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Our Vision

Esplanade — Theatres on the Bay is a performing
arts centre for everyone.

We will be internationally recognised for our
creativity and sense of adventure.

CEO’S MESSAGE

Dear Audience,
Welcome to the 12th edition of Huayi — Chinese Festival of Arts.

The relationships that we have built and continue to grow — with you,
our audience and also with our artists — are very precious to us.

By allowing us and the arts into your lives, you have given us the
opportunity to put a smile on your face, to touch hearts and to inspire.
Through the trust that you have placed in Huayi, you have also encouraged
us to be adventurous in our spirit and to continue bringing you new arts

- ) . experiences each year.
We will set exceptional standards of service that

will position us as a world leader.

j o = ] This year, we invite you to journey with us through a line-up of
‘\\1/) ( 's‘u- i innovative works by local and international artists and arts groups. From
_.,-_‘;‘ 1 - an epic Chinese contemporary theatre masterpiece that unfolds across

Our Mission ! TINN : : time through cycles of love, suffering and transcendence; to a Yue Opera
. .| . — ':' X I . A\‘;’ ‘. _;" performance infused with modern theatrical and music elements; to a
To entertain, engage, educate and inspire. - \ \ (R, | S production that offers a refreshing take on Nanyin, one of the oldest
| / N b forms of Chinese music, Huayi 2014’s programmes feature some of the
N ! ' most groundbreaking practices of Chinese artists today.
BOARD MEMBERS (AN e
| 1 [ [ The Lunar New Year is a time for reunions and we thank you for making
Vralhercss Foo (CRAIAT) ’ ‘5 W Huayi a part of yours each year.
j‘ l .-rl':
Mr Benson Puah (Chief Executive Officer) b w e ol On behalf of everyone at Esplanade, I wish you a warm and joyful
Mr Patrick Ang 2N ' i Chinese New Year.
Dr Beh Swan Gin
Mrs Rosa Daniel
Mr Lee Tzu Yang
Mrs Clara Lim-Tan
Mrs Christine Ong ; !
Mr Ramlee Bin Buang e 2 D A e D
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FOREWORD

SILENT MOVIE CONCERT
INSPIRED BY RUAN LINGYU’S “THE GODDESS”

by Tsung Yeh

In recent years, I have had the opportunity to conduct orchestras in the US to accompany
several early silent movies like Phantom of the Opera and The General. The success of
these collaborations inspired me to pursue the same concept using the Chinese orchestra
and Chinese silent movies. From a filmmaking perspective, although the silence that
characterises these movies was due to the technical limitations faced by filmmakers in the
early days of motion picture production, this audio handicap gave music producers free
reign over a bare sound canvas that was free from the clutter of dialogues and sound effects.

I shared this idea with our composer-in-residence
Mr Law Wai Lun (Luo Weilun), and the two of us hit it off
immediately. It turned out that Luo used to be involved in
film music production in China, and his family is linked to
a plethora of famous actors, directors and producers in the
Shanghai film industry through either friendship or family
relations. During the course of our discussion, we invariably
zoomed in on Shanghai during the 1920s to 1930s.

After the First World War, Shanghai’s economy was
booming, and the judiciary independence of the
concession zones provided the city with the freedom for
cultural development and exploration. This helped propel
Shanghai to be ranked alongside Paris and London as an
international metropolis. Shanghai’s film industry was thus born in this “adventurer’s
paradise” and quickly became the undisputed leader in the Asian film industry. That was
why Luo and I decided to look for the movie we wanted to work with, amongst the silent
movies produced in Shanghai during the 1920s to 1930s.

Luo promptly contacted his old schoolmate, who works at the China Film Archives in
Beijing, and she got us nearly twenty films to start with. Among these classic films,
we were drawn by The Goddess, produced by the Shanghai Lianhua Film Co. in 1934.
Firstly, the lead actress, Ruan Lingyu, was the ultimate superstar in the history of Chinese
film making. Her superb acting prowess is still highly regarded in the film industry today.
Secondly, the directing and cinematography of the film were unique and tight, both rare
achievements under the prevailing historical conditions then. Thirdly, the movie was
unapologetically sympathetic towards the socially vulnerable in its truthful portrayal of
the society.

In a departure from the usual soundtracks, we composed the music by melding together
the effects of modern film music and the symphonic idiom to create a distinct yet
complementary relationship between the music and the movie. Changes in the music
supported and elaborated on the movie plot, while the images on the screen enhanced the
drama and tension in the music. This sizzling synergy between sight and sound breathed
new life into this pre-1980s classic silent movie.

Capping off our effort was the contribution by famous Hong Kong film composer
Lincoln Lo (Luo Jian), who injected some of the latest film music production elements
into this concert.

Truly,

When two “Luos” join hands to compose,
‘When silence meets sound,

music marries motion picture,

Thus is Ruan Lingyu’s The Goddess reborn!

SYNOPSIS OF THE GODDESS

A self-sacrificing mother sells herself to care for her
infant son and ends up working under a gangster,
who forces her back on the streets when she
attempts to flee and make an honest living. As her
son starts going to school, she begins hiding money
away for his school fees. Soon, the parents of the
other schoolchildren discover her profession, and
the resulting controversy gets her son expelled. The
mother decides to seek a new life with her son but
her hidden money is stolen by the gangster. At her
wit’s end, she is forced to take drastic action.

Co-produced by Esplanade — Theatres on the Bay
and Singapore Chinese Orchestra. sco
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1hr 20mins, no intermission




SILENT FILMS
AND RUAN LINGYU

In general, movies with no synchronised dialogue,
music nor sound effects are called silent films, and
the term is usually used to refer to all movies filmed
before the invention of sound film. To address the
limitations of sound technology in the early days
of motion pictures, silent films usually employed
title cards that narrated important dialogue and
sound effects. Some movie theatres would engage
musicians to provide live, improvised musical
accompaniment as the film played.

Without the ability to be heard, silent film actors
had to convey emotions and move the plot along
with their physical actions and facial expressions,
so the audience could understand the character’s
inner thoughts and the story. Some directors
would enhance the overall effect of the film with
the help of on-screen cues.

On-screen prompts (then called “intertitles” or
title cards) were used as a kind of dialogue with
the audience. They served to narrate the story,
provide elaboration, hint at later developments in
the plot, or even comment on the subject matter
of the film.

The birth of live musical accompaniment in silent
films can be traced back to December 1895, when
Lumiere brothers debuted their cinematograph
film projector in Paris. From then, a pianist would
provide improvised musical accompaniment
inside the same theatre in which the film was
screened. By accentuating and exaggerating what
was on screen with musical motifs, the audience’s
viewing pleasure was greatly enhanced.
Eventually, it came to be normal to have live
musical accompaniment in the theatre. To create
different listening experiences, wind ensembles,
and even film orchestras, were formed.

As filmmaking technology developed with
increasing innovation, it was inevitable that
silent films would one day be replaced by sound
films. With the advancement in sound recording
technology and the experience gained from
improvising musical accompaniment for silent
films, as well as more time for the film scorers to
craft their music, more value were added to the
films they were writing for. Composed film scores
became essential in movie soundtracks.

The protagonist of this evening’s feature film,
Ruan Lingyu (1910 —1935), was the first female
film actor during the Chinese silent film era to
receive wide acclaim. In her short life, she starred
in 29 films and played many different types of
female roles — from prostitute to girl-next-door;
from young girl to old woman; from worker to
student; and many others.

Ruan had her own style that filled the screen,
a style that was sincere, simple, natural, and
refreshing. She was always full of emotions, and
threw herself whole-heartedly into the portrayal
of every role she portrayed. Under the guidance
of her directors, she exuded a natural artistic
brilliance that was uniquely hers.

The Goddess, starring Ruan as an ill-fated
prostitute struggling to survive, is taken to be
the best Chinese silent film. Ruan’s superb
portrayal of a helpless single mother who doted
on her son is especially poignant whenever she
shares the screen with her son. Film director Wu
Yonggang commented that her acting was so
impressive and memorable that he likened her to
“the most photosensitive film negative”, able to
convey the the most subtle emotions. Renowned
Hong Kong columnist Chip Tsao was also full
of praise,”“One simple look from her was enough
to touch your heart; in that frail body of hers
was hidden a burning spirit of determination
and strength”. Well-known Chinese director
Zheng Junli had similarly high regard of her,
“The characters portrayed by Ruan were highly
authentic and convincing. Each character bores a
close resemblance to the person in real life. Her
polished acting skills were simple and natural,
with no traces of being manufactured.”

Unfortunately, the tragedy of Ruan’s characters
was mirrored in her personal life. She suffered
an unhappy marriage, and the strain of the public
scandal and gossip that followed her drained her
both mentally and physically. The young starlet
took her own life by overdosing on drugs at the
age of 25, leaving behind a celebrated silent film
legacy.

ABOUT
SINGAPORE CHINESE ORCHESTRA

Inaugurated in 1997, the 82-strong Singapore
Chinese Orchestra (SCO) has the patronage of
Prime Minister Lee Hsien Loong and finds its
home at the Singapore Conference Hall. It is also
Singapore’s only professional Chinese orchestra
as well as a flagship local arts group.

Since its inception, SCO has impressed a
broadening audience base with its blockbuster
presentations and is fast establishing itself among
its counterparts in the world. In 2002, it staged a
symphonic fantasy epic Marco Polo and Princess
Blue as part of the opening festival of Esplanade
— Theatres on the Bay. The following year, SCO
was part of the Singapore Arts Festival and
continued the successful collaboration in 2005,
2006 and 2008. In 2004, the orchestra celebrated
Singapore’s National Day with a spectacular
concert and did so again in 2007.

In August 2009, SCO made history by becoming
the first Chinese Orchestra to perform in the
opening week of the Edinburgh Festival. Known
for its high performing standards, the SCO has
been invited to perform at prestigious events such
as the World Economic Forum and International
Summit of Arts Council in 2003, and the 2006
International Monetary Fund Annual Meeting.

SCO also toured Beijing, Shanghai and Xiamen in
1998 and Taiwan in 2000. In 2005, it performed at
Budapest Spring Festival, the Singapore Season in
London and Gateshead.

In October 2007, SCO performed at the Beijing
Music Festival, as well as in Shanghai as part
of the Singapore Season in the China Shanghai
International Arts Festival. It was also invited to
perform at the Macau International Music Festival,
as well as at major concert halls in Guangzhou,
Zhongshan and Shenzhen. Such stints enabled
SCO to showcase its talents, propelling it to the
forefront of the international music arena.

In line with its vision to be a world-renowned
people’s orchestra, SCO reaches out to the masses
through its outdoor concerts at national parks,
schools and heartlands. SCO also commissions its
own compositions and in 2006, organised its first
Chinese orchestral music composition competition
that featured contestants incorporating the unique
Nanyang musical elements from Southeast Asia.
In 2012, SCO organised Singapore’s first
23-day National Chinese Orchestra Marathon,
with participation of 31 local Chinese orchestras
in 44 performances. It is with this vision that
SCO continues to inspire, influence, educate and
communicate through its music.



Music Director

Tsung Yeh

Maestro Tsung Yeh joined SCO as Music Director
in January 2002. Under him, SCO has successfully
expanded its repertoire with innovative works such
as Marco Polo and Princess Blue — A Symphonic
Epic, Instant is a Millennium — A Musical
Conversation with Tan Swie Hian, The Grandeur
of Tang, Thunderstorm, Admiral of the Seven Seas
and Awaking. In Awaking, he melded Shakespeare
and Tang Xianzu’s plays into one, adding a
new dimension to Chinese orchestral music.
His perseverance and diligence have brought
SCO’s performances to new heights, both
musically and technically. In 2013, Tsung Yeh
was awarded the Cultural Medallion, the highest
award given in the field of the arts in Singapore.

Creative Producer

Tsung Yeh is also Music Director of the South
Bend Symphony Orchestra in the United States.
He is Principal Conductor of the Hua Xia
Ensemble in Beijing and is one of the founders
of the Shanghai New Ensemble. He was also
former Music Director of the Northwest Indiana
Symphony Orchestra and Hong Kong Sinfonietta,
and the Exxon/Arts Endowment Conductor of the
Saint Louis Symphony Orchestra. In addition,
he served as Resident Conductor of the Florida
Orchestra and was Principal Guest Conductor of
the Albany Symphony Orchestra, New York.

His other previous engagements include the
Chicago, Minnesota, San Francisco, Tucson and
New Haven Symphonies; Radio France; Calgary
and Rochester Philharmonic; and orchestras from
Guangzhou, Shenzhen, Taipei, Taichung, Japan,
France, Poland, Russia and Czech Republic.

With his growing reputation as a teacher of
conducting, Tsung Yeh is currently Guest Professor
at both the China and Shanghai Conservatories of
Music. He has been one of the Artistic Directors
of the Symphonic Workshop Ltd in the Czech
Republic since 1992, and has also taught at the
Conductors Guild Workshops in Chicago and
Indianapolis. He has also made various recordings
under the HUGO, Delos and Naxos labels.

Law Wai Lun

(Luo Weilun)

Law Wai Lun was born in Shanghai, China, and
graduated from the Central Conservatory of
Music. In 1956, he was admitted into the Central
Conservatory of Music’s affiliated high school to
study piano and music theory. His outstanding
academic results allowed him to enrol in the
conservatory’s composition department in his
final year in high school, and he studied under
Professor Su Xia. In 1962, he was admitted directly
into the conservatory’s composition department in
university and studied under Professor Du Ming
Xin.

Law graduated from the university in 1967
during the Cultural Revolution. He joined the
composition team at the Central Philharmonic
Orchestra and was involved in composing the
large scale work Poems by Mao Zedong Chorus.
In 1973, he was posted to the Central News and
Documentary Film Studio as a music composer.
He was involved in composing for many films as
well as training composers from music and dance
companies. His representative works during this
period include music for films on Mao Zedong,
Zhou Enlai and Lu Xun, as well as designated
background music for when Mao Zedong hosted
foreign dignitaries.

In 1980, he joined the Chinese Musician
Association, and was awarded the Outstanding
Young Film Musician Award. The same year, he
moved to Hong Kong and became a member of
the Composers and Authors Society of Hong Kong
and took up a teaching position at the Hong Kong
Academy of Performing Arts. He also started to
compose for Chinese orchestra. His major works
include The Dragon, Madam White Snake and Da
Li Qing Feng. His other major works such as Su
Wu and Jin Xiang Qiu Se have also been recorded
and published.

He migrated to Singapore in 1995, entering into
a more varied and fruitful phase of his creative
career. His major works include The Celestial
Web, Prince Sang Nila Utama and Singa, music
for the 2007 National Day dance musical, Kit
Chan — My Musical Journey at Huayi — Chinese
Festival of Arts 2011, and Admiral of the Seven
Seas at the Singapore Arts Festival. Law has been
a member of the SCO’s Artistic Resource Panel

Composer

and also been a judge in the Singapore Chinese
Music competition and the Taiwan International
Composition Competition. In 2006, he won the
Honourable Prize at the Singapore International
Competition for Chinese Orchestral Composition
organised by the SCO. He was awarded the Golden
Sail Award in 2007 by the Composers and Authors
Society of Hong Kong for being the composer
with the most widely performed compositions.

Law Wai Lun has been SCO’s composer-in-residence
since July 2012.




Lincoln Lo
(Luo Jian)

Hong Kong-born composer Lincoln Lo is one
of Hong Kong’s most versatile and innovative
musical talents. Throughout his career, Lo has
scored, composed, arranged and produced music
for many films and programmes with his unique
classical music background and innovative
creativity, becoming one of the industry’s top
producers and composers.

At the age of eight, Lo began his junior
music studies at the Hong Kong Academy for
Performing Arts. Majoring in piano, he was taught
by the renowned pianist Prof. Eleanor Wong,
and received many awards including the Hong
Kong Junior Exhibitioner Award and the Tom
Lee Challenger Award at the 41st Hong Kong
Music School Festival. At age 11, he entered the
Conservatoire National de Région de Musique de
Lyon in France where he studied piano with Prof.
André Chometon.

In 1994, in spite of his classical music background
and accomplishments, Lo gave up a prosperous
future as a respected classical musician and
devoted himself wholeheartedly into pop music.
He returned to Hong Kong and started contributing
to the music business, and began learning film
scoring and MIDI music production, as well as
Chinese folk music and Chinese traditional music
arrangement with his mentor, the prominent film
music composer William Wu.

Lo’s breakthrough came in 1996 when he scored
Manfred Wong and Wong Jing’s Feel 100%. He
then became the music director of one of the most
favourite TVB drama series Old Time Buddy,
receiving the Best Music Arranger Award for
the series’ theme song at the TVB Music Award
Ceremony in 1997. That same year, he established
Legend Music Production Ltd. Lo also served as
the music director, composer, arranger and guest
performer for the Old Time Buddy Lunar New
Year musical production. Lo also had the honour
of being invited to write pop music tycoon Roman
Tam’s 25th anniversary theme song Thousands of
Grateful Words, and he has since worked as Tam’s
music producer and composer.

Composer

In 2002, Lo further expanded his music business
to China and was invited by China TV Production
Centre and China Central Television to serve as
music director for China’s first musical TV drama
series Shui-Guo-Gu-Niang, which pioneered
his collaboration with the Asian Philharmonic
Orchestra in Beijing. In 2008, he wrote the
charity song Don’t Cry Sichuan in dedication to
the tragedy of the Sichuan earthquake. In 2011,
Lo was invited to judge the renowned singing
competition Super Girl and represented Hong
Kong as a key judge.

RUAN LINGYU’S THE GODDESS
— A SILENT FILM CONCERT

Conductor/Creative Producer
Orchestra

Composers

Film editor

Resource Editor

Film: The Goddess

Director / Writer
Cinematography
Casts

Film Music

Overture
The Goddess

Production Team

Stage Manager

Sound Engineer

Assistant Stage Manager
Technicians(Sound and Lighting)
Production Assistants

Tsung Yeh

Singapore Chinese Orchestra
Law Wai Lun, Lincoln Lo
Bian Huibin

Su Zhangkai

Wu Yonggang
Hong Weilie

Ruan Lingyu, Zhang Zhizhi, Li Keng

Composer: Law Wai Lun

Composers: Law Wai Lun & Lincoln Lo

Lee Chun Seng

Jackie Tay

Lee Kwang Kiat

Lau Hui San, Neo Nam Woon
Joo Siang Heng, Lee Leng Hwee,
Ng Teng Huat Anthony,

Tan Hong You Benson



SINGAPORE CHINESE ORCHESTRA

Music Director
Tsung Yeh

Resident Conductor
Quek Ling Kiong

Guest Conductor Chair
Ku Pao-wen

Young Assistant Conductor-in-Residence
Moses Gay En Hui

Composer-in-Residence
Law Wai Lun

Chorus Director-in-Residence
Nelson Kwei

Gaohu

Li Bao Shun (Concert Master)

Zhou Ruo Yu (Gaohu Associate Principal)
Li Yu Long

Liu Zhi Yue

She Ling

Xu Wen Jing

Yuan Qi

Zhao Li

Erhu

Zhao Jian Hua (Erhu I Principal)
Zhu Lin (Erhu 11 Principal)

Ling Hock Siang (Erhu Associate Principal)
Ann Hong Mui

Chen Shu Hua

Cheng Chung Hsien

Chew Keng How

Hsieh I-Chieh

Qin Zi Jing

Shen Qin

Tan Man Man

Zhang Bin

Erhu /| Banhu
Tao Kai Li

Zhonghu

Wau Ke Fei (Associate Principal)
Chuan Joon Hee

Goh Cher Yen

Li Yuan

Neo Yong Soon Wilson

Sim Boon Yew

Wang Yi Jen

Cello

Xu Zhong (Principal)
Chen Ying Guang Helen
Ji Hui Ming

Lee Khiok Hua

Poh Yee Luh

Tang Jia

Double Bass

Zhang Hao (Principal)
Lee Khiang

Qu Feng

Wang Lu Yao #

Brian Sim Guan Xiang *

Yangqin
Qu Jian Qing (Principal)
Ma Huan #

Pipa

Yu Jia (Principal)
Goh Yew Guan
Hou Yue Hua
Tan Joon Chin
Zhang Yin

Liugin
Seetoh Poh Lam

Liuqin | Zhongruan
Zhang Li

Zhongruan

Zhang Rong Hui (Principal)
Cheng Tzu Ting

Foong Chui San

Han Ying

Koh Min Hui

Sanxian | Zhongruan
Huang Gui Fang

Daruan
Koh Kim Wah

Daruan | Zhongruan
Jing Po

Harp / Konghou /| Guzheng
Ma Xiao Lan

Guzheng / Percussion
Xu Hui

Qudi
Yin Zhi Yang (Dizi Principal)

Bangdi
Lim Sin Yeo

Xindi | Qudi
Phang Thean Siong

Xindi
Tan Chye Tiong

Bangdi | Qudi
Zeng Zhi

Gaoyin Sheng
Guo Chang Suo (Sheng Principal)
Ong Yi Horng

Zhongyin Sheng
Zhong Zhi Yue

Diyin Sheng
Lim Kiong Pin

Gaoyin Suona
Jin Shi Yi (Suona / Guan Principal)
Chang Le (Associate Principal)

Zhongyin Suona
Lee Heng Quee
Meng Jie

A Not in concert
* Guest Musician

All musicians’ names (except principal & associate principal)

are listed according to alphabetical order.

SCO Management Team

General Manager
Terence Ho

Director
Business Development
Low Swee Fun

Senior Managers
Tai Kwok Kong, Dominic
& Teo Bee Lan

Manager
Finance & Accounts Management

Chay Wai Ee, Jacelyn

Manager
Artistic Administration
Chin Woon Ying

Manager
Loh Mee Joon

Assistant Manager
Marketing Communications

Koh Mui Leng

Stage Manager
Lee Chun Seng

Sound Engineer
Jackie Tay

Cizhongyin Suona
Boo Chin Kiah

Diyin Suona
Liu Jiang

Guan
Han Lei

Percussion

Duan Fei (Associate Principal)

Tan Loke Chuah (Associate Principal)
Ngoh Kheng Seng

Shen Guo Qin

Teo Teng Tat

Wu Xiang Yang

Xu Fan

Boo Chong Wei, Benjamin *

Pianist

Lee Zheng Le, Clarence*

Senior Executive

Business Development

Lim Fen Ni

Senior Executive
Education & Outreach
Lim Hui Min

Senior Executive
Resource Services

Lum Mun Ee

Senior Executive
Finance & Accounts Management

Wong Siew Ling

Executive
Venue Marketing
Cai Simin

Executive

Finance & Accounts Management
Chen Zhihan

Executive
Education & Outreach
Lim Simin, Joanna

Executive
Human Resource

Pang Qin Wei

Executive
Marketing Communications

Pang Ze Shuen

Executive
Resource Services

Shi Tian Chan

Executive
Administration

Tan Li Min, Michelle

Executive

Venue Management

Teo Jie Kai, Gerald

Executive
Artistic Affairs
Teo Shu Rong

Executive
Marketing Communications

Toi Liang Shing

Assistant Stage Manager
Lee Kwang Kiat

Librarian
Music Score
Koh Li Hwang
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Exclusive Set Meals For Huayi Ticket Holders

EZTHURBRIEEER
6 — 16 February 2014+ 2014%F2H6%E16H

Complete your Huayi experience with specially crafted menus at these restaurants.

Call now to make your reservations!
1 HEFELFEEZHHRE, S EIEBMITSEA!
P ) |

Barossa (#01-11) Grand Pavilion Cafe (#02-25)
L 11 Tel: 6534 5188 Reservations not allowed. First-come,
= first-served basis only.

! BFEEWIT, EaEEkE.
%Y 7z RV
» § fid b
: ..:\ F\I}“ : 'Q "{'I,r*

= v BAROSSA
“Wpn o
:IF'” - . .

A mocktail, main course and
8s4  2-course Sitzg‘ffl ARER dessert of the day FoiEHS %S EENM
X~ AL EHA $15.80+ U 2s0es
P g -

.@ Ninethirty by Awfully Supply and Demand Modern
) Chocolate (#02-14) Bistro & Rooftop Bar (#01-13)

Tel: 6336 9563 Tel: 6336 0588 | Email: nzy@cre8group.com.sg
i

2-course set meal AEEE
$20 - $26++

3-course set meal =FEEE
$48++

REEF, REESHMMRNE, RERSERPOLEYG!

Terms and conditions apply. &,
www.esplanade.com/ticketholderpromotions

Enjoy other exclusive offers at Esplanade Mall with your tickets! ‘
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Adter more than 10 years of rousing performances, Esplanade is now an iconic member

in the cast of landmarks around Marina Bay. Our new book Esplanade — Theatres on the
Bay tells you the full story of how Singapore got its ‘Durian’”.

Follow us through the chapters of our journey.

Spirit ... from early street wayangs to the grand old Victoria Theatre,
these venues set the stage for Singapore’s search for a national performing arts centre.

Foundation ... after years of debate and discussion, the go-ahead is given to build Esplanadés

Body ... the ‘Durian’ is built, with its crowning jewel being a Concert Hall so acoustically
sound it even shuts out the roars of passing race cars years later.

Heart ... the arts centre for the peaple comes to life in 2002 with fireworks and an
unprecedented 3-week opening festival.

Life ...16.5 million audience members clap and cheer at more than 22,000 performances
and activities in Esplanade’s first ten years.

Available at the Concert Hall Information counter at $49.90 nett.
For enquiries, please call 6828 8377

- -

Gold Roast

Awaken
your senses  /}
with Gold Roast” (/¢

Rediscover yourself with Huayi festival.

Gold Foast is an
Ezplanacds Lidsatyle Sponsor
and proudly supports ..

Esplanade Presents

@hinese
Festival
of @rits
ey
B - & Feb
2868 - 168




Huayi — Chinese Festival of Arts 2014

is made possible with the generous support of :

LIFESTYLE SPONSOR

Gold Roast

Product of Viz Branz Pte, Lid,

SUPPORTING SPONSORS

hix
,31
hgmze | sl

Hang Leong Foundation Kwan im Thong Hood Cho Temple

SUPPORTING MEDIA OFFICIAL NEWSPAPER
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Lianhe Zaobao

Esplanade would like to thank our Corporate Patron for their generous support of the arts

Corporate Patron
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