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Blossoms of the Cotton Tree «4I#E#EF»

Lead: Tao Kai Li

Ensemble: Ong Yi Horng, Tan Chye Tiong, Sim Boon Yew, Foong Chui San,
Qu Jian Qing, Lee Khiok Hua

M= BWEF

EE: IZEM. BRUME. AXR. BER. BEEE. FxE

Song of the Full Moon «F El#»

Lead: Tao Kai Li

Ensemble: Ong Yi Horng, Tan Chye Tiong, Sim Boon Yew, Foong Chui San,
Qu Jian Qing, Lee Khiok Hua
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Dream of Bali «<3ZFE[E»

Sheng solo: Ong Yi Horng

Ensemble: Tan Chye Tiong, Sim Boon Yew, Tao Kai Li , Foong Chui San,
Qu Jian Qing, Lee Khiok Hua
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Pulling the Camel «#73&%E»

Zhonghu solo: Sim Boon Yew

Ensemble: Ong Yi Horng, Tan Chye Tiong, Foong Chui San, Qu Jian Qing,
Lee Khiok Hua
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The Song of Mulan «/K=#»
Duet: Foong Chui San (ruan), Lee Khiok Hua (gehu)
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Carriage Runneth Over the Fields «5 &7 HEF E# it »

Banhu solo: Tao Kai Li

Ensemble: Ong Yi Horng, Tan Chye Tiong, Sim Boon Yew, Foong Chui San,
Qu Jian Qing, Lee Khiok Hua
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Let’s Talk About the Past «<EB53RMH:H»

Dizi & winds solo: Tan Chye Tiong

Ensemble: Ong Yi Horng, Sim Boon Yew, Tao Kai Li, Foong Chui San,
Qu Jian Qing, Lee Khiok Hua
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The Festival of Mountain and Forest «lLi#T5»

Ensemble: Ong Yi Horng, Tan Chye Tiong, Sim Boon Yew, Tao Kai Li,Foong Chui San,

Qu Jian Qing, Lee Khiok Hua
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Composed by Lu Zhong Ren
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Cantonese music,
Orchestrated by Li Ji Xi
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Composed by Lim Kiong Pin
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Mongolian folk song,
Arranged by Sim Boon Yew
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Ancient tune,
Arranged by Lee Khiok Hua
. FRERH

Composed by Ge Yan
Arranged by Liu Ming Yuan
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Arranged by
Sim Boon Yew, Tan Chye Tiong
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Composed by Zhou Cheng Long
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Blossoms of the Cotton Tree «ZI 187>

This composition is about the city flower of Guangzhou: the cotton tree or “hero tree’, which
symbolises youth. As the composer’s notes, “Cotton trees are tall and firm. As they bud, they are
static like water lilies; in full bloom, their flowers are red-hot like fire. ”
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Song of the Full Moon «B[E#»

This piece is an adaptation of a famous 1940s tune, The Full Moon. Using a rare three-beat form in
Cantonese music, it is composed of six notes in a scale, a free-flowing tune and a constant rhythm. It
has a different style from the common joyous and popular Cantonese “glass music” which brings
hope.
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Dream of Bali «<¥zEBE»

This piece reflects what the composer thinks of Bali during his visits in 2004 and 2005. He found the
island to be a sunny place full of beauty and art. Apart from the coconut trees, rice fields, beaches
and various types of art, there are also hubbubs of a modern city. It is a wonderful place where one
can experience both the countryside and the city.

Dream of Bali is an elaboration of the Indonesian “nem” scale, one of the scales of Indonesian
gamelan music which consists of do, mi, fa, so and ti. Gamelan music is often played between
midnight and three o'clock in the morning while most people are asleep.

ERRWEES (FHERELMN/IEG) MK AXBERABEASEMMT . FRT AR, HE
CBOREMEARN, BERRGTHEY, E—1 5L 58HHEMMA . FRREFE2004%2005
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RHMEHE <287 (nem) EMABTEEMULRE. WA 28 FHMAdo. mi. fa. so. i,
EHERBTISEZ (gamelon) ERMENZ—, EXZEFLEFRT-NERR=N, HAMNEH
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Pulling the Camel «373&%»

The original piece was a rearrangement of a Mongolian tune for erhu solo, now adapted for zhonghu
solo with accompaniment. The deep and low pitch of zhonghu is a closer representation of the
Mongolian matougin (horse-head fiddle). It illustrates the scene where groups of herdsmen
travelling with their camels across the vast grasslands and desert.
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The Song of Mulan «ARK=#»

This piece comprises adagio, allegro and presto segments to highlight the song on Mulan, praising
her bravery and status as a heroine.
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Carriage Runneth Over the Fields «ZE 7 HE E#i»

This lively tune and melody paints the scene of a horse carriage travelling across vast green fields. It
expresses the emotions that are felt after harvest season, and the joy and love one has for his village.

—FHMRIFNDE, MR CFEMR ERENEFLERME. REEERRAE RAAMFREH
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Let’s Talk About the Past GEMERNKEEY

The title in Minnan dialect is loosely translated as, “let’s talk about the past” Written for winds
instruments and specially for this concert, this recent composition borrows from several Hokkien
songs such as Twelve Lotus, Feeling Sad, Rainy Night Flower, Anping Reminiscence, Ti Oh Oh and Diu Diu
Tong. The soloist performs on the dizi, xiao, bawu, gongdi, shakuhachi, paixiao and hulusi, which is
challenging for both arranger and performer due to the difference and variations in style,
instrument, tune and rhythm.

“YERERY EEEENERE ‘—ERIINZENE o XEFINARRERSMEMEN—ERER
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The Festival of Mountain and Forest «lL#»

This piece was composed for a concert at The Hong Kong Academy for Performing Arts in 1994. It
employs elements from a folk dance of the Yi tribe in the Shilin region of Yunnan. The music is lively
and clear, illustrating the joyous singing and dancing of the Yi people in the mountain and forest
areas. It also makes use of different tonal colours of instruments to portray the people’s tough yet
soulful spirit.

EHRTFI994E, HAEFBREZRANMERST REMEE. FHIEATZHAAKEE, FERHN W
M A> AEMEZREETMA. £HRR. BN, BWETERELNRTRENTIE, FHYHEATSR
EMer, HBERBMZEHZFRAMI XALRENEAEE.



Mausicians /& & X

Tan Chye Tiong (Dizi)
PR E (8F)

Tan Chye Tiong received the National Arts Council Scholarship in 1993 and
studied in Shanghai for six months. Thereafter, he went to Beijing on an
SCO scholarship and graduated with a Bachelor Degree. Tan has held
numerous recitals in Singapore and China. His compositions and
arrangements include the dizi solo, Lyrical North, and a piece written for
xun, The Shepherd Su Wu. In addition to the dizi, Tan also plays the xiao and
the Japanese shakuhachi. He is currently a part-time lecturer at the
National Institute of Education and LASALLE College of the Arts.
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Ong Yi Horng (Sheng)
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Ong Yi Horng started learning the dizi and sheng from Ng Kok Tsai during
his school days in Manjusri Secondary School and has since been actively
involved in the Chinese orchestra scene. Under the tutelage of several
reputable sheng maestros, he had acquired diverse techniques and is able
to create his own unique style by blending the essence of the techniques.
Ong successfully auditioned for the sheng musician position in SCO in
1997 and has been with the Orchestra since. He is currently also a sheng
and suona instructor for Cheng San Community Club Chinese Orchestra,
and a woodwind instructor for several schools. Currently, he is a popular
guest performer in many public concerts, often assuming'the roles of
sheng soloist and lead player.
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