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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning



EE D) 6] % 2 Ik

Board of Directors Homecoming
1518 Conductor: ZE82 Tsung Yeh
]MEZ Violin: BT Kam Ning

Mg/ = re i &/ 1S B3 8 / B IE & Suona/Saxophone/Ya-mu Di/Oktavin: 8504 Kwok Chin-chye
RE R Woodwind: XX & Choo Boon Chong
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Reminiscence of March Phoon Yew Tien

ZEH%EE  Mr Lee Hsien Loong
53  Prime Minister

REASRE. KA B FDE N
HRIEAR S 5% L

. Iranian music, arranged by Zhang
S b My Friends Han Shu, re-arranged by Yeo Siew
A Mr Chew Keng Juea Mong and Kwok Chin-chye

AR EE  Mr Robin Hu Yee Cheng

ZEE®  Honorary Chairmen

BHEE Oktavin: 23t Kwok Chin-chye
ZFfE  Chairman

BEELES 191" Rl fAIZRAE R 1515 5% 4

Composed by Zong Jiang & He
The Legend of the HOIY Deer Dong, arranged by Yeo Puay Hian

ZEHESEE  Mr Patrick Lee Kwok Kie

EEE Directors
/)\f2% Violin: BT Kam Ning

KixFESEE  Mr Choo Thiam Siew

R—%%4%  Mr Patrick Goh G nmisdion s
fTEE%#E  A/P Ho Chee Kong

NEREEE  Mr Lau Kam Yuen "
WEB%LE  Mr Lim Jim Koon TSI =EE
#bZFE Ms Lim Sau Hoong Rhapsody of the Legend of Da Gou Li Che Yi

Z?’;iii ﬁ: \I\/Iztgiregzuan Wi/ =72 4 & /B3 8 Suona/Saxophone/Ya-mu Di: Z83# M Kwok Chin-chye
MiXi@%4E  Mr Seng Han Thong
BF¥%&E  MsTan Choo Leng
B&R%EE  Mr Paul Tan

Mr Till Vestring
REk%EE  Mr Wu Hsioh Kwang

SRR g 25 B
Multi Media Performance: Divine Melody Qu Xiao Song

$F—HRE: X First movement: Emperor of Heaven and God of the Rivers
FEZRE: LR Second movement: Mountain Elf and Earth Demon
SFEZRE: 4L% Third movement: The Rite of the Spirits

RER Woodwind: 2K3XE& Choo Boon Chong

SE (KW) EFRIGEVAE Oil painting "The Celestial Web" was painted by Tan Swie Hian
FEZRZBEMEMZITEIE Video projection was designed and produced by Casey Lim
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Singapore Chinese Orchestra
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Inaugurated in 1997, the 85-musician Singapore Chinese
Orchestra (SCO) is Singapore’s only professional Chinese
orchestra as well as a flagship local arts group. Its patron is
Prime Minister Lee Hsien Loong. Taking on the twin role
of preserving traditional arts and culture and establishing
new frontiers through the incorporation of Southeast
Asian cultural elements, its home is the Singapore
Conference Hall.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring 2,400 local
music enthusiasts at the Singapore Indoor Stadium. In
2005, it produced a mega musical production, Admiral

of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
20006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 2005, it performed at

the Budapest Spring Festival and the Singapore Season

in London and Gateshead. In 2007, SCO performed at

the Beijing Music Festival, the Singapore Season in the
China Shanghai International Arts Festival, and the Macau
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International Music Festival. In May 2014, SCO was invited
to perform at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-Suzhou
Industrial Park’s 20th anniversary. These international
platforms provided SCO with the opportunities to showcase
its talents, propelling it to the forefront of the international
music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competition
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated
with over 44 performances and an audience of 20,000.
On 28 June 2014, SCO created history through the second
instalment of Our People Our Music by breaking two
Guinness World Records and three Singapore Book of
Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu's plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2003, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,

the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
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and Hong Kong Sinfonietta, and the Exxon/Arts
Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,

Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Kam Ning - Violin
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Kam Ning, born in Singapore, and began learning the violin
at 6 years old with her father, violinist and composer, Kam
Kee Yong. In 1987 she received scholarships from the Lee and
Shaw Foundations of Singapore to study at the Yehudi Menuhin
School in Surrey, UK where she was tutored by Maurizio Fuks,
Wen Zhou Li and the late Sidney Griller. In 1993, she entered
the Curtis Institute of Music, Philadelphia to study with Jaime
Laredo and Yumi Scott and received her Bachelor Degree. She
then went on to study with Donald Weilerstein at the Cleveland
Institute of Music where she received her Masters of Music
Degree and an Artist Diploma.

In 1991, Kam Ning won the First Prize in the junior section
of the Folkestone Menuhin International Violin Competition,
she was a prize winner at the Third International Pablo
Sarasate Violin Competition in Pamplona in 1995, a finalist
in the 2000 Henryk Szeryng Career Awards, culminating in
winning Second Prize "Prix du Gouvernement Fédérale Belge
Eugéne Ysaye" at the prestigious Queen Elisabeth Competition
of Belgium in 2001. Hailed by De Standaard as "manifestly
the best violinist of the competition" she also won the Flemish
Radio and Television Audience Prize.

Strad Magazine has praised her with a "strong artistic personality".
Kam Ning has also been honoured by the National Arts
Council with the Young Artist Award, presented in 2000 to
a young artist of extraordinary talent. She was featured on
the documentary "Portrait of the Artist" on then — Singapore
Broadcasting Corporation (SBC) as well as on CBC Radio
Canada's "Music Around Us" Series at the Glenn Gould Studio,
Toronto. In October 2002, Kam Ning was invited to perform
at the National Inauguration of the Esplanade Concert Hall in
Singapore, where she partnered Sarah Chang in Bach's double
violin concerto with the Singapore Symphony Orchestra,
conducted by Lan Shui. This occasion was graced by Prime
Minister Lee Hsien Loong of Singapore. She was invited as
an honouraree at the President's Command Performance in
April 2009 where she performed her own arrangement of
John Newton's Amazing Grace.

Kam Ning released her first CD in 1997, featuring the works
of Enesco, Sarasate, her father Kam Kee Yong, as well as
transcriptions by Heifetz. Other releases since then include a
CD dedicated to the music of the Americas entitled Transatlantic,
and a recording, Cicada, dedicated solely to the music of Kam
Kee Yong. American Record Guide has praised Transatlantic as
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"energetic and virtuosic" as well as having "humour, lightness
and strength". ClassicsToday.com has called Kam Ning's playing
"stunning" and "fiendish" and a 10/10 was given by the Belgian
music magazine "Crescendo" for this original recording.
Kam Ning released her debut recording with orchestra of the
August De Boeck Violin Concerto with the Flemish Radio
Orchestra conducted by Marc Soustrot, under the Etcetera
label. As a chamber musician, Kam Ning was also part of the
Elessar Trio whose recording of the music of Astor Piazzolla
was released in 2008 on Illuminate Records and is available
for online download. Other releases in 2008 also include the
chamber music of Alexander Goehr on the Meridian Records
label, where Kam Ning performs as part of the Chiron Trio with
pianist Daniel Becker and cellist, Thomas Carroll.

Kam Ning has performed in concerts with orchestras from all
over the world. She has also performed with pianist, Daniel
Becker at London's Purcell Room in the Park Lane Group
Series for Young Artists featuring contemporary music. She
has broadcasted on the BBC Radio 3 programme, "In Tune"
and performed at Wigmore Hall with British pianist, Carole
Presland, as part of the Park Lane Group Series. Special projects
have included Taiwan concert tours with percussionist, Francis
Kam in ground-breaking violin and drums programmes. Kam
Ning also made her leading and directing debut with the Het
Kamerorkest Brugge in Belgium in 2009 and has returned every
season since as leader and director of Het Kamerorkest Brugge.
Beginning in September 2011, Kam Ning commenced in her role as
the new Artistic Director of Het Kamerorkest Brugge.

In August 2013, Kam Ning released a new recording Road Movies
with pianist, Albert Tiu, under the Meridian Records, UK label
which was enthusiastically reviewed by Fanfare Magazine. Kam
Ning plays on a 1658 Nicolas Amati on generous loan from
the Rin Collection, Singapore.
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Kwok Chin-chye — Suona/Saxophone/Ya-mu Di/Oktavin
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Kwok Chin-chye specialises in the suona, guanzi, oboe and
saxophone. Since young, he was trained in the percussion
of Chinese folk opera by his father, and under the guidance
of both his grandfather and father, developed a further
interest in the suona as an instrument used in the musical
accompaniment of folk opera. Kwok Chin-chye’s exposure

to folk music widened during his secondary school years,
and in 1982 began studying suona under the tutelage of

Yeo Siew Wee, while learning to play the oboe from Joost
Flach, obtaining an ABRSM Grade 8 certificate in oboe
performance, as well as travelling to Beijing to study guanzi
performance from the famed guanzi performer Li Guo Ying.
In 1989 he was invited by the Kaohsiung Chinese Orchestra
as a guest performer for their Yin Yun Chuan Si Fang
concert, and later in May that year was appointed as a regular
member by the orchestra. He held several solo woodwind
recitals in Singapore and Kaohsiung from 1992 to 2008.

Kwok Chin-chye has performed in countries such as Asia,
America, Europe and Australia. He also returns to Singapore
regularly to share his talents, and has collaborated with the
NTUC Chinese Orchestra, Taipei Chinese Orchestra, National
Chinese Orchestra Taiwan, BCC Chinese Orchestra, Hong
Kong Chinese Orchestra, Anhui Provincial Opera Dance
Drama Theatre, National Taiwan Symphony Orchestra,
Kaohsiung City Symphony Orchestra, and Evergreen
Symphony Orchestra. His representative performance
repertoire includes Mi Nong Feng Qing, Haqi Gu, Harvest,
Origin, Sad Tune, Peach Blossom, One Little Bird, Liu Xing

Pai, and has also written a number of pieces for wind and
percussion ensembles.

Kwok Chin-chye has performed on numerous recordings,
including Kuan Nai-chung’s suona concerto Hua Mu Lan with
the Kaohsiung Chinese Orchestra. The album Wo Deng Jiu Lai
Chang Shan Ge won the “Non-Mainstream Music Category
Award” at the 11th Taiwan Golden Melody Awards; Jii Hua Ye
Xing Jun won the “Best Popular Music Band Award” at the 13th
Golden Melody Awards; and Hao Ke Xi won the “Best Hakka
Song Performance Award” at the r7th Golden Melody Awards.
In 2011, he was honoured in the Top 100 Selection for Taiwan’s
Centennial Anniversary “National Artistic Achievement
Award”, and in 2012 was invited by the National Arts Council
to serve as an adjudicator at the National Chinese Music
Competition, and also conducted a masterclass.

A seasoned performer, Kwok Chin-chye has beautiful control
over his tone and intonation, his musical interpretations are
exquisite and lucid, and possesses a distinct personal style;
he is truly a suona performer of the new generation.
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— Woodwind

Choo Boon Chong is the dizi associate principal of the Hong
Kong Chinese Orchestra, current president of the Hong Kong
Bamboo Flute Association, honorary directory of the Bamboo
Flute Commiittee of the China Nationalities Orchestra Society,
and member of the Chinese Winds Instruments Association.
He is also teaching at the music faculty of The Chinese
University of Hong Kong, and has served as an adjudicator
for the Hong Kong Schools Music Festivals.

Choo Boon Chong started studying music in 1968, joined
the Singapore Youth Chinese Orchestra in 1969, was
appointed as a musician in People’s Association Chinese
Orchestra in 1976, and toured with the orchestra to Hong
Kong to participate in the first Asia Arts Festival. Since
joining the Hong Kong Chinese Orchestra in 1979, Choo
Boon Chong has toured with the orchestra to the United
States, Australia, Asia, Europe and many other countries.
He is frequently invited to perform as a guest soloist with
many orchestras, including the Taipei Chinese Orchestra,
Wang Kwong Chinese Orchestra, Singapore National Trades
Union Congress Chinese Orchestra, Singapore Youth
Chinese Orchestra, Singapore Symphony Orchestra,
Hong Kong Sinfonietta, and Singapore Chinese Orchestra.

Choo Boon Chong is an expert on the bangdi, performing
the high notes with ease, possessing nimble finger and
tonguing techniques with consummate breath control.

He has recorded for numerous television stations, and
commercial, movie and recording companies. In 1995,

he recorded a dizi album Tea Picking at Mount Spring for
Hugo Records; in 1997, he collaborated with the Hong Kong
Sinfonietta in the recording of Shi Yong Kang’s symphonic
poem Story of the Yellow Crane, and a Chinese version of

The Four Seasons. In 2003 he was invited by Columbia
Pictures to India to participate in the soundtrack recording
for the movie Warriors of Heaven and Earth; in 2005 he

was invited to perform at the Yu Di Fei Sheng - Dizi Music
Concert of Famous International and Local Artists and Songs
in Shanghai, and was invited by the Shanghai Conservatory
of Music Department of Chinese Traditional Instruments

to perform at The Artistic Career of Lu Chun Ling Soth
Anniversary Concert in 2006.

He was the adjudicator at the finals of the National Chinese
Music Competition organized by National Arts Council

in 2008 and was invited by Taiwan’s Chin Yuan Chinese
Orchestra to co-organize the concert Lament of Tea Picking at
Mount Spring with Sun Yong Zhi in 2011. From 2011 to 2012,
he was appointed by the Hong Kong Leisure and Cultural
Services Department to serve as a Community Cultural
Ambassador, conducting dizi and xiao workshops, seminars
and performance tours in Hong Kong.



BT 4E

Programme Notes

fEB R/ DNRHEE TR E AR ERIE B GHLRSTEY , A B RERBALKIREZ. BEH “=F
X’ ABARKIAME—G - RERH=ZAX” . UM EREAERARZMMASHEEFEREUARLR
ZHFRA, E—HEAMXERIRE. KMEERZEARBEESHFZLAT1999F MK Z AR EIERT

During the composer’s childhood days, he often listened to the song entitled Azalea composed
by Huang Yew Di. It evokes memories of his childhood whenever he listens to the same old tune.
The word “March” is taken from the first sentence of the lyric. Reminiscence of March adopted
the source materials from the song by applying variation technique to its main melody with
further expansion of each individual sentence of the lyric. This piece was specially commissioned
by the National Arts Council for the Singapore Arts Festival in 1999.

B (£TF19524F) 2L RAMIERERZER. F1996, 1997, 2001, 2004 F120094F , B #hnik
MRS MEZ ZZS5IAT. 1996 FH R KERERBESMEFHME XL ARESREZ—HNER
Xk, SlEZ &, BEBATI998FEE20085F, iHEFHMEEREARBESZARMBIE. 2000F, FEH
FN 35 E B B H 4w . 2003 55 58 I A #0432 0 SR I B e Bl 3R o

Phoon Yew Tien (b.1952) is SCO’s composer-in-residence. He received awards from COMPASS
in 19906, 1997, 2001, 2004 and 2009 for his contributions to the music industry. He was also
awarded the Cultural Medallion in 1996 by the National Arts Council, which is the highest award
given in the field of the arts in Singapore. Phoon Yew Tien has served as an arts advisor to the
National Arts Council from 1998 to 2008, where he was appointed to rearrange the Singapore
national anthem in 2000. In 2003, he had served as the composer-in-residence of the Singapore
Symphony Orchestra.
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This piece is infused with a rich Iranian style, characterised by a light and lively melody.
Originally an orchestral work, there are two rearrangement for solo wind instrument — a 1994
version for the rough-sounding wooden suona, and a 2014 version for the antique octavin. The
version for octavin includes highly rubato sections at the beginning and end, adding a strong
Middle-Eastern flavour to the sounds of this antique instrument. And what is an octavin? It is

a woodwind instrument that was invented in Germany in 1894, with parts similar to those of
the saxophone, clarinet, oboe and bassoon. Such hybrid instruments were quite popular among
certain quarters during that time, but nowadays the octavin can only be seen in the museum.

REIP (£TF19384) RER—REER. EHR. HER, RAPERATRELRAIEE. fEf. fA%K
AHEACERFE T MTEMMNTERIENES, QFEEE. RBSERFREEIE. RARKRERA
1977 FRBE—EFARHEBBMA «<RBPR> , MEEPEIEEZ R, EHME. FESHEIF AL,
MEEAMIERREIE, F1982F A2 F M GIRIEE GRKEIRY fEf, FRLBELFAKEZREILEL
“=ER7 1989 FINIEEE <ARRy WKL FZEWHAKFREILEZ “REFTFL

Zhang Han Shu (b.1938) is a national class one performer, composer and conductor, he was
formerly the conductor and composer for the China Oriental Song & Dance Ensemble. He has
composed and arranged countless works of Chinese and African music for the China Oriental
Song & Dance Ensemble, including the full and instrumental ensembles scores for both dance
and song. His representative work is a 19777 piece that is an adaptation based on the Iranian song
My Friends, which became popular not only in China, but also in Singapore, Hong Kong and
other regions. In 1982, he collaborated with other composers to create a new arrangement of the
Dai ethnic dance piece Water Splashing Girl for the ensemble, winning the Third Prize in the
Professional Dance Group Competition organized by the Ministry of Culture; in 1989, his Han
ethnic dance piece Bright Moon won the Music Excellence Award in the same competition.

BFER (EF1956F) B/ NEZEF PEEFBRFEIRSMEK S FEEHBHHFR, MERRPRFR
JERE, MEERERELMES. BERMEEERSERASTFCMFRERERE. BELFAFTRE
HERIEE. BN BERBEETEFEAZRERNAEE, MEBTHFEAZRERR KKRER
B «EFRIBEEY 0 ERIELFHY o B HY MDD RY ERFREFFREMHLMEEPTERKEINE
ZHEESD, HHEAFMBEFTET ZAREIL20135F #2006 FFRERILEIIEEME .

Yeo Siew Mong (b. 1950) started to learn music by playing the trombone in the secondary school
band, and learned pipa, violin and composition from the late Yeo Siew Khin, Lim Tiat Guan

and Leong Yoon Pin. He was the music director cum resident conductor of the NTUC Chinese
Orchestra, music director and conductor of the Yuhua Chinese Orchestra, and conductor of the
Foochow Association Chinese Orchestra and Nanyang Academy of Fine Arts Chinese Ensemble.
He is currently a lecturer at the Nanyang Academy of Fine Arts.

His representative works include Capriccio of a Legend and Orchid Overture. His arrangement

Rasa Sayang was published in the Traditional Chinese Orchestra Selection by the Beijing Central
Conservatory Publication and it was also selected as a set piece for the 2014 Singapore Youth Festival
Chinese Orchestra Category and 2006 School Chinese Orchestra Competition in Hong Kong.
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In the southern edge of Hainan Island, there is a beautiful village known as “Luhuitou Village”.
The Li tribe live in the village and has an ancient, amazing and touching legend passed down
from generation to generation: A young hunter from the Li tribe went hunting one day and

saw a golden deer. The brave hunter gave chase, the nimble deer escaped swiftly through the
mountains and valley. The deer reached the southern end of the mountain range. The sea was
blocking the deer’s path, while the hunter was ready to release his arrow, the deer suddenly
turned around and transformed into a beautiful Li maiden. The hunter in astonishment dropped
his bow and arrow, brought his flute out and performed together with the maiden. From then on,
they resided at that place and brought barren hills under cultivation.

FOLRITHMERR, 1952 F U FHEHUERZRERR. BE FEANETHERERYAHEAEK,

TNREEE. (EH . (ERAGIEER CEHIFE 818 J\TERBER A . SAGENDMEENE
i <EEEIKEE 1981 ERE—BEETRIEM (RKMFR) IFERRE.

Zong Jiang is a composer from Jiangsu. He graduated from the music department of the
Zhongnan Arts Institute in 1952, and later served as the leader of the music research group at
the Guangdong Arts Cadre School, and conductor and composer at the Guangzhou Orchestra.
His works include choral suite Yang Cheng Shu Qing, and choral work The Youths of the Eighties.
His violin concerto The Legend of the Holy Deer a collaboration work, won a merit award at the
inaugural Selection of National Music Works (Symphony) in 1981.

MAREHEERMEERER, LEHELEETFR. EHR. MEERARK. MRPERERES I8
FAERME” . 1977F, FRIFENTHZIFEEL MRS EREME. 1980F, ARSEHRRFICETX
BUNMRE N Z M «BELESY , WEA/NMRENSMEER “THRK”  (EA/NMRERERMNEM KA
R, EPEFRERETEHAOMAL, ED “BEMEROREN - 2001F, HZFIM “SHEFFRHEH
R RENAMECD GZEZFFD - GXEZFFIY « <BRSERMY , SERADEM B RMAANER-

He Dong is son of renowned Chinese patriot, musician, composer and violinist He An Dong, he
is an acclaimed Chinese violinist who was dubbed the “music prodigy of Lingnan” in his youth.
In 1977, he was assigned to the Guangzhou Symphony Orchestra to serve as its concertmaster
and soloist. In 1980, he collaborated with composer Zong Jiang to compose the large-scale violin
concerto The Legend of the Holy Deer, which was hailed as a breakthrough for the violin concerto
genre. As a violinist and composer, He Dong occupies a prominent position in the Chinese
music world, and is also known as the representative for early Guangzhou music. In 2001, he was
awarded the “Outstanding Music Achievement Award” in California. His solo album recordings
Xian Shang Zhi Shi I, Xian Shang Zhi Shi 11, Die Wu — Long Yin all contain standard Chinese
works and his own compositions.

PEETE(1954-2007 F) RAMMEZT R R, BKESE=Z, TAEHET. TE2ERE: GHRY .
CEEHITHY «CREBHEREY « R « «BEIT &

The late renowned local musician Yeo Puay Hian (1954-2007) specialised in music arrangement

and the sanxian performance. His works include Currents, March of the Youth, Heavenly Orchid
Garden, Rejoice and Journey in Yu Garden.
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Over the course of a century, Kaohsiung city (formerly called “Da Gou”, literally “beat the

dog”) has gradually transformed into an international port city. Its population made up of an
amalgamation of the four main Han, Min, Hak and Yuan ethnic groups, as well as new residents
of recent years. It is a city of truly multicultural in the way it has grown, from a socio-cultural
perspective, the face of every city is shaped by its inhabitants. In order to portray the essence of
such multi-culturalism, it is natural for the composer to utilize the musical elements of these
many cultures to construct a sound portrait that fires the imagination, bringing the audience into
the aural landscape of the work and to let them experience the emotions contained within.

In addition to utilizing these musical elements, soloist’s amazing ability to play a wide variety of
instruments led to the use of the suona, ya-mu di and saxophone in the work. As there is a big
difference in the sounds of the instruments, and elements of both the East and West exist within
the city, at one level this can be taken to represent the fusion of Eastern and Western cultures in
a cosmopolitan global city. The use of these three distinctly unique instruments also afforded
more musical and compositional possibilities, as well as portrays even more facets of this city.
The songs of the four main ethnic groups used are: Chinese folk song Lan Hua Hua, Hengchun
folk song Tai Dong Diao, Hakka mountain songs and the Moon Dance of the Taiwan aboriginal
Ami tribe. These songs have highly distinctive melodies, and are reinvented in varying degrees in
the work, just like the faces and culture of a city are constantly changing; the development of the
musical material mimics that this, and is equally engaging and thought-provoking.

FUZCREHEHRER. FHR. BER. BAFEA BER. BAEZFREMEK, RPEMERL1200
B, HEERBE35008. BEETNEFEZREATEEETF, WEZXNF (The Music) EREZREE
FHEEREHEREZRATSREEBERAFHR. AFHMARERSSHTHKERZHIE. RE. SHER
), —RNEEH#E, HTE2IEEMEFRREEFEMAL, TR PE+RLREL RELH
BERERTE, AF2010F £iEEHY RELATRESZEE.

Li Zhe Yi is a harpist, composer, music arranger, record producer and sound artist. As a
composer/arranger, he has composed about 1,200 pieces and arranged more than 3,500 works.
He has served as the principal harpist of the Asian Youth Orchestra, and is currently the resident
conductor of The Music Chamber Orchestra, as well as music director cum resident composer of
the JustMusic Philharmonic Orchestra. He has worked on dozens of audio albums as producer,
recording engineer, composer and arranger. He has had 11 nominations in the Golden Melody
Awards, winning the Best Composer award at the 23rd Golden Melody Awards, been twice
awarded the Best Classical Music Album by “China Top Ten Hi-Fi Albums”, and was nominated
for Best Classical Music Album at the 2010 Chinese Golden Melody Awards.
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This piece draws inspiration from Jiu Ge (“Nine Songs”) by the ancient Chinese poet, Qu Yuan.
A multi-timbre effect is produced with the use of woodwind instruments of ancient China,
such as the baidi, chi, xun, qudi, bangdi, xiao, and shakuhachi. Such a conglomeration of
wind instruments gives vivid representations of the legendary characters such as the 'Emperor
of Heaven', the 'God of the Rivers', the 'Mountain EIf' and the 'Earth Demon'. Divine Melody
may well be regarded as a successful fusion of the modern and the traditional schools of
music composition. It is made up of three movements: Emperor of Heaven and God of the Rivers,
Mountain Elf and Demon and The Rite of the Spirits.

First movement: Emperor of Heaven and God of the Rivers — The movement opens with a boundless
sky. In a steadfast pace, the emperor of Heaven appears. Below, his people bow in submission

and roaring cheer. As it quietens down, the lilt of the paixiao sings out the Emperor's calls. The
orchestra answers in its deep, rising tune. Then the chi comes in, amidst the washing waves of
the orchestra and exhibits the feminine charm or the Goddess of the Xiang River. The God of the
Rivers hovers above the chi solo, then glides away with the closing passage by the celesta.

Second movement: Mountain Elf and Earth Demon — The spirits of people who have died for their
country rise up in the eerie introduction. The splendorous yet capricious xun, with its mystical
passages and wailing phrases, depict the fleeting, preternatural movements of the Earth Demon.
Following a sharp scream, the rhythm picks up, like a group of dancers moving in tune with the
music. As the leaping tempo of the qudi and bangdi build up to a climax with the deep roar of the
gong, the bawu reiterates the xun passage, and sadness settles in again. The orchestra's backing
motif of the 'spirits of the dead' ushers in the third movement.
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Third movement: The Rite of the Spirits — The finale of Divine Melody begins with traditional
unison, and from it emerges the silken sound of the hulusi. All is peaceful and quiet, as if in
eulogy and praise. Slowly the sections of the orchestra join in, and the bangdi and the full
orchestra play a rejoicing tune which signifies the victory of the Master of the Dead and brings
the whole world piece to a heroic close.

Divine Melody was performed by SCO at the gala opening of the 2003 Singapore Arts Festival on
30 and 31 May, with acclaimed Singaporean artist Tan Swie Hian creating the oil painting The
Celestial Web while inspired by the work. The entire painting process was captured on video by
digital video artist Casey Lim, and combined with the musical work itself, created a cross-art
form multimedia performance.

fERIZR BV (ETF1952%) BOERURMERFERMNHEZWMEANEMRZ—. 1977 EFhRE
RERIEMARZIEM, ITMEZERRLE.O. ERYPEEFEEERFT RANSIEMIEEAZMGBRER
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Composer Qu Xiao Song (b.1952) is one of China’s most active and pedagogically-influential
composers since the 8os. In 1977, he came under the tutelage of renowned composer Du Ming
Xin at the composition department of the Central Conservatory of Music. While still a student,
he won the Grand Prize in the American Tcherepnin Association Composition Competition and
First Prize in the Central Conservatory of Music Composition Competition. Upon graduating in
1983, he was immediately appointed to a teaching position in the conservatory. His representative
works include the operas Oedipus and The Death of Oedipus, Percussion Concerto, MongDong,
Symphony No.1, Cello Concerto No.1, String Symphony, and a huge body of contemporary chamber
works. He also composed the soundtrack for movies such as Qing Chun [i, Hai Zi Wang, Dao Ma
Zei, Ye Ren, Bian Zou Bian Chang.
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Singapore Chinese Orchestra
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Assistant Conductor: Moses Gay En Hui
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Composer-in-Residence: Phoon Yew Tien
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Chorus Director-in-Residence: Nelson Kwei

= #A Gaohu
ZEFIR (REEFE) Li Bao Shun (Concertmaster)
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f#H Zhonghu

RTIE (FBEE) Wu Ke Fei (Associate Principal)
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=42 Li Yuan
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{&E1225 Double Bass

kit (B/E) Zhang Hao (Principal)
2=\ Lee Khiang

1% Qu Feng

FIIE Wang Lu Yao

%% Yanggin
E#EE (HE) Qu Jian Qing (Principal)
T3 Ma Huan

EEE Pipa

B35 (BFE) Yu Jia (Principal)
KKt Goh Yew Guan
fREK4E Hou Yue Hua
FiZ¥ Tan Joon Chin

3k$R Zhang Yin
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F{EEE Seetoh Poh Lam

125 / HBL Liugin / Zhongruan
3AR Zhang Li

=&& Gaoyin Sheng
MRS (EEHF)

Guo Chang Suo (Sheng Principal)
FZE1B Ong Yi Horng

Bt Zhongruan

SKZHE (BE) Zhang Rong Hui (Principal)
THE (BIERE) Lo Chai Xia (Associate Principal)
#BZEE Cheng Tzu Ting

B2 Foong Chui San

E# Han Ying

HFRE Koh Min Hui

EE Zhongyin Sheng
#BiE#5 Cheng Ho Kwan Kevin
$Z & Zhong Zhi Yue

=35% / Wt Sanxian [ Zhongruan
#H1#EFX Huang Gui Fang {EEZ Diyin Sheng
#EE Lim Kiong Pin
KBt Daruan
&% Koh Kim Wah = EWiM Gaoyin Suona
X (Wi EETE)

Jin Shi Yi (Suona / Guan Principal)

%5 (BIEE) Chang Le (Associate Principal)

KBt / bt Daruan | Zhongruan
£ Jing Po

REWiIA Zhongyin Suona
Z=3#i#E Lee Heng Quee
&7 Meng Jie

U225 / €578 / % Harp | Konghou [ Guzheng
SELIE Ma Xiao Lan

H% / #1& Guzheng | Percussion
P Xu Hui RHAEWIIA Cizhongyin Suona
TR Boo Chin Kiah

M Qudi

FEPA (BFERE) Yin Zhi Yang (Dizi Principal) {EEMWiIR Diyin Suona

;I Liu Jiang

¥itE Bangdi
#ISHE Lim Sin Yeo & Guan

& Han Lei
& Zeng Zhi $T& R Percussion
B (BIER)
Duan Fei (Associate Principal)

RRR (RIERF)
Tan Loke Chuah (Associate Principal)
fEIK A Ngoh Kheng Seng
MLE %K Shen Guo Qin
3k 5% Teo Teng Tat
fEERH Wu Xiang Yang
M Xu Fan

BRI & Tan Chye Tiong

& / 8 Xindi [ Qudi
X4 Phang Thean Siong
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All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.

+ ZIEEZR Guest musician
* % 55%%4 Not in concert
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Donors List 2014

(As at 31 December 2014)

S$$400,000 and above

Temasek Education Foundation
CLG Limited

Temasek International Pte Ltd

Tote Board and Singapore
Turf Club

S$$200,000 and above

Lee Foundation

Kwan Im Thong
Hood Cho Temple

S$100,000 and above

Ascendas Gives Foundation

Dato Dr Low Tuck Kwong
Deutsche Bank AG, Singapore

Mr Patrick Lee Kwok Kie
Singapore Press Holdings Limited
Yanlord Holdings Pte Ltd

S$50,000 and above

Asia Industrial Development
Pte Ltd

BreadTalk Pte Ltd

Mdm Margaret Wee

Pontiac Land Private Limited
Sing Lun Group

Singapore Press Holdings Ltd
Straco Corporation Limited

Woodlands Transport Services
Pte Ltd

Yangzheng Foundation

S$40,000 and above

Poh Tiong Choon Logistics Limited

S$30,000 and above
Far East Organization

S$$20,000 and above

Cosco Corporation (Singapore) Ltd
Hi-P International Limited

Mr Lee Yik Sam

Mr Ng Poh Wah

Ms Elaine Low

Ngee Ann Kongsi

Trussco Pte Ltd

20

S$10,000 and above

Avitra Aerospace Technologies
Pte Ltd

Bengawan Solo Pte Ltd
Binjaitree

BreadTalk Group Limited
Dapaidang Group Pte Ltd
EnGro Corporation Limited
Hong Bee Investment Pte Ltd
Hong Leong Holdings Ltd
Infologic Pte Ltd

Leung Kai Fook Medical Company
Pte Ltd

LSH Management Services Pte Ltd
Mdm Wee Wei Ling

MMK Engineering Services Pte Ltd
Mr Chua Kee Teang

Mr George Quek Meng Tong

Mr Lim Jim Koon

Mr Matthew Song Beng Tat

Mr Zhong Sheng Jian

Ms Florence Chek

Ms Zhou Mei

PSA International Pte Ltd

Resorts World At Sentosa Pte Ltd
Scanteak

Singapore Taxi Academy

Thye Shan Medical Hall Pte Ltd
Union Steel Holdings Limited
United Overseas Bank Limited
Weng Hock Hardware Pte Ltd
Wong's Plastic Surgery Centre
YTC Hotels Ltd

S$5000 and above
ComfortDelGro Corporation Ltd
Leong Jin Corporation Pte Ltd
Mr Lam Kun Kin

Mr Steven Looy

Nikko Asset Management
Asia Limited

SC Wong Foundation Trust

Sia Huat Pte Ltd

The Hokkien Foundation

UOL Property Investments Pte Ltd

$$2000 and above

Robert Khan & Co Pte Ltd

Mr Chia Weng Kaye

Mr Ferdinand ‘Ferry’ de Bakker
Mr Lai Kok Seng Eric

Senoko Energy Supply Pte Ltd
Lion Global Investors Ltd

S$1000 and above

Char Yong (Dabu) Foundation Ltd
Khosland Management Pte Ltd
Mr Eric Lai Kok Seng

Ms Tan Siew Kuan

S$100 and above

Mr Charles Kon Kam King
Mr Matthew Teng

Mr Tan Kok Huan

Mr Teo Ee Jun

Ms Foo Wah Jong

Ms Ling Yu Fei

RSM Ethos Pte Ltd

Sponsorships-in-kind 2013-2014
10AM Communications Pte Ltd
FLP Yomiko Singapore Pte Ltd
Hong Xing Audio Video Production
Huilin Trading

MMK Engineering Services Pte Ltd
Primech Services & Engrg Pte Ltd
Ritz-Carlton Millenia Singapore
Singapore Airlines

TPP Pte Ltd

Yamaha Music (Asia) Private
Limited

ZAREN

Artistic Resource Panel

August 2014 > June 2016

AHEEA  Local Members
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Florence Chek
Goh Ching Lee
Goh Ek Meng
Mona Lim

Liong Kit Yeng
Ong Lay Hong
Tan Wie Pin

Eric James Watson
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

#EIMRE  Overseas Members
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Barbara Fei

Ju Tzong-Ching
Li Xi An

Liu Xi Jin

Isao Matsushita
Jonathon Mills
Pan Hwang-Long
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya

Ricky Yeung Wai Kit
Yi Ke

Zhao Ji Ping
Zhao Talimu



TELER
Administration Team
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BRI (R SHITEF)
BREE (RUEE)
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28 (MS58iT)
BRL

218 (ERTH)
HEE

212 (L SHRE)
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BYREZIE (7 84151E)
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EERESE  ARTISTIC AFFAIRS
#

4=

1Tl
A
BhiE
7R

SRR BUSINESS DEVELOPMENT

BRNITE
5 YE

BER2HIE  CONCERT PRODUCTION
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MANAGEMENT

Executive Director

Ho Wee San, Terence

Senior Manager (Venue & Concert Production)
Tai Kwok Kong, Dominic

Senior Manager (Corporate Services)

Teo Bee Lan

Manager (Finance & Accounts Management)
Chay Wai Ee, Jacelyn

Manager (Artistic Administration)

Chin Woon Ying

Manager (Business Development)

Foo Keh Chyn, Micky

Manager (Artistic Affairs & Resource Services)
Loh Mee Joon

Assistant Manager (Marketing Communications)

Koh Mui Leng

ADMINISTRATION

Executive

Tan Li Min, Michelle
Assistant

Ng Kee Yan, Keleen

Executive
Teo Shu Rong
Assistant
Yew Jie En

Senior Executive
Lim Fen Ni

Stage Manager

Lee Chun Seng
Technical Manager

Tay Yeow Chong, Jackie
Assistant Stage Manager
Lee Kwang Kiat
Production Assistant
Joo Siang Heng

Lee Leng Hwee

Ng Teng Huat, Anthony
Tan Hong You, Benson
Technician (Sound & Lighting)
Lau Hui San, Vincent
Neo Nam Woon, Paul
Intern

Chia Jun Ming, Marcus
Chong Yi Ting

BESTR  EDUCATION & OUTREACH
ER/IITHR  Senior Executive
MEB  Lim Hui Min
ITHE  Executive
BB Lim Simin, Joanna
E3J4%  Intern
BR&¥E  Tan Loke Theng, Zinnia
MEE52itEE  FINANCE & ACCOUNTS MANAGEMENT
E&MITHE  Senior Executive
®|HEK  Wong Siew Ling
ITHE  Executive
ZFE L Fei
BhIE Assistant
F# Wei Ying
ANHEIE  HUMAN RESOURCE
WiTHE Executive
ZEE Pang Qin Wei
SRR (REES) Senior Assistant (Orchestra Affairs)
MFEH  Lim Wan Ying

Bh¥E  Assistant
FEF#)  Chng Sze Yin, Rebecca

THE®E  MARKETING COMMUNICATIONS
WiTHRm Executive
FZIRE  Toi Liang Shing
Bhig Assistant
=F  Gao Shihui
EZEhE Box Office Assistant
Ebes e Chow Koon Thai

RWE  PROCUREMENT
BhIE Assistant
Bl Peck Yin Ni, Jessica

BERMESS  RESOURCE SERVICES
=ER/MITR  Senior Executive
REYX Lum Mun Ee
HITHE  Executive
MER%E  ShiTian Chan
‘RIEEE  Librarian (Music Score)
37 Koh Li Hwang

\
I
0

A ERE VENUE MANAGEMENT

4=

$ITR  Executive

REEHL  Teo Jie Kai, Gerald
SHREHHIEFT  Senior Building Specialist

%58  Yeo Han Kiang

£151T8#H  VENUE MARKETING
WiTHR Executive
EEBR  CaiSimin
BhIE Assistant
EFiND Koh Yong Cheng, Keith

N
w



W =
)= “u_.‘__u Ve _
FL A
= :_“’,.ﬂ'&o :‘f‘-:a..
B et TH
L s I\.}ll}‘
] n“_:{. .'?’ <«
* Sfeiny w
a ®

3 £ A July 2015
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— x' ; :_:‘ Tsung Yeh Quek Ling Kiong Moses Gay

Towa rd S th e Futu re ‘6?3} l,;f:ilq&.‘ Music Director Resident Conductor  Assistant Condictor
sco cElEmes SGSO '{- 'rxf( Jl; "‘ Singapore Chinese Orchestra (SCO), Singapore’s national Chinese orchestra,

L J
ol celebrates the nation's polden jubiles with a smorgasbord of exciting concerts!

PRpa— SCO opens the season expressing the highest respect to Lee Kuan Yew with a

g special concert: Towards the Future — 5C0 Celebrates 5Gso on 3 July at Esplanade
A Stroll In the Lion City Xie Xiang M HEE L] 3 Juiy P
= ;‘-‘ifﬂ vid . Concert Hall. The commemoration continues on 8 August where SCO will
Hm:San Soe Lo Waf Lo celebrate amidst fireworks at Singapore’s iconic the Marina Bay Sands Waterfront
WRLE ARELS Promenade with a splendid concert as part of National Day celebrations!

Nostalgic Hnﬂl’ Regrranged by Phaor Yew Tien

EFARUNE RPN xa

An Independent Mote Eric Wation
WO R

Singapore Capriccio Kuon Nai-chumg That's not alll International artistes including renowned Taiwanese conductor
I D R A, PO R O Chen Tscheng-Hsung, percussionist dame Evelyn Glennie, Chinese erhu
(O (E%Em . (MRNAK) . (RAEWESD) 1 (Here We Col) virtuose Yu Hong Meil and award-winning pianist Sun Yingdi are just a few of the
A Singapara :*_";#'Sﬂ: F‘E‘;’fﬂ"s:f‘ h'L”"Cj-‘_P;""f“ ﬂ:“;"”"ﬁcx“*.#‘: ahts highlights for this season. The magnificent classic, the Yellow River Cantata and
COmPribe b 1 20 CROnG 1o WIGREEGHE I SOR LIy L CRR Tots Hareri the grand Yellow River Pionme Concerto will alse be another great masterpiece

and Here We Go)
EEE BB 2o showcase by 5C0!

Medley of Mational Day Songs Reorranged by Low Wai Lun
M Frnie el BIEENE AR
Ode to Singapore Muic by Law Wal Lun, fyrics by Pan Cheng Lur gnd Law Wai Lan

This year, SCO wears the hat as a national cultural ambassador for the arts, as it
sets off to two overseas concerts in October and December to Heng Kong and
Kuala Lumpur respectively with the best of SCO's uniquely Singapore repertoire.

Find & concert you like and experience the unique sounds of the
Singapore Chinese Orchestral Visit us at www.sco.com.sg!

Parcussion: Evelyn Glennie
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Canductor; Tsung Yeh Marratar: Lim Kay Tong Robert Fermanda Piano: Serene Koh Vocal Band; MiCappeila ;
= . f
wiri ”r \.E’ fux) Piano: Sun Vingdi Guest Conductor;

L BB, S, 14" - htn Tscheng-Hsiung
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Chalr: Vocal Consort Chorus Master Nelson Kwed :w_qd;,.:,_ﬁ.:b..‘ b X
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