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Esplanade is Singapore’s national performing arts centre.
Its vision is to bring the arts to everyone, and through it,
enrich the lives of its multicultural community. With an
annual roster of 15 festivals and 19 programme series, its
programming is guided by its mission to entertain, engage,
educate and inspire. The centre’s year-long calendar of
ticketed and non-ticketed programmes features a diverse
range of dance, music and theatre performances, visual
arts exhibitions, and more.

Esplanade is operated by The Esplanade Co Ltd which is a
not-for-profit organisation, a registered Charity and an
Institution of Public Character.

Browse Esplanade What’s On, our free quarterly events guide,
now available as a digital flipbook on www.issuu.com/esplanade.
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Welcome to the 13th edition of Huayi — Chinese Festival of Arts.

It is our nation’s 50th year, and we invite you to celebrate with us this significant milestone and
the Chinese New Year season with performances that will inspire you to live life to the fullest,
with meaning and a renewed purpose.

We mark the occasion by bringing together Singapore artists and their international counterparts
to collaborate on creating two special concert experiences. We are happy to present the
Singapore Chinese Orchestra led by Music Director Tsung Yeh, theatre director Goh Boon Teck
and inspiring opera singers from Singapore and China in a concert adaptation of the classic
Chinese play Savage Land. Renowned composer and conductor Tan Dun leads our very own
Metropolitan Festival Orchestra for Nu Shu, a composition close to his heart that celebrates
this fast-disappearing language. This is a work that speaks of the precious relationship between
mothers, daughters and sisters, and between a culture’s past and future.

We also mark the occasion by participating in the season’s spirit of reunion. We see the
homecoming of musicians such as Olivia Ong, Ling Kai and Hanjin, who have made Singapore
proud as they chart their careers in the region. We are also delighted that other longtime friends
and collaborators such as Edward Lam and Lin Hwai-min have chosen to spend their Chinese
New Year with Huayi with their latest creations.

Whether you have been with us from the start or this is your first visit to the festival, this occasion
would not be complete without your support in making this year's Huayi a memorable one. And
as we look back on our 50-year journey as a people, may your experiences at Huayi inspire you
to look forward to a new year of fresh possibilities and meaningful relationships.

Benson Puah
Chief Executive Officer
The Esplanade Co Ltd




Conductor: Tsung Yeh

Director & Set Designer: Goh Boon Teck

Original Playwright: Cao Yu

Libretto: Adapted by Wan Fang from Cao Yu's play, The Wilderness
Composer: Jin Xiang

Music Adaptation: Phoon Yew Tien

Cast

Baritone Chou Hu Zhang Feng (China)
Soprano Jin Zi Li Jing Jing (China)
Tenor Jiao Da Xing Zhang Ya Lin (China)
Alto Jiao's Mother Zhu Hui Ling (China)
Baritone Chang Wu William Lim (Singapore)
Tenor Bai Shazi Melvin F Tan {Singapore)

Chou Hu's Father Xu Teng

Chou Hu's Sister Pei Lingyu
Villain 1 Kong Xiangchi
Villain 2 Lei Jian
Villain 3 Tang Ximing
Villain 4 Xie Yixuan

Orchestra Singapore Chinese Orchestra
Choir NUSChoir

Chorus Master Nelson Kwei

Lighting Designer & Set Execution = Tommy Wong & Low Wee Cheng
Costume Designer Anthony Tan

Hair Designer Ashley Lim, Ashley Salon
Make-up Artist Bobbie Ng, The Make Up Room
Repetiteur Beatrice Lin

Co-produced by Esplanade — Theatres on the Bay and sco
Singapore Chinese Orchestra
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Prelude

Act 1

Chou Hu breaks out of the prison after being incarcerated for eight
years, and returns to his hometown to seek revenge on the one
who destroyed his life and family—Jiao Yan. Upon reaching home,
he is shocked to find out that his archenemy is now dead, and that
his fiancé Jin Zi is now married to his enemy’s son Jiao Da Xing.
Oppressed and bullied, Jin Zi seeks solace through her aria. It is at

this moment that Chou Hu appears before her.

Act 2

Jin Zi and Chou Hu spend ten blissful days in each other’'s arms.
However, Jiao’s mother, who is blind, senses that there is someone
else in the house. She arranges for someone to bring home Da Xing,
and at the same time asks Chang Wu and Bai Shazi to find out who
the mysterious intruder is. Faced with the verbal abuse by Jiao's
mother and Da Xing’s whip, Jin Zi decides to fight back. Suddenly,

Chou Hu appears at the door.

—— Intermission ——

Act 3

Chou Hu remains resolute in making Da Xing pay for his father's
wrongdoings, despite all efforts by Jiao’s mother. Jin Zi however,
takes pity on the cowardly Da Xing. After an intense physical and
emotional struggle, Chou Hu finally kills Da Xing, and accidentally
causes Jiao’s mother to kill the only heir of the family—Little Heizi,

Da Xing's son. Chou Hu flees the scene with Jin Zi.

Act 4

Chou Hu and Jin Zi flees in search of a better future, but soon get
lost in the dark forest. Under pressure and crushed by the guilt of
killing an innocent, Chou Hu suffers a meltdown. As dawn breaks,
they hear the hopeful sound of the train. Unfortunately, the guards
have also caught up with them. Faced with the inevitable, Chou Hu
tells Jin Zi “give birth to our child and take revenge for me” before

chasing her off hurriedly, facing death alone.

(3hrs, including 20min intermission.
Performed in Mandarin with English and Chinese surtitles.)




Interview with Tsung Yeh and Goh Boon Teck on

Savage Land - An Opera in Concert

o How and when was this performance

conceptualised?

Goh: After our previous collaboration on
Thunderstorm, we talked about staging another of
Cao Yu's plays. One thing led to another, and voil3,
Savage Land - An Opera in Concert was born.

Yeh: Yes! | watched the opera version of Savage
Land in China in the early 1990s. Later on, when
| was in the United States, | found out that it was
the first opera that was composed in the Western
operatic style but sung entirely in Chinese, and
that it received rave reviews in the West.
Considering the strong dramatic elements in the
original script and its great artistic value, the two of
us hit it off on the idea and decided to stage our
own production of Savage Land.

Goh: To top it off, Professor Jin Xiang composed
the music and Cao Yu's daughter, Wan Fang,
personally adapted the libretto from the
original play.

Yeh: Wan Fang’s adaptation added an element of
love to Cao Yu's original script, which was more
stark and gory. Jin Xiang's music expressed the
drama in Italian opera and added many modern
dissonant harmonies so as to heighten the tension
and conflict in the work. This has given the director
a lot of creative space to play with.

Goh: A big playground, indeed!

Having worked on this production, what are
some of your insights on the play?

Goh: To be honest, when | first read this play in my
secondary school days, | did not really understand
the work. | only felt that this play was very
exaggerated. As | re-read the play for this opera,
| thought to myself that this play is so amazing,
and there is so much drama in it that we
seldom explore.

Yeh: The story took place in the late Qing Dynasty.
The Western powers had invaded China, followed
by the Japanese, coupled with rampant corruption
throughout the country as warlords fought with
each other for dominion. Extreme social inequality
had brought on widespread poverty and people
found it hard to make a living. Our younger
generation in Singapore needs to understand why
their forefathers left their homeland at that time to
head south.

Goh: Also, Cao Yu created characters that
encompassed the extremities of humanity—from
the noblest to the wicked. His plays exposed the
complexity and duplicity of human nature.

Yeh: Yes, indeed. Take the character Chou Hu.
You feel sorry for him because he was persecuted
unjustly and the love of his life was forced to
marry someone else while he was imprisoned.
Yet, what happened in the end? He committed
a fatal mistake—he killed an innocent person.
And even though he managed to escape from his
enemy’s house with his lover, he was so
remorseful and guilty that he lost his mind in
the end.

Goh: Amidst all these drama, Cao Yu wrote that
Jin Zi was pregnant, and we see the twists
and turns from between the lines. Just when you
thought all hope was lost, he gives you a glimmer
of it. That, | think, is the work of a true master.

oWhat challenges did you face in the production

of this opera concert?

Goh: The scale of this production is huge, with
more than 80 Chinese orchestra musicians, a
60-strong choir, and 12 actors! | am fortunate to
have Maestro Yeh’s guidance and unfailing
support, so no matter how pressured we are, our
confidence never wavered from the planning
stage till now.

Yeh: As this is an opera presented in the format
of a concert, the difficulty lies in the very limited
amount of space on stage, as the entire orchestra
will be up there with the actors as they sing and
move about.

Goh: Savage Land, as a stage play, gives actors
a lot of flexibility and room to play with their
movements and positions. With this in mind,
| was pondering over this question as | listened to
the music: just how much movementis sufficient?
For now, | am very inclined towards getting the
actors to use fewer movements but to connect
and touch the audience through their singing and
emotions. In other words—to play up a lot more
on their emotions.

This opera demands a great deal from the
singers. Not only do they need to sing, they have
to act as well. Furthermore, our younger
generation is unfamiliar with the historical
backdrop of Savage Land. Hence, during
rehearsals, we have to keep reminding ourselves
how things were like in that era, as well as the
temperament and psyche of the characters. Only
when they fully comprehend and internalise
these details can they sing with greater
understanding and emote more accurately.

Cao Yu (1910-1996) was a prestigious Chinese playwright and theatre educator who shot to fame
after publishing his first play, The Thunderstorm, as a 23-year-old undergraduate from Qinghua
University. Fondly regarded as the “Shakespeare of China”, his subsequent works Sunrise,
The Wilderness, and Men of Beijing, were not only widely acclaimed but were subjects of
scholastic research, performed in various art forms and translated into many other languages.
His other representative works include Transformation, Home (an adaptation of Ba Jin's works),
Bright Sunny Day (a film script) and Lady Wang Zhaojun, as well as a translation of Shakespeare’s
Romeo and Juliet.

ABOUT

~ THE WILDERNESS

The Wilderness is considered to be one of the most profound as well as controversial works by
Chinese playwright Cao Yu. The play is strongly expressionistic and highly symbolic, which is
a departure from the realism of his other two seminal works The Thunderstorm and Sunrise.
In The Wilderness, Cao Yu has successfully applied techniques of Western expressionism into his
script to give the play much more room for reflection and exploration.

Cao Yu completed The Wildernessin 1937. He meticulously endowed each character with defined
emotions and temperaments as he weaved together a storyline that is unambiguous, tight and
gripping. Of special note is his depiction of a human soul under unseen repression, which critics
have described as of a totally different league from the definite shackles of a “family”, something
found in his previous play, The Thunderstorm. As the story unfolds, the author leaves no stone
unturned in his elaborate weaving of the plot and the spot-on treatment of the tragedies faced
by the characters.

Whenever The Wildernessis discussed, attention is always drawn to the extremes of love and hate
between the characters. Perhaps, to a certain extent, this play served as an emotional outlet for
the young Cao Yu to process his own feelings and experiences. Born and raised in an aristocratic
family, Cao Yu grew up amongst people of power and wealth. However, his nanny, who came
from rural China, opened his eyes to the different world and life of the common people. The
sudden death of his father and the decline of the family fortune made him realise the cruelty of
life, which also made his life more colourful and real. The challenges that he faced, coupled with
his love for Chinese and Western literature, had helped him develop a unique artistic style.

The Wilderness has since been presented on the stage in various other forms besides the original
dramatic staging, including film, folk opera, ballet, Peking Opera, Jinzhou's Flower Drum Opera,
and even as a piano concerto.



The third daughter of famous playwright Cao Yu, Wan Fang is the incumbent

playwright with the China National Opera House. Her major novels include

Plainly, Charming Aroma, Flying with Angels, No Bullets, and You are an apple,

| am a pear. Major films include Sunrise, which was adapted from her father’s

classic play and won the Golden Rooster Award for Best Screenplay in 1986,

as well as Black Eyes, which won the 1998 Government Award for Outstanding

Movie and China Movie Awards. Major TV Dramas include Niu Yugin's Tree,

winner of the 33rd Asia-Pacific Broadcasting Union Special Award and the first

prize inthe 1996 Outstanding TV Drama Apsara Award, and Empty Mirror, which

won the 2002 Outstanding TV Drama Golden Eagle Award and Apsara Award.

She was also co-writer for How Steel is Forged, winner of the 2000 Outstanding TV Drama Golden
Eagle Award. Major TV Serials include Through Happiness, Sunrise and Empty House. Major stage
production include Savage Land (opera) which was adapted from another of her father's works,
and which won the Wenhua Award issued by the China Ministry of Culture for Best Playwright.

A famous Chinese composer, conductor, musicologist and educator, Jin Xiang
is currently a professor at the China Conservatory of Music, and a doctorate-
mentor at the Chinese National Academy of Arts.

Jin Xiang has composed and presented close to a hundred compositions in
a wide variety of genres and styles including operas, symphonies, concertos,
cantatas, chamber music and film music. His work is widely appreciated for its
distinctiveness, marriage of contemporary aesthetics with Oriental traditions,
as well as combining a wide variety of modern Western music techniques.

His major works include: Savage Land (opera), The King of Chu, Rubab Song of Love, symphonic
chorus Ode to Jinling, symphonic song suite Five Poems from Shijing, sinfonietta Witchcraft,
symphonic film score Sketches of Taklamakan, symphonic poem Cao Xuegin, pipa concertos Qin,
Se, Po, The Sky - One of Three Symphonic Pieces, Musical Essays Compilation 1 — Reflections of
a Composer, and Musical Essays Compilation 2 — Investigating Infinity.

In 1996, Phoon Yew Tien was awarded the Cultural Medallion, the highest award
given in the field of the arts in Singapore. He was Head of Music (1993-1996) at
the Nanyang Academy of Fine Arts, where he lectured from 1984-1999. He has
also previously served as an Arts Advisor to the National Arts Council (NAC).
Phoon’s compositions and arrangements have been performed and recorded
by many orchestras in Singapore, Russia, Sweden, Shanghai, Hong Kong
and Taiwan. In 2000, he was also appointed by the Singapore government to
rearrange the national anthem.

Phoon won the prestigious Yoshiro Irino Memorial Prize for Composition in

1984, one of the highest awards to be given to a young Asian composer. In

1996, 1997, 2001 and 2004, he was awarded the Top Local Serious Music Award by the Composers
and Authors Society of Singapore. He was also commissioned by the NAC to compose a large scale
work (Confucius — A Secular Cantata) for the Singapore Arts Festival 2001.

On 12 October 2000, the Beijing China Film Orchestra performed works by Phoon in his solo
composition concert in Beijing Concert Hall. The concert was jointly presented by the government
of the People’s Republic of China and the National Arts Council of Singapore.

TSUNG YEH

Music Director / Conductor

Maestro Tsung Yeh joined Singapore Chinese
Orchestra (SCO) as Music Director in January 2002,
Under him, the SCO has successfully expanded its
repertoire with innovative works such as Marco FPolo
and Princess Blue — A Symphonic Epic, Instant is a
Millennium — A Musical Conversation with Tan Swie
Hian, The Grandeur of Tang, Thunderstorm, Admiral
of the Seven Seas and Awaking. In Awaking, he
melded Shakespeare and Tang Xianzu's plays into
one, adding a new dimension to Chinese orchestral
music. His perseverance and diligence have brought
the SCO's performances to new heights, both
musically and technically. In 2013, Tsung Yeh was
awarded the Cultural Medallion, the highest award
given in the field of the arts in Singapore.

Tsung Yeh is also Music Director of the South
Bend Symphony Orchestra in the United States. He
is Principal Conductor of the Hua Xia Ensemble in
Beijing and is one of the founders of the Shanghai
New Ensemble. He was also former Music Director of
the Northwest Indiana Symphony Orchestra and Hong
Kong Sinfonietta, and the Exxon/Arts Endowment
Conductor of the Saint Louis Symphony Orchestra.
In addition, he served as Resident Conductor of the
Florida Orchestra and was Principal Guest Conductor
of the Albany Symphony Orchestra, New York.

His other previous engagements include the
Chicago, Minnesota, San Francisco, Tucson and
New Haven Symphonies; Radio France; Calgary
and Rochester Philharmonic; and orchestras from
Guangzhou, Shenzhen, Taipei, Taichung, Japan,
France, Poland, Russia and Czech Republic.

With his growing reputation as a teacher of
conducting, Tsung Yeh is currently Guest Professor
at both the China and Shanghai Conservatories of
Music. He has been one of the Artistic Directors of the
Symphonic Workshop Ltd in the Czech Republic
since 1992, and has also taught at the Conductors
Guild Workshops in Chicago and Indianapolis. He
has also made various recordings under the HUGO,
Delos and Naxos labels. '




GOH BOONTECK

Director and Set Designer

Goh Boon Teck is praised as a prominent creative force
of Asian theatre. His works cross borders and enthral
audiences of different cultures, and are showcases of
humanity dealt with postmodern sensitivity, focusing on
profound human issues and morality.

A professional theatre director, playwright and
production designer for two decades, Goh is the first
recipient of the VISA International Arts Scholarship to
study Theatre Directing in London, UK. He graduated
from the Nanyang Academy of Fine Arts, Singapore, with
a string of merit awards. Not only does he have a strong
sense for aesthetics, words, sound and visuals, Goh is
effectively bilingual in English and Mandarin. Presently,
he leads one of Singapore’s most vibrant and productive
theatre companies, Toy Factory Productions Ltd.

TITOUDAO, a play written and directed by Goh, won five
out of nine awards at the inaugural Life! Theatre Awards
in 2001. He also received the prestigious National Arts
Council Young Artist Award that same year for his
contribution to the development of Singapore theatre.
He was also awarded Best Set Design for FIREFACE at
the Life! Theatre Awards in 2003.

In 2003, he was commissioned by Japan’s Kageboushi
Theatre Company to write and direct the six-country
collaboration PRISM, funded by The Japan Foundation.
This touring production premiered at the Tokyo
Metropolitan Art Space Theatre and toured to Singapore,
Bangkok, Manila, Kuala Lumpur and Jakarta.

Beyond theatre, Goh was also invited and assumed
the role of artistic director for Singapore’s National Day
Parade in 2007 and 2008.

Inaugurated in 1997, the 85-strong Singapore Chinese Orchestra (SCO) has the patronage of Prime
Minister Lee Hsien Loong and calls the Singapore Conference Hall home. It is also Singapore’s only
professional Chinese orchestra as well as a flagship Singapore arts group.

Since its inception, the SCO has impressed a broadening audience base with its blockbuster
presentations and is fast establishing itself among its counterparts in the world. In 2002, it staged a
symphonic fantasy epic Marco Polo and Princess Blue as part of the opening festival of Esplanade
- Theatres on the Bay. The following year, the SCO was part of the Singapore Arts Festival and
continued the successful collaboration in 2005, 2006 and 2008. In 2004, the orchestra celebrated
Singapore’s National Day with a spectacular concert and did so again in 2007. In August 2009, the
SCO made history by becoming the first Chinese Orchestra to perform in the opening week of the
Edinburgh Festival.

The SCO also toured Beijing, Shanghai and Xiamen in 1998 and Taiwan in 2000. In 2005, it performed
at Budapest Spring Festival, the Singapore Season in London and Gateshead.

In October 2007, the SCO performed at the Beijing Music Festival, as well as in Shanghai, as part
of the Singapore Season in the China Shanghai International Arts Festival. It was also invited to
perform at the Macau International Music Festival, as well as at major concert halls in Guangzhou,
Zhongshan and Shenzhen. In May 2014, the SCO was invited to perform at the Shanghai Spring
International Music Festival and in Suzhou to celebrate the Singapore-Suzhou Industrial Park’s 20th
anniversary. These international platforms provided the SCO with the opportunities to showcase its
talents, propelling it to the forefront of the international music arena.

In line with its vision to be a world-renowned people’s orchestra, the SCO reaches out to the masses
through its outdoor concerts at national parks, schools and heartlands. The SCO also commissions its
own compositions and in 2006, organised its first Chinese orchestral music composition competition
that featured contestants incorporating the unique Nanyang musical elements from Southeast
Asia. In 2012, the SCO organised Singapore’s first 23-day National Chinese Orchestra Marathon,
with participation of 31 Singapore Chinese orchestras in 44 performances. On 28 June 2014, the
SCO created history with the second instalment of Our People Our Music by breaking two Guinness
World Records and three Singapore Book of Records with 4,557 performers at the National Stadium,
Singapore Sports Hub.




'ZHANG FENG / Chou Hu

Zhang Feng is the lead baritone at the Shanghai Opera House and has
studied under famous opera educator Zhou Xiaoyan, Professor Xu Yi
as well as renowned soprano Mirella Freni. In 1998 and 2000, he won
the First Prize at the Budapest International Singing Competition.
For his outstanding achievements and contributions to the art of bel
canto, the President of Italy, Giorgio Napolitano, knighted Zhang with
Italy’s most honoured title “Cavaliere” in 2011.

Zhang has performed on well-known opera stages such as the
Hungarian State Opera House, Mannheim Opera House, Kiev Opera
House, and NCPA China. He has performed more than 20 leading
roles of opera, including Figaro in Il Barbiere di Siviglia conducted by
Roberto Zedda, Marcello in La Boheme directed by De Bosio, the lead
role in Don Giovanni at the open air theatre of Bos'art Festival, and
also in Rigoletto, Tosca, Otello, La Traviata, Gianni Schicchi, Carmen,
and as Chou Hu in Savage Land.

He has performed solo recitals at Carnegie Hall (2001), the open-air
theatre of Bos’art (2006) and Shanghai Music Hall to tremendous
success. In 2007, he performed in The Golden Hall of Vienna, and
performed three solo concerts in Rome and Sardinia, which were

extensively covered by local publication La Republica and described

by La Nuova Sardegna as “a prestigious recital”. Other performances
include Beethoven’s Ninth Symphony conducted by Justus Frantz,
accompanied by the German International Philharmonic Orchestra

and numerous concerts accompanied by the Metropolitan Opera

Orchestra and the Symphony Orchestra of Italy.

ZHANG YA LIN /Jiana—Xmg |

Zhang Ya Lin is hailed as a world-class tenor. He has performed
with some of the most prestigious opera companies in the world
such as the Vienna State Opera, Dresden State Opera, Berlin State
Opera, Opera House Linz, Zurich Opera House, Canadian Opera
Company, Hamburg State Opera, Royal Danish Opera and Prague
State Opera. His performances are charismatic and moving, while
his high registers are rich, smooth yet blessed with a metallic sheen.

Having graduated from the London Royal School of Music, Zhang
has won awards at the Operalia (a World Opera Competition
founded by Placido Domingo) and the Metropolitan Opera
National Council Auditions. He has played the roles of Manrico
and Don Carlos in Verdi’s /I Trovatore and Don Carlos respectively,
and Calaf in Puccini’s Turandot, and has been hailed by the media
as “an operatic genius in possession of a voice that can convey
both the lyrical romantic colours and the heroic brilliance”. Zhang
has also appeared in the lead role of Don Jose in Bizet's Carmen,
Cavaradossi and Rodolfo in Puccini’s Tosca and La Boheme
respectively, Radames and Don Alvaro in Verdi's Aida and
La Forza del Destino respectively, and Hoffman in Offenbach’s
The Tales of Hoffmann.

He sang as the tenor soloist in Beethoven's Symphony No. 9
and Mozart's Requiem with the London Philharmonic Orchestra

- and the Toronto Symphony Orchestra, and has held many solo

concerts. He is currently the only tenor from China, performing

ffactively on Europe and America stages.

LIJING JING /Jin Zi

Li Jing Jing studied under famous vocal music educator Guo Shu
Zhen at the Central Conservatory of Music before going abroad to
study under vocal professor Claudia Visca at the Vienna University
of Music and Performing Arts. She graduated with a double master’s
degree in Art Song and Oratorio, and Stage Performance (Opera and
Musical Drama) in 2010. She was also conferred the Outstanding
Achievement Award by the University for her excellent results, and
was the first student from China to receive this honour.

Li also studied under renowned vocalists Mirella Freni, Francisco
Araiza and Ann Murray who were full of praise for her. She won First
Prize at the 22nd Nico Dostal International Operetta Competition in
Austria and the Second Prize at the inaugural Bulgarian International
Art Songs Competition. She is the first Chinese singer to win awards
across the genres of opera, operetta and art songs.

When she returned to China in 2010, she auditioned successfully
with the China National Opera House and became its soloist. She has
taken on numerous lead roles in various opera productions, and has
also conducted well-received talks organised by the National Centre
for the Performing Arts on the various musical arts.

ZHU HUI LING /]Jiao’'s Mother

Born in Shanghai, the young Chinese mezzo-soprano studied
under Professor Bian Jingzu in a middle school affiliated to the
Shanghai Conservatory of Music -before commencing vocal
training in Europe. She attended the Hochschule fiir Musik und
Theater Hamburg. There, she earned her bachelor’'s and master’s
degree in lieder (solo), oratorio (large scale musical compaosition)
and opera with a First Outstanding Award. In 2011, she received
her doctorate in opera performance and sang at the Hochschule fiir
Musik Stuttgart. During her study, Zhu participated in numerous
singing masterclasses by Madame Zhou Xiaoyan, lleana Cotrubas,
Wen Kezheng, Mirella Freni and Francisco Araiza, as well as those
organised by the Metropolitan Opera and the La Scala.

She has won competitions around the world such as the Elise-
Meyer Vocal Competition and Timmendorfer Strand Music Festival
Singing Competition in Germany, Nagasaki Music Competition in
Japan, and Klaudia Taev Opera Competition in Estonia.

Zhu's past performances include amongst many, Lauretta in
Puccini’s opera Gianni Schicchi, Pamina in Mozart's The Magic Flute
and as Desdemona in Verdi's Othello. After becoming a mezzo-
soprano, she made her mezzo debut in 2007 in the title role in

Bizet's Carmen. Since 2008, she has been the artistic director of the 7-",_‘
charitable foundation Stiftung Chinesische Nachwuchskiinstler + =

e. V. in Hamburg (Germany). ‘ o W
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WILLIAM LIM /Chang Wa

‘-Slngapore born William Lim studled with Singapore opera icon Choo
Hwee Lim before advancing his studies at the Hong Kong Academy
for Performing Arts, studying with Michael Rippon. He then attended
London’s Guildhall School of Music and Drama, studying with Rudolf
Piernay and Manchester’s Royal Northern College of Music, studying
with Patrick McGuigan. He was awarded the Silver Rose Award at the
Rosa Ponselle International Voice Competition, New York.

He has sung in operas such as Mozart's Die Zauberfléte, Cosi Fan
Tuite, Don Giovanni and Le Nozze di Figaro; Handel's Acis and
Galatea; Purcell’s Dido and Aeneas; Puccini's La Boheme, Madama
Butterfly, Manon Lescaut and Turandot; Verdi's Ernani, Rigoletto and La
Traviata; and Britten’s Noye’s Fludde and A Midsummer Night's Dream.

He has also sung in Beethoven's 9th Symphony, Mass in C;
Mendelssohn’s Elijah and St. Paul;, Mozart's Requiem; Bach’'s St.
Matthew Passion and B Minor Mass; Haydn's Nelson Mass and The
Creation; Handel's Messiah; Poulenc’s Le Bal Masque; Charpentier’s
Te Deum, and the Asian premiere of Kagel's ...den 24.X1.19317 in
collaboration with Singapore Lyric Opera, Singapore Symphony
Orchestra, Singapore Arts Festival, Philharmonic Chamber Choir,
Nanyang Academy of Fine Arts, the Hong Kong Oratorio Society,
the Bangkok Opera and NUNi (Never Underestimate New Ideas)
Productions.

Nelson Kwei is an accomplished conductor, music arranger and vocal coach.
He attained a Licentiate in Singing from the Guildhall School of Music. In 1993,
Kwei was honoured with the National Youth Service Award in recognition of
his contribution to choral art. In 1999, he was awarded the Culture Award by
the Japanese Chamber of Commerce and Industry. In 2001, the Rotary Club
honoured him as an Ambassador of the Arts for Singapore.

Kweiwon the prestigious Outstanding Choral Director Award at the International

Choral Competition in Germany in 1998 and 1999; and the Best Conductor Award

at the Petr Eben International Choral Competition in Prague in 2002 and 2004. His choir was also
the first Asian choir to win the Grand Prize and Audience Prize at the prestigious Concorso Corale
Internazionale held in Riva Del Garda, Italy.

Kwei is currently an executive member of the National Arts Council’s Advisory Board for Choral
Developmentin Singapore, the Honorary Chairman ofthe Choral Directors’ Association (Singapore)
and the President of the Singapore Federation for Choral Music. He is the first Vice-Chairman of
the Asian Youth Choir Council as well as the Artistic Director of A Voyage of Songs and Concentus
Orientale. Kwei is also the instructor and conductor for many schools and professional choral
groups in Singapore.

MELVIN TAN /Bai Shazi

Described by The Oxford Times as the “star of the evening...
a naturally gifted tenor with a gloriously rich and musical voice”,
Singapore-born Melvin Tan studied at the Royal Academy of Music
in London on a National Arts Council bursary and was awarded the
Ethel Bilsland graduation prize. Tan has participated in masterclasses
with loan Hollander, Robert Tear, Philip Langridge, Ryland Davies,
Joan Rodgers, and Malcolm Martineau.

In the 2009/2010 season, Melvin joined the Flanders Opera Studio
(Belgium), performing Oronte in Handel's Alcina and creating
multiple roles in Joachim Brackx’s opera La mort au Bal Masqué
(world premiere). Other roles that he has assumed include amongst
others, Ottavio (Mozart's Don Giovanni), Edgardo (Puccini's Manon

Lescaut, Lionel (Flotow’s Martha) and Pang (Puccini’s Turandot). Tan
was heard most recently in the production of The Merry Widow.
He has appeared on stage numerous times with the Singapore Lyric
Opera, Northampton Festival Opera, Opera South (UK), Garsington:
Opera, Grange Park Opera, Clonter Opera, Guildford Opera, an‘

Opera Holland Park.

Tan was the only Singapore finalist at the 1st Singapore Internatioi
Vocal Competition. At the Royal Academy of Music, he'won 2nd pr
at the Ludmilla Andrew Russian Song Competition adjudicated
Simon Keenlyside. With the Orchestra of the East Indies, he s:
the tenor solo in Handel's Messiah at The Arts House in 2011
Bach's Magnificat in 2012. He has also performed as tenor soloi
Beethoven’s Symphony No. 9 at the World Expo 2010 in Shangk

. NUSCHOIR

Formed in 1980, the NUSChoir, a member of the National
University of Singapore Centre For the Arts, comprises over
70 students and alumni from various NUS faculties who share
a common passion for singing and choral music. The choir
aims to promote choral music excellence within the campus
and to external audiences through its performances. Aside
from its annual concert Varsity Voices, the choir performs for
Singapore audiences outside NUS and showcases a repertoire
of Christmas carols every December at numerous hotels, high society clubs and shopping centres.

The choir also takes part in international competitions overseas and has garnered many awards,
such as the Gold Award with Perfect Scores in Open Mixed and Jazz categories at Fiesta Choralis,
Slovakia, 2010. In 2014, the NUSChoir participated in the World Choir Games, a world-renowned
choir competition, in Riga, Latvia. They successfully clinched three gold medals in the categories
of Musica Sacra (Sacred Music), Musica Contemporanea (Contemporary Music) and Folklore.

Under the baton of Nelson Kwei, The NUSChoir continues to expand its repertoire to encompass
even more diverse and challenging choral music.

STUDENTS FROM NANYANG ACADEMY OF FINE ARTS
THEATRE DEPARTMENT

Determined to realise their dreams, Pei Lingyu, Lei Jian, Tang Ximing, Xie
Yixuan, Kong Xiangchi and Xu Teng came to Singapore to pursue theatre
studies at the Nanyang Academy of Fine Arts Theatre Department.

Passionate about singing and dancing since young, they have participated
in various performances and competitions, and have accumulated much
valuable stage experience. The theatre stage is a magical realm to them, "€ £ S5
for they firmly believe that it is where they can fulfil their dreams. They are filled with an: unquenchable
hope and a passion for life and the stage, and they hope that they can continue to grow through practising
their art at any given opportunity and learning from their experiences. One day, this group of talented
youngsters will surely come into their own and light up the stage with their best. -
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Stage Manager

Technical Manager

Assistant Stage Manager
Artistic Affairs

Technicians (Sound & Lighting)

Lee Chun Seng

Tay Yeow Chong Jackie

Lee Kwang Kiat

Loh Mee Joon, Teo Shu Rong & Yew Jie En
Neo Nam Woon Paul & Lau Hui San Vincent

Tsung Yeh

Quek Ling Kiong
Moses Gay En Hui
Phoon Yew Tien
Nelson Kwei

Music Director

Resident Conductor

Assistant Conductor
Composer-in-Residence
Chorus Director-in-Residence :

Gaohu

Li Bao Shun
(Concertmaster)
Zhou Ruo Yu

(Gaohu Associate Principal)

Li Yu Long
Liu Zhi Yue
She Ling

Xu Wen Jing
Yuan Qi
Zhao Li

Erhu

Zhao Jian Hua
{Erhu |l Principal)
Zhu Lin

(Erhu Il Principal)
Ling Hock Siang

(Erhu Associate Principal)

Ann Hong Mui
Chen Shu Hua
Cheng Chung Hsien
Chew Keng How
Hsieh I-Chieh

Qin Zi Jing

Shen Qin

Tan Man Man
Zhang Bin

Erhu / Banhu
Tao Kai Li

Zhonghu

Wu Ke Fei

(Associate Principal)
Chuan Joon Hee

Goh Cher Yen

Li Yuan

Lin Gao

Neo Yong Soon Wilson
Sim Boon Yew

Wang Yi Jen

Cello

Xu Zhong (Principal)
Tang Jia

(Associate Principal)
Chen Ying Guang Helen
Huang Ting-Yu

Ji Hui Ming

Lee Khiok Hua

Poh Yee Luh

Sim Lian Kiat Eddie

Double Bass

Zhang Hao (Principal)
Lee Khiang

Qu Feng

Wang Lu Yao

Yangqin
Qu Jian Qing (Principal)
Ma Huan

Pipa

Yu Jia (Principal)
Goh Yew Guan
Hou Yue Hua
Tan Joon Chin
Zhang Yin

Liugin
Seetoh Poh Lam

Liugin / Zhongruan
Zhang Li

Zhongruan

Zhang Rong Hui
(Principal)

Lo Chai Xia
(Associate Principal)
Cheng Tzu Ting
Foong Chui San
Han Ying

Koh Min Hui

Sanxian / Zhongruan
Huang Gui Fang

Daruan
Koh Kim Wah

Daruan / Zhongruan
Jing Po

Harp / Konghou /
Guzheng
Ma Xiao Lan

Guzheng / Percussion
Xu Hui

Qudi
Yin Zhi Yang
(Dizi Principal)

Bangdi
Lim Sin Yeo

Bangdi / Qudi
Zeng Zhi

Xindi
Tan Chye Tiong

Xindi / Qudi
Phang Thean Siong

Gaoyin Sheng
Guo Chang Suo
(Sheng Principal)
Ong Yi Horng

Zhongyin Sheng
Cheng Ho Kwan Kevin
Zhong Zhi Yue

Diyin Sheng
Lim Kiong Pin

Gaoyin Suona

Jin ShiYi

(Suona / Guan Principal)
Chang Le

{(Associate Principal)

Zhongyin Suona
Lee Heng Quee
Meng Jie

Cizhongyin Suona
Boo Chin Kiah

Diyin Suona
Liu Jiang

Guan
Han Lei

Percussion

Duan Fei

(Associate Principal)
Tan Loke Chuah
(Associate Principal)
Ngoh Kheng Seng
Shen Guo Qin

Teo Teng Tat

Wu Xiang Yang

Xu Fan

Goh Ek Jun*

Sng Yiang Shan*

Piano
Clarence Lee Zheng Le*

Production Assistants

Artist Liaison Officers

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.

* Guest musician

Management
Executive Director
Ho Wee San Terence

Senior Manager

(Venue & Concert
Production)

Tai Kwok Kong Dominic

Senior Manager
{Corporate Services)
Teo Bee Lan

Manager

(Finance & Accounts
Management)

Chay Wai Ee Jacelyn

Manager
(Artistic Administration)
Chin Woon Ying

Manager

(Artistic Affairs &
Resource Services)
Loh Mee Joon

Assistant Manager
(Marketing
Communications)
Koh Mui Leng

Administration
Executive
Tan Li Min Michelle

Assistant
Ng Kee Yan Keleen

Joo Siang Heng, Lee Leng Hwee, Ng Teng Huat Anthony
Tan Hong You Benson
Charlotte Sarah Lim, Lim Fen Ni, Lim Hui Min, Lim Simin Joanna,
Lum Mun Ee, Shi Tian Chan, Tan Bee Tong Abbie

Artistic Affairs
Executive
Teo Shu Rong

Assistant
Yew Jie En

Business Development
Senior Executive
Lim Fen Ni

Concert Production
Stage Manager
Lee Chun Seng

Technical Manager
Tay Yeow Chong Jackie

Assistant Stage Manager
Lee Kwang Kiat

Technician

{Sound & Lighting)
Lau Hui San Vincent
Neo Nam Woon Paul

Production Assistant
Joo Siang Heng

Lee Leng Hwee

Ng Teng Huat Anthony
Tan Hong You Benson

Education & Outreach
Senior Executive
Lim Hui Min

Executive
Lim Simin Joanna

Finance & Accounts
Management
Senior Executive
Wong Siew Ling

Executive
Li Fei

Assistant
Wei Ying

Human Resource
Executive
Pang Qin Wei

Senior Assistant
Tan Bee Tong Abbie

Assistant
Chng Sze Yin Rebecca

Marketing
Communications
Executive

Pang Ze Shuen
Toi Liang Shing

Assistant
Gao Shihui

Box Office Assistant
Chow Koon Thai

Procurement
Assistant
Peck Yin Ni Jessica

Resource Services
Senior Executive
Lum Mun Ee

Executive
Shi Tian Chan

Librarian (Music Score)
Koh Li Hwang

Venue Management
Executive
Teo Jie Kai Gerald

Senior Building Specialist
Yeo Han Kiang

Venue Marketing
Executive
Cai Simin

Assistant
Koh Yong Cheng Keith
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An epic masterpiece chronicling 50 years of modern Chinese history that unfolds through the rise
and fall of a traditional Chinese teahouse.
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Starting from today, UnionPay offers discounts up to 15% in restaurants, hotels and tourist attractions of 20 ! , l e v
tourist cities around the globe. Enjoy the privileges with your UnionPay card (card number starting with “62”). “«

» Shanghai: Xintiandi e Singapore: Sentosa, etc. e Barcelona: Passeig de Gracia

o Hong Kong: Ocean Park, etc. e Kuala Lumpur: Genting, etc. e Lugano: Foxtown Shopping Village : )

e Seoul: Lotte World Theme Park e Bangkok: Asiatique, etc. » New York: Museum of Modern Art Quality productics ==
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e Taipei: 101 tower e London: British Museum e Dubai: Palm Island ; esplanade
e Kaohsiung: E-DA World, etc. e Rome: Spanish Steps | VIZ BRANZ theatres on the bay
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GOLD ROAST. Proud Lifestyle Sponsor of Esplanade in 2015
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