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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Peking Opera Extravaganza |

7 June 2013
&pm

BEERC #E CEBREAL  ZEFHE

Skiing Music Excerpt from Taking Tiger Mountain by Strategy, rearranged by Gong Guo Tai

DR IR AL 53° #E EREAL . SEEUE

Welcoming Spring Excerpt from Taking Tiger Mountain by Strategy, rearranged by Gong Guo Tai

Ehg: RIT (M%#HF5%) Vocal: Wu Guang Jiang (as Yang Zi Rong)

RERE © #E Bl . SRR

Home at An-Yuan Excerpt from Azalea Mountain, rearranged by Gong Guo Tai

EIE: KB (YHFHA) Vocal: Zhang Yan Ling (as Ke Xiang)

ERHANE—FERRRE 2 ER IR « RERMSE

The Revolutionary Flame Must Burn Brightly Excepelont TheiRed riton,

rearranged by Gong Guo Tai

EIE: BE (#%ZME) Vocal: Tian Ping (as Grandma Li)

DRERE-KAEH ¢ g8 R0 . REERS

Sha Jia Bang will Liberate Eventually Excerpt from Sha Jia Bang, rearranged by Gong Guo Tai

EIE: BE (P HE) Vocal: Tian Ping (as Grandma Sha)

XL A These Soldiers are Timely & EE «g’mﬁf"f‘“» - BEGH
s £ = Excerpt from Taking Tiger

EINRIR We are | TrooPs of Farmers and Workers Whosirtainby St

B S HIBAAFEIEART Arrival of Our Comrades arranged by Lu Huang

XNg: &AR (ZEBH). BT (36 &K) Duet: Meng Guang Lu (as Li Yong Qi), Wu Guang Jiang (as Shao Jian Bo)

{K2 Intermission 2°'

BE—FIEND ¥ A GIATIE>  RARER
The Crimson Heart Excerpt from The Red Lantern, rearranged by Yin Cheng Zong
EIS: W (hZ8kiE) / $M3E: M Vocal: Zhang Yan Ling (as Li Tie Mei) / Piano: Tsung Yeh
FANBEFRYR

Mature Children of the Poor
EIE: BT (M EM) / $9%: EB® Vocal: Wu Guang Jiang (as Li Yu He) / Piano: Tsung Yeh

BER 5'45” RE|H R REGRE
Deep in the Night Peking Opera music, arranged by Wu Hua
R M Jinghu: He Jian

{RERERN—K 4 BE GRE . RERAE
Comrades are our Family Excerpt from Sha Jia Bang, rearranged by Gong Guo Tai
xing: BT (F5PEE k) « BE (M #545) Duet: Wu Guang Jiang (as Guo Jian Guang), Tian Ping (as Grandma Sha)
=3 520" BEE GPRE  RERRER
Battles of Wits Excerpt from Sha Jia Bang, rearranged by Gong Guo Tai

g &R (REASE) KT (28— KER (IRKE)
Duet: Meng Guang Lu (as Hu Chuan Gui), Wu Guang Jiang (as Diao De Yi), Zhang Yan Ling (as Aunty Ah Qing)

gEn > BBE G  RERHS
Yao Qi Adapted from Yao Qi, rearranged by Gong Guo Tai
EIg: #IT#% (ZE) Vocal: Meng Guang Lu (as Senior Officer)

Ewmg BB HRERE . RERUS
Undercover of Night Adapted from Raid on the White Regiment, rearranged by Gong Guo Tai
EIS: &% (5B ) Vocal: Meng Guang Lu (as Troupe Leader)

ERBALL HEE RHEL . ZEERE
Visit of Yin Mountain Adapted from Visit of Yin Mountain, rearranged by Gong Guo Tai

EIE: &I (IEIR) Vocal: Meng Guang Lu (as Justice Bao)

25 HVNE305H.

4 Approximate concert duration: 1hr 30 mins



REIREZE I
Peking Opera Extravaganza Il

8 June 2013
8pm

BEEFRC A CHBEELD . RERHA
Skiing Music Excerpt from Taking Tiger Mountain by Strategy, rearranged by Gong Guo Tai
SFIRE DL BN 5 : ‘
Learn to be Strong and Courageous like your Father : ’iﬁf«ﬂﬂg» "fﬁ'ﬁﬂﬁ

5 xcerpt from The Red Lantern,
mﬁﬁg.ﬂl*% rearranged by Gong Guo Tai
Repay Blood with Blood
EIE: BE (HZFEHHP) Vocal: Tian Ping (as Grandma Li)
BROHEHREE © BB AR  RERES
Brave Heart Excerpt from The Red Lantern, rearranged by Gong Guo Tai
BWIE: EJ I (%Z=EM) Vocal: Wu Guang Jiang (as Li Yu He)
s-H-B-H7 RERAH
Mei, Shang, Cheng, Xun Rearranged by Gong Guo Tai
EIE: 33 Vocal: Zhang Yan Ling
BHEETHES " BE (GEEH . BERUR
Su San Leaving Hongtong count Excerpt from Yu Tang Chun, rearranged by Gong Guo Tai
WIE: KB (iR =) Vocal: Zhang Yan Ling (as Su San)
BEMIL 4 BME RRIL . REERR
Orphan of the Zhaos Adapted from Orphan of the Zhaos, rearranged by Gong Guo Tai
BIg: &4 (i3 %) Vocal: Meng Guang Lu (as Wei Jiang)

{K8 Intermission 2

WEEEBRANR 53 HE CERREL RS
Welcoming Spring Excerpt from Taking Tiger Mountain by Strategy, rearranged by Gong Guo Tai
®IE: ®II (M#F %) Vocal: Wu Guang Jiang (as Yang Zi Rong)
g 6307 A OBRD  RERAR
Palace Sit-in Excerpt from Si Lang Visits his Mother, rearranged by Gong Guo Tai

g BT (MR IER) . KIBH (IRREAE)
Vocal: Wu Guang Jiang (as Yang Si Lang), Zhang Yan Ling (as Princess Tie Jing)

RERE 2 BE GFRED  RERHEE
Red Mulberry Town Excerpt from Red Mulberry Town, rearranged by Gong Guo Tai

EE: &# (HER). BF HRPE) Vocal: Meng Guang Lu (as Justice Bao), Tian Ping (as Wu Miao Zhen)

£3H A4 VNEF 309380

Approximate concert duration: 1hr 30 mins
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Singapore Chinese Orchestra
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BRI, #EERETH KL S
HERREXSTHMTE, FEEERR
HEE—FZi, THET KR AR B
THREAXILERMIMIC. 2002 FH
EBZEAPOABEZEAT L, FHAFS
RAE—MEFELOIEE, XEELFE
EHRMAEER FARTE MNEF
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H&. 2009 &, REMAFELE—X
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KA, #F 2010 FS5HMEZART
EEEEREL.

Inaugurated in 1997, the Singapore Chinese Orchestra
(SCO), comprising of 8o musicians, is Singapore’s only
professional Chinese orchestra as well as a flagship local
arts group. Its patron is Prime Minister Lee Hsien Loong.
Taking on the twin role of preserving traditional arts

and culture and establishing new frontiers through the
incorporation of exotic Southeast Asian cultural artefacts,
its home is the Singapore Conference Hall, a prime
performance venue in the financial district.

Since its inception, SCO has impressed a broadening
audience with its blockbuster presentations and is fast
establishing itself among its counterparts around the world.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue as part of the opening festival of Esplanade

— Theatres on the Bay. The following year, SCO produced
a musical and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie Hian at the
Singapore Arts Festival 2003. The Orchestra celebrated
Singapore’s 39th National Day in 2004 with a spectacular
concert — Our People, Our Music — featuring over 2,300
local music enthusiasts at the Singapore Indoor Stadium.
In 2005, it produced a mega musical production, Admiral
of the Seven Seas, as part of the Singapore Arts Festival
2005. In 2007, SCO was part of the 240-strong combined
orchestra that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008, SCO joined
hands with Theatreworks to present the groundbreaking
production Awaking, which brought together Kunqu opera
music and Elizabethan music. In 2009, SCO made history
by becoming the first Chinese orchestra to perform in

the opening week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, the SCO has performed at numerous
prestigious events such as the World Economic Forum and
International Summit of Arts Council in 2003, and the
2006 International Monetary Fund (IMF) Annual Meeting.
The orchestra also toured Beijing, Shanghai and Xiamen
in 1998 and Taiwan in 2000. In 2005, it performed at

the Budapest Spring Festival, the Singapore Season in
London and Gateshead. In 2007, SCO performed at the
Beijing Music Festival, as well as in Shanghai as part of
the Singapore Season in the China Shanghai International
Arts Festival. SCO was also invited to perform at the
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FREREZEEHNERES.

Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
These international platforms provided SCO with the
opportunities to showcase its talents, propelling it to the
forefront of the international music arena.

In line with its vision to be a world-renowned people’s
orchestra, SCO widens its outreach by performing regularly
at various national parks, communities and schools. SCO
also commissions its own compositions and in 2006 and
2011, organised the Singapore International Competitions
for Chinese Orchestral Composition that incorporates
Nanyang musical elements from Southeast Asia. In 2012,
SCO organised Singapore’s first 23-day National Chinese
Orchestra Marathon, a spectacular feat that drew the
participation of 31 local Chinese orchestras participated with
over 44 performances and an audience of 20,000. It is with
this vision that SCO continues to inspire, influence, educate
and communicate through its music.
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Tsung Yeh — Music Director

EETF 2002 F£1 A & HEF M LESR
AMBEREE. EMHNSMS T,
ERARFERREESHE. AMEIN
XEERSEERMLELF «SAKS
5hE&EQEY « «FE—RF— SHKHEK
BERIEY « «KEREY « «EF
B «gEE—AN— B>y &. A,
B PIEFEEES LI T RERMA
— PR SESHRBMHEE. K&

BINBIFIER B ZIHTE, WBEREAR
EETESHER.

2007 &, FERIB(EEMEERELA
BRDE, A EERBEARK SR
T EETEHNER&IT. EERTH.
273 7000 B EMAF LB REL S
ERNLMEATN, ERRUNEET
— A HEFINEERE . FINE IR E
ORMENER . AE/NARABER
HRHEE RE .

XEFR, ERERAESZRE LT
BR58%H, ERAEEFRE. KAM,
AR SR BN L&A T — P RTTRE
HIFT = . 2005 &, i 9K Tt
BB EXRBE, URKHEMHEEE
AR, BINEET — R TR IKE.
200710 A, REEMBGET, BAT
PEKEZR, EEELRERERT
EBEREART. BERERD. rm
EBFTRT. FUHXLERF LM
RYERTHAEINEL. 2009F8 A,
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FEREHHERE.

ERFEEEEEERMREAE RS,
1995 &, i 5EERMRAERMEE
EHR. (EREHBRBNSKERE.
LEsh, fhth BIEEFE /DT RERN

H—‘L.nno

EE W BE S N B Z NS 32 0 R
’EEEJJE’J RERREITR , FEZHE

FEEBRRREFEEEEENREZ
H’]?a-‘?f, 1991 478, flarRERZE
HBBELEES, RIMSZNF

8

Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu's plays into one, elevating Chinese orchestral
music to a higher level.

-
As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and
technically. Between March and April 2005, he led the
orchestra on a tour to Europe at Barbican Center in London,
The Sage Gateshead and the Budapest Spring Festival.

In October 2007, SCO performed at the Beijing Music
Festival, China Shanghai International Arts Festival,
Macau International Music Festival, as well as at major
concert halls in Guangzhou, Zhongshan and Shenzhen.
In August 2009, SCO made history by becoming the first
Chinese orchestra to perform in the opening week of the
Edinburgh Festival.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he was
honoured with the ASCAP Award together with the South
Bend Symphony Orchestra. In addition, he has served as
the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
Director of the Northwest Indiana Symphony Orchestra
and Hong Kong Sinfonietta, and the Exxon/Arts



RWRERE R s, EEBIEE
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SEFEFIMENER, FT1979F%
LBERERBUREIE, 1981 £RAY
SRERERMANEMLFE&FIZ
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Endowment Conductor of the Saint Louis Symphony
Orchestra. He served as Resident Conductor of Florida
Orchestra and was the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He is the Principal
Conductor of the Hua Xia Ensemble in Beijing and is

one of the founders of the Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five.

He began his study of conducting at the Shanghai
Conservatory of Music in 1979, and two years later won

a full scholarship to the Mannes College of Music in New
York where he received the Academic Excellence Award
upon graduation. In 1983, he began his post-graduate
study at Yale University under Otto Werner-Mueller. He
also studied conducting with Max Rudolf, Leonard Slatkin,
Murry Sidlin, Sidney Harth, Han Zhong Jie, Huang Yi Jun
and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers in
Europe and Asia. His previous engagements include San
Francisco, Tucson and New Haven Symphonies, Calgary
and Rochester Philharmonic, and orchestras from

Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and

Czech Republic.

With his growing reputation as a conducting teacher,
Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one
of the Artistic Directors of the Symphonic Workshop Ltd
in the Czech Republic since 1992, and has also taught
conducting workshops hosted by the Conductors Guild,
The League of American Orchestras and the Musik
Hochschule of Zurich. As a recording artist, Tsung Yeh
has made various recordings under the HUGO, Delos
and Naxos labels.
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Tian Ping — Creative Director / Laodan
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Tian Ping is China’s Class One Artiste whose stellar
career in the performance of traditional opera started at
the age of 10 when she was enrolled in the Tianjin School
of Traditional Opera (now Tianjin College of Traditional
Opera). Her talents were apparent even then as she started
to accumulate the first of many awards that she would win
throughout her career. In 1978, 1980 and 1982, Tian Ping
received accolades in her basic skill performance from the
Tianjin City Cultural Bureau. After graduation from the
Tianjin School of Traditional Opera, Tian Ping joined Tianjin
Peking Opera Company as a professional performer.

Wishing to impart her experiences as a young professional
to younger aspiring opera performers, she started her
training as a professional teacher of traditional opera at the
Department of Performing Arts, the National Academy of
Chinese Theatre Arts (NACTA) in 1987. Upon graduation,
she returned to the Tianjin School of Traditional Opera as
one of its principal teachers.

However, Tian Ping never strayed too far from where she
felt most at home, the stage. In 1990, her performance of
the programme, A New Version of Kao-Hong won her the
Silver Medal in the Social Service Cup Short Play Grand
Competition in Tianjin.
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The 199o0s also saw Tian Ping move from live performances
to the television screen and her awards followed her. In
1991, she was awarded the Screen Trophy at CCTV’s
National TV competition for up-and-coming Peking Opera
artistes as well as the Best Performance Award in the

Youth Section of Tianjin TV Station. From 1992 and 1993,
some may also remember her as the guest presenter and
traditional opera instructor of the Tianjin TV programme,
Screen Connection.

Tian Ping moved to Singapore in 199os where she
continued to excel as both a performer and a teacher

of traditional opera in the Singapore Amateur Beijing
Opera Society (Ping Sheh). From then on, Tian Ping
served as instructor to Ping Sheh in organizing large-
scale performance every year. In 1996 and 2002, she was
honoured to perform at a number of television charity
events organized by National Kidney Foundation and
Singapore Thong Chai Medical Institution.

She takes great joy in conducting seminars and classes
on traditional opera at Raffles Junior College, Hwa Chong
Junior College and Anderson Junior College. She believes
that the young should enjoy the pleasures of performing
traditional opera. In 2005, Tian Ping together with the

Ee Hoe Hean Club, conducted public forums on the
appreciation of Peking Opera.

Tian Ping is currently a lecturer at the Nanyang Academy
of Fine Arts. From performer and teacher to occasional
choreographer, in 2010, she designed a satirical martial arts
segment performed by NAFA’s Honours students at their
capstone concert.

Invited by Club NAFA, Tian Ping held her solo recital in
August 2011. In 2012, she directed and choreographed

the script, dance and action for The Crab Flower Club
production for NAFA’s graduating students, which received
high acclaim.
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Tianjin Municipal Youth Peking Opera Troupe
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Tianjin Municipal Peking Opera Troupe was founded in
1984. It is a government — owned company consisting of
talented performers with the ability to play a wide range of
roles and performances in different styles. Currently, there
are over 20 National Class One actors and musicians.
Over the years, the troupe, filled with a diversity of talents,
has won numerous individual and team awards in major
national competitions. In the last 20 over years, the troupe
has performed in cities across China, and also in Hong
Kong, Macau, Taiwan, Japan, Korea, Singapore, Thailand,
Peru, Argentina, Mexico, Cuba, Chili, Brazil, Costa Rica
and all to critical acclaims and is often described as an
elite squad in Peking Opera of China.
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Meng Guang Lu — Hualian
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Meng Guang Lu graduated from China Institute of
Traditional Arts and is currently pursuing postgraduate
studies for young performers at the National Academy
of Chinese Theatre Arts (NACTA). A National Class One
performer, he has studied under the Qiu (Sheng Rong)
style masters Qian Yun Hong, Fang Rong Xiang, Wang
Zheng Ping and also renowned artists Li Rong Wei, Xia
Yun Long, Li Chang Cun. Known for his sonorous and
powerful voice as well as nuanced and rich rendering, he
is often comparing with his master Fang Rong Xiang.

His acclaimed works include The Case of Zha Mei, Suo Wu
Long, Visit of Yin Mountain, Meeting the Empress Beating the
Dragon Robe and Yao Qi. He has won numerous awards,
including Plum Blossom Award, second prize of Plum
Blossom Award, three times of Wen Hua Performing
Award, Best actor for National Beijing Opera Televison
competition for young actors, Mei Lan Fang Gold Award
and China Bestseller Album Award. He was also nominated
as the Peking Opera Star of China. He played the lead

role in the original symphonic Peking opera Zheng He’s
Ventures in the Western Oceans, which won the Gold Award
in the China Peking Opera Festival.
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Zhang Yan Ling — Qingyi
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Zhang Yan Ling is vice-president of the Tianjing Artistic
Vocational Institute. She specializes in maiden roles

and female warrior roles (zhong shan style), and teaches
performing styles at the China Peking Opera Institute.
She is a National Class One performer as well as a winner
of the Plum Blossom Awards. She has studied under the
tutelage of Song De Zhu, Luo Hui Lan, Yang Rong Huan,
Jin Xue Qin, Li Jian Qiu, Zhou Chang Yun, Li Jin Hong,
Li Xi Hong, Xie Rui Qin, Wang Xiao Rong, Ai Mei Jun,
Sun Ming Zhu, Zhou Bai Sui, Shan Hui Mif, Ye Hong
Zhu and Xun Ling Xiang. In 1997, she became a disciple
of Liu Xiu Zhu.

Her acclaimed works include Han Ming Fei, Princess Ying
Ping, Mu Gui Ying fighting Hong Zhou, Si Lang visits His
mother, The Legend of the White Snake, Red Mane Fiery
Steed, Princess Shuang Yang, Hu Jai Zhuang, The Drunken
Beauty, Celestial Beauty Scattering Flowers, Chang Er flies
to the Moon, The Red Lantern, Azalea Mountain, and the
newly written San Guan Ming Yue.

She won the Ying Ping Award in the National Youth
Beijing Opera Performer Competition in 1987, Performer
Award in the National Youth Beijing Opera Performer
Competition in 1991, Class One Award in the National
Youth Troup New Play Showcase in 1992, Plum Blossom
Award in 1996, Outstanding Performance Award in the
Third China Peking Opera Festival in 2001. In 2003,

she played the lead role in a three-episode Peking Opera
for television, Big Foot Empress, to critical acclaims.

She has performed internationally including the USA,
Canada, Japan, Demark, Hong Kong, Taiwan, Singapore,
Indonesia, and Africa.
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Wu Guang Jiang — Laosheng
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Wu Guang Jiang graduated from the Tianjin School of
Traditional Opera and started a performing career at the
Tianjin Peking Opera Troupe. He is a National Class One
performer, who specializes in lao sheng (elderly male role).
He studied under the tutelage of Zhou Xiao Tian, Chen
Zheng Tai, Yao Shan Yin, and is an outstanding performer
recognized by the Ministry of Culture and committee
member of China Theatre Association.

His representative works include The Red Lantern, Sha

Jia Bang, Da Tan Er, Red Mane Fiery Steed, Si Lang Visits

his Mother and Wu Peng Ji. He has received accolades for
his basic performance skill from the Tianjin City Cultural
Bureau. His other awards include Outstanding Performer
Award in the first and third National Theatre Festival,
Outstanding Artistic Achievement Award in the New York
Chinese Arts Festival, Outstanding Performer Award in the
2002 Philadelphia Chinese Arts Festival.
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He Jian - Jinghu
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Cui Hong graduated from the Tianjin School of Traditional Opera.
He is a National Class One performer who has received tutelage
from Li Shu Ping, Song Bao Lin, Chen Bao Shu, Yu Yin Tang and
Meng Xuye Zeng. With a strong musical sense, he is able to lead
the musicians to highlight the rhythm and mood of the plot in
support of the performers’ performance. His choreography for
the percussion segment for the original symphonic Peking Opera
Zheng He’s ventures in the Western Oceans was highly acclaim.
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He Jian graduated from the Tianjin School of the Arts. An
outstanding string-instrument player, he was admitted into the
professional diploma program in accompaniment for Peking
Opera at the Tianjin Cultural and Artistic Vocation Institute,
where he studied with Zhang Lian Di, Yang Jian and Dong
Sheng. With a grounded foundation and matured skills, he has
played in the performance of renowned Peking Opera performer,
Meng Guang Lu. He has also played, to critical acclaims, in
performances of Zha Pan Guan, Chi Sang Zhen, Suo Wu Long,
Yao Qi, Meeting the Empress Beating the Dragon Robe, Jin Gui Ji,
and the original symphonic Peking opera Zheng He’s ventures in
the Western Oceans, the newly written history play Imperial Envoy
Without a Mission.
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Wang Yan Tong - Jing Erhu
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Wang Yan Tong started learning jinghu as a child from his father.
In 1979, he gained admission into the Beijing Arts Vocational
Institute (originally Beijing School of Traditional Arts) Peking
Opera Music Department, specializing in jinghu. He studied
under the tutelage of renowned jinghu musicians Yan Shou Ping
and Suo Tian Jin. In 1983, he joined the Beijing Peking Opera
Troupe as a musician. He moved to Singapore in 1994 and is
currently an instructor at the Singapore Amateur Beijing Opera
okl 5 Society.

gEikxig - A
Cui Xiao Qi - Yuegin
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Cui Xiao Qi graduated from the Music Department of Tianjin
Arts Vocational Institute. She became an intern musician at the
Tianjin Young Peking Opera Troupe in 2012.

Her works include Zheng He’s Ventures in the Western Oceans,
Bing Foot Empress, Yang Jia Jiang, Wu Zhi Xu, Suo Lin Nang, Si
Zhou Cheng, Meeting the Empress Beating the Dragon Robe, Reed
Mane Fiery Steed, Hong Yang Dong, Zha Pang Guan, Imperial
Envoy without a Mission, Qing Xiang Lian, Cun Gui Meng, Chen
San Liang Pa Tang, In Prison, Ding Jun Shan, Yue Yun, Mu Dan
Qiao Xi Xian, Lei Gu Zhan Jin Shan, Suo Wu Long, Jin Gui Ji, Chi
Sang Zhen, Fa Men Temple and Da Tan Er, which are well received
by audience.
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Programme Notes

BIEELL
Taking Tiger Mountain by Strategy
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Taking Tiger Mountain by Strategy is a Peking opera and one of the model plays recognised during
the Chinese Cultural Revolution in the 20th century and performed by the Shanghai Peking
Opera Theatre. The script for this opera was officially finalised on 1 October 1969.

The story is based on the real story in 1946 during the Chinese Civil War, when a squad
commander, Shao Jian Bo of the Northeast Democratic United Army led his squad to exterminate
bandits hiding in Tiger Mountain. The reconnaissance team soldier Yang Zi Rong volunteered
himself, and disguised as a bandit by the name of Hu Biao to infiltrate a local gang of bandits at
Tiger Mountain. Through his spying, he helped the main communist force to destroy the bandits.

The excerpts to be performed in this concert include Skiing Music, Welcoming Spring, These
Soldiers are Timely, We are Troops of Famers and Workers, Arrival of Our Comrades.
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Gong Guo Tai is a National Class One Composer, and is currently the composer and conductor

of the Shanghai Peking Opera Troupe. He has taken part in the orchestration work for opera

titles like Taking Tiger Mountain by Strategy, Harbour, Azalea Mountain and Battling the Waves. He
has also written the accompaniment music and composed works like Cao Cao and Yang Xiu, The
Glorious Zhen Guan Years of the Tang Dynasty, The Incorruptible Official-Yu Chenglong and The Cave of
the Silken Web.

SEENELSSFEREBRRIZIE. BT ESHAERERBISKFEEE. BE2001EURBER
REZRACTE REBZEERBTRTOMERE —B. 2003 FREEZ R GRS KIXLEE
EENLEERERILE=S%.

Lu Huang is currently the Associate Professor at the Department of Composition, Shanghai
Conservatory of Music, mentor for masters students, and Director of Teaching and Research Office
for Composition Theory. In 2001, Variables, a banhu and Chinese orchestral piece, was awarded the
First Prize for the Composition Category at the Shanghai Spring International Music Festival. In
2003, Concerto for Orchestra, a Chinese orchestral piece, was awarded a Third Grade prize at the gth
National Composition Competition organised by the Cultural Department of China.



a0

Azalea Mountain
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This work is a Peking opera from the Chinese Cultural Revolution in the 20th century. It was
originally written based on an adaptation of a novel, Black Beans by Wang Shu Yuan.

This piece narrates how Mao Ze Dong and his people occupied Jinggang Mountain after leading
the Autumn Harvest Uprising in 1927. In the area of Azalea Mountain near the Hunan and
Jiangxi borders, the peasant self-defense corps set up by Lei Gang faced encirclement by the
squire nicknamed Poisonous Snake Gall, and the Nationalist Government. The communist party
sent female communist members, Ke Xiang couple from Jinggang Mountain to the self-defense
corps, but they were attacked during the journey, where the husband was killed and Ke Xiang was
later rescued by the self-defense corps. Using Lei Gang’s mother as bait, Poisonous, Snake Gall
enticed Lei Gang to descend from the mountains. Lei Gang fell into this trap and was captured
due to the ambush, but Ke Xiang led her troupes and saved Lei Gang. Eventually, Lei Gang
exterminated the militia of the Poisonous Snake Gall, rearranged his troupes into the Chinese
Worker’s and Peasant’s Red Army, and sought shelter at Jinggang Mountain.

Excerpts from this work will be performed, including excerpts like Home at An-Yuan.
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The Red Lantern

CLIATiEY BRHAEE20H 2 XU KR E BB — R, I AMRNE. 196554, SBLL. MERER &R
BB mMeIE T KRR «ZLXTIE> BlA.

RIERT S EE, AFBNERED, FEEXFEH TRRAFENSEEXREERHAREEBETHN
BB BERAE - ERENRIATEN. TELFRE, TEIAHEE, ZENEFEZNNHERE.
Hr L =3I EMERR B TRE R FRIZSMAL ERREAL, HEMA T B &mska) B ASE LR
K. EEEE, FBMIIESE-

KAREFSEEHLREMNEREE ERHRE—EERRAEY « «FREVLETEMPFY « «MEE
EMEEY « «<EOHBHEERY  «BHE—FLAER0 BB ANZFREHERY .

This work is a Peking opera from the Chinese Cultural Revolution in the 20th century, and is
recognized as one of the model plays. In the beginning of 1965, the script of the modern opera,
The Red Lantern, was written by Weng Ou Hong and A Jia based on an adaptation of the
Shanghainese opera of the same title.

This opera illustrates during the Anti-Japanese War period, in a particular area of Manchukuo, the
Underground Chinese Communist Party member Li Yu He and Wang Lian Ju tried to rescue an
informant pursued by Japanese soldiers. The informant handed a telegraph decoding script to Li
Yu He.Wang Lian Ju was captured after the rescue attempt, and was unable to withstand the torture
and mutiny, whilst Li Yu He and his mother, Grandma Li, were killed. Li Yu He’s god-daughter,

Li Tie Mei, managed to bring the telegraph decoding script to Mountain Bo in the outskirts where
the guerillas were, with the help of their neighbours. The guerillas ambushed the leaders of the
Japanese soldiers, Hatoyama and Wang Lian Ju who pursued Li Tie Mei, killing them subsequently.

Various excerpts from this opera will be performed, including The Revolutionary Flame Must Burn
Brightly, Learn to be Strong and Courageous like your Father, Repay Blood with Blood, Brave Heart,
The Crimson Heart and Mature Children of the Poor.

BEARETESFER NEEER. EHR. BK%S. BETHEEE LTSy MFEH Sl «ETy,
HEFENESHE. MESERIEXNITESE. BRIRHH208KER, ERFMEINERFTEFREREAS
{ERY «E> MEMEMIBREZTTHET K.

Yin Cheng Zong is a musician, pianist, composer in China. He has successfully rearranged and
performed The Red Lantern with piano accompaniment, and piano concerto Yellow River. He has also
worked together with famous conductors who have visited China, like Ormandy and Abbado. He has
recorded more than twenty albums, where the Yellow River piano concerto album that he recorded in
collaboration with China Central Philharmonic Orchestra in 1971, was released in the millions.
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Sha Jia Bang
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Sha Jia Bangis a Peking opera from the Chinese Cultural Revolution in the 20th Century, and is
recognized as one of the model plays. Originally, Cui Zuo Fu wrote the Shanghainese Opera, Fire
of Ludang, which is adapted from the non-fiction, Blood Stained Names. In October 1964, Beijing
Municipal Committee rearranged Fire of Ludang for Peking opera, and Mao Ze Dong renamed it as
Sha Jia Bang.

This work is about the story of a platoon of injured and sick soldiers from the New Fourth Army
who were hiding to recuperate under the leadership of Guo Jian Guang. The local squire Diao De Yi
is a double agent for the Japanese and Chongging Nationalist Government. He successfully got the
local armed forces’ chief Hu Chuan Kui to turn to the Japanese after he became the Chief of Staff.
With the help of the lady boss of “Chun Lai Teahouse” Auntie A-Qing, the platoon of New Fourth
Army recuperated and successfully captured Hu Chuan Kui, Diao De Yi and the Japanese Colonel
Kuroda and his translator.

The excerpts performed in this concert includes Sha Jia Bang will Liberate Eventually, Comrades are
our Family and Battle of Wits.
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Deep in the Night
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The work is a jinghu piece adapted from four verses of Lotus Spoils in Wind, which originates from
the Kun Opera, Longing for Mortal Life. The title of the piece is derived from the first three words

of the verses, and the present version of the piece that the audience hears results after processing
and rearrangements by generations of Peking opera musicians. The composers of Deep in the Night
utilised many techniques used in folk music, namely embellishment, simplification, condensation,
end filling and variations, changing the originally sad and resentful tune into a modern work

that is vigorous and passionate. The adapter of the piece gathered all the positive traits of all the
different versions, expanding the structure of the work into the layout of introduction, adagio,
moderato, allegro. The melody progresses from being complicated to simple, and has more
developments in the allegro section, where there are solo performances by the large drum, and
interlocution between the drum and the jinghu. These enable the crux of the original work, its bold
and vigorous but graceful melody, to be presented beautifully.

REZFFBBEAERR. FER. ZSEANTREEREAM. AREF HEFR  REZWIHEH
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Wu Hua is the composer and conductor of the Oriental Song and Dance Company. To date, he has
composed more than four thousand works. His representative works include Spirit of the Theatre,
symphonic concerto The Concubine Suite, and works like Tales of Justice Bao, Nostalgia of Lin Zexu.
These works have been held in high esteem over the years, and has been constantly performed by
various Chinese orchestras in various parts of China, and other countries like Hong Kong, Taiwan,
and Singapore.

HEHA
Yao Qi
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After Liu Xiu, Emperor Guangwu of East Han, ascended the throne, he ordered Yao Qi to guard
Cao Qiao Pass. After some time, he missed Yao Qi, hence ordered Ma Wu, Du Mao and Cen Peng
to take his place, so that Yao Qi could return to the palace and stay by the emperor’s side. After
Yao Qi returned to the palace, his son, Yao Gang, killed Guo Rong, the father of Guo Concubine.
Yao Qi captured his son and brought him to the emperor to confess his sins, but Emperor Liu
was drunk and Guo concubine managed to give a death sentence to the whole family of Yao Qi.
Coincidentally, Ma Wu faced attack from Niu Miao at the Cao Qiao Pass, and returned to the
palace to seek reinforcements. He heard news of Yao Qi facing this predicament, and dashed into
the palace to inform the emperor of news of attack at Cao Qiao Pass, forcing Emperor Liu to order
both Yao Qi and son to go to war so as to redeem their wrongdoings, hence saving both of them.
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Raid on the White Tiger Regiment
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This work is a Peking opera from the Chinese Cultural Revolution in the 20th century, and is
recognized as one of the model plays.

This piece illustrates the time of the Jincheng Campaign during the War to Resist US Aggression
and Aid Korea, where Yan Wei Cai, a platoon leader of a reconnaissance platoon of the China
People’s Volunteer Army, took orders from the leader, in order to ambush the First Army of the
Republic of Korea Armed Forces (the White Tiger Regiment) from the alternate side of Anping
Mountain. Together, the Korean People’s Army Reconnaissance platoon assistant leader Han Da
Nian, and the local people like Madam Cui and Sister Cui, destroyed the White Tiger Regiment.
They also captured the leader of the White Tiger Regiment and the US military adv1sors with the
help of the major force.

The excerpt, Undercover of Night, will be performed during this concert.

BREALL
Visit of Yin Mountain
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This work is one of the traditional Peking opera titles, where the drama draws materials from The
Three Heroes and Five Gallants.

This opera narrates the story of a maiden by the name of Liu Jin Chan, who was admiring the
lanterns on the night of the Yuanxiao Festival, and was lured to the Magpie Bridge by a rogue, named
Li Bao. He was unsuccessful in forcing her into a marriage with him, and strangled her to death. Li
Bao raided her belongings and discarded her body, but was discovered by scholar Yan Cha San. Yan
Cha San was immediately captured by Magistrate Jiang Wan Li. Hence, Yan’s servant brought the
matter to the attention of Justice Bao. Justice Bao was worried that they had wronged a good person,
and hence made a trip to the netherworld. As Magistrate Zhang Hong is the maternal uncle of Li Bao,
and he therefore edited the Book of Life and Death secretly, but was unfortunately discovered by the
ghost of oil lamp.

Justice Bao descended to the Fifth Hall, and King Yama ordered Magistrate Zhang Hong to check
the Book of Life and Death, where the book stated clearly that Liu Jin Chan was strangled by Yan
Cha San. However, Justice Bao did not believe what was written, and hence he went to Yin Mountain
to interview the ghost of Liu Jin Chan. In the process, Justice Bao learnt that the magistrate was

the maternal uncle of Li Bao, where the magistrate edited the Book of Life and Death to protect Li
Bao. Eventually, the truth was discovered after Justice Bao invited the ghost of oil lamp to witness in
court. King Yama chastised Zhang Hong in a rage, and Justice Bao ordered the magistrate to a death
sentence by the guillotine. He also ordered the capture of Li Bao, whereas Liu Jin Chan came back to
life and married Yan Cha San.
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Mei, Shang, Cheng, Xun
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This piece consists of a medley of representative works and arias from the four famous schools
of the dan (female) roles — Mei, Shang, Cheng and Xun. The respective arias are: The first line
comprise of a representative opera work from “Mei Lanfang’s School”, Prosperity brought by the
Dragon and Phoenix, featuring an aria, “it was in yesteryear that Meng Guang married Liang
Hong”, by the character Sun Shang Xiang. The second line comprise of the representative work
from “Shang School”, Si Lang Visits his Mother, featuring an aria, “each serving his own master in
defence of their country” by Empress Xiao. The third line comprise of a representative opera
work from “Cheng School”, The Unicorn Purse, featuring an aria, “the sounds of sorrow enters
the ears” by the character Xue Xiang Lin. The fourth line comprise of a representative work from
“Xun School”, Matchmaker, featuring an aria, “get Scholar Zhang to hide under the chessboard”.
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Yu Tang Chun
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This is a popular opera title, where the most famous is the Peking opera version. The title Yu Tang
Chun is the nickname of the female protagonist, Su San, where the excerpt of Su San Leaving
Hongtong County is one of the most famous excerpts of the opera.

This opera illustrates the story of how the third son of Minister Wang Qiong, Wang Jing Long went
to the capital to collect debt, and met Su San when he went to the brothel to pleasure and entertain
himself. Su San was not only blessed with beauty, but was also clever and eager to learn, where she
was accomplished in playing musical instruments, chess, poetry and painting. Su San promised
Wang that she will not marry any other person. However, Su San was sold to be a concubine of
horse trader, Shen Hong, of Hongdong county, Shanxi Province. The wife of Shen Hong and Zhao
Ang plotted together to poison Shen Hong to death, but framed Su San for it. They bribed the
magistrate, where the magistrate banished Su San to the death cell. It happened that Wang Jing
Long was promoted to be the Chief Governor of the eight prefectures of Shanxi province. After
getting to know of the grievances of Su San, he entrusted Judge Liu to trial the case. Judge Liu was
talented and quick-witted just and impartial, managed to bring justice to Su San, and capture the
true culprits. Miraculously, Su San managed to reunite with Wang Jing Long.

The excerpt, Su San Leaving Hongtong County, will be performed during this concert.

EEAIL
Orphan of the Zhaos

GRIRHULY RITEFEE], EEALER. TLRE GRRIMIL B—HBALR, BXHAEREHCEERELT
«FEfRy ; BIRBIE «HiE - BHERY , XE FHFY « <5y FHERICH. REBETNEKNHETRERER
WHEBFEREMEER], EFETRMNBRIVLBEKKXEARKREMNIELE.

Orphan of the Zhaos is originally a Yuan dynasty play written by Ji Jun Xiang. The original work was
a historical play based on the historical event which was first recorded in the Commentary of Zuo. It
was later through Sima Qian’s Records of the Historian — Records of the Zhaos and Liu Xiang’s New
Preface and Garden of Stories that more detailed write-ups of the story are seen. The story of this
opera is about how the aristocrat family of Zhao from the Kingdom of Jin during the Spring and
Autumn Period of China was being framed by the treacherous official Tu An Jia, resulting in the
execution of nearly all members of the family, with the orphan Zhao Wu surviving the ordeal and
grew up to redress grievance for the family.

26



P EREREF
Si Lang Visits His Mother

JERETH, BRAMMA AR DHRENER, BXHT M BEANRENE, ZSERERE.

BEHA BB R R &M — R, WILBE, HEBAS, SHEQEEE. +HER, MERATIRN
BRI, ZEBRAEHFRERERNR, AR TERZE. BREEK, TiTEXAE, RiRldEE. 2EE
RARRTE, ZHLH, NALREETXE EBHEREESR, B YS BT HARE. NBLEN, FEMR
8, EABFERA, AREEXE, BLER. ARYY—E, XFE8mME. REIZE. BEERARSH
BHERZ—

FREFSEEHILR BH REY EEK.

During the Northern Song Dynasty, the Yang family was a powerful force that resisted against the
invasion of the nomadic minorities from the North. The heroic stories of the Yang family are well
known and widespread in China till today.

The story is about Yang Si Lang, Yian Hui, the fourth son of the family. Since he was captured by
the northern Liao State in a battle at the Golden Beach, he renamed himself with a Liao name,

Mu Yi, to avoid revealing his real identity. He subsequently married a Liao princess named Tie Jing.
Fifteen years later, the military led by the Yang family went north to attack Liao State again. Upon
knowing that the Yang troop commanded by Yang Liu Lang has arrived, with his mother Matriarch
She escorting army reserves of the troop, Yang Si Lang started to miss his family and wanted to
meet them. However, due to the battles between the Song and Liao militaries, it was not possible
for him to cross the frontier to meet his mother, and Yang Si Lang was extremely depressed.
Knowing the cause of Yang Si Lang’s depression, Princess Tie Jing stole an order plate, and Yang Si
Lang went through the Liao pass successfully. Coincidentally, he was mistaken to be a spy and was
captured by his nephew, Yang Zong Bao, who was doing night patrol, and was brought back to the
military base. Upon realising that the spy is actually Yang Si Lang, Yang Liu Lang untied him, and
Yang Si Lang was brought to reunite with his mother and other family members. The unexpected
reunion left everyone in tears of surprises and sorrows, but the reunion was short — lived, and Yang
Si Lang had to leave his mother soon after. This traditional opera is one that requires powerful
singing skills from the sheng (male lead) and dan (female lead) roles.

The excerpt to be performed in this concert is from the scene of Palace Sit-in.

TRE
Red Mulberry Town

HEABEREEEE (CRAXN . BREHRERXE, HERKDITRFRA EFEREFLES, JWE
%, BERFENEENE. RYTERIRRE, REFK, RERTEAX, GRESHEY, BUAX, R0
REIE, MEMENY. XZ2—HERMZENIIR, BIEE, AXFELT.

This work is adapted from a classical work from the Qing Dynasty, Three Heroes and Five
Gallants. Justice Bao lost his parents when he was young and was raised by Aunt Wu Miao Zhen.
His nephew, Bao Mian, was the Magistrate of Xiaoshan but was corrupted, and Justice Bao was
impartial and sentenced him to death by the guillotine. Wu Miao Zhen hurried to Red Mulberry
Town upon learning the news, crying endlessly, accusing Justice Bao for being ungrateful.
Justice Bao counselled her, and talked sense into her. Wu Miao Zhen was enlightened, and their
harmonious relationship resumed. This is an opera work where the hualian (painted face) and
laodan (elderly female role) interact, featuring complex singing techniques, and where the ban
styles are interesting and varied.
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Musicians

ERRE: EE
Music Director: Tsung Yeh

BERER: MEE
Resident Conductor: Quek Ling Kiong

RFEEREE MEX

Guest Conductor Chair: Ku Pao-wen

IGIERNIE: REE. EER
Conducting Assistants: Moses Gay En Hui,
Wong Kah Chun

BHRFHRK: ZHR

Composer-in-Residence: Law Wai Lun

BESIBEE: &%
Chorus Director-in-Residence: Nelson Kwei

&# Gaohu
ZFEIR (REEE) Li Bao Shun (Concertmaster)
BEs (EHEIEE)
Zhou Ruo Yu (Gaohu Associate Principal)
Z=E# Li Yu Long
XE R Liu Zhi Yue
#1& She Ling
PF3CEE Xu Wen Jing
®# Zhao Li

Z#H Erhu
REE (ZHIEE)
Zhao Jian Hua (Erhu | Principal)
%R (Z#IIERE) Zhu Lin (Erhu Il Principal)
wiEE (ZHEIER)
Ling Hock Siang (Erhu Associate Principal)
%R Ann Hong Mui
F&if 4 Chen Shu Hua
HEE Cheng Chung Hsien
A%% Chew Keng How
B E & Hsieh I-Chieh
iLF Shen Qin
iEEE Tan Man Man
F{£5E Wang Jia Yao
ik# Zhang Bin

FAERER MEHERS5EER) EFREXFHIRFHT.

—#8 / 1’#8 Erhu / Banhu
BELF] Tao Kai Li

A Zhonghu

H% (BE) Tian Xiao (Principal)

R FE (BIEE) Wu Ke Fei (Associate Principal)
£iZ53) Chuan Joon Hee

RiZi& Goh Cher Yen

Z kIR Neo Yong Soon Wilson

XK Sim Boon Yew

FEthA Wang Yi Jen .

KEZ Cello
%8 (BE) Xu Zhong (Principal)*
FREt (REIERE)
Chen Ying Guang Helen
(Acting Associate Principal)
WEFERR )i Hui Ming
Z54E Lee Khiok Hua
EI1ER Poh Yee Luh
#{E Tang Jia
ZEE Lee Hou Koon**

{E=12% Double Bass

3ki& (B%) Zhang Hao (Principal)
Z=% Lee Khiang

& Qu Feng

EHIE Wang Lu Yao*

Z=NH Li Wen Long***

%% Yangqin
2% (%) Qu Jian Qing (Principal)
33X Ma Huan

EEE Pipa

1% (B%) Yu Jia (Principal)
KA Goh Yew Guan
8K Hou Yue Hua
F&3iZ¥ Tan Joon Chin

4R Zhang Yin

#IZ Liugin
AlfEE B Seetoh Poh Lam

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.
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#12 / BT Liugin / Zhongruan
AW Zhang Li

BT Zhongruan

K EEE (%) Zhang Rong Hui (Principal)
#BZEE Cheng Tzu Ting

B2 Foong Chui San

B 5 Han Ying

IFRE Koh Min Hui
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&7 Koh Kim Wah
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DBIE Ma Xiao Lan
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F# Xu Hui
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FEF (&FEE) Yin Zhi Yang (Dizi Principal)
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#{EH Lim Sin Yeo
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%X # Phang Thean Siong
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Guo Chang Suo (Sheng Principal)
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I EZE Zhongyin Sheng
B IE Seah Kar Wee
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{EEZE Diyin Sheng
s Lim Kiong Pin

=S EWiIA Gaoyin Suona
it X (WMFREERE)

Jin Shi Yi (Suona / Guan Principal)
Z#tE Lee Heng Quee

& / {EE MW Zhongyin / Diyin Suona
YT Liu Jiang

#7% Meng Jie

MEX Tay Jing Wenxx*
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% Guan
8 Han Lei
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Duan Fei (Associate Principal)
AR (BIEE)
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{EEPFE Wu Xiang Yang
ML Xu Fan

* %5 5% H Not in concert
*% ZEEER Guest musician

FRE SUEER Contract musician
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Chorus Master: Nelson Kwei
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Chorus: NUSChoir,

Anderson Junior College Choir
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