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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Selections from Amorous Feelings for the Yellow River

Second movement: The Ever-flowing Waters of the Yellow River

Fifth movement: Beside the Red Fire
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Fantaisie for Flute and Orchestra Composed by Georges Hiie,
arranged by Tan Kah Yong
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Concerto in A minor for 2 Flutes, TWV 52:a2 Composed by Georg Philipp Telemann,
adapted by Sim Boon Yew
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BFRuE  MsTan Choo Leng
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Mr Till Vestring Humoresque No. 7, Op. 101 Composed by Antonin Dvorék,

adapted by Law Wai Lun
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Some Enchanted Evening PRAE5R 4 .
Composed by Richard Rodgers,
lyrics by Oscar Hammerstein I,
arranged by Tan Kah Yong

R SHl«SFRIEH. LXEfE BB ER. BIHE%mH
Moon River Composed by Henry Mancini, lyrics by
Johnny Mercer,
arranged by Law Wai Lun

M8 Vocal: R7KM15 Kiat Goh
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West Side Story Overture PR BE 5% L4

Composed by Leonard Bernstein, arranged by
Maurice Peress, adapted by Chen Ning-chi
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Singapore Chinese Orchestra
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Inaugurated in 1997, the Singapore Chinese Orchestra
(SCO), comprising of 82 musicians, is Singapore’s only
professional Chinese orchestra as well as a flagship local
arts group. Its patron is Prime Minister Lee Hsien Loong.
Taking on the twin role of preserving traditional arts

and culture and establishing new frontiers through the
incorporation of exotic Southeast Asian cultural artefacts,
its home is the Singapore Conference Hall, a prime
performance venue in the financial district.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast

establishing itself among its counterparts around the world.

In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The Orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring over 2,300
local music enthusiasts at the Singapore Indoor Stadium.
In 2005, it produced a mega musical production, Admiral
of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the groundbreaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 2005, it performed at

the Budapest Spring Festival, the Singapore Season in
London and Gateshead. In 2007, SCO performed at the
Beijing Music Festival, as well as in Shanghai as part of
the Singapore Season in the China Shanghai International
Arts Festival. SCO was also invited to perform at the
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Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
These international platforms provided SCO with the
opportunities to showcase its talents, propelling it to the
forefront of the international music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competitions
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated with
over 44 performances and an audience of 20,000. It is with
this vision that SCO continues to inspire, influence, educate
and communicate through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and technically.
Between March and April 2005, he led the orchestra on

a tour to Europe at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival. In October
2007, SCO performed at the Beijing Music Festival, China
Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in
Guangzhou, Zhongshan and Shenzhen. In August 2009,
SCO made history by becoming the first Chinese orchestra
to perform in the opening week of the Edinburgh Festival.
Tsung Yeh was awarded the Cultural Medallion in 2013,

the highest award given in the field of the arts in Singapore.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
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and Hong Kong Sinfonietta, and the Exxon/Arts
Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,

Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one of
the Artistic Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992, and has also taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich.
As a recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Kiat grew up surrounded by a myriad of musical influences
and was active in various school choirs. His tastes are vast
and varied, spanning genres such as pop, jazz and classical.
Legends such as Beck, Joni Mitchell, Miles Davis, Brad
Mehldau, A R Rahman and JS Bach have been sources of
inspiration.

Upon graduation, Kiat pursued his passions abroad,
completing a year-long stint at the prestigious Moscow
Conservatory of Music where he honed his vocal abilities in
classical opera. He continued his vocal training in Berlin for
another four years with Reiner Goldberg, a Grammy-award
winning opera singer. In Berlin, he was involved in the
production of the modern opera Simplicius Simplicissimus
by Karl Amadeus Hartmann, which garnered rave reviews
from major German newspapers.

Kiat's debut album PLUTO (Warner Music) is a concept
album with tinges of jazz mixed with contemporary
ballads. The songs are all composed by Kiat. PLUTO is a
commercial and critical success, with the Straits Times
calling it “A classy and cohesive record” and “A consistently
compelling journey”. The album also features lyricist
Johnson Ong (Tracy Huang), producer/ arranger George
Leong (A*Mei, Sandy Lam), arranger Terence Teo (Stefanie
Sun, Karen Mok) as well as playing by members of the
Singapore Symphony Orchestra.

Kiat is a producer-presenter on South East Asia's only
premiere classical music station, Symphony 92.4. In
addition to being a regular voice there, he is also the
station’s music director. He recently co-hosted the Young
Talent’s Project - the station’s annual search for rising
musicians. This was broadcast on OKTO, MediaCorp’s
Arts & Culture channel.

In July 2013, Kiat was handpicked to sing in the world
premiere of Chen Zhangyi’s Laksa Cantata, performing to
rave reviews. Kiat hosts a variety of events, recently helming
the launch of the Asia Square office towers. He is also
regularly involved in corporate video production, working
on projects for Singex and Kasi Maritime. He is proficient
in English, Mandarin and German. Kiat is also a model and
has appeared in ads for Robinsons, Radiocorp and M1.
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Nikolai Song — Flute
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Nikolai was born on 16 Dec 2002, of Korean-Russian
parentage. He has been living in Singapore since 20053,
when his family moved here from Shanghai.

Nikolai is a Singaporean PR and a Primary 5 student at
Anglo-Chinese Junior School.

Nikolai started learning music at the age of five. He
mastered his skills on the recorder, piccolo and flute within
3 years. The unique approach of early music education for
wind instruments adopted by Professor Larisa Tupitsyna,
his first teacher, helped Nikolai to progress quickly.

Nikolai is a laureate of several international flute
competitions, including the Australian Flute Festival,

the Alexander & Buono International Flute Competition
(New York 2011), the International Music Competition
Premio Citta di Padova (Padua 2011) and the Prima Artists
Competition, His repertoire includes extensive solo concerti
and chamber music in the Baroque, Classical and Romantic
canons.

Nikolai studied flute and music with Korean musician
Sharon Lee from 2012 to 2013. He started taking piano
lessons with Ms Yap Chiu Yuen in 2012. Currently
Nikolai is studying with flautist Roberto Alvarez.

Nikolai is fluent in English and Korean, while intensively
learning Chinese.
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Zeng Zhi started learning the piano at a young age and
began studying the dizi since 12 years old. He participated
in the first Chinese Folk Instrument Competition in

2002 and received the Outstanding Performance Award.
In 2004, he was admitted to the instrumental music
department of the China Conservatory of Music under the
tutelage of renowned dizi, xiao musician and pedagogue,
Zhang Wei Liang. In 2007, Zeng Zhi joined the Chinese
National Orchestra, embarking on well-received tours in
Switzerland, Austria, Germany, Luxembourg, Italy and
Egypt. He joined the UK group Dragon Arts in 2008,
toured the UK and Spain, as well as participated in arts
festivals in London, Newcastle, Stockton and other cities.
He has also performed at the Zaragoza World Expo. Zeng
Zhi joined SCO as a dizi musician in 2008.
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Programme Notes
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Jing Jian Shu

Amorous Feelings for the Yellow River selection
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This piece is based on the rearrangement and refinement of melodies from a large-scale musical,
Love Stories of the Yellow River, also composed by Jing Jian Shu. Various parts of the suite utilise
popular folk tunes of the Shanxi and Shaanxi areas, such as Thirty Miles of Hills and Twenty
Miles of Rivers, To Sit with My Lover for a While More, Admiring the Yangge Dance, Walking Out

of the Mountain Pass and Paddling the Land Boat. Here, the virtuosic and expressive techniques
of woodwind instruments are especially showcased. The piece vividly portrays the hardy and
optimistic spirit of the people living by the Yellow River, at the same time depicting their
magnificent, colourful and interesting lifestyle.

The suite consists of five movements. First movement — Mountain Song (dizi, guanzi, suona
and orchestra); Second movement — The Ever-flowing Waters of the Yellow River (dizi duet

and orchestra); Third movement: Admiring the Yangge Dance (suona and orchestra); Fourth
movement: Walking out of the Mountain Pass (guanzi and orchestra); Fifth movement: Beside the
Red Fire (dizi, suona, guanzi and orchestra). The second and fifth movements will be performed
in tonight’s concert.
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Jing Jian Shu (b. 1944) is a National Class One Composer and Conductor, a committee member
of the Chinese Musicians Association and executive director of the China Nationalities Orchestra
Society. He is currently chief conductor of the National Orchestra of the Jinan Military Region.
Over the years, he has created works distinctive performing style, emphasizing local and
contemporary instrumental colours, particularly specialising in orchestra and vocal repertoire.
His representative works include Jiangzhou drum music Emperor Qin’s Soldiers, Chinese
percussion and orchestral showpiece Golden Beach and the septet Spring.



BTSSR L2388, AR« RVFHA. BREESRYmER ey s
Composed by Georges Hiie, Wilderness Yang Qing

arranged By Tan Kah Yong

Fantaisie for Flute and Orchestra

«Z)i8Ey B—HEMMKESRMER, BFEH - RABRSEREZRMEFKERIRRS < BE N /RETE
Eo IREIT EAMA SAVBHIEA TR, BRIAKBEREERMERELE. BEESIFHE—BRMENTIER,
REEFRERFEXNNEM—ERATHEE. XENALZNERREREE, W FESEKRG, Rit=
REFBE—AFH.

Fantaisie is a beautiful work for flute and orchestra, composed by Georges Hiie for Paul Taffanel,
legendary professor of the Paris Conservatory. The piece begins with a spacious and atmospheric
assez lent section, which is complimented by intricate melodic lines on the flute. This
introduction leads into a beautiful modereto and the piece begins to gain a tremendous impetus
henceforth. The exciting piece presents an enjoyable challenge to the advancing flautist.

BRERR (£1980F) R — I £ £ ZMEMRIEOIER - LU E A S A & RS0 B T 7R 5K
HERRBET T AABERMRIE. B4EFIME, Lt & REAEMNHENSE N, EthiEERERE
BREELT. 2N ERE 2009 FHIEFA SR, B2 BRIEFRZE— R FRIAMEHRR. MAEBER
ERFROEHEURERERE, BRENMSRR, BHREIENERUEIFRASEBHER.

A multi-faceted composer and arranger, Tan Kah Yong (b. 1980) has made his mark in the
Chinese orchestral scene with compositions spanning the boundaries of Chinese orchestral

and contemporary music. He started learning the piano as a child, and through persistence and
hard work, quickly earned a reputation in the music industry as a skilled orchestral arranger and
composer. Tan Kah Yong has been arranger-in-residence for SCO in 2009. Today, he is a highly
sought-after orchestrator, known for his craftsmanship in capturing the essence of musical
themes and ideas, re-interpreting them according to the stringent demands of producers and
music directors.
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—BHEMREMUA-ZEETENEGER, E@AREE. FER. FEE. AaE, EAMNHEE—-I%X
FEMHTHER.

Evolved from an ancient folk tune, this piece of music forming the ode of life, expresses the
unceasing feelings of pain and suffering, joy and happiness, loss, yearning and the unremitting
pursuit of all things beautiful present in one’s life.

B8 (L1903 F)2EHRMTFHER. EMFLESIFER, EHTHPESIFEREHBR, FEZRE
FE RERZRESZREN, MIEHITEXFSRFERERK. tEEHaEE. hESMESEEHE,
HPOEEERE «EY (BFS5XME) « <FEBY (ZH5RMEAER) - «<EEEY (HESEMEARRR) -
GRERE (REEZRINES) . HENERTRFETESTRNES ‘9L £5MUBZT.

Yang Qing (b. 1953) is a composer and music educator. Yang Qing graduated from the Shanghai
Conservatory of Music. He has held positions at the China Conservatory of Music, serving as
deputy director, and staff member of its Academic Committee. Currently, he is Dean of the
College of Music at the Beijing’s Capital Normal University, vice-chair of the Beijing Music
Association, and committee member of the Chinese Music Association. His main works include
Wilderness (dizi and symphony orchestra), Afterglow (erhu and orchestra ), Sheng Sheng Man
(vangqin and orchestra) and Xiaoxiang Style (tone poem for Chinese orchestra). His works won
the Chinese Musician’s Association’s Golden Bell Award.
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Concerto in A minor for 2 Flutes, '
TWV 52:a2 adapted by Sim Boon Yew

BERAG FEFIE - RS (FH. ARG
Composed by Georg Philipp Telemann,

FiEE B il MIBERERIFERI KM, RN

Flight of the Bumblebee Composed by Nikolai Rimsky-Korsakoyv,
adapted by Sim Boon Yew

RE KB EH> HRIMERIHER RERNAZERERBANROFRPEER TR FibiE
ERHSRFBELHENFHABEERKNEY (1708-12) , BEMIAMEFHLMNEE. 1704-08 F,
RYESAELTBERERESLABNEERKIIE, Kl tiTERRSAELE IETH . XLEEEHHE
BREZARMKAXE, ALY ESHRHBSENEHMENA REREE LZRNZEEEST RIE
RFE, EEIXERFEACRHNERRE ENBXBESRIETER, EREMERNEE, STH
TE Z3RBRENERSEE. ‘SEMEHER”, RPSHXAVEE, REEERLHN SEEF
R ENRUENEGPEEEREHNUR.

EXEHEHEREERTHEFNYERGHMMRERN, HPAZEREZENZMRTEEICSE
W “tous” URTFE, EREFFHN, REREMNBEYHOT AN, XLEHEEERKH.

The Flute Concerto, here published for the first time from the manuscript parts in the “Sichsische
Landesbibliothek” at Dresden, (Mus. Ms. 2392/o120: “Concerto a 2 Flauti, 2 Violini, Viols e
Basso del Sig. Telemann”) obviously stems from Telemann’s earlier creative period, from the
time when he was capellmeister to the ducal courts at Elisenach (1708-12). It was perhaps already
composed in Sorau, where from 1704-08 he directed the orchestra of the artistic Count Erdmann
of Promnitz. Both courts were dominated by the Parisian taste in art, and thus the young
Telemann, after he had been strongly stimulated by French music during his school days at
Hildesheim in the neighbourhood of Hanover, here learnt to understand the Parisian music style
in practise. Its characteristic form and expressive elements, melody with declamatory decoration,
capricious rhythm, selective instrumentation and tone colours, “the subtle imitation of Nature”
— Telemann’s own words — were to produce an after-effect during the whole creative life of the
cosmopolitan “Polymusicus”.

In this concerto, which still displays the four movement scheme of the Corelli Church Sonata,
the French influence is indicated not only purely externally in tempo markings and signs such

as “tous” for tutti, but also the musical form, the exquisite rhythmical construction of the spritely
quick movements, point to French models.

Dr. Fritz Stein
Berlin-Charlottenburg, 15th November 1952

Cf. the article by Martin Ruhnke on Georg Philipp Telemann in the encyclopaedia ‘Die Musik in
Geschichte und Gegenwart’, Vol. 13

MR (£1954 F)REFMAEEFAFAEER. AXRBENSLBEREREBT 508, HPFET
DREFLIHE.

Sim Boon Yew (b. 1954) is SCO’s zhonghu musician. Till date, Sim Boon Yew has arranged
more than 150 compositions, with many of them rich in our unique local flavour.
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REERT/MEESEMBRRMER/ N, RERSIEHRRKEBETE - MERK(1844-1908), FTIEHK
Bl «FEIMMSE PHEZEMNE—, BEXRERNER. S, XERERENEZ R, BRE
FHR, MAEFSPEERENEMRSH.

Frequently played as an instrumental solo on the violin, Russian composer Rimsky-Korsakov’s
tune from the second act of the opera, The Tale of Tsar Saltan, first appeared as an orchestral
showpiece. In a new arrangement, the well-known tune has moved far beyond its original context
and become a humorous party piece.
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A Novice’s Guide to the Chinese Orchestra Phoon Yew Tien

ERASERRNERN LN HES0FERES RIS NLT. HTFERRFN B WHRTEEN
&, MESBNAREMITESRBERGEMERART LHEHYR—T. NSRERANRE LAUE
B S AEEERWRERNS, AIMERNEREA—#TS AN EEE. FRNZ; £RERAR
ERAMARANEHERFE EUAE, HZRURITERE=AFHUEREMNZL.

— N RREFARHRE RF—MEOIBEUERIRME LM S G E--808 (FEIRE) . i (KEH)
s RABAKMBHETNRR UEBERRILENSTE. PEE. REE, UREBETWERFNSTBIWN.
RELW. XPEMARE FE% XESWASTERUARMRRE (MMBEMMEBINES) .

B RAMREERARE, OREBEN—IEHAS EPEEFHE. IF. BE. dl. Xk, =%
UREH%RE, % (BAEFHRES) NS HREL.

ERABMAE (HS5Z) FAE REVERARHNZRE. ENNERTHEEN. ZAMFPE, BREF
BURDEAEG SRR KL, RTVBEFAEAREANMMEES EETEFRNRESTWRTRS
MR RIERRRR) 20 REEFAMNZFREFBARAT EFRNRENEFRE. LREAERMRAN
fIERBRAFESHR. RTHEES, ERDIEEFE.

TEFEARAMEFERAEER. A MAE. RESURNEHEFAERSR, E—RIEFHITERSFOR
EH. hE KB DE KK DR BT EESFEREEN. CRAERMHY , XE CEREEMEN
7>, BR—EANBEFANHNRBUARTEARFESHGARITHRE, MERSTEMEART, BE
EZiRR

FHEERFNETERANKERZURMR. fi. ¥ TEEEMNEE. ZREANTEHMNERTS, £
HEETHE. T8 (IRERACIEBLDY) . TR ERUREFEANEIERNS, REMBRIATE
SREMXIR MARRT BB ERANKERZH, BAIUREIFRFEXAIRRME. 1FE. EZURE
AR A E.

The development of the Chinese orchestra has come a long way since the 1950s. With the
evolution and improvements of traditional Chinese musical instruments made on behalf of
modernisation campaigns, the formation of many Chinese orchestral pieces we hear today has
been very much standardised according to the performance format of a symphony orchestra. For
example, like its western counterpart, the Chinese orchestra too is divided into four sections.
However, the Chinese orchestra does not have a brass section while the Symphony orchestra does
not have a section for plucked strings. Despite these differences, the wind, bowed and percussion
sections in both orchestras share many similarities.

The wind section in a modern Chinese orchestra consists of the bamboo bangdi (short
membrane flute) and qudi (long membrane flute), whose unique tones are a result of membrane
vibration. Other examples of unreeded wind instruments include the xindi and dongxiao
(ancestor of the shakuachi). Distinctive woodwind sounds of mouth organs such as the soprano
sheng, alto sheng and bass sheng, as well as double-reeded instruments like the soprano suona
(a kind of shawm), alto suona, second-alto suona and guanzi, are achieved through the vibration
of metal reeds. This group of instruments includes traditional as well as technologically-adapted
instruments, for example the keyed sheng and the keyed suona.
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The plucked string section is a unique category in the Chinese orchestra. Here we find the
yangqin (dulcimer), various lutes known as the liuqin, pipa, zhongruan, daruan, sanxian,
the guzheng (zither) and many more. The konghou (similar to western harp) is occasionally
also included in the Chinese orchestra.

The bowed string section resembles that of the string section in the symphony orchestra.
Frequently used traditional fiddles include the gaohu, erhu and zhonghu. Traditional
instruments are seldom found in the lower register group of bowed instruments, apart from
the occasional use of the enlarged and cello- and double bass adapted gehu and bass gehu.
Most Chinese orchestras simply use the western cello and double bass.

The wide range of percussion instruments used in the Chinese orchestra originates from many
different parts of China, appearing in different style and colours. Though the Chinese orchestra
also uses Western percussion instruments like the timpani, xylophone, glockenspiel, bass drum
and snare, traditional percussion instruments like datanggu (big Tang drum), xiaogu (small
drum), daluo (gong), xiaoluo (small gong), dabo (cymbals), xiaobo (small cymbals), bangzi
(woodblock) and bangu (ban drum) are also significant.

This piece (also known in Chinese as Variation for Chinese Orchestra) serves as an introduction
to the individual instruments in the Chinese orchestra as well as the Chinese orchestra as a
whole. It begins with a theme and corresponding variations, and is interspersed with narrative
descriptions of each section of the orchestra and individual instruments. It first introduces

the various sections of the Chinese orchestra — the Wind, Bowed String, Plucked String

and Percussion units. The entire piece consists of 5 sections, namely — the Prelude, Theme
(Mongolian folksong Little Yellow Bird), Variation, Fugue and Coda. Apart from the orchestra in
tutti playing, members of the audience will also get to hear individual solo and small-ensemble
colours of different instruments.

BB (%£19524)F1996, 1997, 2001, 2004 F12009 F, FEH AN A th AN IS WM& Z LTSN
Al 1996 FHFHEREABEL ML T ME LRSS FEZ—HERLE. tlfEzS, EEEATF
1998 £ FE 2008 &, HEFHMEERERBESE A, 20004F, EIEIFINEERETH 5.
2003 B IR A F Nk 32 M 5k B 3 F{E# 3K o

Phoon Yew Tien (b. 1952) received awards from COMPASS in 1996, 1997, 2001, 2004 and
2009 for his contributions to the music industry. He was also awarded the Cultural Medallion
in 1996 by the National Arts Council, which is the highest award given in the field of the arts in
Singapore.

Phoon Yew Tien has served as an Arts Advisor to the National Arts Council from 1998 to 2008,
where he was appointed to rearrange the Singapore National Anthem in 2000. In 2003, he was
appointed as Singapore Symphony Orchestra’s Composer-in-Residence.



RERERAERFH. FHEHNE
Composed by Antonin Dvofak,

adapted by Law Wai Lun

FELSHEH Fm10

Humoresque No. 7, Op. 101

CHUBRHEY REREHRRAT EXAERE1894 FEXREEMNEEM. SHRIFERM HBKH> S
HHELE HRREFFERT AAMENH.

ERERRELE, EF1892- 1805 FBEAN—REFFRMKK. URBEZRESTDEREM, 3#
EREFTLE, HPN—LEIEZEAEMNERER, & LAWY  «EEZXROESRY . «fEE
RBARERY UER CMRE/NZGHY , BBV UHREH L.

18944, ERERESRAERFRTNERFEEABET KT EXRIBY, T A AEESKRE
BEREMECE—RIBSERZERARNER. 1894F7A10BEXE R 2 EEH I BAFLERME> ,
RN HREHFHENE TAMIFRESEEEFZMFRIE, HERHHRIELES.

EREEBEREN KMy FAEEHMAEF. Simrock, BHAMIFI894F# R EX HAR,

RERZWILH «E-CSHERE> HBMASHRBSSEMA, ILHREFETOIFL. FifERUE E
Finl IR AL U AR, A 2 D0 S IB AR o SRl AR B 4K A T R AL BN 15 B Animaniacs A R H 3% E
Bil. 2004%F, ERITEEHE” MEHFMIRE” B BB EARH RERHRRTABRER HEF

Humoresques (Czech: Humoresky), Op. 101 (B. 187), is a piano cycle by Czech composer Antonin
Dvorak, written during the summer of 1894. The seventh Humoresque, which will be played
tonight, is one of the piano repertory’s best-known small works.

During his stay in America, when Dvotak was director of the Conservatory in New York from
1892 to 1895, the composer collected musical themes in his sketchbook. Some of these ideas were
incorporated into other compositions, notably the The New World Symphony, the American String
Quartet, the Quintet in E Flat Major, and the Sonatina for Violin. Others remained unused.
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In 1894, Dvotik spent the summer with his family in Bohemia, at Vysokd u Pfibrami. During
this vacation, he began to use the collected sketchbook material to compose a new cycle of short
piano pieces. On 19 July 1894 Dvotak sketched the first Humoresque in B major, known as number
6 today in the published cycle. Soon, the composer started to create fuller scores for the pieces,
preparing them for publication. The cycle was completed on 27 August 1894.

Entitled Humoresques, Dvotak sent the set of pieces to his German publisher F. Simrock. The
composition was published by Simrock in Autumn, 1894.

The publisher took advantage of the great popularity of the seventh Humoresque to produce
arrangements of the piece for many instruments and ensembles. It was later also published
as a song with lyrics, and has been arranged for choir. The melody was also used as the theme
of Slappy Squirrel in the popular animated television show Animaniacs. In 2004 the comedy
vocal group Beethoven's Wig used Humoresque as the basis for a song entitled Dvotak the
Czechoslovak.

BHEE (£1944 F) EHMEEFANEREBMR. 1967 FEUT L FRPRERFLREBR, BELT
R FEE REAEH AT TR RE SRS SR, BT 1980 FREETERYEREERFIE
BR, EE AR R EARHNERARBETE,

SHEREAIFSRP AT BIEER, QESEAR. £RMAIEH. PECSHTHMEZRSAEARE,
URAXSFERANESHRERER, HHBESHRENTE.

Law Wai Lun (b. 1944) is SCO’s composer-in-residence. He graduated from the Central
Conservatory of Music in 1967 and became a full-time composer at the Central Newsreel and
Documentary Film Studio in Beijing, and was later appointed a lecturer at the Hong Kong
Academy for Performing Arts. He was nominated the Most Outstanding Young Music Composer
for Chinese Movies in 1980.

Law Wai Lun has composed many western, Chinese orchestra and choir compositions, many

of his compositions can be found in movies and television productions. Music scores of
commemorative movies of the late Chinese leaders, Mao Zedong and Zhou Enlai were composed
by Law Wai Lun. He has also produced the background music of the commemorative movie of
the eminent Chinese writer, Lu Xun.



R 2R BE.SNHE, RETFREENEZERE, BRERYRR
Composed by Richard Rodgers, lyrics by Oscar
Hammerstein II, arranged by Tan Kah Yong

Some Enchanted Evening

i s s B RE Fil, KEH-MEHL%E. PREEFTN%R

West Side Story Overture Composed by Leonard Bernstein,
Y arranged by Maurice Peress, adapted by Chen Ning-chi

REBBXEFRE GEREF  XEEFRREEI950FRBEELFIRIKE R (EHRERSRHSAR
HRNEEE AR EME TS HH T, ELHMNBITERRMEERZRIL. X T GEEZR> AANE
PR AR Z—,

This excerpt hails from the musical South Pacific, which was awarded the Pulitzer Prize for
drama in 1950. Rogers and Hammerstein were a well-known artistic duo who produced some of
the greatest tunes in the golden age of the American musical. Some Enchanted Evening is one of
their best-known melodies.

Bial .- SEEE. L8E. REFR. FHEC%RE
Moon River Composed by Henry Mancini, lyrics by Johnny Mercer,

arranged by Law Wai Lun

CRA> RREmM-HAEERY GELIRNEE> EBME, FHBE ERRENEBESE. HXERY
BERRNEZF -BREERMEE SERBRIAD.

Moon River, written by film music legend Henry Mancini, was first featured in the lauded film

Breakfast at Tiffany’s starring Audrey Hepburn. Its romantic, ballad-like nature has added to its
popularity.
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RIETHH «FBERGRMMY BER AN 2XEEHREBMERZEZMNTIRE 2R AL
AXAER, WREEHLIBROEREMN, UK=-EEMNBHENESRSEETAMR, BUKERH
AAHREEE, EHBEMEEK.

DR ERAEMEE. TRER ERNEN «BH AR FEBEI IR ECERERBSETETEN
LRPE, TRANRERESRNERTHOREANR R —SHHER. AENREE. FRHECHR
ZMMAE K EMANEMEER, BHILRNBEZ—T: FAAREZEEREFRFHONEHNERIEREN
ML FEREER! FHEESTERRAERZIRDH=FHRE: 5B « K> R «BKE> .

Inspired by Shakespeare’s Romeo and Juliet, West Side Story is American composer Leonard
Bernstein’s best known musical. The work is set in the western district of New York City, relating
a story about love, hatred, gratitude and resentment between American street gangs. The musical
replaces the Italian family feud of the original plot with a rivalry between the Polish-American
Jets and the Puerto Rican Sharks.

The process of transplanting the distinctive, thythmic and melodic features in Bernstein’s
original overture into the format of a Chinese orchestral piece has been challenging, where

the styles, flavours and timbres of music are strikingly different. The process itself has been

an exciting and remarkable one for both arranger and performers. Indeed, one can see this

as an exercise in how musicians from the “East” symbolically re-interpret American musical
culture. This overture includes some of the most popular tunes from the play, including Tonight,
Somewhere and Mambo.

PREEST (19405 RMANEE BT RAKESZ—, FARILELEIEREIEE. BESTREK. BE
{EdSRENIEIEIE . HEEM MR BB MR REBEE. BFeFelETAENTASFER, STAERN
BEZWER ZMEE. NEH. RIFEZSR REKE. ERERERERE, WEENIREAREEEX
iﬁiﬁ;’iﬁ;’;ﬁﬁ%ﬁﬁﬁu CHERIEY (GEH) BRIZSER CARZLY . «<EMEZ  \EEYRXWE

13«3 \E.:Z Y o

Chen Ning-chi (b. 1940) was one of the pioneers in Hong Kong’s amateur Chinese orchestral
conducting scene. He has played important roles in Hong Kong Chinese Orchestra as its guest
conductor, deputy music director, composer-in-residence and assistant conductor. In addition, he
has led departments of research and development. Over the years Chen Ning-chi has composed

a large number of Chinese and Western pieces in diverse musical forms for different setups
including the symphony orchestra, the symphony chorus, the piano and the folk orchestra. He
has also written operas, musicals and dance music, making major contributions to the landscape
of Chinese music in Hong Kong. His representative works include the opera Tales of the Walled
City, dance and Cantonese opera music Fairy of the Ninth Heaven, The Legend of the Dragon, Bayin
Collection and a tone poem Battle at Red CIiff.
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Musicians

BEREE: ER
Music Director: Tsung Yeh

EEE: MEE
Resident Conductor: Quek Ling Kiong

IHAEEBIRER: (R E1E
Young Assistant Conductor-in-Residence:
Moses Gay En Hui

BEHE{EEIE: ZHt

Composer-in-Residence: Law Wai Lun

REEREE MEX

Guest Conductor Chair: Ku Pao-wen

BESIBIEE: &%
Chorus Director-in-Residence: Nelson Kwei

=#A Gaohu
ZFIF (SREEFE) Li Bao Shun (Concertmaster)
AEH (RREIERE)
Zhou Ruo Yu (Gaohu Associate Principal)
ZFER Li Yu Long
&K Liu Zhi Yue
%1% She Ling
PF3ER Xu Wen Jing
B F Zhao Li
R Yuan Qi

—#A Erhu
BEE (ZHIERE)
Zhao Jian Hua (Erhu | Principal)
K (Z#IIEE) Zhu Lin (Erhu |1 Principal)
WER (ZHRIERE)
Ling Hock Siang (Erhu Associate Principal)
#Ri8 Ann Hong Mui
FRiflEE Chen Shu Hua
#E % Cheng Chung Hsien
%25 Chew Keng How
E 7 Hsieh 1-Chieh
£F1% Qin Zi Jing
L7 Shen Qin
iEE 28 Tan Man Man
3k#2 Zhang Bin
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Z#A / #%#A Erhu / Banhu
M ELF] Tao Kai Li

& Zhonghu

23E (BIEFE) Wu Ke Fei (Associate Principal)
#3154 Chuan Joon Hee

RiFER Goh Cher Yen

Z42 Li Yuan

25kl Neo Yong Soon Wilson

WX R Sim Boon Yew

EfEA Wang Yi Jen

KiZZ Cello

%8 (HR) Xu Zhong (Principal)
FRZ& Y Chen Ying Guang Helen
WEFERA )i Hui Ming

Z5AE Lee Khiok Hua

&1EF Poh Yee Luh

H{E Tang Jia

{EE 22 Double Bass

iki& (BE) Zhang Hao (Principal)
Z=1% Lee Khiang

281% Qu Feng

FIIE Wang Lu Yao

%% Yanggin

E2#% (B%) Qu Jian Qing (Principal)
¥ Ma Huan*

FEFI# Chng Lee Na*

EEE Pipa

G55 (BFE) Yu Jia (Principal)
KKt Goh Yew Guan
{RER%E Hou Yue Hua
FRIZE Tan Joon Chin

3K4R Zhang Yin

W% Liugin
gl =% Seetoh Poh Lam

#0125 / BT Liugin / Zhongruan
3K Zhang Li

FBT Zhongruan

SKEBE (BFE) Zhang Rong Hui (Principal)
B2 Foong Chui San

FZE Cheng Tzu Ting

&5 Han Ying

R E Koh Min Hui

=5% / "kt Sanxian [ Zhongruan
##£% Huang Gui Fang

KBt Daruan
&7 Koh Kim Wah

KBt / Hbt Daruan | Zhongruan
£ )ing Po

2% / &% / H% Harp [ Konghou [ Guzheng

OBELEE Ma Xiao Lan

H% / #Ti Guzheng | Percussion
VFE Xu Hui

M Qudi
75BA (BFEE) Yin Zhi Yang (Dizi Principal)
{#E 4 Poh Hui Bing Joyce™

¥3t5 Bangdi
#{EH Lim Sin Yeo
{58 Ho Bing Hong*

BBt / B8 Bangdi / Qudi

&K Zeng Zhi

& Xindi
P8 Tan Chye Tiong

#heH / B8 Xindi / Qudi
%X Phang Thean Siong

=& Gaoyin Sheng
B (EHF)

Guo Chang Suo (Sheng Principal)
FZ Ong Yi Horng

FERER RENEFESEERE) EFREXFRIAFHT .
All musicians’ names (except principal & associate principal)
are listed according to alphabetical order.

& E Zhongyin Sheng
$hZ & Zhong Zhi Yue

{KEZE Diyin Sheng
#EE Lim Kiong Pin

=& Wil Gaoyin Suona
Bt X (WA /EERE)
Jin Shi Yi (Suona / Guan Principal)
#R (BIEFE) Chang Le (Associate Principal)

R E Wi Zhongyin Suona
Z3#E Lee Heng Quee
#=7 Meng Jie

RHPFWiIA Cizhongyin Suona
EHRIN Boo Chin Kiah

{EE WilA Diyin Suona
XT Liu Jiang

& Guan
#'E Han Lei

#TE R Percussion
BRE (BIEF)
Duan Fei (Associate Principal)
RERR (BIERE)
Tan Loke Chuah (Associate Principal)
{EK B Ngoh Kheng Seng
M E$R Shen Guo Qin
B BBIE Teo Teng Tat
fEEIPFH Wu Xiang Yang
I Xu Fan

+ FEEER Guest musician

* %555 %2 Not in concert
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Mr Ng Poh Wah

Mr Wong Kuek Phong

Quad Professionals Pte Ltd

Senoko Energy Supply Pte Ltd

SC Auto Industries (S) Pte Ltd

Woodlands Transport
Services Pte Ltd

S$1000 and above

AV Lite Pte Ltd

Meiban Investment Pte Ltd
Mdm Mary Hoe Ai Sien

Mr Chan Kim Ying

Mr Francis Ko Oon Joo

Mr Tan Bock Huat

Mr Tan Chin Gee

Mr Tan Tock Han

Ms Jenny Chen Chien Yi

Ms Ng Keck Sim

Professor Tommy Koh

Sia Huat Pte Ltd

Singapore Lam Ann Association
Singapore School & Private Hire Bus
Owners’ Association

Tai Hua Food Industries Pte Ltd

S$100 and above

DN & Associates Executive Search
Pte Ltd

Mr Ang Kock Lee

Mr Luis Rincones

Ms Wang Yahui

Ms Woo Chia Ying

Sponsorships-in-kind 2013

10AM Communications Pte Ltd
Huilin Trading

Lestar Services Pte Ltd

MMK Engineering Services Pte Ltd
Ms Scarlett Ye Yun

Singapore Airlines

TPP Pte Ltd

Yamaha Music (Asia) Private Limited
Young Arts Production Pte Ltd
LiBREERE—T

ZAREN

Artistic Resource Panel

August 2012 > July 2014

AHEEA  Local Members

RE
RZH
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EmR
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RER,
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Florence Chek
Goh Ek Meng
Mona Lim

Ong Lay Hong
Tan Wie Pin

Eric James Watson
Woo Mun Ngan
Mimi Yee

Yeo Siew Wee
Zhang Nian Bing

#EIMKE  Overseas Members

ZERIY
BT

KRR
e ik
EER
MR
FrEs
EXRIA
WEFIE
LR
L)
BEF
BIEEA

Barbara Fei
Matsushita Isao
Jonathon Mills
Ju Tzong-Ching
Li Xi An

Pan Hwang-Long
Piao Dong Sheng
Qiao Jian Zhong
Wang Ci Zhao
Xu Shu Ya

Ricky Yeung Wai Kit
Yi Ke

Zhao )i Ping
Zhao Talimu
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General Manager
Terence Ho

Director (Business Development)
Low Swee Fun

Senior Managers
Tai Kwok Kong, Dominic
Teo Bee Lan

Manager (Finance & Accounts Management)
Chay Wai Ee, Jacelyn

Manager (Artistic Administration)
Chin Woon Ying

Manager
Loh Mee Joon

Assistant Manager (Marketing Communications)
Koh Mui Leng

Stage Manager
Lee Chun Seng

Sound Engineer
Jackie Tay

Senior Executive (Business Development)
Lim Fen Ni

Senior Executive (Education & Outreach)
Lim Hui Min

Senior Executive (Resource Services)
Lum Mun Ee

Senior Executive (Finance & Accounts Management)

Wong Siew Ling

Executive (Venue Marketing)

Cai Simin

Executive (Education & Outreach)
Lim Simin, Joanna

Executive (Human Resource)
Pang Qin Wei

Executive (Marketing Communications)
Pang Ze Shuen

Executive (Resource Services)
Shi Tian Chan

Executive (Administration)
Tan Li Min, Michelle

Executive (Venue Management)
Teo Jie Kai, Gerald

Executive (Artistic Affairs)
Teo Shu Rong

Executive (Marketing Communications)
Toi Liang Shing

Assistant Stage Manager

Lee Kwang Kiat

Librarian (Music Score)
Koh Li Hwang

3 1A May 2014 i
Saturday
8pm

g EREASE RT
SCO Concert Hall

MR ERARFET SRS ESHIRZE D
SCO Mother’s Day Concert:
Golden Melodies from the Heart

¢

KERZFH ZHEL
The Wandering Songstress Overture
Law Wai Lun

12 B3k EEE (4heh)
In Memories of Zhou Xuan
(arranged by) Phoon Yew Tien

IKELE PREER (4R)
Years Flow as Water
(arranged by) Tan Kah Yong

FR—& BRt ‘
One Night in Beijing Chen Sheng
EBIZZR O ZRERE

The Winds of Marina Bay

Taiwan Hokkien folk song

B X7RiT
Good Mother Liu Hong Yuan

W2 EEHE:

EEE BRI, SK1E. FIEHE
Lee Pei Fen's vocal pieces:
Hokkien Songs Medley, The Dull Ice Flower,
Peking Opera Mask

1E5IE: SREE

Conductor: Quek Ling Kiong
Eg: =R

Vocalist: Lee Pei Fen

WilR, OFF. AFS: #iths \

Suona, Kougqinzi, Vocal: Jin Shi Yi

Effr (RN SISTIC g 28)
Ticket Prices (exclude SISTIC fee)
$55, $45, $35/S19%, $25/514*

ITEESISTIC % &
Tickets from SISTIC
Tel: +65 6348 5555
www.sistic.com.sg

&' iy?‘ B - G (ST, STERRAAR

r~ T - SSERLLEFEAL)

E_ ’ﬁ | *Concession (Full time students,

AR NSF and senior citizens aged 55 years & above)

ZBE{E Quek Ling Kiong  ZE{fZ5 Lee Pei Fen itk Jin Shi Yi

Patron Sponsor Official Credit Card Official Newspaper Official Radio Official Chinese Official TV Official Community

t Magazine Programme artner
tote =5y ot A = f sc0 )
lols =5 B 958 FO =

(=
e WWW.SCO.CQIM.Sg

Giving Hope. Improving Lives. #)ocBCbank * PRESTIE:
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Saturday

8pm

Z N\

s

oAl
with Chung Kun Hua, Kenneth
by 4p

IR ERESE RIT
SCO Concert Hall

10038 16 R Bl A [E 8 2014 —
FLEE RS

SCO China Concert Tour 2014 —""'-. .
Pre-tour Concert

BEE—A - B 2 F—5FE: 5K TH0
1st movement: The Voyage from Admiral of the Seven Seas - Zheng He
Law Wai Lun 4

Catch 93.3FM DJ, Chung Kun Hua
on Symphony 92.4FM, introducing
classical music every Sunday 5 -
6pm!Expect some of the greatest
classicalmusic to be played and
introduced in both Mandarin and
English.

BT 3 E
Yu Bei Ballad Liu Wen Jin

7% (EEER (A=) 85 &%) ¥
Broken Dream (selection from The Peony Pavilion) Arranged by Lu Huang

== )
Legend of the Merlion Liu Xi Jin

Y.E.S. 93.3FM DJ, 4 3P 42 )5 24 P 32
B Fu R — AL F 79 7 s F
G oo BB TR A Rk
Ei,‘S\éf:,rB\q’ESymphony 92.4FM
iﬁ é’] *F 2

% BIMB5EREAN=NRE EHHA
Montage: Three Movements for Jazz Piano & Chinese Orchestra
Kelly Tang

151%. ZH2 Conductor: Tsung Yeh
BLIW= Jazz Piano: Jeremy Monteiro

EfliEE Kun Opera; o o - - . ég
: I E4 (R SISTIC 2%) i1 SISTIC
W=EZ ShenFengying: &34 Yu )iulin Ticket Prices (exclude SISTIC fee) Tickets from SISTIC

= ; e T o G
B =i Gachu: Li Bao'Shun $55, $45, $35/$24*, $35/$19* el: +65 6348 5555
Vt§m (%5 . SMERBRAR. 555&ul‘?§?kt)

R O Erhu:-Ma Hanxiang on (Full time students, NSF and senior citizens aged 55 years & above) ~ WWW.Sistic.com.sg

in collaboration with

y.es

(lelz

FEHE Tsung Yeh

Jeremy Monteiro L2 Shen Fengying B Yu Jiulin Z=EIR Li Bao Shun

Official Credit Card Official Hotel ficial Newspaper ficial Radio / fic se fic unity ; hon
Station M f
\ 924f
@ -

T## Ma Hanxiang

AmARe  BATE 988 - —r MEDIAC ORP

WWW.sco.com.sg

ENGAGE - ENTERTAIN - ENRICH A M=DIACORP Station





