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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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1BIE: R Conductor: Tsung Yeh

WE: EH- MK Piano: Leon Bates

TEE: &5 - IR Soprano: Kimberly Eileen Jones
BhE: S - KUR - S8 Baritone: Lawrence Mitchell-Matthews
BIBERE: N5 Chorus Master: Nelson Kwei

AlE: FIMEEIAFEEE. REDTNRFBSIER Chorus: NUSChoir, Anderson Junior College Choir

2'40” FriA M AT3{ER
FRAFER Composed by George Gershwin

Strike up the Band 3 15 o 5 R R
Adapted by Eric Watson

EEEARTEE BRI 4w Arranged by Tan Kah Yong
American Spirituals Medley

XS E Soprano: £ *IRHT Kimberly Eileen Jones

ERBTERE 43°7 ﬂ%-ﬁiﬂz;&ﬁfmﬁm} h :
. . Compose William Christopher Han
Saint Louis Blues P Y P y
FEReZBREB. DE-RIEHmH
Arranged by Bill Holcombe, Matteo Giamario
T %1284 Adapted by Law Wai Lun

e 16” FriR M {ER
E®E8d Co:‘nposed by George Gershwin

Rhapsody in Blue &1 H 2 4% Adapted by Phoon Yew Tien

$MZE Piano: 3£5 * 13X Leon Bates

- {KE Intermission 2®'

BERETTS . Tl 9 7534 * K84 3T

= Composed by George Gershwin
| Got Rhythm Variations &M HE % Adapted by Phoon Yew Tien

$MZE Piano: 35 ° 17X Leon Bates

o =[] 444 30’ Frin Mt X {Ef
WS I £ LA Hh Corp:ﬂposed by George Gershwin

Porgy and Bess Suite Z 1519 Arranged by Law Wai Lun

L EE Soprano: £I37F * IHT Kimberly Eileen Jones

B ¥ Baritone: S {EHT* K1) /R* D& HT Lawrence Mitchell-Matthews

&8 Chorus: FIMEEILIAFZEEHE. KERBYEZREER
NUSChoir, Anderson Junior College Choir

B 8$54& Chorus Master: #£73%5% Nelson Kwei

1591/ R 45 53
Approximate concert duration: 1hr 45 mins
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Singapore Chinese Orchestra
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Inaugurated in 1997, the Singapore Chinese Orchestra
(SCO), comprising of 78 musicians, is Singapore’s only
professional Chinese orchestra as well as a flagship local
arts group. Its patron is Prime Minister Lee Hsien Loong.
Taking on the twin role of preserving traditional arts

and culture and establishing new frontiers through the
incorporation of exotic Southeast Asian cultural artefacts,
its home is the Singapore Conference Hall, a prime
performance venue in the financial district.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced

a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The Orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring over 2,300
local music enthusiasts at the Singapore Indoor Stadium.
In 2005, it produced a mega musical production, Admiral
of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the groundbreaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.
Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 20053, it performed at

the Budapest Spring Festival, the Singapore Season in
London and Gateshead. In 2007, SCO performed at the
Beijing Music Festival, as well as in Shanghai as part of
the Singapore Season in the China Shanghai International
Arts Festival. SCO was also invited to perform at the
Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
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These international platforms provided SCO with the
opportunities to showcase its talents, propelling it to the
forefront of the international music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competitions
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras with over 44
performances and an audience of 20,000. It is with this
vision that SCO continues to inspire, influence, educate and
communicate through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu's plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 277,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and
technically. Between March and April 2005, he led the
orchestra on a tour to Europe at Barbican Center in London,
The Sage Gateshead and the Budapest Spring Festival.

In October 2007, SCO performed at the Beijing Music
Festival, China Shanghai International Arts Festival,
Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
In August 2009, SCO made history by becoming the first
Chinese orchestra to perform in the opening week of the
Edinburgh Festival.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
and Hong Kong Sinfonietta, and the Exxon/Arts
Endowment Conductor of the Saint Louis Symphony
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Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five.

He began his study of conducting at the Shanghai
Conservatory of Music in 1979, and two years later won

a full scholarship to the Mannes College of Music in New
York where he received the Academic Excellence Award
upon graduation. In 1983, he began his post-graduate
study at Yale University under Otto Werner-Mueller. He
also studied conducting with Max Rudolf, Leonard Slatkin,
Murry Sidlin, Sidney Harth, Han Zhong Jie, Huang Yi Jun
and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,
Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one
of the Artistic Directors of the Symphonic Workshop Ltd
in the Czech Republic since 1992, and has also taught
conducting workshops hosted by the Conductors Guild,
The League of American Orchestras and the Musik
Hochschule of Zurich. As a recording artist, Tsung Yeh
has made various recordings under the HUGO, Delos
and Naxos labels.
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George Gershwin
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Born on September 26, 1898, in Brooklyn, New York,
George Gershwin dropped out of school and began
playing piano professionally at age 15. Within a few
years, he was one of the most sought after musicians in
America. A composer of jazz, opera and popular songs
for stage and screen, many of his works are now classics.
Gershwin died immediately following brain surgery on

July 11, 1937, at age 38.

Throughout his 23-year career, Gershwin would
continually seek to expand the breadth of his influences,
studying under an incredibly disparate array of teachers,
including Charles Hambitzer, Henry Cowell, Wallingford
Riegger, Edward Kilenyi and Joseph Schillinger.

From 1920 to 1924, Gershwin composed for an annual
production put on by George White. After a show titled,
Blue Monday, the bandleader in the pit, Paul Whiteman,
asked Gershwin to create a jazz number that would
heighten the genre’s respectability.

Legend has it that Gershwin forgot about the request
until he read a newspaper article announcing the fact that
Whitemarn's latest concert would feature a new Gershwin
composition. Writing at a manic pace in order to meet the
deadline, Gershwin composed what is perhaps his best-
known work, Rhapsody in Blue.

During this time, and in the years that followed, Gershwin
wrote numerous songs for stage and screen that quickly
became classics, including Oh, Lady Be Good!, Someone

to Watch over Me, Strike Up the Band, Embraceable You,
Let’s Call the Whole Thing Off and They Can’t Take That
Away from Me. His lyricist for nearly all of these tunes

was his older brother, Ira, whose witty lyrics and inventive
wordplay received nearly as much acclaim as George’s
compositions.
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In 1935, a decade after composing Rhapsody in Blue,

was the debut of Gershwin’s most ambitious composition,
Porgy and Bess. The composition, which was based on

the novel Porgy by Dubose Heyward, drew from both
popular and classical influences. Gershwin called it his
“folk opera” and it is considered to not only be Gershwin's
most complex and best-known works, but also among the
most important American musical compositions of the
20th century.

Following his success with Porgy and Bess, Gershwin
moved to Hollywood and was hired to compose the music
for a film titled Shall We Dance, starring Fred Astaire and
Ginger Rogers. It was while working on a follow-up film with
Astaire that Gershwin'’s life would come to an abrupt end.
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Leon Bates — Piano
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As one of America’s leading pianists, Leon Bates has earned
for himself a place on the international concert circuit. His
performance schedule includes dates across the United
States, Canada, Italy, France, Austria, Ireland, England as
well as Africa. He was invited to perform on the major
concert stages around the world and won great acclaims
from critics and audiences.

Leon Bates has performed with many of the major U.S.
symphonies such as the Philadelphia Orchestra, Cleveland
Symphony, New York Philharmonic, Los Angeles
Philharmonic, San Francisco Symphony, Atlanta Symphony,
Detroit Symphony and the Boston Symphony among others.

In Europe, he has performed with the Vienna Symphony,
the Basel Symphony, the Radio-Orchestra of Dublin, the
Strasbourg Symphony, Orchestra Sinfonica dellAccademia
Nazionale di Santa Cecilia, Czech National Symphony
Orchestra, Malmo Symphony of Sweden and more.

A versatile and exciting artist, Bates enjoys collaborating with
string quartets, wind quintets, singers and dance companies.
In 2007, he received a life time achievement award from the
NANM (National Association of Negro Musicians) for his
brilliant musicianship and untiring work with young people.
Leon Bates’ work with young people is extraordinary. He is a
master teacher and often is called upon to give master classes
to promising young musicians.

Lately he has begun composing and finds great satisfaction
in this creative aspect of music. One venture is composing
for beginning students employing a new, progressive
teaching method. He has written pieces in, collaboration
with Janet Vogt, for a method book entitled Piano Discoveries
(Heritage Music Press). Bates has recorded on the Orion
label, Performance Records and Naxos, and on his own self-
produced label.
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A native of Philadelphia, Leon Bates began formal music
studies at the age of six on the piano and violin. The late

Irene Beck formulated his early training at the Settlement
Music School, and his advanced study was under renowned
pianist Natalie Hinderas at Temple University's Esther Boyer
College of Music. Among his awards are the Collegiate Artist
Award from the Music Teachers National Association, the
National Association of Negro Musicians Competition, the
Symphony of the New World Competition and the National
Endowment for the Arts Solo Recitalists Fellowship Grant. He
was recognized with an Honorary Doctorate from Washington
and Lee University in Lexington, Virginia. Leon Bates received
the Raoul Wallenberg Humanitarian Award from the Greater
New York Wallenberg Committee for his extensive work with
children.

Leon Bates has performed with Lorin Maazel and the
Orchestra of France; participating in the Steinway Foundation's
Gala Celebration, and with the New York Pops at Carnegie
Hall, Skitch Henderson conducting; and toured the U.S. in

a programme of George Gershwin's works. The programme,
Gershwin by Request, has been performed at dozens of major
venues from the Barbara Mann Music Center in Ft. Myers,
Florida to the Detroit Music Hall.

In October of 2001, Governor Tom Ridge presented the
Pennsylvania Artist of the Year Award to Leon Bates.
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Kimberly Eileen Jones — Soprano
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Kimberly Eileen Jones is an alumni of the Ryan Opera
Center with the prestigious Lyric Opera of Chicago. Her
performances include the slave girl, Margru, in the world
premiere of Anthony Davis’ Amistad; feisty Olga in Fedora,
Princess Xenia in Boris Godunov, Laetitia in Menotti’s Old
Maid and the Thief, amongst many others. In Houston,
she participated in the concert tour production of Porgy
and Bess, as Clara. This tour graced the international
stages of La Scala in Milan, the Bastille in Paris, and the
Bunkamura in Tokyo, Japan. For her portrayal of Clara,
she was nominated for Best Supporting Actress by the
NAACP Awards.

Kimberly captivated audiences in her Alice Tully Hall debut
with the Little Orchestra Society, in an evening of Vivaldis
arias. She received rave reviews as the Composer in
Mozart’s Jewel Box with the Chicago Opera Theater, as well
as Mabhler's Second Symphony with the Madison Symphony.

She was selected by Maestro Bruno Bartoletti, Lyric Opera’s
former Artistic Director, to appear with the Orchestra della
Toscana in Florence, La Spezia and Piombino. She has
received a George London grant, Sullivan grant, and a

Licia Albanese Encouragement grant. She has been
nominated for the Richard Tucker grant, received three
grants from the MacAllister Awards competition, and was
awarded the Richard Gold Career Grant from the Lyric
Opera of Chicago.
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Kimberly has performed in a Christmas Pops Concert with
the DuPage Symphony and messiahs with New Buffalo
and Michigan City Symphonies. Other engagements
include a recital at the Sherwood School of Music, a Three
Sopranos Concert at the DuSable Museum and another
Mabhler’s Second Symphony at the University of Chicago.
She performed more messiahs at Sherwood, featuring the
works of Hale Smith and Delores White followed.

Her recent performances include a solo recital at UIC and
a Porgy and Bess Gala with South Shore Opera Company
(as Clara). She was also invited to sing Handel's Messiah at
the Rockefeller Chapel. She performed in her first Britten's
War Requiem with the South Bend Symphony Orchestra.
Shortly after, she was the soprano in her first performance
of Verdi's Requiem with the Chicago Community Chorus.
Kimberly is on the voice faculty at the Columbia College
and Merit School of Music.
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Lawrence Mitchell-Matthews — Baritone
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Lawrence Mitchell-Matthews was born in Detroit Michigan
and sang in many churches in the area as a young man.

He graduated from the Detroit School for the Arts (DSA)
in 2008 where he sang in the choirs under the director of
Cheryl Valentine and Sheila Sipes. While at DSA, he was a
part of the male ensemble, Vision, which performed with
the Detroit Symphony in a pops concert under the baton of
Eric Kunzel.

He later performed with the famous Mosaic Youth Theater
of Detroit led by Kenneth Anderson and, in 2007, studied
at the Interlochen Center for the Arts with Mary Keller
Creswell. In 2008, he was the first recipient of the Thomas
Wilkins Young Artist of Tomorrow Award, named after a
conductor for the Detroit Symphony Orchestra.

In 2009, he performed the solo Quoniam tu Solus Sanctus
from Bach's B Minor Mass under the baton of David Wagner.
In 2010, he joined the choral ensemble, The United Voices
of Detroit, conducted by Nina Scott and, with that ensemble,
sang at Carnegie Hall in special concert with conductor

and composer Jacqueline Hairston. He was a student at the
Ernestine M. Raclin School of the Arts at Indiana University
South Bend where he studied with Deborah Mayer. He is

a member of the Symphonic Choir of South Bend and is

a featured soloist and assistant director of music at Saint
Michael’s and All Angels Episcopal Church on Ironwood Dr.
in South Bend.

He won the 2012 local Classical Singer competition in
South Bend and also participated in the regional singer
competition in Chicago. He was selected and attended the
Ezio Pinza Council for the American Singers of Opera
(EPCASO) programme in Oderzo, Italy during the summer
of 2012. In October of 2012, he was awarded first prize in
the Dr. | Lan Ye’ 3rd American Spiritual Collegiate Solo
Voice Competition at Lake Erie College in Ohio. His prize is
a performance with the Chautauqua Symphony during the
summer of 2013.
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Nelson Kwei — Chorus Master
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Nelson Kwei is an accomplished conductor, music arranger
and vocal tutor in the music industry, having attained a
Licentiate in Singing from the Guildhall School of Music.
In 1993, Nelson was honoured with the “National Youth
Service Award” in recognition of his contribution in the
field of choral art. In 1999, he was awarded the “Culture
Award” by the Japanese Chamber of Commerce and
Industry; and in 2001, the Rotary Club honoured him as the
“Ambassador of the Arts” for Singapore.

Nelson won the prestigious “Outstanding Choral Director
Award” at the International Choral Competition in
Germany in 1998 and 1999; and the “Best Conductor
Award” at the Petr Eben International Choral Competition
in Prague in 2002 and 2004. He has led his choirs to 8
Gold awards including 3 Category Champions in the Choir
Olympic held in Bremen, Germany and Xiamen, China.
His choir was also the first Asian choir to win the Grand
Prize and Audience Prize at the prestigious Concorso
Corale Internazionale held in Riva Del Garda, Italy. In
2008, he was also conferred the “Conductor Prize”.

Nelson is currently an executive member of the National
Arts Council's Advisory Board for Choral Development in
Singapore, the Honorary Chairman of the Choral Directors’
Association (Singapore) and the President of the Singapore
Federation for Choral Music. He is the first Vice-Chairman
of the Asian Youth Choir Council as well as the Artistic
Director of A Voyage of Songs and Concentus Orientale.

15



N E L KF S IEE

NUSChoir
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The NUSChoir was formed in 1980 as a collection of
university students who shared a passion for singing and choral
music. A member of the NUS Centre for the Arts, the choir
aims to promote excellence in the performing arts, particularly
in choral performance, both within the NUS campus and to
external audiences through its annual concert, Varsity Voices.

The choir participates actively in the international choral
scene, gaining recognition from audiences and judges alike.
Some of its more notable achievements include emerging
as the overall champions with perfect scores at the 2008
Grand Prix in Russia, as well as Gold with perfect scores for
the Open Mixed and Jazz categories at the 2010 Festa Choralis
in Bratislava, Slovakia. More recently, the choir was recognised
as one of the top five choirs at the 2012 Llangollen International
Musical Eisteddfod in Wales, United Kingdom, having won
at the Youth, Folk Song, and Mixed Choir categories.

The NUSChoir performs regularly for local audiences at
various reputable events such as at MediaCorp's Project
Hope in 2009, the UNIFEM Fundraising Dinner in 2010,
and Sing for Japan in 2011, where choirs from all over

the world united as one voice to provide hope, healing
and encouragement for the victims of the many natural
disasters faced by Japan at that time. Every December, the
choir does its part in spreading the Christmas cheer by
showcasing a wide repertoire of Christmas carols to the
public at hotels, high-society clubs, corporate buildings, and
other commercial areas.

Under the esteemed conductorship of Nelson Kwei,
Singapore’s premier choral director, and the guidance
of vocal tutors Reuben Lai and Mary Tan, the NUSChoir
continues on the journey to expand its knowledge,
experience, and passion for choral music.
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Anderson Junior College Choir
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Established in 1985, the Anderson Junior College (AJC)
Choir embodies the vibrancy of the performing arts in AJC.
With a dedicated group of choristers, the choir has made
remarkable progress in recent years under the esteemed
conductorship of Nelson Kwei. The choir has received several
awards at the biennial Singapore Youth Festival (SYF) Central
Judging — the most notable being the Gold with Honours
Award attained in 2005, 2009 and 2011. This year, the

choir received the Certificate of Distinction in the SYF Arts
Presentation for Choirs.

The choir also travels widely, bringing honour to the nation
and college by winning prestigious awards at internationally
acclaimed choral festivals of various genres. In 2012, the
choir took part in the Venezia in Musica choral competition and
festival held in Venice, Italy. The choir was crowned the Category
Champion for the Open Mixed Category, achieving a Diploma
Gold VIIL. The choir was also awarded a Diploma Gold IV in the
Folklore Category as well as 2 Special Prizes: the best performance
of the compulsory piece and the best program selection.

At the 5th International Choir Festival Festa Choralis held in
Bratislava, Slovakia in 2010, the choir attained Gold medals in
the Mixed Youth and Sacred Music Categories. In 2008, the choir
was crowned the Grand Champion at the 1oth Concorso Corale
Internazionale, an international choral competition held in
Riva Del Garda, Italy. The choir also won the Public Prize Award,
Category Champion (Mixed Youth) and a Gold Diploma V.
One other notable achievement was the Olympic Champion in the
Mixed Voices Category which the Choir received at the prestigious
4th World Choir Games at Xiamen, China in 2006.

Apart from international choral competitions, the choir also
regularly stages local events like its well-received public concerts
— the series of VoyAJe — and caroling sessions. The choir strives
to bring enjoyable music to its audience in every performance.

- Corale Internazionale
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Programme Notes

REASEiEER ia - B3 1E#l Composed by George Gershwin

Strike up the Band Xh% - £IRFHY% Adapted by Eric Watson
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This piece was composed for the 1927 musical of the same name with lyrics by George
Gershwin’s brother, Ira Gershwin. It was originally a music satire on war and militarism.
Although the musical was not successful, the theme song has remained popular ever since. In
1936, the Gershwins presented the song to the University of California, Los Angeles, under
the title, Strike Up the Band for UCLA and it became one of the school's songs. Like most of
Gershwin’s music, Strike Up the Band has been re-arranged countless times and for many
different ensembles. Tonight’s performance will be the Chinese orchestral version.
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Eric James Watson was born in the UK and received tertiary musical training at the London
Trinity College of Music. Eric Watson has lived in Singapore for the past 20 years, where he is an
active composer, conductor, music technologist and pedagogue. His experience embraces opera,
musical theatre, film and television and he has written scores in many diverse and different
genres including electro-acoustic music, gamelan and Chinese orchestra.

Eric Watson was the composer and musical director for the Singapore National Day Parade
2001, for which he recorded an orchestral score with the Singapore Symphony Orchestra

(SSO). In 2007, he wrote and arranged orchestral music for the National Day Parade, this time
collaborating with four different orchestras — SSO, SCO, an Indian ensemble and a Malay
ensemble. In 2006, Eric Watson’s work Tapestries I — Time Dances was awarded the first prize in
the Singapore International Competition for Chinese Orchestral Composition. Eric Watson is
currently teaching at the Nanyang Academy of Fine Arts.
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Arranged by Tan Kah Yong

American Spirituals Medley
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This medley consists of African American spirituals, Every Time I Feel the Spirit, Steal Away (“Steal Away
to Jesus”), My Soul’s Been Anchored in the Lord, and Ride on, King Jesus. Every Time I Feel the Spiritis a
1959 studio album by Nat King Cole and arranged by Gordon Jenkins. Steal Away (“Steal Away to Jesus”)
is composed by Wallace Willis, a Choctaw freedman from the old Indian Territory, sometime before
1862. My Soul’s Been Anchored in the Lord and Ride On, King Jesus are both traditional Gospel songs.
African-American spirituals were once commonly known as Negro spirituals. Most of the songs in this
genre can be traced to enslaved blacks living in the southern United States in the century or so prior

to the Civil War. Ride On, King Jesus raises the slaves’ ultimate worth to that of their owners with the
words that Jesus “died for the rich and He died for the poor.” The spiritual’s melody brims with energy
and brightness in its sprightly syncopations and sense of innocence. It begins with a fanfare-like vocal
statement in the upper ranges, after which the music turns playful and bouncy, delicate and cute.
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A multi-faceted composer and arranger, Tan Kah Yong has made his mark in the Chinese orchestral scene
with compositions spanning the boundaries of classical, Anime soundtracks, Eastern and Western
musical traditions. His persistence and hard work in recent years earned him a quick rising reputation
in the musical field. Tan Kah Yong was Arranger-in-Residence for SCO in 2009. Today, heis a
highly sought-after orchestrator, known for his craftsmanship in capturing the essence of musical themes
and ideas, re-interpreting them according to the stringent demands of producers and music directors.

22 BB - REHZX - BfE
ERSTER Composed by William Christopher Handy

Saint Louis Blues H/R - BREHE, D8 - KO85

Arranged by Bill Holcombe, Matteo Giamario
T {84 Adapted by Law Wai Lun
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While the blues has been around in Southern American for some time, William Handy was first person
to formally score his compositions and lyrics. He was thus hailed as the “Father of the Blues”. There

is always a tinge of melancholy in the blues, with the lyrics in the second sentence of each section
repeating the first. Saint Louis Blues was composed in 1914, when the composer obtained his inspiration
while taking a stroll in the city of Saint Louis. He met an African-American woman lamenting that “Dat
man got a heart lak a rock cast in the sea”, which became the highlight of the song.

THECRFMMBEERANBERAERR. 1976 FEUTFIFPIRERERERR, SHEELFPIRFALFE
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SHEREAFSRZMBUTEEMER, SHESERSE. ERNSEHR. PECHABEEZERSARRK,
URANZEANESEREREF HHAZHERBOFE.
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Law Wai Lun is SCO’s Composer-in-Residence. He graduated from the Central Conservatory
of Music in 1967 and became a full-time composer at the Central Newsreel and Documentary
Film Studio in Beijing, and was later appointed a lecturer at the Hong Kong Academy for
Performing Arts. He was nominated for the Most Outstanding Young Music Composer for
Chinese Movies in 1980.

Law Wai Lun has composed many western, Chinese orchestra and choir compositions, many of
his compositions can be found in movies and television productions. Music scores of commemorative
movies of the late Chinese leaders, Mao Zedong and Zhou Enlai were composed by Law Wai Lun. He
has also produced the background music of the commemorative movie of the eminent Chinese
writer, Lu Xun.

HEIEEeh i& - $&{321E#h Composed by George Gershwin,

Rhapsody in Blue 7EWEH4 Adapted by Phoon Yew Tien
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Rhapsody in Blue is a 1924 composition for solo piano and jazz band, which combines elements of
classical music with jazz-influenced effects.

Commissioned by a band leader Paul Whiteman, the composition was orchestrated by Ferde
Grofé three times, in 1924, 1926 and finally in 1942. The piece received its premiere in the concert,
An Experiment in Modern Music, which was held on February 12, 1924, in Aeolian Hall, New York,
by Whiteman and his band with Gershwin playing the piano. The editors of the Cambridge Music
Handbooks opined that “The Rhapsody in Blue (1924) established Gershwin’s reputation as a
serious composer and has since become one of the most popular of all American concert works.”
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Phoon Yew Tien received awards from COMPASS in 1996, 1997, 2001, 2004 and 2009 for his
contributions to the music industry. He was also awarded the Cultural Medallion in 1996 by
the National Arts Council, which is the highest award given in the field of the arts in Singapore.
Phoon Yew Tien has served as an Arts Advisor to the National Arts Council from 1998 to 2008,
where he was appointed to rearrange the Singapore National Anthem in 2000. In 2003, he was
appointed as Singapore Symphony Orchestra’s Composer-in-Residence.

BRETTHE: TEH 38 - B3 {Eil Composed by George Gershwin,

I Got Rhythm Variations &Mtk Adapted by Phoon Yew Tien
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This piece is a set of variations for orchestra and piano solo composed in 1933-34. It is dedicated
to the brother of George Gershwin, Ira.

Gershwin composed the piece for his concert tour with the Leo Reisman Orchestra, as an alternative to
his Rhapsody in Blue and Concerto in F. He took the melody of his hit song I Got Rhythm from musical
Girl Crazy as the base of the piece. Most of the piece was composed during a three-week vacation in
Palm Springs, and it was completed on 6 January 1934 after he returned to New York. It received its
premiére in Boston at the Symphony on 14 January 1934 by the orchestra, conducted by Charles Previn.

In the original score, the famous prelude of the piece is played by the clarinet in pentatonic scale.
The orchestra joins in after a brief piano answer to the clarinet. The piano and the orchestra state
the main themes of the song which is followed by a series of variations in waltz, atonal, oriental
and jazz styles, and then a grand restatement and finale. In this rearrangement for the Chinese
orchestra, the famous prelude will be played by the traditional guan.

BES 224010 FTi8 « B {H3X1Eil Composed by George Gershwin,

Porgy and Bess Suite T{H{C4El Arranged by Law Wai Lun
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EERMAXEZE GEESNYS NRIEHATHARBIRERZE, CEESNL FTEXE AEZHZE—
HMEEMNTE . ZBHA—SEARE, FEFEHRZELE. BRA GEES5N L BERBHKININ—E
TR, BiZzRIEG | E—E &L, — LR RINAIZBIE—ERRE LRUMKREMNNRLZ BEEEA.

«EREH B GEESNLy —HREIMERESTRAREH—EHH. ERETORERSENN
B, @I X AREREN « ERPBEABEME « B—XFHE> . <N, ERZBRBIZA

IR, BARELRAE f« L, BEBTY . BANERBRFUEFUENAX, BEESLERAE
R R ZRE AR EETE.

The Porgy and Bess opera was premiered in New York in 1935. It tells the story of Porgy, a disabled
African American beggar living in the slums of Charleston, South Carolina. It deals with his
attempts to rescue Bess from the clutches of Crown, her violent and possessive lover, and Sportin'
Life, the drug dealer.

The work was not widely accepted in the United States as a legitimate opera until 1976, when
the Houston Grand Opera production of Gershwin’s complete score established it as an artistic
triumph. The work is now considered part of the standard operatic repertoire and is regularly
performed internationally. Despite this success, the opera has been controversial; some critics
from the outset have considered it a racist portrayal of African Americans.

The song Summertime is the best-known selection from Porgy and Bess. Other songs from the
opera to be performed in tonight’s concert include A Woman Is A Sometime Thing, My Man’s Gone
Now, I Got Plenty O’ Nuttin’; Bess, You Is My Woman Now, Oh I Can’t Sit Down and Oh Lawd, I'm
On My Way. The opera is admired for Gershwin's innovative synthesis of European orchestral
techniques with American jazz and folk music idioms.
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HEER

Musicians

BEREE: ¥R
Music Director: Tsung Yeh

BFEE: SEE
Resident Conductor: Quek Ling Kiong

EEEFEE MEX

Guest Conductor Chair: Ku Pao-wen

EERE: RERE. EER
Conducting Assistants: Moses Gay En Hui,
Wong Kah Chun

BHEHK: ST

Composer-in-Residence: Law Wai Lun

BHSIBEE: &5

Chorus Director-in-Residence: Nelson Kwei

=tH Gaohu
ZEIR (SREEE) Li Bao Shun (Concertmaster)
AER (RHEIERE)
Zhou Ruo Yu (Gaohu Associate Principal)
ZEH Li Yu Long
X &R Liu Zhi Yue
1% She Ling
PF3CER Xu Wen Jing
#F Zhao Li

—# Erhu
XG4 (ZHIETE)
Zhao Jian Hua (Erhu | Principal)
K% (Z#AIIERE) Zhu Lin (Erhu 11 Principal)
R (ZHARIEE)
Ling Hock Siang (Erhu Associate Principal)
#RU4E Ann Hong Mui
FRi#4E Chen Shu Hua
#ERE Cheng Chung Hsien
E#% % Chew Keng How
i E & Hsieh I-Chieh
L7 Shen Qin
8 € Tan Man Man
F{E#E Wang Jia Yao
ik#s Zhang Bin

FAEER MENERSEER) BFREXFBIRFHT.

—# / #R#A Erhu / Banhu
FIELF] Tao Kai Li

#H Zhonghu

KAT3E (BIEE) Wu Ke Fei (Associate Principal)
21z Chuan Joon Hee

RiEiE Goh Cher Yen

kIl Neo Yong Soon Wilson

LR Sim Boon Yew

FEIEA Wang Yi Jen

|

KIRE Cello

% (BR®E) Xu Zhong (Principal)
FR& Y Chen Ying Guang Helen
WEHERA Ji Hui Ming

ZFR % Lee Khiok Hua

BB Poh Yee Luh

H{E Tang Jia

{E=122 Double Bass

iki% (B/%) Zhang Hao (Principal)
Z=HPE Lee Khiang

ZI# Qu Feng

FEHIE Wang Lu Yao

%% Yanggqin
£1E3E (HFE) Qu Jian Qing (Principal)
3% Ma Huan

EEE Pipa

B3 (E%) Yu Jia (Principal)
K& T Goh Yew Guan
f&ER4E Hou Yue Hua
F&iZ¥ Tan Joon Chin

3K4R Zhang Yin

HIZ Liugin
Fl{E= & Seetoh Poh Lam

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.
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#12 / Bt Liugin / Zhongruan
3KMA Zhang Li

HAFT Zhongruan

3Kk ZFE (B ) Zhang Rong Hui (Principal)
#ZEE Cheng Tzu Ting

B2} Foong Chui San

5 Han Ying

FRE Koh Min Hui

=35% / ®bt Sanxian [ Zhongruan

##% Huang Gui Fang

KBt Daruan
F&7 Koh Kim Wah

KBt / #t Daruan / Zhongruan
£ Jing Po

125 | &% / &% Harp / Konghou [ Guzheng
OBLIE Ma Xiao Lan

™% / #1iE Guzheng / Percussion
PR Xu Hui

B8 Qudi
FEF (B FEE) Yin Zhi Yang (Dizi Principal)

#B8 Bangdi
#1575 Lim Sin Yeo

#¥38 / B Bangdi / Qudi
% X# Phang Thean Siong

FE Xindi
B & Tan Chye Tiong

i / B8 Xindi / Qudi

€75 Zeng Zhi

==& Gaoyin Sheng
BEY (EEFE)

Guo Chang Suo (Sheng Principal)
FZiB Ong Yi Horng

AEZE Zhongyin Sheng
R & Seah Kar Wee
$hZ & Zhong Zhi Yue

{EE2% Diyin Sheng
#REE Lim Kiong Pin

|

== Wil Gaoyin Suona
FH X (BMFEEERE)

Jin Shi Yi (Suona / Guan Principal)
Z3#i#E Lee Heng Quee

1% / {EEWiIA Zhongyin / Diyin Suona
3T Liu Jiang

@7 Meng Jie

HE X Tay Jing Wenww

REPZWiIA Cizhongyin Suona
FHR A Boo Chin Kiah

& Guan
& Han Lei

#T& R Percussion
BRE (BIERF)
Duan Fei (Associate Principal)
RERR (BIERE)
Tan Loke Chuah (Associate Principal)
{ER B Ngoh Kheng Seng
LE$K Shen Guo Qin
3k BEi% Teo Teng Tat
{EMEPFE Wu Xiang Yang
%MWL Xu Fan

* ZEEZER Guest musician
BYEER Contract musician

A Not in concert
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2012 — 2013 FEFRIFAE

Donors List 2012 — 2013

(As at 27 June 2013)

$$400,000 and above

Kwan Im Thong Hood Cho Temple

Temasek Education Foundation
CLG Limited

$$150,000 and above
Singapore Press Holdings Limited

$$100,000 and above

Lee Foundation

Mr Lee Hsien Loong

Poh Tiong Choon Logistics Limited

$$70,000 and above
United Engineers Limited

S$50,000 and above

Far East Organization

Jike Biotech Group Pte Ltd

Keppel Land Limited

Shun Cheng Investment
(Singapore) Pte Ltd

$$40,000 and above
Mdm Margaret Wee

$$30,000 and above

Deutsche Bank AG, Singapore
Hi-P International Limited

Mr Ng Poh Wah

Resorts World At Sentosa Pte Ltd

$$20,000 and above
Avitra Aviation Services Pte Ltd
Cosco Corporation (Singapore) Ltd
Keppel Corporation Limited
Leung Kai Fook Medical
Company Pte Ltd
Mr Kwee Liong Keng
Mr Lim Tiam Seng, PBM
Sing Lun Holdings Ltd
Tote Board and Singapore Turf Club
ERER

$%$10,000 and above
Ascendas Funds
Management (S) Pte Ltd
Bengawan Solo Pte Ltd
Boustead Singapore Limited
City Developments Limited
Delphin Singapore Pte Ltd

Deluxe Lido Palace Pte Ltd
Hong Leong Foundation
Hong Leong Holdings Ltd
Kienta Engineering
Construction Pte Ltd
Kong Meng San Phor
Kark See Monastery
LSH Management Services Pte Ltd
Mdm Wee Wei Ling
Meilu Enterprises (S) Pte Ltd
Mr Lam Kun Kin
Mr Ng Siew Quan
Mr Ng Tee Bin
Mr Simon Eng
Mr Steven Looy
Ngee Ann Kongsi
Scanteak
SSC Shipping Agencies Pte Ltd
Tan Chin Tuan Foundation
Union Steel Holdings Limited
United Overseas Bank Limited
Wing Tai Foundation
Yanlord Development Pte Ltd

S$5000 and above
Chin Guan Hong
(Singapore) Pte Ltd
Chuang Realty Pte Lid
Ho Bee Foundation
Leong Jin Corporation Pte Ltd
Mr Png Wee Chor
Mr Robin Hu Yee Cheng
Nikko Asset Management
Asia Limited
Senoko Energy Supply Pte Ltd
Sia Huat Pte Lid
Weng Hock Hardware Pte Ltd

S$3000 and above

Gold Bell Engineering Pte Ltd
Robert Khan & Co Pte Ltd

RSM Ethos Pte Ltd

Woodlands Citizen’s Consultative

Committee

S$2000 and above

Lion Global Investors Limited

Mrs Toh - Khoo Lay Kee

Ms Florence Chek

Mr and Mrs Ferdinand
‘Ferry’ de Bakker

S$1000 and above

AV Lite Pte Lid

Hotel Royal @ Queens

KTL Offshore Pte Ltd

Mr and Mrs Wong Sun Tat

Mr Loh Tai Min

Mr Michael Hwang

Mr Tan Bock Huat

Mr Yin Kok Kong

Ms Chek Heng Bee

Ms Eleanor Lee

Ms Kwan Cailyn

Professor Tommy Koh

Quad Professionals Pte Ltd

SAA Global Education Centre Pte Ltd
Sunsphere Materials Pte Ltd

Tai Hua Food Industries Pte Ltd
Woodlands Transport Service Pte Ltd

S$100 and above
Ichi Seiki Pte Ltd
Mr Gan Kok Koon
Mr Jan Jethro Jonpaul
Mr Lim Boon Leng
Mr Low Kum Choy
Mr Luis Rincones
Mr Song Yin Kuan
Mr Tan Kok Huan
Mr Tan See Long
Mr Victor See

Ms Kwek Kim Hock
Ms Tian Weigqi

Sponsorships-in-kind 2012

10AM Communications Pte Ltd
Amara Hotel

Blue Speed Construction Pte Ltd
Capital Radio 95.8FM

Good Morning Singapore!

Guerlain

Hong Xing Audio Video Productions
Hotel Royal @Queens

Huilin Trading

OCBC Cards

PAssion Card

Primech Services & Engineering Pte Ltd
Rendezvous Grand Hotel

Resorts World At Sentosa Pte Ltd
Showmakers (Singapore) Pte Ltd
Singapore Airlines

The Style Atelier

TPP Pte Ltd



ZARE18H]
Artistic Resource Panel

August 2012 > July 2014

A E  Local Members

R#&%  Florence Chek
RZH  Goh Ek Meng
HMEE  Monalim
EmR  OngLay Hong
EHHEH  Tan Wie Pin

Eric James Watson
XM  Woo Mun Ngan
£ZFR  MimiYee
HW&EME  Yeo Siew Wee
k&K  Zhang Nian Bing

#BIMKE  Overseas Members

29I Barbara Fei
¥ATI1  Matsushita Isao
Jonathon Mills
REK  Ju Tzong-Ching
ZFHEEL LiXiAn
&HEX  Pan Hwang-Long
FMEE  Piao Dong Sheng
FFE®H  Qiao Jian Zhong
EXRE  Wang Ci Zhao
&L  XuShuYa
BiEA  Ricky Yeung Wai Kit
%  YiKe
BZEF  Zhao )i Ping
BRIEEAR  Zhao Talimu



T D0 LR R BT I ER
SCO Management Team

B4 General Manager
fff&ll  Terence Ho

=SR2 Senior Managers
HEX  Tai Kwok Kong, Dominic
#}EZ  Teo Bee Lan

218 (M5551t) Manager (Finance & Accounts Management)
#ZEJL Chay Wai Ee, Jacelyn

22  Manager
BEZ% Loh MeeJoon

B2 IE (1TH#HfEH8)  Assistant Manager (Marketing Communications)
%%  Koh Mui Leng

£{AE  Stage Manager

Z=fM  Lee Chun Seng

ZMWIEM  Sound Engineer
HIELE  Jackie Tay

BEITE (MES5HR)
B

SENTHE (MBS52i1)

Senior Executive (Education & Outreach)
Lum Mun Ee

Senior Executive (Finance & Accounts Management)

#HFHK  Wong Siew Ling

HITH (£5178) Executive (Venue Marketing)
EZEE

HiTH (ME581)  Executive (Finance & Accounts Management)
#+=  Chow Shi Hao, Desmond

BITH (X55HE) Executive (Education & Outreach)
#E#  Lim Simin, Joanna

#iTH (LHHE) Executive (Business Development)
ZE Loh Seet Ee, Miranda

#ITH (AAFEE) Executive (Human Resource)
ZEE  Pang Qin Wei

HITHE (ITHEE)
BE

$1TH (FRE) Executive (Resource Services)

Executive (Marketing Communications)
Pang Ze Shuen

mXi#  ShiTian Chan

PITHE ({T8)  Executive (Administration)
FEEEL  Tan Li Min, Michelle

PITH (UEIE) Executive (Venue Management)
REEYL  Teo Jie Kai, Gerald

176 (B5=%5)  Executive (Artistic Affairs)
3iMZE  Teo Shu Rong

WITH (1THfFH8) Executive (Marketing Communications)
ZEiRE  Toi Liang Shing

BiEESZAYSE  Assistant Stage Manager
Z=3kA  Lee Kwang Kiat

RiLEHE  Librarian (Music Score)
#%7  Koh Li Hwang
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i = g Book SCO 2013/2014 concert
P tickets with MasterCard and
L: stand to win up to $1,350%

: I I e S e worth of SCO concert tickets.

Register at www.sistic.com.sg
Silver, Gold and Platinum
Friends of SCO enjoy 50%*
off concert tickets
Concert Season 2013/2014 e

concert tickets

(Promotion ends 31 July)

*Terms & conditions apply
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R - FReSTHMNKESRE
Gala: Drum You Up — Li Biao and SCO

16,17 /\B August 2013
SR

Friday & Saturday

8pm

IR ERASZTRT
SCO Concert Hall

SCO - Yangzheng Foundation
Young Audience Development Series

R (HL28) =K. 27
IBR (4eh)

Symphonic Poem: Dance of the Century
Li Biao, Meng Ke

Arranged by Simon Kong Su Leong

% RER
Dragon Dance Xu Chang jun

BEEE () ARA
Let the Thunder Drum Roll VIl Chew Hee Chiat

KEl] BREF
The Family Legend Zhao Ji Ping

WEERIE L FRAE
Charms of City Suite Chen Ning-chi

$51%: B2 Conductor: Tsung Yeh
$TiE5: ZFBE Percussion: Li Biao

88 Tsung Yeh 2=/ Li Biao

=4 (ki SISTIC izs)
Ticket Prices (exclude SISTIC fee)

$75, $65, $45/$24%, $35/$19%

11=% sIsTIC %6 R (ERFE. SRERBRAR.
Tickets from sisTic SSERULEFRAL)

Tel: +65 6348 5555 *Concession (Full time students, NSF and
www.sistic.com.sg senior citizens aged 55 years & above)

Series Sponsor Official Hotel Partner for Official Official Official Chinese  Official English Official Official
Credit Card Music Director ~ OnlineMedia ~ Newspaper Radio Station Radio Station TV Programme  Community Partner n

AM/A \RA @ 2L f:é 958 s‘lwg?"/m B - www.;c’o.com.sg

zbwe







MG it
Acknowledgements
BB AEUSHA R XS MBI NEERENNB SR OA LB,

We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.

Series Sponsor Official Credit Card Hotel Partner for Official Concert Hotel

Music Director

Official

| Online Media

tote iy
board > p .
— firicivs
AM/ARA
Giving Hope. Improving Lives. © ocBcBank il www.omy.sg

Official Newspaper Official Radio Station Official TV Programme Official Community Partner

;

\

Q
SCo

mEERRA

ez 958 HD

ANDROID APP ON

> Google play

Available on the

D App Store

MK ERARTRAR

Singapore Chinese Orchestra Company Limited

7 Shenton Way, Singapore Conference Hall, Singapore 068810
email: sco@sco.com.sg

WWW.SCO.com.sg

?)

%GAPORE
QUALITY CLASS



