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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Board of Directors Gala: A Bowed Affinity

15 September 2012 > 14 September 2014

$84Z Conductor: XIE Liu Ju
Z#A Erhu: UYL Liu Guang Yu, #X8l4E Zhao Jian Hua

AILE " Al BEX S
The Moon High Above Ancient tune, arranged by Peng Xiu Wen
FRHREE  Mr Lee Hsien Loong
S Prime Minister SRk 14307 oy
#EERE  Honorary Chairmen Sisters’ Islands Wang Chen Wei
ARBEE  Mr Chew Keng Juea —Epg 65 SRR . BB
AR EE  Mr Robin Hu Yee Cheng Reflections of the Moon on Erquan Composed by Hua Yan Jun,

arranged by Peng Xiu Wen

@  Chairman Z# Erhu: X3EF Liu Guang Yu

ZEHELE  Mr Patrick Lee Kwok Kie gy 4 X)SEF{EM . EEFTSE

Ants Composed by Liu Guang Yu,
orchestration by Wang Hua

EE Directors

KiFRFHXE  Mr Choo Thiam Siew —# Erhu: S Liu Guang Yu

R—ESLE  Mr Patrick Goh
58 #3%  A/P Ho Chee Kong
MRENEE  Mr Kwee Liong Keng
W4EIEAEE  Mr Lau Kam Yuen
HMEESLE  Mr Lim Jim Koon
#/Z5E Ms Lim Sau Hoong
HUR&EZS%EHE  Mr Victor Lye
RBIHYEE  Mr Ng Siew Quan

A2 Intermission ¥

L BB el LM 51E

Song of Sadness Composed by Yang Li Qing,
adapted by Shen Ye

MiXiESE®E  Mr Seng Han Thong =# Erhu: G Zhao Jian Hua

BFREE  MsTan Choo Leng

BxELLT  Ms Yvonne Tham A SnpEAR R & KBS IRIETE] <R TRILBAY Zmil.
Mr Till Vestring Aspiration of the Honghu People BEREHR

Arranged by Min Hui Fen,
based on opera Honghu’s Red Guards,
orchestration by Qu Chun Quan

Z#A Erhu: XJ3EF Liu Guang Yu

IE5AHg#k 130" EPNAER. XS 4

Meilin Symphonic Poem Composed by Xin Hu Guang,
Gada Meilin Symphonic Poe arranged by Liu Wen Jin

35 41V 45 534
Approximate concert duration: 1hr 45 mins

3



N R HE

Singapore Chinese Orchestra
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Inaugurated in 1997, the 82-musician Singapore Chinese
Orchestra (SCO) is Singapore’s only professional Chinese
orchestra as well as a flagship local arts group. Its patron is
Prime Minister Lee Hsien Loong. Taking on the twin role
of preserving traditional arts and culture and establishing
new frontiers through the incorporation of Southeast
Asian cultural elements, its home is the Singapore
Conference Hall.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring 2,400 local
music enthusiasts at the Singapore Indoor Stadium. In
2005, it produced a mega musical production, Admiral

of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the ground-breaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
20006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 20053, it performed at

the Budapest Spring Festival and the Singapore Season

in London and Gateshead. In 2007, SCO performed at

the Beijing Music Festival, the Singapore Season in the
China Shanghai International Arts Festival, and the Macau
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International Music Festival. In May 2014, SCO was invited
to perform at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-Suzhou
Industrial Park’s 20th anniversary. These international
platforms provided SCO with the opportunities to showcase
its talents, propelling it to the forefront of the international
music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competition
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated
with over 44 performances and an audience of 20,000.
On 28 June 2014, SCO created history through the second
instalment of Our People Our Music by breaking two
Guinness World Records with the Largest Chinese Drum
Ensemble of 4,557 performers and the Largest Chinese
Orchestra of 3,558 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2005, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,

the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
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and Hong Kong Sinfonietta, and the Exxon/Arts
Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,

Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Briet Biography of Min Hui Fen

A keynote of strength to spark the glory of Chinese music history

A monument of love till the powers exhausted for her people

The 12th of May 2014 saw the passing of the great Chinese musician and erhu virtuoso Min Hui
Fen at the Shanghai Renji Hospital at the age of 69.

“Gala: A Bowed Affinity” was Min’s last concert agreement, and though she is now unable to be
physically present, the magnitude of her personality and the inclusivity of her art will continue to
flow through the hearts of her many admirers.

Min belonged to the first generation of conservatory-trained Chinese musicians since the founding
of the People’s Republic of China, who also attained global fame and recognition. Under the
guidance of Professor Lu Xiu Tang and Wang Yi, at the tender age of 17, she bagged the First
National Erhu championship at the “Shanghai Spring Festival” competition. Since then, over the
last five decades Min’s creativity and musicianship can be found in a long list of erhu works that
are now considered timeless classics: Waters of Rivers, The Honggiqu Streams around the Taihang
Mountains, Three Refrains on Yangguan, Xiaoyao Pier, Baoyu Mourns, Honghu Theme Capriccio,
Winter Ducks Frolicking in the Water, Tone Poem: Melody from the Heart, Erhu Concerto: Night
Thoughts, Reflections of the Moon on Erquan, Moaning in Sickness, Parting the Newlyweds, among
numerous others. Deserving special mention is Min’s premiere performance of the Erhu Concerto:
Meditations on the Great Wall that has since been hailed as a milestone in the history of erhu’s
artistic development.

Min dedicated much of her life to find expressions for humanity, burrowing deep into the musical
soul of Chinese culture. She aligned herself with what is folk, and is as comprehensive in her
scholarship as she was through her explorations. This relentless spirit imbued in her performance
a balance of rigor and calm, equilibrium in strength and civility. Embracing tradition with the
modern, the east and the west, Min sparked the modern bloom of the Erhu by endowing the
instrument with an expressive singing voice unimaginable before.

Min celebrated life. When cancer befell her 30 years ago, she faced it down with incomparable
courage and perseverance, underwent six surgeries, fifteen chemotherapy cycles. Even at critical
moments, she was relentless in her performances, her art and her devotion to her students.

Min’s erudition and vision were captured in her own words, “the spirit resonates with the
vastness of the cosmos, encompassing the light of mountains and rivers; the heart reaches
out to the essence of nature, a musical reflection of antiquity.” In her life, Min embodied “the

metamorphosis of skill and style, the perfection of art and character”.*

In memoriam, Maestro Min Hui Fen.

*Quote from Wang Cizhao, Central Conservatory of Music, China
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Liu Ju — Conductor
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Liu Ju is a National Class One Conductor in China and
currently is the resident conductor of the Central Ballet
Troupe of China.

Born in a family of musicians, Liu Ju started learning
music since young. He started learning conducting under
the tutelage of Xu Xin from the Central Conservatory

of Music in 1991 and was enrolled in the Shanghai
Conservatory of Music in 1992. He was a student of

the famous conductors and music educators, Huang
Xiao Tong and Zhang Guo Yong. He also learnt choir
conducting under Ma Ge Shun. He had numerous
collaborations with the Youth Orchestra of the Shanghai
Conservatory of Music and many other orchestras in
China even when he was a student in the conservatory. In
early 1997, Liu Ju collaborated with the National Ballet of
China where he conducted the Chinese ballet, Red Army
Detachment of Woman, at the Beijing Poly Theatre.

Since his graduation in July 1997, Liu Ju assumed the
position of Resident Conductor of the National Ballet of
China. The repertoire of classical ballets he has conducted
include Swan Lake, Don Quixote, Nutcracker, Giselle, Romeo
and Juliet, Raise the Red Lanterns, Copéllia, Fountain of
Tears, Fairies, Pirates, Peony Pavilion, Firebird, Onegin,

La Bayadére and has travelled to Britain, France, United
States of America, Singapore, Hong Kong, Macau and
Taiwan with the troupe.

Besides, Liu has collaborated with numerous orchestras
in China including Symphony Orchestra of China
National Opera House, Chinese Film Orchestra, Shanghai
Symphony Orchestra, Shanghai Broadcast Symphony
Orchestra, Shanghai Chinese Orchestra, National Taipei
Municipal Chinese Orchestra, Taiwan Eva Symphony
Orchestra, Hong Kong Sinfonietta and Orchestre National
d’Ile-de-France. In July 2000, he was invited to conduct a
concert in the Lincoln Center, United States of America.
In July 2010, he was invited to conduct the large scale
ethnic opera, Sister Jiang, in celebration of the 6oth
anniversary of the establishment of the Air Force Art
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Troupe. Liu Ju was the recipient of the “National Centre
for the Performing Arts Outstanding Conductor Award”
by China Ministry of Culture for 2011 and 2013.

Liu Ju’s style of conducting is full of passion, elegant,
rigorous and precise. He is also able to interpret different
styles of works from both China and overseas, and has
demonstrated exceptionally strong capabilities in his
musical expression.
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Liu Guang Yu - Erhu
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Liu Guang Yu is a famous contemporary Chinese erhu
musician, National Class One Performer, vice president of
Chinese Erhu Musicians Association, committee member
of the China Nationalities Orchestra Society and judge for
various major erhu competitions in China. Liu Guang Yu
is also a visiting professor at universities like Chongqing
University and Veronezh National College of Arts in Russia,
and a mentor for Masters of Arts students at Southwest
University. Liu Guang Yu is also the current head of the
Chongqing Opera House and president of the Chongqing
Symphony Orchestra.

Liu Guang Yu first received tutelage under Xia Yuan Long
and later received systematic and careful guidance from
Min Hui Fen. Under the guidance of maestro Min Hui Fen,
Liu Guang Yu “learnt her music, and inherited her virtue
and benevolence.”

Liu Guang Yu has held more than a hundred music concerts
in Chongqing, Beijing, Shanghai, Shenzhen, Dongguan,
Huizhou, Changzhou, Hefei, Qingdao, Taizhou, Taiwan,
the Philippines, Russia, Italy, Egypt, Cuba and Jamaica.

He has travelled together with the Chinese President

and twice travelled with the Chinese Prime Minister to
countries like Portugal, Singapore, Cuba, Ghana, America,
Nepal and Guyana, performing for political leaders of
various countries. He also produced, directed and performed
in City Jungle, a musical which attracted much attention.

He composed works like Erhu Concerto No. 1, Movement, Flow,
solo piece Ants and Yellow Poplar Shouldering Pole, a portion of
his works were included into university and primary school
syllabi and became national erhu examination materials
designated by the Chinese Musicians Association. His

solo concert DVD is kept in the collection of the National
Museum of Pakistan.

Liu Guang Yu attained many awards, like the Dandelion
Music Creation Award, second prize in the China Music
Golden Bell Awards, the Peony Award which is the highest
award for Chinese Folk Art, Excellence Award for the 15th
Folk Music Competition, National Stage Arts Award and
National “Best Works Award”.

B4 — —#f

Zhao Jian Hua — Erhu

“HEERBUERHMEELRE
ZH I ER tRTEERRIE S5
HAERE EiEft, BN, 2T
BERRYBRERFEITH, £AKX
FIEREST tE TRIFHERESR
BAl- 1975 &, kTR LigHRTRD
B, EPELEXZILE (RHEFRES)
BRMEAREY, RERESXW, REE
‘EigzE DILEGHEE"ME, k15
REBTTM. 1978 5, MIMAFAIRMETHEN
EBREFAZR, FZHTPEESR
“HHEERFESF ERRIMAIHEOIE
BT EESHERMTEENESR
BEREEFRMETUEZR, 4P aiE
AERXBETHEERKSFUELLZEN
LiEmEFERICREEPHMRFRER
(1985) , AR “LigzE EER.

REVEREHRBCRE CRERHESF
W B CREFRRAFFR

Zhao Jian Hua is SCO’s Erhu I Principal and a member

of the Chinese Musicians’ Association. Born in Shanghai,
he learned erhu performance under his uncle, educator Li
Liang, at a young age. Li Liang’s rigorous training laid the
groundwork for Zhao Jian Hua’s musical career. In 1975,
Zhao Jian Hua represented Shanghai City Changning
District Youth Cultural Centre in the China Youth

Cultural Performance (Chinese and Western Instruments)
Instrumental Solo Competition and won the highest award.
The following year, Zhao Jian Hua performed the erhu

solo in the youth category of “Shanghai Spring Festival”
and garnered critical acclaim. In 1978, Zhao Jian Hua was
selected for the prestigious College of the Shanghai Chinese
Orchestra, where he was under the tutelage of renowned
erhu master Min Hui Fen. Zhao won awards at numerous
high-profile competitions such as the National Chinese
Instrumental Music Competition in Wuhan, and the
Shanghai City Young Musician Association Competition

(198s).
Zhao Jian Hua’s biography is also recorded in the Record

of Outstanding Chinese Youths and the Record of Chinese
Musicians.
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BAll& =1:: N A8
Ancient tune, arranged by Peng Xiu Wen

The Moon High Above

FARZMMN «AILEY, BIEMRTEERERMN GZREEY P FREVEE EEL h «<AILEY
BAE+ZER, FUFESEMNREEASER/E. TIEMRE 1961 BRIt R (EMIR, £ih
“REAREE” MEAE: B EHE ERkRY . CIRER” M HIREE , EREESNA, MEHK, 5
SRR FHFEAIETS, XiEABNEE.

“FTERE RIER . REREHXT M CREER =R, AENERETREERRNEHES, TRN
EHEEAHSE.

ZRE “BERYEE" 5 “RIER” A R R, RERFRERET RIS, ARSI EE.
fEMRILR R “BIN” 5 “ERER WERME, UL EFTFE” R ‘7 BES, MR

FMRaEFEEREANERTE, ERITAANBEGTE, TERZWRIER, MUEWHRAKT
MIZB R REIZI -

SR PURATE, AREERMALZ, EEREOTAE. TRREMEE. BSRRIRR, Ml hEF R HEE.

Originally a solo piece for pipa, this composition was first notated in a Qing dynasty compendium
known as the Xiansuo Beikao (Collection of Chords and Melodies), and later published in Hua Qiu
Ping's Pipa Anthology, which comprised of 12 short segments in four main divisions, each with its
own sub-title. In the composer’s current version written in 1961, the original work has been adapted
with some minor truncations to feature a total of nine short segments in four divisions.

The introduction comprises three sections — Cold Moonlight on an Island, Watching the Moon from
a River Pavilion and Lingering by the Waterfront. The music is sentimental, touching and subtle,
depicting the serenity of a moonlit night gracefully and poetically.

The second division comprises another three sections — Glittering Silver Toads, Autumn Dew Fills
the Air and Charming Scenery. The melodies are sinuous and bending, accelerating in free rhythm
and changing tempo to create evolving musical landscapes.

The next division presents the sections Moonlit Sky and Crossing the Milky Way. The music in

this division is characterised by traditional dance music that creates an aural depiction of fairies
dancing freely and elegantly. In the final division, the composer removed two of the short
segments, Glittering Silver Toads and Jade Rabbit Sinking in the West, while retaining Jade Tower as a
conclusion. This technique is similar to the practice of leaving empty spaces in Chinese paintings
to provide room for the viewer’s own interpretation. The sonic effect is of moonlight filtering
through the clouds on a misty night. The wisps of music evoke a mystical setting and ignites the
audience’s imagination, immersing listeners in an evening of magic and fantasy.

This elegant and self-contained piece is striking yet refined, showcasing the beauty of classical
Chinese music through graceful tones, beautiful melodies and oscillating musical ideas.
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BB (1931 - 1996 ) 2EHERHEMRESFANN. PENKREEZRIEIBAZ— K EEH
FEIERIEMR. IR SMEINBRT AV RZEHAWINMESR, M«FESEY « «KEFEBAY « «EIFARD .
CEWBED « «BILEY « <FEIREMHY &

Peng Xiu Wen (1931 — 1996) was one of the outstanding masters of Chinese orchestral music
and a founder-inventor of the modern Chinese orchestra. He was also a renowned composer and
conductor. He had conducted, re-arranged and composed a collection of popular works including
Rising Steps, Rainbows Chasing the Moon, Spring Flowers Full Moon, Harvest Drums, The Moon On
High and Dance of the Yao People.

YHIK 5 ERA

Sisters’ Islands Wang Chen Wei

MR IR IR By BUMFHT ISR R SMAK BRI R EE, 2 A MER.

B GERY - REF—FGN, HATRENFR. ERFEMHSH5FE, PEENRAEEEET
HER 8 £, AREEESUERRERETH - EXROXEMEREMAERXE, RES]
FATERMEZERM pelog AEEMREREFiE. KASZE, BHNETFREERMERN “E5%” £
B, iR — 3 E R DRI GRIAR A BB TERNEN EE. B REEDRFENFEETEAN—

EEWRIRAT zapin DR RER.

BIRR: RIEy - R, MEWMEARNEET, FXROESHMRHEIRN 8" £8, —2igRihit
MEERERK. FRNAEKIFELRIFREROF, FAMBEREERRBERTF - BEE XA
RS, B A RIT IR IE AR, LZ X,

B BE - BROREMTARENN\EENAXRIATRERERMSE. REREEH 98 £,
WRE MR T RS ETINEIREE. E—RREL P I BT E8; iHEREEINEEK, FEESE
B, ETHERNBMELEREZRY. i CRRKRIRALRERA, BAEREENRENSRAKE.
RXIERMNEREE THEMR, A —HERESENRER, —THRETH.

B B - RSB REZEME, MEKMTRTHR. BEPIERY 8 I8, EFHNERE
F LA RESTHE B R/, BAKXEBHIERUARERRMILE/ NG, RF, 9875 ‘AR B E8
UERAFERRZNBRMER SRS T 2006 FHMNMEEFRERIERRTRKAIEMREIMER,

This four-section symphonic piece for the Chinese orchestra is inspired by a local legend of the
Sisters’ Islands at the south of Singapore.

1st section: Fishing Village -- A strike of the bass gong opens the piece, introducing the peaceful fishing
village where two young Malay sisters, Minah and Lina, live. In a setting of wave-like ornamentations
in Indonesian gamelan style, the mellow alto guan introduces the deep and broad “sea” theme in
5-tone pelog scale. Next, the lively and graceful theme “The Sisters” flows in with the bright sound of
the dizi, before going into a Malay zapin dance, accompanied by kompang drumbeats.

2nd section: Capture of the Bride -- One day a throng of pirates raid the village. The bass suona
represents the menacing “pirates” theme in hexatonic scale. Their captain, awestruck by Lina’s
beauty, intends to abduct her as a bride. A weeping zhonghu solo implores the pirates to let go of
Lina, but they still take her away and set sail in a march-like section with 77/4 meter.

3rd section: Raging Waves -- The rapid tempo, unstable octatonic scale and percussion effects
depict the stormy sea. Bass instruments play a transformed “sea” theme, while woodwind
glissandi imitate the waves. A struggling “sisters” theme emerges amidst the chaos as Minah
chases after the pirates into the sea, until she is overcome by exhaustion and disappears amidst
the raging waves. Lina struggles to break free of her captors and jumps into the sea to join her
sister. This tragedy incurs the wrath of the gods; Thunder and lightning strike, and a giant
orchestral wave engulfs the pirate ship. After a long percussion roll, calmness is restored.

4th section: Spirit of the Sea: The next morning, a pair of islands surrounded by corals appears
where the sisters drowned. A conch (seashell) calls out as a symbolism of the sea and a lament for
the sisters’ deaths. The broad “sea” theme returns, followed by the “sisters” theme, now stately
and passionate. At the coda, the “sea” and “sisters” themes are played together in counterpoint,
building up to a climatic ending as the sisters have merged with the sea as one, in their eternal
transformation into “The Sisters’ Islands”. This piece was awarded the Singaporean Composer
Award at the Singapore International Competition for Chinese Orchestral Composition in 2006.
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EREL (% 1988 &) BRI 2 EthMERAFAEREE, R HFINFIA MRS S MEIEHRR NS
SR, £ 2006 FEH M EFREREMAED, TREMNER GRESY FE “FINEIEHRE” . 2010 £
RN E RE RAMNAEE REER. ERBU M EHRZACIET =B R, €3 2011 F£HMES
FEHLLERIEEH <Y o 2011 FEFEM “FMEARHSTEL” . &,

Wang Chen Wei (b. 1988) is a fifth-year student of music composition and audio engineering at the
Vienna University for Music and Performing Arts. He is a member of COMPASS and the Association
of Composers Singapore. Wang Chen Wei’s composition, won the Singaporean Composer Award at
the Singapore International Competition for Chinese Orchestral Composition 2006. In 2010, his
wind orchestra composition received the Singapore Compose! prize from the Singapore Philharmonic
Winds. He was also commissioned by the Ministry of Education to compose 3 pieces, including the set
piece for the 2011 Singapore Youth Festival Central Judging of Chinese Orchestras. Wang Chen Wei
was conferred the “Young Outstanding Singaporean Award” in 2011.

—RERA EEZPFH. RIS
Composed by Hua Yan Jun,
arranged by Peng Xiu Wen

Reflections of the Moon on Erquan

«ZRBA> BIREEBREEFRFKESH (B FR AR —RETIHELSHIEBEL
T, RRREANBHEST. «<ZRBRAY REMLE, BRRTER NEFPUFRETXMEETRER
HUE: MAZRRENEE, WESEFEFNEN, WYHGEHNAFE. ERFECBHERZE BF
‘TR MEASZHBE, MAKRASERZE.

This piece is an arrangement based on an erhu masterpiece composed by Hua Yan Jun (the blind
“Ah Bing”). Erquan is a famous spring and historical site situated below Hui Mountains, in the
outskirts of Wuxi City, Jiangsu Province. This piece carries a beautiful melody, deeply emotional
and desolate. Through the music, you can almost hear the heartfelt wishes of this blind musician,
eulogising the beautiful moonlit night of Erquan, his exclamations towards his life of misery and
his injustice towards his fateful experiences. After illustrating a series of tumultuous emotions,
the music quietens and expresses a hopeful vision for the future amidst the beauty of the moon
and clouds.

157219 (1893 — 1950 &) RHEREZA, IIATLHA. EZ4. REMCE. BE LEHEYKIEIE.
EFEREERXAMNAEREL UBCAELNEHEBEERRESHERAESENEHRZE BREFET
ZHHEE: «ZREMA» « KRy «EEXEY REEH=EH «KIREDY . <KBBEHEY . <EMY
ER—NEFEFRELERN. ERAHERHRE. REFRK.

Hua Yan Jun (1893-1950) was a folk musician from Wuxi, Jiangsu, China, and was proficient
in the playing of the erhu and pipa. He infused his extraordinary life experiences into his rich
accumulation of folk music culture to compose many internationally renowned works. The only
six recorded works from Hua include the three erhu pieces, Reflection of the moon on Erquan,
Hearing the Soughs of the Pine and Cold Wind in Early Spring, and the three pipa pieces include
Waves Washing the Sand, Zhaojun Passing the Frontier and Dragon Boat. Hua Yan Jun is

indeed an extraordinary folk musician in the history of Chinese music, who brought Chinese
music to the world
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HFIEh. EEACER

Composed by Liu Guang Yu,
orchestration by Wang Hua

ZHER, BEREERRZAMEFE. XE-TEERRMNSEERS, BEFHTE. kE, FHSHERER
BARFREZET. <GB HEEEMREE HEIN ZAREHRREAD . ERUERER (HL
gy AR, AMSNAANERKBER—EHNERES RATBYBTEES, ASENE, 7347
1E R BN AE

The art of erhu is a wonder in Chinese traditional arts. This string instrument of more than a
thousand years has become the most influential Chinese ethnic music instrument as a result

of constant modifications and revolutions. The composer and performer of this piece are also
representatives of the contemporary erhu music scene. The piece utilises the material of a
Chongqing nursery rhyme, Yellow Silk Ants, presenting it from a special perspective, giving it a
humourous and unique musical language to portray the various images of ants, working together
and their spirit of never giving up.

F1E (51955 4F) BERXIMFE ERTHEIBRIEMR. (ERESITZ, RISLHE, BB EZRZIAI R
BASRIZINA EEMERBELR <WF GRWWERD T RF#Y « ZMEME KKBAZFY AT Zify «BBEY.

Wang Hua (b.1955) is a composer with the Chongqing Symphony Orchestra and Chongqing
Opera House. He has composed an array of music genres and has varied styles of composition.
His compositions are well received by the audience because of their strong character and sense
of modernity. His representative works include Mountain Tune, Mountain Monastery, Festive
Overture, choral symphony Son of Sun, Bamboo Tune and Wang Zhaojun.

AEER B EF . SEHBE

Song of Sadness Composed by Yang Li Qing,
gof adapted by Shen Ye

«HEF>» TRETF 1991 FERZR, HATEETFEE 9 A (ILF) o REEAAREM Gy (RE “TILK”),
RETFIAE MlS i XORE R, ANSAT “E%” SREGBES, FAZRRE, URAHBR “FE
BE (B8 EHRENEHEEDN, BEXRA—RSZIRMERIRA, H5EH GEH> , ERiE
BERERHFLL. MR REFLRIKS, LURSHBEAENENEE, FRAALBER =R

This piece was completed in the transition of summer and autumn in 1991, and was premiered in
Beijing in September in the same year. This piece derived its material from The Wailing River, a
popular folk song of the Liaonan and Chaoshan areas, where the piece was often used in Buddhist
ceremonies in the common household in the past. The plaintive tonality seems to reflect the
Buddhist ideology of “living as suffering”. The composer utilised the principle behind a concerto
and rearranged it to become a performance piece for the erhu and symphonic orchestra. At the
same time, renaming it as Song of Sadness gives emphasis to the musical contrast, conflict and the
development of tension in the piece, so as to present the perspective of Buddhism about life and
the misery of man that transcends time and space.

WALE (1942 - 203) B ESRELTFYER. FHR. TRELR. NER, ELESFFREKEK.
HiERTPENREREOMENSETEIGIEA. TEERE GEFOEY « «BTRY  «EF  CEREEY &
HEBEFE «BERERSERKIFHEY (2002) , SIHFEREFIZHROMN <R ZAFY « « ZHHEARYH
BEREK 2000 N>, <EFREREAT REEEREICHON KERAEZEE EERMSERRRE.
HEMNIE ““HHH L EAFTREZH” (2004) -

Yang Li Qing (1942-2013) was a famous contemporary Chinese music educator, composer,
music theorist, pianist and the former principal of the Shanghai Conservatory of Music. He

was a pioneer and pathfinder of Chinese contemporary music whose main works include Four
Tang Poems, Suicide by Wu River, Song of Sadness and Sunset in Desert. His biography has been
recorded in many international dictionaries like the updated version of Grove Dictionary of
Music and Musicians (2002), Who’s Who in the World, 2000 Outstanding Musicians of the 20th
Century, International Music Celebrities by International Biographical Centre and International
Distinguished Scholar by the United States International Biographical Centre. His composition
works have also been selected as one of the “Twentieth Century Chinese Classical Music” (2004).
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R (451977 ) EFFOMEE. SRERHARE. EEELMHHD IRCAM ZFREF MR EE#R
(2013) R LBERFREMREIHIT. MEREAFTEREZMNEMRFE--ZEXEEBHRZE (2011) &
NHEEREE—FEL (2007) & LT EEERFREBMR NER, RXFEMEFA (Ell) - EEE
mAXMEF LR « «ZMFHY  ERER KKFIY - «GRBID - «FF--EE B GHEE &

Shen Ye (b.1977) is a composer, music theory researcher, resident composer of the IRCAM Music
Centre Pompidou of France (2013), assistant professor of the Composition Department of the
Shanghai Conservatory of Music. He previously won honorary titles of international prestige like
Germany Hamburg Bach Award (2001) and First Grade Award for Wenhua Composition prize.
He graduated from the Department of Composition and Piano Performance of the Shanghai
Conservatory of Music and attained the Masters of Arts (Composition). His main works include
symphonic poem Commemoration, Overture for Symphony, chamber work Shadow II, Shadow III,
Tone Poem — Sunset and Swords.

el k| RS IRIZHRE CHRMFRT) Gk
Aspiration of the Honghu People s

REC 2R

Arranged by Min Hui Fen,

based on opera Honghu's Red Guards,
orchestration by Qu Chun Quan

FHEFESNE. BRSHENA—F. ERRBEBANBTRIFEERRMAREEN. RUTHHARE
T H RS PR FESEA K R AR S R

This piece merges lyricism and narration, enmeshing feminine and masculine style. The melody
is developed based on the meaning of the lyrics and changes in emotions. It portrays the heroism
and moral ethos of the Honghu people in their fight against the Japanese.

EER (5194 &) RELEERSERR, RPEER—KIFE. HE LSRR, ARXFERK
BER, A& SEiE. E5RNLTERUERMBREN. THEHNER, SRREFERRIEL
BB ITBRMARE LETMAR MM ERRR . MBFREL. G11ER. % 1993 1998 F£HiE, BER
BRI L R FE 15 R Bl S B o

Qu Chun Quan (b.1941) is a renowned conductor, composer and a National Class One
Conductor in China. He was born into a music family in Shanghai, and was initially coached by
his father Qu Dong Sen, and later by Huang Yi Jun and Huang Xiao Tong. Qu Chun Quan has
composed and adapted works prolifically, and has received numerous awards from the China
Cultural Ministry, Shanghai City Government as well as TV and Radio stations. From 1993 to
1998, he was the conductor and deputy music director of the SCO.
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IBA MM FEPSE. XX EYRih
Composed by Xin Hu Guang,
arranged by Liu Wen Jin

Gada Meilin Symphonic Poem

EREART 20 H424), PELAREARSFE LW —PELHE. BEAEHRI —LRREE, £HE
EFMERFGRPENR, ATIHMNEH, AEAREX, BATEENANS S, SETAFEZ K.
YR, Bz . ITHANFTEET REER. (FHRAZBNRERRN KREBH A
EEMER, URBHEMRI, [ATARMXMRERRERT. TSSRBARE. RIEAEZRER
BRARRRMG, BEEMTERKRER .

The music piece was written based on the true story of a battle amongst the Mongolians in the
northern part of China in early 20th century. Gada Meilin was a national hero. In pursuit of freedom
and sovereignty, he led his people in a revolt against the cruel oppression of the feudal warlords, where
the revolt lasted five years. His mission failed and he died a heroic death. The Mongolians were deeply
touched by his heroism. The composer adopted the theme of the Mongolian folk song Gada Meilin,
using sonata format to express the praise, yearning and respect towards Gada Meilin. Originally a
symphonic composition, the piece displays more nationalistic flavour after being rearranged into a
Chinese orchestra composition.

FEPYE (1933 - 20114F) BRHFPEEFHRNE—MARANLEBR, EZEEFREENERRZ—.
1956 FABIERMEF IRiAIGHY M—HME, ITERKETR. (EREE LR GERAH> « D=
CEREF  RFNES ERNMIRY « (BEEY BEERE REBERY « CGRFHIBER> %

Xin Hu Guang (1933-2011) was one of China’s internationally renowned composers, and was
one of the earliest Chinese female composers groomed after the founding of New China. She won
instant fame after the composition of Gada Meilin, and the composition has been popular with
orchestras for the past decades. Her works include philharmonic work Grassland Suites, matougin
concerto Tone Poem of the Grassland, strings quartet Little Nomad of the Grassland, Shearing Wool,
clarinet solo Mongolian Love Song and Joyful Nadamu.

NUSZE (1937 — 2013 &) 2EZLZEMR. FEIER, 1961 FEEWFrhREFRERE. HIEHRREFRFFRHK.
ZAREE. PERBERIRRK. FEREIEZRIRZEARAES. PFEEFRINSEHERRSEIEE.
FERREZRFSZAZASHEL. ENFAZARBUEMETIEE. RRER: «<KEREEY .
KEZIY « GESRNEKTY « GEHITEY « «<FEEBAKAY -

Liu Wen Jin (1937 - 2013) was a renowned composer and conductor who was a former
chairperson and artistic director of the China National Orchestra, president of the China Opera
and Dance Theatre, artistic director of the China Opera and Dance Theatre, deputy director of
Chinese Musicians Association’s Composing Committee and China Nationalities Orchestra
Society’s Artistic Committee, and artistic director and conductor of Asia Orchestra. His
representative works include the Great Wall Capriccio, Love of an Eagle, Unforgettable Water-
splashing Festival, Jasmine and Ambush from All Sides.
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United Overseas Bank Limited
Weng Hock Hardware Pte Ltd
Wing Tai Holdings Ltd

YTC Hotels Ltd

S$5000 and above

Loh & Chin Holdings Pte Ltd

Nikko Asset Management
Asia Limited

RSM Ethos Pte Ltd

RSP Architects Planners & Engineers
(Pte) Ltd

Sembcorp Industries Ltd

Singapore Taxi Academy

United Engineers Limited

S$3000 and above
Mr Ng Tee Bin

$$2000 and above

Chua Chuan Leong Contractors
Pte Ltd

Hotel Royal @Queens

Robert Khan & Co Pte Ltd

Mr Chia Weng Kaye

Mr ‘Ferry’ de Bakker

Mr Ng Leng Kim

Mr Ng Poh Wah

Mr Wong Kuek Phong

Quad Professionals Pte Ltd

Senoko Energy Supply Pte Ltd

SC Auto Industries (S) Pte Ltd

Woodlands Transport
Services Pte Ltd

S$1000 and above

AV Lite Pte Ltd

Meiban Investment Pte Ltd
Mdm Mary Hoe Ai Sien

Mr Chan Kim Ying

Mr Francis Ko Oon Joo

Mr Tan Bock Huat

Mr Tan Chin Gee

Mr Tan Tock Han

Ms Jenny Chen Chien Yi

Ms Ng Keck Sim

Professor Tommy Koh

Sia Huat Pte Ltd

Singapore Lam Ann Association
Singapore School & Private Hire Bus
Owners’ Association

Tai Hua Food Industries Pte Ltd

S$100 and above

DN & Associates Executive Search
Pte Ltd

Mr Ang Kock Lee

Mr Luis Rincones

Ms Wang Yahui

Ms Woo Chia Ying

Sponsorships-in-kind 2013

10AM Communications Pte Ltd
Huilin Trading

Lestar Services Pte Ltd

MMK Engineering Services Pte Ltd
Ms Scarlett Ye Yun

Singapore Airlines

TPP Pte Ltd

Yamaha Music (Asia) Private Limited
Young Arts Production Pte Ltd
LiBRERE—T

ZAREN

Artistic Resource Panel

August 2012 > July 2014

AR  Local Members
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I
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Florence Chek
Goh Ek Meng
Mona Lim

Ong Lay Hong
Tan Wie Pin

Eric James Watson
Woo Mun Ngan
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

#BIMRE  Overseas Members

e300
BTIN

RERIK
e ik
EER
MR
FriEs
EXRIA
VFEFIE
LA
S
BEF
BRI

Barbara Fei
Matsushita Isao
Jonathon Mills

Ju Tzong-Ching
Li Xi An

Pan Hwang-Long
Piao Dong Sheng
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya

Ricky Yeung Wai Kit
Yi Ke

Zhao )i Ping
Zhao Talimu
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Management Team
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General Manager
Terence Ho

Director (Business Development)
Low Swee Fun

Senior Managers
Tai Kwok Kong, Dominic
Teo Bee Lan

Manager (Finance & Accounts Management)
Chay Wai Ee, Jacelyn

Manager (Artistic Administration)
Chin Woon Ying

Manager
Loh Mee Joon

Assistant Manager (Marketing Communications)
Koh Mui Leng

Stage Manager
Lee Chun Seng

Sound Engineer
Jackie Tay

Senior Executive (Business Development)
Lim Fen Ni

Senior Executive (Education & Outreach)
Lim Hui Min

Senior Executive (Resource Services)
Lum Mun Ee

Senior Executive (Finance & Accounts Management)

Wong Siew Ling

Executive (Venue Marketing)

Cai Simin

Executive (Education & Outreach)
Lim Simin, Joanna

Executive (Finance & Accounts Management)
Li Fei

Executive (Human Resource)

Pang Qin Wei

Executive (Marketing Communications)
Pang Ze Shuen

Executive (Resource Services)
Shi Tian Chan

Executive (Administration)
Tan Li Min, Michelle

Executive (Venue Management)
Teo Jie Kai, Gerald

Executive (Artistic Affairs)
Teo Shu Rong

Executive (Marketing Communications)
Toi Liang Shing

Assistant Stage Manager

Lee Kwang Kiat

Librarian (Music Score)
Koh Li Hwang
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