

Mr Ferdinand ‘Ferry’ de Bakker
Mr Lai Kok Seng Eric

Senoko Energy Supply Pte Ltd
Lion Global Investors Ltd

S$1000 and above

Char Yong (Dabu) Foundation Ltd
Khosland Management Pte Ltd
Mr Eric Lai Kok Seng

Ms Tan Siew Kuan

S$100 and above

Mr Charles Kon Kam King
Mr Matthew Teng

Mr Tan Kok Huan

Mr Teo Ee Jun

Ms Foo Wah Jong

Ms Ling Yu Fei

RSM Ethos Pte Ltd

Sponsorships-in-kind 2013-2014
10AM Communications Pte Ltd
FLP Yomiko Singapore Pte Ltd
Hong Xing Audio Video Production
Huilin Trading

MMK Engineering Services Pte Ltd
Primech Services & Engrg Pte Ltd
Ritz-Carlton Millenia Singapore
Singapore Airlines

TPP Pte Ltd

Yamaha Music (Asia) Private
Limited
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Artistic Resource Panel
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Florence Chek
Goh Ching Lee
Goh Ek Meng
Mona Lim

Liong Kit Yeng
Ong Lay Hong
Tan Wie Pin

Eric James Watson
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

#BIMRKE  Overseas Members
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VFEFIE
LZRES
L)
BEE
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Barbara Fei

Ju Tzong-Ching
Li Xi An

Liu Xi Jin

Isao Matsushita
Jonathon Mills
Pan Hwang-Long
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya

Ricky Yeung Wai Kit
Yi Ke

Zhao Ji Ping
Zhao Talimu
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Administration Team

=i MANAGEMENT

TBUEY  Executive Director

AL Ho Wee San, Terence
BREE (155 HIE) Senior Manager (Venue & Concert Production)
BEIYE  Tai Kwok Kong, Dominic
SREE (DI EE) Senior Manager (Corporate Services)
5k%=  Teo Bee Lan
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#EJL  Chay Wai Ee, Jacelyn
218 (ZARTH) Manager (Artistic Administration)
FRZE  Chin Woon Ying
218 (L BERE) Manager (Business Development)
fF52E  Foo Keh Chyn, Micky
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ZEZ  Loh Mee Joon
BhIREZTE ({THEB) Assistant Manager (Marketing Communications)
BES Koh Mui Leng
#ITHE  Executive
BRHIEL  Tan Li Min, Michelle
Bhig Assistant
B2 Ng Kee Yan, Keleen
BiTHR Executive
JME  Teo Shu Rong
Bh¥E  Assistant
YRR Yew Jie En
BE&MITHE  Senior Executive
MZ5PE  Lim Fen Ni
BRI CONCERT PRODUCTION

ZARWE  Stage Manager
ZEH  Lee Chun Seng

BAREZE  Technical Manager
BIELR  Tay Yeow Chong, Jackie

BhIE&E AN Assistant Stage Manager

ZHAR  Lee Kwang Kiat

$ZABHE  Production Assistant
BIFF3X  Joo Siang Heng
ZRIE  Lee Leng Hwee
BWEXK  NgTeng Huat, Anthony
BR3EAE  Tan Hong You, Benson

UM (FMm5XTH)  Technician (Sound & Lighting)

W Lau Hui San, Vincent
EZAT=apvny Neo Nam Woon, Paul

PITHR  Executive
BB Lim Simin, Joanna
MEE5&TEZE FINANCE & ACCOUNTS MANAGEMENT
SENITHE Senior Executive

BWHE  Wong Siew Ling
BhIe2 Assistant
FI#  Wei Ying

AZEE  HUMAN RESOURCE
miTE Executive
Z#E  Pang Qin Wei

SRR (RFES) Senior Assistant (Orchestra Affairs)
MIEH  Lim Wan Ying
Bhig Assistant
FE¥#)  Chng Sze Yin, Rebecca

1T  MARKETING COMMUNICATIONS
$iTHE  Executive
HIFHE  Toh Wei Lin
£IRE  Toi Liang Shing
BhI2 Assistant
=1F7T  Gao Shihui
EXEhE Box Office Assistant
EbEs e Chow Koon Thai

W&  PROCUREMENT
Bh3E Assistant
=Py Peck Yin Ni, Jessica

PIRhlE$S  RESOURCE SERVICES
BRNITHR Senior Executive
MREYY Lum Mun Ee
PITHR  Executive
i Shi Tian Chan
REERE Librarian (Music Score)
W7 Koh Li Hwang
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BREBE  Tan SiHui
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miT5E Executive
SKEEElL  Teo Jie Kai, Gerald
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¥ 22 /\H August 2015
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gpm

T MIEEREASRT
e SCO Concert Hall
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Unforgettable Tunes Il
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fiE TR (R TN SEgh
. 'Dw_ﬂurn fnr 1hu ‘M ew Century Tang fian Ping
COIldllCtlIlg WOI'l(ShOp 2I O I 5 (based on the piece Dancing of Golden Snake)
Wi s
The Great Wall Capriccio Liv Wen Jin

S, BRI
The Moon on High Ancient tune, arranged by Peng Xiu Wen

“JEM EFIET
Ti'ml.p'i'lt' of Clouds and Flowers Wang Don Hong

A —Els TRR
ELCDH‘! Erhu Rhapsody Wang fian Min

A R

Romance of Ancient Capital Xi'an Chen Ning-chi

Fi}/$8F Speaker/Mentor:
ZEW Tsung Yeh |

 hEs. HECSE
A The CGeneral's Command Ancient tume, re-arranged by Gu Guan Ren
1} Date:

1 H30H-12H3H (R#—32H11m)
30 November to 3 December (Monday to Thursday)

Hi A Venue:
Y K24 Singapore Conference Hall

245 1 H 1 Registration Closing Date:
oH15H (3 5).

10H 30H (3517 %)

15 September (For Participants),
30 October (For Observers)

B R T A
Tichad Prices [mclhels SISTIC fee)

i 2 i www.sco.com.sg/conducting-workshop-2015 Memetnpomary bl
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For registration and more information, A8s (IEFT amERNELS
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please visit: www.sco.com.sgfconducting-workshop-2015 B ——— |
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4% N\ Contact person: e B

HSEH Ms Lim Wan Ying
Hi3% Tel: (65) 6557 4036 {4 Fax: (65) 6557 2756
HLHR Email: wylim@sco.com.sg

Tickets froen SESTIC

- - Tel: &4 G3al 1558
RE: RAE I! Wl . e e aleliccom.ug
Conductor; Mozes Gay  Plpa: Zhang Yin Erhut Tan Man Man
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