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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Singapore Chinese Orchestra
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Inaugurated in 1997, the Singapore Chinese Orchestra
(SCO), comprising of 82 musicians, is Singapore’s only
professional Chinese orchestra as well as a flagship local
arts group. Its patron is Prime Minister Lee Hsien Loong.
Taking on the twin role of preserving traditional arts

and culture and establishing new frontiers through the
incorporation of exotic Southeast Asian cultural artefacts,
its home is the Singapore Conference Hall, a prime
performance venue in the financial district.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast

establishing itself among its counterparts around the world.

In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced
a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The Orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring over 2,300
local music enthusiasts at the Singapore Indoor Stadium.
In 2005, it produced a mega musical production, Admiral
of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the groundbreaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 2005, it performed at

the Budapest Spring Festival, the Singapore Season in
London and Gateshead. In 2007, SCO performed at the
Beijing Music Festival, as well as in Shanghai as part of
the Singapore Season in the China Shanghai International
Arts Festival. SCO was also invited to perform at the
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Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
These international platforms provided SCO with the
opportunities to showcase its talents, propelling it to the
forefront of the international music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competitions
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated with
over 44 performances and an audience of 20,000. It is with
this vision that SCO continues to inspire, influence, educate
and communicate through its music.

On 28 June 2014, SCO created history by breaking two
Guinness World Records with the Largest Chinese Drum
Ensemble of 4,557 performers and the Largest Chinese
Orchestra of 3,558 performers at the National Stadium,
Singapore Sports Hub.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu's plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2003, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,

the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
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and Hong Kong Sinfonietta, and the Exxon/Arts
Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,

Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Mark O’Connor - Violin
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A product of America’s rich aural folk tradition as well as
classical and flamenco music, Mark O’Connor’s creative
journey began at the feet of a pair of musical giants.

The first was the folk fiddler and innovator who created
the modern era of American fiddling in the 1940’s, Benny
Thomasson; the second, French jazz violinist, considered
one of the greatest improvisers in the history of the
violin, Stephane Grappelli. Along the way, between these
marvellous musical extremes, Mark O’Connor absorbed
knowledge and influence from the multitude of musical
styles and genres he studied. Now, at age 47, he has
melded and shaped these influences into a new American
Classical music, and a vision of an entirely American
school of string playing.

His first recording for the Sony Classical record label,
Appalachia Waltz, was collaboration with Yo-Yo Ma and
Edgar Meyer. The works Mark O'Connor composed

for the album, including its title track, gained worldwide
recognition for him as a leading proponent of a

new American musical idiom. With more than 200
performances, his first full length orchestral score
Fiddle Concerto has become the most-performed

modern violin concerto.

As word of his considerable compositional talents has
spread, Mark O'Connor's musical works have been
embraced by a variety of performers. For example, Yo-Yo
Ma has recorded the solo cello version of Appalachia Waltz
and frequently performs it in recital. Renee Fleming has
performed and recorded vocal arrangements O'Connor
composed for her.

Mark O'Connor regularly gives lectures, demonstrations
or teaches workshops at a variety of prestigious musical
programs. Some of his hosts include The Juilliard School
of Music, Harvard, Rice University, SUNY Fredonia,
University Of Texas, Curtis Institute, Berklee College of
Music, Eastman School of Music, Tanglewood, and Aspen
Summer Festival.
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Maggie Dixon — Guest Violinist
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Award-winning violinist, Maggie Dixon, performs classical
as well as diverse styles of American music throughout
the United States and beyond. In recent seasons, she
performed duets with Mark O’Connor, presented recitals
in Baltimore, played as a soloist with orchestras in Atlanta,
and appeared as a member of the renowned Aspen
Festival Orchestra. She can be heard improvising jazz,
bluegrass, rock and pop up and down the East Coast with
a range of groups including Branch Alley, True Dixon,

her family band, Ra Tomatoes, her bluegrass trio, as well
as Drive Train and The Radio Birds. Abroad, she has
delighted audiences in British Columbia and China.

Her recorded output includes two CD albums with True
Dixon. Also an accomplished scholar, Maggie Dixon
attended the Peabody Institute of The Johns Hopkins
University, where she studied with the legendary violinist,
Herbert Greenberg. She earned the Bachelor of Music
degree in 2013 and a Master of Music degree in 2014.
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The Ceilidh — A Concerto for Chinese Orchestra Reidjame N tos
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The word 'Ceilidh', pronounced Kayley, is Gaelic and meant originally a social visit. It is now
usually taken also to mean a concert or a dance as well as a social gathering and often can mean a
public party of several hundred or more.

This piece of music was originally written for fiddle (regarded as a folk instrument and although
it is the same as a violin, it is not played in the same way) and Chinese orchestra with the title
Fiddlers Free. This version has been transcribed for orchestra alone, and has become a concerto
for Chinese orchestra. The music is based upon various folksongs, most of which are from
Scotland, Ireland or the north of England and many of these ‘fiddling’ tunes are pentatonic in
nature making the tunes at once familiar and yet also somehow different. Most are dance tunes,
reels and jigs such as Uist Tramping Song, To the Weavers Gin Ye Go, Dance To Your Daddy, The
Lewis Bridal Song, Highland Laddie. The tunes are mixed together in a foot tapping dance medley
until the slow lament section.

The slow middle section is based on a beautiful tune, O Waly Waly (oh woe is me) a lament on love
that has been forsaken, and is known in a contemporary version as The Water Is Wide.

The allegro finale starts with a march and then becomes a rip roaring free for all as all the tunes
presented compete to be heard, like the hustle and bustle of a good party, and eventually soaring
above them all can be heard O Waly Waly, now turned into an anthem of praise.

IREETE KR (£1946 5F) FREME, FTFRAZ=—STRER. RERXFREFME _+ 245,
EARMBERAERR. FER. FRRANBER. R REENE, STRE], BB waelEE
BARBERTIK, SFEREER HEZMREFRE-

2001 &, thiBEFINEER KFITE REMEME R B L, SHNE M RE R T—EE% Rl 2007 £,
R A ERREIEH AN, 5MARRMREASE — FINEIERE. KL RE. —MEAEGF—
ORAF. WBRRFAICE GEB: BRDEYSEY RIST 2006 HINEEFRERIEMILEE R IRBR X5
BRI TREEEARER. EHMIIED, WMHAMMRERESHEE, BTHENIGXITEFRATSE,

10

Eric James Watson (b. 1946) was born in the UK and received tertiary musical training at the
London Trinity College of Music. Eric Watson has lived in Singapore for the past 20 years, where
he is an active composer, conductor, music technologist and pedagogue. His experience embraces
opera, musical theatre, film and television and he has written scores in many diverse and different
genres including electro-acoustic music, gamelan and Chinese orchestra.

Eric Watson was the composer and musical director for the Singapore National Day Parade 2001,
for which he recorded an orchestral score with the Singapore Symphony Orchestra. In 2007, he
wrote and arranged orchestral music for the National Day Parade, this time collaborating with four
different orchestras — the Singapore Symphony Orchestra, the Singapore Chinese Orchestra, an
Indian ensemble and a Malay ensemble. In 2006, Eric Watson’s work Tapestries I — Time Dances
was awarded first prize in the Singapore Chinese International Competition for Chinese Orchestral
Composition. Eric Watson is currently teaching at the Nanyang Academy of Fine Arts. He takes a
special interest in teaching both classical and contemporary orchestration, composition, jazz and
improvisational techniques.
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Suite for Chinese String Instruments Tan Dun
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This music piece is divided into three parts, namely rubato, largo and presto. In this piece, the
composer expanded the expressiveness and techniques of bowed-string instruments, injecting
elements of innovation and creativity through using a combination of performing techniques like
alternate finger plucking, fillip, high note tremolo and various glissandi. This composition has

a tightly woven structure and the music retains the character of huqin music, at the same time
exhibiting a sense of vastness and grandeur.
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Tan Dun (b. 1957) is a renowned Chinese composer and conductor. His works are widely
performed at orchestras, operas, art festivals, radio stations and on TV all over the world; his
influence on the world music scene is undeniable. His music compositions crossed classical and
modern, eastern and western, multimedia and performing arts. He has won numerous major
international music awards including the Grammy Award, Oscars Best Original Music, Grawemeyer
Award for Classical Composition, German Bach Award, Shostakovich Music Award etc. He was given
the title as Best Composer by Musical America and was named as One of the Most Important
International Composers by the New York Times. Tan Dun was also awarded Twentieth Century
Classical Master Composer by the Cultural Ministry of China.



REZEEMNS R - RRiEFH. ERESGH
Composed by Mark O’Connor,

adapted by Wang Chen Wei

Queen Anne’s Revenge

LB EIER AT IR 20 #42 90 FER P “RELEEMS” HBMLHR. ‘RELESNS” 218 it
L—REBEE. BSH “BRT” WGEOMA. XA T 1718 F 1K sh A EME A M % fEfmK
BRI ARENR N BAFHIGEMAVEE SRR — S EE—E B R AR, BEXRMY
HTHRRAIM R, FEER E R ET LT REVHET O (ElREFIEDIRT: “RMBFRED
EZFHARMKRE—NEES. MARTEBEM LA ENSXNGENRNENSINHE, BRESE
RBEZIRIIKELHBIE. 7

This piece celebrates the current recovery of Blackbeard’s infamous frigate which was wrecked in
1718. When introduced to the idea of composing an orchestral piece about the French frigate slave
ship, originally called La Concorde, that eventually became Blackbeard’s pirate ship, the composer
enthusiastically researched on the subject and immediately began to gather some musical ideas

to compose a piece. As the composer put it, “My goal is to set the stage for the subject with an
orchestral overture. Listeners will hear the drama, activity and dialogue of pirate characters aboard
the ship, as well as get a sense of a chase on the high seas.”

FIREL (%1988 )RR EMAERARLREREE, BN IAH NS SH BB RIS EY
S5 75 2006 FHMEKEEPRERIEMATESR, EREBBER GRIKEY /G “FNBREEMERE . 2010 F
RN E RERANAFEEROER. TREGNHERZAET = EFRE, G5 2011 FHMNK
SEHLIEIEE M AN o 2011 FEFRM “FMEAEEFTERL” .

Wang Chen Wei (b. 1988) is a fifth-year student of music composition and audio engineering
at the Vienna University for Music and Performing Arts. He is a member of COMPASS and the
Association of Composers Singapore. Wang Chen Wei’s composition, The Sisters Islands, won the
Singapore Composer Award at the Singapore International Competition for Chinese Orchestral
Composition 2006. In 20710, his wind orchestra composition received the Singapore Compose!
prize from the Singapore Philharmonic Winds. He was also commissioned by the Ministry of
Education to compose 3 pieces, including the set piece for the 2011 Singapore Youth Festival
Central Judging of Chinese Orchestras. Wang Chen Wei was conferred the “Young Outstanding
Singaporean Award” in 2011.
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G ASESE O - BRERE(FHE. IRETE « ARG
Composed by Mark O’Connor,
adapted by Eric James Watson

Strings and Threads Suite

L2 —EH 13 BRI/ MES 52 REANZHM . BNFESEEEET 1986 FRLIBRERIECI(EILL,
FEZEN “WIFGEREBITET” EEE. D30 H 7RI T R 8 R 3RS I B 1% B 1E il 17 B0 I
HIl IRNRRTEERUMES, BREMRPKENERZMFEHELEXRHLH KR,
VBEHFERTERMENREREEREZ 13 MERMARL T 300 FRME—HR A ETE ‘B
HX—ERAH.

E B SR Ut O Fp 75 B8 5T AFE IR IH S 3t Y AR B BE AR 20 B Bl FE D SR L B BO R4 R EARABH RS
HIRHRIR A ATRE R H B RZF R EME M8, EBRBIAERZFREADT . (FHREEUEITE
AREEXEREFNER, EREEMNTESNENEREMAT R EFBEEHRE, NER
ZHEERERTERBKERMN—FHMA.

This piece, which comprises of 13 tunes, was composed for the violin and string orchestra. In 1986,
the Tennessee Dance Theatre commissioned the piece to be performed at Nashville’s Summer Lights
Festival. The individual tunes are in various folk styles, where the tunes appear in a chronological
order. This order not only represents the evolution of American folk music, but also mirrors the
composer’s family’s migration from Ireland and Holland to America. It traces the family’s route
through the thirteen colonies initially, and then eventually towards the West during WW1I nearly 300
hundred years later.

The composer composed the pieces in a manner and style he felt his family could have heard whilst
migrating. This piece begins with Irish music, perhaps similar to the music his family brought
with them. Then in a thoughtful progression, he reveals music they must have encountered living
in early America. This piece musically describes how folk music styles hundreds of years apart are
interconnected, where the tunes possess a common thread from an Irish reel to jazz.
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BT ER O3 BRERE (R, RE®  AG XS

Olympic Harvest Composed by Mark O’Connor,
adapted by Eric James Watson

LRI LK 55 - BRERE{FE. T HIC %

Splendid Horizons Composed by Mark O’Connor,
adapted by Law Wai Lun

R EEZMFERZMENERERS —PABET RN HAORRIEEN —aXMFH. BKRE
FEBIME LB B MR 7E RS BRI — B AR A MM A I F LR EE - 15 R 1996F Bk
IieiEal S A R A AL 6 (E A «BL bR IU5e 25 B 5% i > 79 I i B 5 SR R A o

SEHLUZRANG, BEMAEETERAERR, RETHARER i FRSEREHRATMAR, LXK
RERHIBSHES, RIVAMBENT “BEFH HTE. BUNTANTEERRSRERNHTNEF
REESHET ESEEMMNELTERENMTREEAN RS, FETFRANRE &F, MAES
B REFNESR, ERRHENEE, HEES <CRARTRBHEEHY hE5E,

This work was written as an overture for the symphony orchestra. Harvest time is an occasion for
celebration and this celebratory music is commissioned by The Midwest Clinic, an International
Band and Orchestra Conference, specifically for youth orchestras to perform. The composer
wrote this piece with the image of students who were full of excitement and energy in his mind
throughout the entire composing process. He used Olympic Reel, a tune he composed for the
“Closing Ceremonies” at the 1996 Olympic Games in Atlanta as the source material for the piece.

The reel is introduced on the strings first and accompanied by up tempo rhythmic sequences from
the plucked strings initially and then reed and wind instruments later. Added into this rhythmic
tapestry are various percussive bowings from the strings, chopping and lifting in a choreographed
manner to provide a forum for the “reel” to enter. Beginning with staggered rhythms, the
methodical section takes on more twists and turns as the density of the plucked-string and wind
instruments build. Without a break, interwoven textures are introduced with counter melodies
around the rhythm of the reel. More percussion join in and the full drum trap set with the
additional percussion build to the climax of this section before it is time for one final run through
of the Olympic Reel.
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i 2 T — IR A L) R & S E, A% MELEIRHRE. BHREETENRHTRIET
BARFFER T EEE KRR HEFBIAIME, 20 «TREREREY BERE, AR KE. ARSRE
MW EMIEESEIZ. EERBERE, RMBEIAEEEANREIENEY, ZREEREREL ‘A7
FRERRR. ZREZREFRSMRILESR BERSMNRFTREZH. —EXRENRERENERE
To RAZEBRERRHMIREIEE, <FRE. F%. SREMTHEREEE R, BRETEASH.
RRERHERNERESHEH-

The final movement begins with an introduction of the struggle to transit from the mountain face
to the iridescent vistas seen from a vantage point. The self-determination of the homesteaders, in
their efforts to reach the Pacific, has been unyielding and momentous. As the zhongyin suona in
the orchestra introduce the Appalachia Waltz theme, the feelings and memories of the journey,
people and their own cultures are invoked.

After the orchestra takes the chorus refrain of the theme to a triumphant peak, the strings take the
last strains of the “A” part again. One by one, the string players fall away and discontinue playing,
until the quartet of the two erhu, cello and double bass are left at the last phrase of the piece. The
orchestra joins in for the final note of the melody before more motivic refrains offered by the winds,
bowed-string, plucked-string and percussion bring the piece to a final crescendo that joyously
celebrates spirit, wonder, renewed optimism and hope for a brighter future.

FHS (41944 ) ZHMHERAMBEREMR. 1967 FEU T RFRERZREMR, BEILE
mRFELRESE AT MEREMREZBEZZ R BT 1980 FRERTERZEREFMAEIE
R, LEZTBARMEBEENNTRRAFEETEE.

SHEREAFESRZMBAT BEHER, SHESEHRR. ERMGIEH. FECSHTHEERSEARE,
URAXZERANESHAERER, HHASHRNFE.

Law Wai Lun (b. 1944) is SCO’s composer-in-residence. He graduated from the Central
Conservatory of Music in 1967 and became a full-time composer at the Central Newsreel and
Documentary Film Studio in Beijing, and was later appointed a lecturer at the Hong Kong
Academy for Performing Arts. He was nominated the Most Outstanding Young Music Composer
for Chinese Movies in 1980.

Law Wai Lun has composed many western, Chinese orchestra and choir compositions, many of his
compositions can be found in movies and television productions. Music scores of commemorative
movies of the late Chinese leaders, Mao Zedong and Zhou Enlai were composed by Law Wai Lun.
He has also produced the background music of the commemorative movie of the eminent
Chinese writer, Lu Xun.

5% - RERE(FH. ZHLCKHR
Composed by Mark O’Connor,
adapted by Law Wai Lun

MNEEMEHE=FRE

Fiddle Concerto Movement Il

CMREWNEHY BREREENE—ERMERME, IEFENRMTT 1992 £ 1993 Fd. £EERBILE,
EHZRFRIEE MRS MR, SREET REAMBEDSK - MRRLEF, HENLBERIEN=H.
ZREE 1995 £5 L BMGC HAFRERI+ R BB FRFHTE ZEE R ERIT EH % EZ M
‘SEEHR & FEAESBENERSFEES CMREM S HEZRE.

The Fiddle Concerto for violin and orchestra is Mark O’Connor’s first orchestral work composed
between 1992 and 1993. A few years later, it was recorded for Warner Brothers. The recording
featured the Concordia Orchestra, with Marin Alsop conducting the orchestra, and the composer
himself performing as violin soloist. The recording was named by the BMG Classical Catalog as one
of the top ten classical recordings of 1995. The composition was reviewed by a distinguished panel
of composers and was awarded a “Meet The Composer” grant. In this concert, the orchestra will be
performing the third movement of The Fiddle Concerto.
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Orchestra

BREE ERE
Music Director: Tsung Yeh

LFIEHE: MEE
Resident Conductor: Quek Ling Kiong

IS FNRIERE: REE
Young Assistant Conductor-in-Residence:
Moses Gay En Hui

LEF{FHIER: B1H1E

Composer-in-Residence: Law Wai Lun

REEREE MEX

Guest Conductor Chair: Ku Pao-wen

BFHSIBIEE: & h5%
Chorus Director-in-Residence: Nelson Kwei

= #A Gaohu
Z=EIR (REEFRE) Li Bao Shun (Concertmaster)
A (EHEIEE)
Zhou Ruo Yu (Gaohu Associate Principal)
ZE# Li Yu Long
¥ &R Liu Zhi Yue
#1& She Ling
PF3ZEE Xu Wen Jing
B F Zhao Li
R Yuan Qi

BaE (ZHRIERE)
Zhao Jian Hua (Erhu | Principal)
K& (ZHAIEFRE) Zhu Lin (Erhu Il Principal)
SR (ZHARIEE)
Ling Hock Siang (Erhu Associate Principal)
£ R4E Ann Hong Mui
P4 Chen Shu Hua
#EYE Cheng Chung Hsien
A% % Chew Keng How
EE Hsieh 1-Chieh
£F1 Qin Zi Jing
L Shen Qin
iE2 & Tan Man Man
3k#2 Zhang Bin

Z#A / tR&8 Erhu / Banhu
B ELF] Tao Kai Li

##f Zhonghu

R 3E (RBIERE) Wu Ke Fei (Associate Principal)
#3534 Chuan Joon Hee

Ri%iR Goh Cher Yen

Z=4% Li Yuan

F kI Neo Yong Soon Wilson

X & Sim Boon Yew

EPEA Wang Yi Jen

KiZZ Cello

%8 (EFE) Xu Zhong (Principal)
FRZJt Chen Ying Guang Helen
WEFERR Ji Hui Ming

Z5e4E Lee Khiok Hua

1B R Poh Yee Luh

iHfE Tang Jia

{EZ 1225 Double Bass

iki& (BFE) Zhang Hao (Principal)
Z=1% Lee Khiang

2E1% Qu Feng

FHE Wang Lu Yao

%% Yanggin

S (EFFE) Qu Jian Qing (Principal)
3% Ma Huan*

=8 Pipa

fi5s (BFE) Yu Jia (Principal)

K&t Goh Yew Guan

{ZBREE Hou Yue Hua

F&IZ¥ Tan Joon Chin

4R Zhang Yin

|
3]

#0125 Liugin
AfEER Seetoh Poh Lam

#0125 / HBL Liugin / Zhongruan
3KAW Zhang Li

Bt Zhongruan

SKEBE (BFE) Zhang Rong Hui (Principal)
& (BIERF) Lo Chai Xia (Associate Principal)
B2 Foong Chui San

#ZRE Cheng Tzu Ting

&1 Han Ying

#RE Koh Min Hui

=35% / "t Sanxian [ Zhongruan
##EF Huang Gui Fang

KBt Daruan
&1 Koh Kim Wah

|

KBt / Bt Daruan [ Zhongruan
£ Jing Po

4R35 / &% / H% Harp [ Konghou [ Guzheng

OEEIE Ma Xiao Lan

H% / $T& Guzheng | Percussion
PR Xu Hui

B & Qudi
FiEM (BFHE) Yin Zhi Yang (Dizi Principal)

#B8 Bangdi
#{EHE Lim Sin Yeo

BBt / B85 Bangdi [ Qudi

K Zeng Zhi

#E Xindi
P %8 Tan Chye Tiong

e / B8 Xindi [ Qudi
%X Phang Thean Siong

=52 Gaoyin Sheng

A (EETF)
Guo Chang Suo (Sheng Principal)
EZiG Ong Yi Horng

MEERER MENREFESEER) EFREXFHIAFHT .
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.

& E Zhongyin Sheng
fhZ & Zhong Zhi Yue
#5545 Cheng Ho Kwan Kevin®

{KEZE Diyin Sheng
#EE Lim Kiong Pin

|

== WiIA Gaoyin Suona
it (i EEE)
Jin Shi Yi (Suona / Guan Principal)
#R (BIEFE) Chang Le (Associate Principal)

FEWIIR Zhongyin Suona
Z=#iE Lee Heng Quee
#7N Meng Jie

RHPFWiIA Cizhongyin Suona
RN Boo Chin Kiah

{EZ Wi Diyin Suona
;I Liu Jiang

& Guan
& Han Lei
#A#A7% Ow Song Sim Dennys*

#TE 5K Percussion
BRE (BIEE)
Duan Fei (Associate Principal)
FRRR (BIERE)
Tan Loke Chuah (Associate Principal)
{EIK A Ngoh Kheng Seng
L E %k Shen Guo Qin
3KEBIE Teo Teng Tat
fEEBA Wu Xiang Yang
M Xu Fan

= Piano
#k$ Wong Wing Kwan Jeremy*

+ ZEEZER Guest musician

" ®55%%% Not in concert
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S$500,000 and above

$$200,000 and above

S$100,000 and above

$$90,000 and above

S$50,000 and above

S$40,000 and above

S$30,000 and above

S$20,000 and above

S$10,000 and above

ZSAREHHE

August 2012 > July 2014

S$1000 and above

KA
RZEH
WIE
EmR
I

X FE
RER
W
Kk

Artistic Resource Panel

Florence Chek
Goh Ek Meng
Mona Lim

Ong Lay Hong
Tan Wie Pin

Eric James Watson
Woo Mun Ngan
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

A  Local Members

AR Overseas Members

S$5000 and above

EiE
AN

KEREK
FER
EBER
e
FFiEH
ERIB
&7
A

S
REF

A

Barbara Fei
Matsushita Isao
Jonathon Mills
Ju Tzong-Ching
Li Xi An

Pan Hwang-Long
Piao Dong Sheng
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya

Ricky Yeung Wai Kit
Yi Ke

Zhao )i Ping
Zhao Talimu
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B2 General Manager
A& Terence Ho

WIEEN  Low Swee Fun

HEX  Tai Kwok Kong, Dominic
EZ  Teo Bee Lan

#EJL  Chay Wai Ee, Jacelyn

F
K
It

’ l

Chin Woon Ying

i
b
M

Loh Mee Joon

I_J'I#I-
b
B

Koh Mui Leng

Z=fGi  Lee Chun Seng

BIEL Jackie Tay

358 Lim Fen Ni

HEE  Lim Hui Min

#REUY  Lum Mun Ee

#EHH  Wong Siew Ling

EEH  CaiSimin

B Lim Simin, Joanna

Z=3E L Fei

ZEE  Pang Qin Wei

EZHt  Pang Ze Shuen

MR ShiTian Chan

FRHEL  Tan Li Min, Michelle

/REEYL  Teo Jie Kai, Gerald

i#MZE  Teo Shu Rong

ZEig#  Toi Liang Shing

Z3kA  Lee Kwang Kiat

##%7A  Koh Li Hwang
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=3/

Saturday

8pm

R ERAERT
SCO Concert Hall

\

sc03

A Ministry of Education Project of Excellence in
collaboration with Singapore Chinese Orchestra

MBS FERAFEFETERR:

FENERIRE

SYCO Annual Concert:

Musical Landscapes for All Seasons

B3 5

Puppet show

Liv Qing

RENIE TS (YRih)
Chinese Sights and Sounds
(arranged by) Bao Yuan Kai

HFEMER BEH
Chinese Music for All Seasons
Phoon Yew Tien

MERE TEH. FEZR 95754

Charms of Xiangxi

Wang Zhi, Li Zhen Gui, Yang Nai
Lin

—RMA £

Reflections of the Moon on Erquan
Hua Yan Jun

ERRIE PRAE
Romance of the Old Capital
Chen Ning Chi

5. SBEE. REE

Conductors: Quek Ling Kiong, Moses Gay
ER: EER

Narrator: Ong Teck Lian

Ey (kI SISTIC trzk)
Ticket Price (exclude SISTIC fee)
$18

ITE#E SISTIC 28

Tickets from SISTIC

Tel: +65 6348 5555

www.sistic.com.sg

B (SWFE. SRERBRAR. SSHRMULFEAL)

#Concession (Full time students, NSF and senior citizens aged s5 years & above)

25,26 £ A July 2014
E8A, N

Friday & Saturday
8pm

IR EREERT
SCO Concert Hall

B S S
Gala: A Bowed Affinity

fEiR: e

Conductor: Liu Ju

ZHA: WHRF
Erhu: Liu Guang Yu

7 251 3
Erhu: Zhao Jian Hua

B4 (RN SISTIC 2
Ticket Prices (exclude SISTIC fee)
$75, $65, $45/$24*, $35/$19%

ITE#E SISTIC &
Tickets from SISTIC
Tel: +65 6348 5555
www.sistic.com.sg

B (2WFE. SRERKRAR. SSERULFRAL)
#Concession (Full time students, NSF and senior citizens aged 55 years & above)

#h

B 3h

ML E RPEARE S (REh)

Aspiration of the Honghu People (arranged by) Min Hui Fen
ZRMA 2y

Reflections of the Moon on Erquan Hua Yan Jun
By XEF

Ant Liu Guang Yu

EHR BIF

Song of Sadness Yang Li Qing

RILE thdh

The Moon on High Ancient tune

HEE TRE

The Sisters’ Islands Wang Chenwei

(b =2y b

Gada Meilin Symphonic Poem Xin Hu Guang

2BE1E Quek Ling Kiong  {REJE Moses Gay FE{#% Ong Teck Lian
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