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$ l‘li-l_ E $84E Conductor FEH2 Tsung Yeh

INKREBITERE
Harvesting SCO’s 15 Years The Eight Mallets Percussion Group
OHE Mali F&% Wang Jian Hua
28 Tian Xin Z=REAR Li Cong Nong
8 Sea — 4@ 2iR The Source of Life T4 Eric Watson
X1 Harvest &4 T{E Composed by Ehmetjan Qasimi
F& Chinese Tamborine ZE Ma Li Ik KFR4BEC Arranged by Zhang Da Sen
&R Night Thoughts REIBHEE Peking opera
KEX Large Drum EE4E Wang Jian Hua ZRI#E4E Arranged by Li Min Xiong

FEREEEHR Performance score by
Wang Jian Hua

e

Portfolio of Chinese Instrumental Pieces  #%&# Xu Jing Xin
F—RE: FigAd

First Movement: Rising Sun of the East China Sea

B_5RE: BRB®

Second Movement: Coconut Forests of the Southern Islands
FEZRE: BEEBK

Third Movement: Shepherding in the Western Territories
BORE: LEBRRK

Fourth Movement: Yangko of the Northern Country
FHRE: PREH

Fifth Movement: Drums of the Central Plains
K2 Intermission

iFXE Havoc in Heavenly Palace EEE4EH Arranged by Wang Jian Hua
J\KEEFTERE The Eight Mallets Percussion Group
IR EFREFTESR SCO Percussion

J\E%i% Mynah'’s Bath T RIEITHBF Tujia ethnic ring arts *
J\KEEFTERE The Eight Mallets Percussion Group ~ EfE5%i Written by Huang Chuan Shun
il La Gua ZMER Kiangchow Drumming
I\KEBITERE

The Eight Mallets Percussion Group

5% _E#RER Strings on Yangko Dance EF34I Wang Dan Hong

SRFUTEFF Jasmine Blossoms FUHKIE Liu Chang Yuan

J\K$BFTHRE The Eight Mallets Percussion Group
IR EREFTE R SCO Percussion
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Singapore Chinese Orchestra
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Inaugurated in 1997, the 75-strong Singapore
Chinese Orchestra (SCO) is Singapore’s only
professional Chinese orchestra as well as a
flagship local arts group. Taking on the twin
roles preserving traditional arts and culture
and establishing new frontiers through the
incorporation of exotic Southeast Asian cultural
artefacts, its home is the Singapore Conference
Hall, a prime performance venue in the
financial district. These factors, together with
the patronage of Prime Minister Lee Hsien
Loong, have made SCO an outstanding and
unique orchestra.

Since its inception, SCO has impressed a
broadening audience base with its blockbuster
presentations and is fast establishing itself
among the other counterparts in the world. In
2002, it staged a symphonic fantasy epic Marco
Polo and Princess Blue as part of the opening
festival of Esplanade — Theatres on the Bay.
The following year, it engaged in a musical

and visual conversation with Singapore’s most
eminent multi-disciplinary artist Tan Swie
Hian at the Singapore Arts Festival 2003. The
Orchestra celebrated Singapore’s 39th National
Day in 2004 with a spectacular concert — Our
People, Our Music — featuring over 2,300 local
music enthusiasts at the Singapore Indoor
Stadium. In 2003, it produced a mega musical
production, Admiral of the Seven Seas, as part of
the Singapore Arts Festival 2005. The Orchestra
again displayed its versatility in its collaboration
with the Singapore Dance Theatre at the
Singapore Arts Festival 2006. In 2007, SCO
was part of the 240-strong combined orchestra
that performed at the Singapore National Day
Parade. In the Singapore Arts Festival 2008,
SCO joined hands with Theatreworks to present

the groundbreaking production Awaking,
which brought together Kunqu opera music
and Elizabethan music. In August 2009, SCO

made history by becoming the first Chinese
orchestra to perform in the opening week of
the Edinburgh Festival.

Known for its high performance standards,

the SCO has been invited to perform at

prestigious events as the World Economic -
Forum and International Summit of Arts
Council in 2003, and the 2006 International
Monetary Fund (IMF) Annual Meeting. The
orchestra also toured Beijing, Shanghai and
Xiamen in 1998 and Taiwan in 2000. f
In 2005, it performed at the Budapest Spring y I
Festival, the Singapore Season in London ’ ‘
and Gateshead. In October 2007, the SCO .
performed at the Beijing Music Festival,

as well as in Shanghai as part of the Singapore

Season in the China Shanghai International

Arts Festival. It was also invited to perform at

the Macau International Music Festival, as

well as at major concert halls in Guangzhou,
Zhongshan and Shenzhen. Such stints enabled #
the SCO to showcase its talents, propelling it to

the forefront of the international music arena.

In line with its aim of being an orchestra for
everyone, SCO reaches out to the masses
through its outdoor concerts at natiopal parks,
schools and heartlands. SCO also commissions
its own compositions and in 2006, organised
its first music composition competition that
featured contestants incorporating musical
elements from Southeast Asia. It is with this
vision that SCO continues to inspire, influence,
educate and communicate through its music.
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Tsung Yeh — Music Director
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Maestro Tsung Yeh joined the Singapore Chinese Orchestra
(SCO) as Music Director in January 2002. He is also the
Music Director of the South Bend Symphony Orchestra in
the United States and the Conductor Laureate in the Hong
Kong Sinfonietta. He is the first conductor in the world

to be appointed as the Music Director of both the Chinese
orchestra and the Symphony orchestra simultaneously.

In 1995, he and the South Bend Symphony Orchestra were
honoured with the ASCAP award. Tsung Yeh is also the
Principal conductor of the Beijing Huaxia Chamber
Ensemble. Its America and Europe concert tours under the
baton of Tsung Yeh received high acclaim.

In April 1991, Tsung Yeh was one of the three conductors
chosen to participate in the Conductors’ Mentor
Programme, co-sponsored by the American Symphony
Orchestra League and the Chicago Symphony Orchestra.
He worked closely with the Chicago Symphony and their
Music Director, Daniel Barenboim and the Principal Guest
Conductor Pierre Boulez. In November 1991, Tsung Yeh
successfully led the Chicago Symphony, covering the
indisposed Daniel Barenboim at short notice in a concert
featuring Alfred Brendal as soloist. He was the former
Music Director of the Northwest Indiana Symphony
Orchestra, Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra and the Principal Conductor of
the Saint Louis Symphony Youth Orchestra. From 198789,
he served as Resident Conductor of Florida Orchestra in
Tampa/St. Petersburg. He was also the Principal Guest
Conductor of Albany Symphony Orchestra.of New York.
Having studied piano at the age of five, Tsung Yeh began to
major conducting in 1979 at the Shanghai Conservatory

of Music and won a full scholarship to the Mannes College
of Music in New York in 1981. He earned his Bachelor of
Music degree under Sidney Harth, and upon graduation,
received the school's Academic Excellence Award.

In 1983, he began to work towards a Master degree at Yale
University under Otto Werner-Mueller. He also studied
conducting with Max Rudolf, Leonard Slatkin, Murry Sidlin,
Han Zhong Jie, Huang Yi Jun and Cao Peng.
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Music Director: Tsung Yeh

Tsung Yeh'’s past engagements in North America included:
the Tucson, Calgary, Rochester Philharmonic, the New
Haven Symphony, and the Minnesota Orchestra. He
conducted the San Francisco Symphony to critical acclaim
in June 1989 during the American Symphony Orchestra
League Conference. He is also a frequent guest conductor
for orchestras in Beijing, Shanghai, Guangzhou, Shenzhen,
Hong Kong, Taipei, and Taichung. He regularly conducts
orchestras in Poland, Russia, and the Czech Republic. He
conducted in France with great success: with Ensemble
2e2m in Paris, with the Orchestre Philharmonique de Radio
France in Orléan during 1996, with Ensemble de Orchestre
Philharmonique de Radio France as part of the Festival
Presence in Paris, and with Hua Xia Ensemble in Lyon

in 1997. In August 2000, Tsung Yeh made his conducting
debut in Japan with the Shinsei Symphony Orchestra as
part of the 21st Asian Composers League Conference.
Recently, he conducted the Paris — Shanghai Duplex Concert
with the French National Symphony Orchestra and
Shanghai Broadcasting Orchestra which was brqadcasted
through the satellite TV with millions of audiences in both
Europe and Asia.

With growing reputation in the conducting teaching field,
he has been one of the Artistic Directors of the Symphony
Workshop Ltd in the Czech Republic since 1992, and has
also taught at the Conductors Guild Workshops in Chicago.
He has been the master teacher of the International
Conductors’ Workshop for contemporary music in Zurich,
Switzerland since 1997.
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Ma Li — Percussionist
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Ma Li is a top level national artiste, as
well as the Percussion Principal of the
China Broadcasting Folk Orchestra.
He is also a member of the Chinese
Musicians Association, Managing
Director of the Percussion Group of
China Music Association, Managing
Director of Chinese Society of Folk Orchestral Music,
Secretary of the Professional Committee of China Folk
Orchestra Percussion, High Officer of the National Arts
Education Grading Examination and member of Central
Conservatory of Music Masters Degree Concert Appraisal
Committee.

A graduate from the National Academy of Chinese Theatre
Arts, his arrangement and performance of percussion solo
piece, Sound — Imagination was made into a music video by
China Central Television and won the first prize in National
People’s Television Music Appraisal. It also won him the
Best Technique Award and Best Performance in Marlboro
Cup 2nd National Drums and Gong Competition.

Ma Li performed in Chinese New Year Concert four times at
Vienna Golden Hall, and has also published Eight Mallets
Percussion Special Stage VCD. He was invited to conduct
Traditional Folk and Opera Percussion masterclass talks

in Penang, Malaysia and Singapore. He was also invited
twice to judge for China Central Television’s CCTV Folk
Instrument Television Championship. The San Francisco
Opera had also invited him to participate in the world
premiere of The Bonesetter’s Daughter for the Chinese
percussion segments.

He was invited continuously for a period of 11 years to
participate in Macau’s Chinese Orchestra Celebrative Return
folk symphony concert. He was also invited to perform
worldwide including America, Germany, Belgium, France,
Italy, Holland, Greece, Marcedonia, Thailand, Japan,
Austria, Korea, Switzerland, Singapore, Serbia and Malaysia.
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Wang Jian Hua — Percussionist
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Wang Jian Hua is a Professor at the
China Central Conservatory of Music,
Vice-President of the Folk Music faculty
and Chairman of Percussion Education
and Research Division. He studied
percussion at the Tianjin Municipality

' Opera School. Under the tutelage of Li
Shu Ping, he learned various percussion instruments of
Peking opera and their techniques, and thereafter became
as a Professor after graduation. He got into the Central
Conservatory of Music in 1977, majoring in percussion and
learned various local and foreign percussion instruments
under the tutelage of Li Zhen Gui. Wang Jian Hua was
honoured to be able to learn shifangu from Zhu Qin Fu.
He then graduated in 1982 with a bachelor degree and
stayed on with the school as a professor. Between the
April 1994 and December 19906, he joined the Singapore
Chinese Orchestra as the Percussion Sectional Leader. He
took the position of Honourary Principal of the Percussion
section of Singapore Chinese Orchestra in 2009.

Since 1985, he has participated with various performing
groups including the Central Conservatory of Music
Chinese Orchestra, Central Opera Theatre and China
National Symphony Orchestra in many Asian, European
and American performances in more than 20 countries.
These performances include several internationally well-
known music festivals and arts festivals. As a soloist, he
collaborated with many orchestras, including the Taipei
Chinese Orchestra, Hong Kong Institute of the Arts and
Beijing Eight Mallets Percussion Group. In Octqber 2007,
he successfully held a solo concert, Unison of Drums and
Gongs — Wang Jian Hua and Friends’ Percussion.

He won the gold award for performing arts in the China
Shanxi International Drums and Gongs competition in
1991 and released a percussion solo album in the same
year. Following next year, he participated in the Second
Local and Abroad Jiangnan Sizhu Competition and won the
first prize. He released a DVD recording of his Unison of
Drums and Gongs — Wang Jian Hua and Friends’ Percussion
solo concert. He also took part in various television and
studio recordings of percussion CDs.
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Tian Xin — Percussionist
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Tian Xin is a top level national performing
artiste and also a member of China
Broadcasting Folk Orchestra, Chinese

i Musicians Association, Managing
Director of Chinese Society of Folk
Orchestral Music, Vice-Chairman of

| the Professional Committee of China

" Folk Orchestra Percussion and
Managing Director of the Percussion Group of China
Music Association.

He graduated from the National Academy of Chinese Theatre
Arts. The strict regulations of Peking opera percussion
trains one’s ability and the rigour to live up to expectations.
It aided him in achieving a solid foundation to further
expand his field in folk orchestra percussion. Since joining
China Broadcasting Traditional Music Orchestra, he put
even more of his focus on folk drumming. Some of his
works dedicated and inspired by his seniors, schoolmates
and various folk artistes, include Hebei Winds and Percussion
Ensemble, Kiangchow Gongs and Drums and Xian Drumming
Repertoire. The pieces he composed and arranged include
Victory of Drums and Gongs, Embattle, and Amusing, which
was used in the Chinese Folk Orchestra movie. Songs with
him as the leading artiste includes General’s Command and
Mynak’s Bath, which were published by various local and
overseas recording companies.

He performed in Japan, Singapore, England, France,
America, Austria, Switzerland, Belgium, Hongkong, Taiwan,
Macau and many other countries. He was also invited to
participate in the World’s Percussion Arts Festival held in
Germany in 1993, held a special percussion concert in
Taiwan in 1996, and won the top prize in Marlboro’s
Drumming Competition. He joined the production of the
art film Chinese Drums and Gongs which won the top prize
from China Central Television. Other awards he won
include Best Performance Award from the National People’s
Television Appraisal. Tian Xin collaborated with the local
orchestra of Vienna Golden Hall for a period of three years
from 2002 to 2004.
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Li Cong Nong — Percussionist
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Li Cong Nong enrolled into Tianjin
Opera School’s Faculty of Peking Opera
in 1975 where he learnt various Peking
Opera percussion instruments. He was
appointed as the Principal Drummer of
Tianjin Youth Opera Group in 1981.

Li Cong Nong entered the Central
Conservatory of Music with outstanding results in 1984
and graduated with flying colours after 4 years. He is now
with the Central Opera Theatre.

Li Cong Nong was professionally trained in his percussion
basics and he persevered in his studies of western
percussion instrument techniques. His efforts enabled
him to become one of the few elite musicians who
specialises in opera music, traditional percussion

and western percussion. He has also participated in many
performances worldwide including America, Austria,
Germany, France, Englang, Switzerland, Singapore,
Thailand, Hongkong, Taiwan and Macau.
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Sea — The Source of Life
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This piece was originally written and performed as part of the sea segment for the 2007 National
Day Parade. The tableaux was intended to showcase the significance of water to the survival

and growth of Singapore, the colour and teeming life of the sea and symbolizes the harmonious
multi-racial community in Singapore. The music starts with a long slow introduction, with
flickerings of sounds, life, emerging activity and suppressed energy, leading to a climactic section
from which emerges a joyous inclusive dance and celebration, literally bubbling with enthusiasm,
bursts of sound and musical extravagance. The melody of this section transforms and changes
into a minor key for a short while, emerges as an irrepressible Indian dance and then finally as a
full restatment, a flourishing of fireworks.
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Harvest
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Harvest is a piece from the Uygur ethnic group. The ever-changing rhythm of the Chinese
tambourine combined with the musician’s skillful techniques portrays the happiness of the Uygur
people after a bumper harvest and the busy sight of the threshing ground. It animatedly portrays
the scene of trains speeding away with carriages full of the harvest returns.
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Night Thoughts
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Night Thoughts is a well known Peking opera tune. It was used to accompany scenes in Peking
opera Drumming Ma Cao where the drummer, Mi Heng, beats the drum to air his grievances
against Cao Cao; and also in Farewell My Concubine, to accompany the sword dance of Yu Ji. The
music is arranged in the sequence of a Prelude, Adagio, Moderato and Allegro and progresses
from simple to complex. It is with a dagu (large drum) solo which is often competing with a
Jjinghu. From the original Peking opera, the piece certainly carries out its bold and vigorous, yet
elegant, character.
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Portfolio of Chinese Instrumental Pieces
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This piece presents the various types of music found in the Northern, Southern, Eastern, Western
and Central China, displaying each of their individual and special characteristics through an
orchestral concerto format. It showcases the different techniques of the wind, bowed strings,
plucked strings and percussion instruments in the Chinese orchestra, at the same timg bringing
out the different characters and styles of the music in various parts of China.

There are five movements in this piece — Rising Sun of the East China Sea (Orchestra), Coconut
Forests of the Southern Islands (Bowed String Instruments), Shepherding in the Western Territories
(Plucked String Instruments), Yangko of the Northern Country (Wind Instruments with solo
suona and guanzi) and Drums of the Central Plains (Percussion Instruments). This piece was
commissioned by the Singapore Chinese Orchestra (SCO) and was premiered at the SCO
Concert Hall on 26 April 2002.
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Havoc in Heavenly Palace

ABMUEE “NETAAXRST” WEIEAEY, RACGRESEHAFESEMITEREES,
LA ERZINEE K F R EHIEHIAE.

»
This piece is inspired from the scene of Monkey King’s Havoc in Heavenly Palace from the Peking
opera. It uses traditional gong and drums from the Peking opera and combines it with other
percussion instruments, enabling people to imagine and feel the epic scene of the chaos Monkey
King created in the heavenly palace.

AN=
Mynah’s Bath

ERREARALRERERHOER, FARALK. %K. X%, MEOHEERSR. BIEETE.
FEENTEREHERT/\FROKHNESR. ROENETE, HERA.

The composition adopts the format of a folk music of West Hunan Tujia tribe. It uses only four
brass percussion instruments namely two different cymbals and two different gongs.

Through the variations in tone, thythm and tempo, it vividly describes the scene of mynahs
frolicking about in water, capturing the playful and teasing mood.

g

La Gua

MUK, RELE, AWZE. BEEIRNOROAN, REXEFFOFESR, F—FH—E O
BRI E.

La Gua is local dialect, representing casual chatting. People stroll towards the entrance of
the village, chit-chatting about their interesting life. A word from you, a word from me, some
conversations become more interesting.
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Strings on Yangko Dance

ERELASEH I E, ZEHTREXMAR, ATHRAZARN. EFERENAIFER
FEATEREALHILMIEELSE. BUBESHBET. RAEXF I EERT - EFHALE
MeBR, BERRK. AREANERNEY, RENSPERNSTE. AFER—HNE, —=E%
BELE, S SLEBEAREERINERZZER. AMTARBNEERALEN A ENBETE
Mo FUXEE, BB TR HHTEE.

The vest lands of the northern part of China give birth to yangko, a popular rural folk dance
which is fervently straightforward in style. On the fifteenth of every first lunar month, people
thereon will dance the intoxicating yangko. Only the locals who live their lifetimes there can
truly comprehend yangko, for it is the epitome and spiritual oasis of their life. All hardships
dissolve in the dance, and each pose artistically expresses the inner tolerance to and perfect
themselves beyond the hardships of life. In yangko, they construct their life with inspiration.

e IR A

Jasmine Blossoms

BIMEENHFEFRMNHETRRE—MAENEH, RENPTEKESREBHBREHE, ™
MRE GEFife AEBEENETRVUSESEFEW. SEEY, FHELSSENRETSRMAFER
RMSE. REERROESEERTHTRTR, mERBNFFIN, FRRAHRBACHE
FHR, EEHBEH-—MHRENBERSHHAE.

Strong and upbeat percussion brings out an unyielding and energetic spirit when paired together
with the orchestra. The fast thythm symbolizes the bustling and prosperous Shanghai today,
while the main theme, based on the folksong Jasmine Flower symbolizes the grand and elegant
side of Shanghai, exalting her unique eastern qualities and the mettle of Chinese people.

The music changes its time signature throughout its fast-paced passage, creating strong energy.
It not only achieves a thrilling music effect, but also expresses a sense of pride and dignity
towards their nation.
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Musicians

Z & E% Music Director:
ZEH# Tsung Yeh

El3518 Associate Conductor:
$8%# Quek Ling Kiong

»

IXH&I8#51E Chorus Director-in-Residence:

T35 Nelson Kwei

{5#E B Conducting Assistants:
{7 B & Moses Gay En Hui
£ Jun Wong Kah Chun

=i Gaohu

Z= %[ Li Bao Shun (REI&E Concert Master)

4 She Ling
38 Xu Wen Jing
3k # Zhang Bin
#F Zhao Li

JE#& % Zhou Ruo Yu

Z#A Erhu

B &l Zhao Jian Hua
(Z#IE & Erhu | Principal)
K& Zhu Lin

( Z#8NERE Erhu Il Principal)
P {#3& Ling Hock Siang
(Z#BIEFE Erhu Associate Principal)
% R4 Ann Hong Mui
FR#EE Chen Shu Hua
#E X Cheng Chung Hsien
A% % Chew Keng How

[ 7 #%& Gu Huai Yan

#E & Hsieh I-Chieh

&R Liu Zhi Yue

L7 Shen Qin

B & % Tan Kim Lian

F £ Wang Jia Yao

Z#A34R# Erhu / Banhu
M YLF] Tao Kai Li

1% Zhonghu

H% Tian Xiao (& & Principal)
4351 Chuan Joon Hee
RiZi& Goh Cher Yen

# ki Neo Yong Soon Wilson
#X W Ng Boon Chai

M KA Sim Boon Yew

EtAA Wang YiJen

Ki2% Cello

#% 58 Xu Zhong (& Principal)
&3 Chen Ying Guang Helen
WEHZRA )i Hui Ming

Z=5 1k Lee Khiok Hua

&1E % Poh Yee Luh

%1% Tang Jia

{E &= Double Bass

Z P& Lee Khiang

(REIEE Acting Associate Principal)
21 Qu Feng

EBE Wang Lu Yao

%% Yangqin
E£#% Qu Jian Qing (B Principal)
O3 Ma Huan

EE Pipa

%1% Yu Jia (EF% Principal)
K& 5 Goh Yew Guan
&KL Hou Yue Hua
FRiE¥ Tan Joon Chin
4R Zhang Yin

#1% Liugin
H{EESE Seetoh Poh Lam



WIS FHBt Liugin / Zhongruan
38 Zhang Li

Bt Zhongruan

i ZBE Zhang Rong Hui (BfE Principal)
EZEE Cheng Tzu Ting

BEH Foong Chui San

5 Han Ying

#FRE Koh Min Hui

=543 H BT Sanxian / Zhongruan
##F Huang Gui Fang

KBt Daruan
& 7E Koh Kim Wah

XEuFEHE Daruan [ Zhongruan
S5 Jing Po

BREFRSEREE Harp [ Konghou [ Guzheng
OBLIE Ma Xiao Lan

B E 3 ITE Guzheng [ Percussion
P& Xu Hui”

% Guzheng
Z=4248 Li Ting Ting +

B Qudi
FEPF Yin Zhi Yang (5F & & Dizi Principal)

BB Bangdi
#I5%F Lim Sin Yeo

#3% / Bt Bangdi / Qudi
% X# Phang Thean Siong

FHE Xindi
& 28 Tan Chye Tiong

%% / B Xindi / Qudi

875 Zeng Zhi

=& Gaoyin Sheng
K $i Guo Chang Suo (EEE Sheng Principal)
FEZB Ong Yi Horng

FEZE Zhongyin Sheng
# R #E Seah Kar Wee
#Z& Zhong Zhi Yue

{EE % Diyin Sheng
#EsE Lim Kiong Pin

=S MW Gaoyin Suona

it Y Jin ShiYi

(Wi 3 E EFE Suona / Guan Principal)
Z## Lee Heng Quee

R EF#R{EE WM Zhongyin / Diyin Suona
%I Liu Jiang
#7N Meng Jie

REPFMWIA Cizhongyin Suona
RN Boo Chin Kiah

& Guan
&% E Han Lei

$T&H &K Percussion

F 4 Wang Jian Hua
(®&EFE Honorary Principal)
B¢ 2% Duan Fei

(BIEFE Associate Principal)
P& 5K R Tan Loke Chuah
(BI& & Associate Principal)
fEEE K Ngoh Kheng Seng
LE$k Shen Guo Qin

3k B% ik Teo Teng Tat

B Wu Xiang Yang
EFF# Eugene Toh Kai Siang +

FAERER (REBERS5EER) BFREXFBIRFHS.
All musicians’ names (except Principal & Associate Principal) are listed according to alphabetical order.
* ZYEER Contract Musician | A &2 5EH Notin concert | + EWEEZER Guest Musician
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Artistic Resource Panel

January 2010 — July 2012

AR
Eay
RZEH
LR
B
WS
EmR
BKF
HIHH
FtE
FER
K&k

WBIMRLR
BRI
BT

KRR
EAER
FRE
FEF
EREB
R&ER
WA
517
FRE
BEE
BEEA

Local Members
Florence Chek
Goh Ek Meng
Ku Lap Man
Law Wai Lun
Mona Lim
Ong Lay Hong
Quek Yong Siu
Tan Wie Pin
Yee Kong Hwa
Mimi Yee
Zhang Nian Bing

Overseas Members
Barbara Fei
Matsushita Isao
Jonathon Mills
Ju Tzong-Ching
Li Xi An

Piao Dong Sheng
Qiao Jian Zhong
Wang Ci Zhao
Xu Meng Dong
Xu Shu Ya

Yi Ke

Yu Qing Xin
Zhao Ji Ping
Zhao Talimu
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Management Team

fAf&1l Terence Ho
H4 38 General Manager

ZZE% Neo Phaik Hoon
BhIE B2 Assistant General Manager
(EARITH Artistic Administration)

L EY Tai Kwok Kong, Dominic
2218 Manager
(£ 5%IE Venue & Productions)

ik3E = Teo Bee Lan
#2318 Manager
(=== % Corporate Services)

#F=¥ Koh Mui Leng
BhE 432 Assistant Manager
(17$51%48 Marketing Communications)

F %% Loh Mee Joon

BNF242H Assistant Manager
(BEFRESS5HEERE

Artistic Affairs & Education Management)

E£% Khiew Kim Geok
BHPUTHR Senior Executive
(W% 541t Finance & Accounts Management)

Z &3 Lee Chun Seng
Z&E Stage Manager

RUIELR Jackie Tay
EM LN Sound Engineer

#IE Teo Swee Cheng, Eileen
211 Accountant

J#E Liew Shu Jun
HITH Executive
(M £ 5%t Finance & Accounts Management)

Z'EF Loh Seet Ee, Miranda
H4T B Executive
(I ERREER

Business Development & Resource)

&Y Lum Mun Ee
TR Executive
(B E & Education Management)

# &% Pang Qin Wei
HITB Executive
(AF1%iE Human Resource)

X% Shi Tian Chan
HITR Executive (F#h % Resource Services)

BRIISX Tan Li Min, Michelle
{75 Executive (7B Administration)

B5=E3iE Tan Wei Xuan
HITR Executive
(£1%17#4 Venue Marketing)

IREEYL Teo Jie Kai, Gerald
HITR Executive
(F= & Venue Management)

% Teo Shu Rong
HITR Executive
(BFFRESE Artistic Affairs) z

¥ 23k Pang Ze Shuen
HITHR Executive
(17541538 Marketing Communications)

ZHAR Lee Kwang Kiat
ENEE & KE Assistant Stage Manager

#7575 Koh Li Hwang
RIEEHE Librarian (Music Score)
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