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Return of the Condor Heroes Symphony:
Escape from the Temple

ZlfBSHMES
The Butterfly Lovers

MMREERE: BE

Violin Solo: Sha Xiao Cao

EMIESE

Golden Snake Dancing Revelry

AiZiaEH
Nostalgia for Taiwan

HIARIE - F—4HH
Expressions of the Yellow River - First Suite
E—FRE: LXK

First movement: Mountain Song

EIRE: BIAKKR

Second movement: Timeless waters of the Yellow River
BZRE: BREK

Third movement: Admiring the Yangko Dance
FEMARE: EAO

Fourth movement: Walking out of the Mountain Pass
BHFRE: BLK

Fifth movement: Fire of Joy
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Guest Conductor: Cao Peng

INREBNE
Violin: Sha Xiao Cao

BRI
Composed by Wong Fu Tong

IS5 BRINIE# . RKXITH S
Composed by He Zhan Hao and Chen Gang,
Arranged by Wu Da Jiang

....... B Intermission......

S E&M. FENNE
Instrumentation by Nie'er,
Arranged by Xu Jing Xin

TR AE B
Composed by Su Wen Qing

SERE

Composed by Jing Jian Shu

TE: WER. BXHE (B) . §E (8) . = (wim)
Lead Players: Lim Sin Yeo, Phang Thean Siong (Di),

Han Lei (Guan), Lee Heng Quee (Suona)

mE: FEMEEE (H)

Soloist: Yin Zhi Yang, Zeng Zhi (Di)

M Frit X (wim)

Soloist: Jin Shi Yi (Suona)

BE BT (H)

Soloist: Han Lei (Guan)

TE #EME WER. BX#E.BE (B)  Hitt X
i (W) « B8 (8)

Lead Players: Yin Zhi Yang, Lim Sin Yeo, Phang Thean Siong,
Zeng Zhi (Di), Jin Shi Yi (Suona), Han lei (Guan)
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Singapore Chinese Orchestra
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Inaugurated in 1997, the 75-strong Singapore Chinese
Orchestra (SCO) is the country’s only professional Chinese
orchestra as well as a flagship local arts group. Taking on
the twin role of preserving traditional arts and culture
and establishing new frontiers through the incorporation
of exotic Southeast Asian cultural artifacts, its home is the
Singapore Conference Hall, a prime performance venue
in the financial district. These factors, together with the
patronage of Prime Minister Lee Hsien Loong, have made
the SCO an outstanding and unique orchestra. Since its
inception, the SCO has impressed a broadening audience
base with its blockbuster presentations and is fast
establishing itself among the other counterparts in the
world. In 2002, it staged a symphonic fantasy epic Marco
Polo and Princess Blue as part of the opening festival of
Esplanade - Theatres on the Bay. The following year,
it engaged in a musical and visual conversation with
Singapore’s most eminent multi-disciplinary artist Tan
Swie Hian at the Singapore Arts Festival 2003.The orchestra
celebrated Singapore’s 39th National Day in 2004 with a
spectacular concert — Our People, Our Music - featuring
over 2,300 local music enthusiasts at the Singapore Indoor
Stadium. In 2005, it produced a mega musical production,
Admiral of the Seven Seas, as part of the Singapore Arts
Festival 2005. The orchestra again displayed its versatility
in its collaboration with the Singapore Dance Theatre at
the Singapore Arts Festival 2006. In 2007, the SCO was part
of the 240-strong combined orchestra that performed
at the Singapore National Day Parade. In the Singapore
Arts Festival 2008, Singapore Chinese Orchestra joined
hands with Theatreworks to present the groundbreaking
production Awaking, which brought together Kunqu
opera music and Elizabethan music. In August 2009, SCO
made history by becoming the first Chinese orchestra to
perform in the opening week of the Edinburgh Festival.

Known for its high performance standards, the SCO has
been invited to perform at such prestigious events as
the World Economic Forum and International Summit of
Arts Council in 2003 and the 2006 International Monetary
Fund (IMF) Annual Meeting. The orchestra also toured
Beijing, Shanghai and Xiamen in 1998 and Taiwan in 2000.
In 2005, it performed at the Budapest Spring Festival, the
Singapore Season in London and Gateshead. In October

2007, the SCO performed at the Beijing Music Festival,
as well as in Shanghai as part of the Singapore Season
in the China Shanghai International Arts Festival. It was
also invited to perform at the Macau International Music
Festival, as well as at major concert halls in Guangzhou,
Zhongshan and Shenzhen. Such stints enabled the SCO
to showcase its talents, propelling it to the forefront of
the international music arena. In line with its aim of being
an orchestra for everyone, the SCO reaches out to the
masses through its outdoor concerts at national parks,
schools and heartlands. The SCO also commissions its
own compositions and in 2006, organised its first music
composition competition that featured contestants
incorporating musical elements from Southeast Asia.
It is with this vision that the SCO continues to inspire,
influence, educate and communicate through its music.
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Tsung Yeh Music Director
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Maestro Tsung Yeh joined the Singapore Chinese
Orchestra (SCO) as Music Director in January 2002.
Under him, SCO has successfully expanded its repertoire
with innovative works such as Marco Polo and Princess
Blue - A Symphonic Epic, Instant is a Millennium - A
Musical Conversation with Tan Swie Hian, The Grandeur
of Tang, Thunderstorm, Admiral of the Seven Seas and
Awaking. In Awaking, he melded Shakespeare and Tang
Xianzu’s plays into one, elevating Chinese orchestral music
to a higher level.

Tsung Yeh was the Music Director of Singapore’s
National Day Parade 2007 for which he conceptualised a
symphonic music structure, which offered profoundness
and multiple-level expressions. 240 musicians from SCO,
Singapore Symphony Orchestra (SSO), Singapore Armed
Forces (SAF) Central Band, Malay and Indian ensemble,
Nanyin ensemble and a chorus performed under his
baton before an audience of 27,000 and millions of
television viewers.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and
technically. Between March and April 2005, he led
the orchestra on a tour to Europe at Barbican Center
in London, The Sage Gateshead and the Budapest
Spring Festival. In October 2007, SCO performed at
the Beijing Music Festival, China Shanghai International
Arts Festival, Macau International Music Festival, as
well as at major concert halls in Guangzhou, Zhongshan
and Shenzhen.

In August 2009, SCO made history by becoming the first
Chinese orchestra to perform in the opening week of the
Edinburgh Festival.

Tsung Yeh is also the Music Director of the South Bend
Symphony Orchestra in the United States. In 1995, he
was honoured with the ASCAP Award together with the
South Bend Symphony Orchestra. In addition, he has
served as the Music Director of the Hong Kong Sinfonietta.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with

Music Director Daniel Barenboim and Principal Guest
Conductor Pierre Boulez. In April 1991, he replaced
the indisposed Barenboim at short notice. He is also
the former Music Director of the Northwest Indiana
Symphony Orchestra and Hong Kong Sinfonietta,
and the Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal
Guest Conductor of Albany Symphony Orchestra of
New York. He is the Principal Conductor of the Hua Xia
Ensemble in Beijing and is one of the founders of the
Shanghai New Ensemble.

Tsung Yeh started learning the piano at the age of five.
He began his study of conducting at the Shanghai
Conservatory of Music in 1979, and two years later won
a full scholarship to the Mannes College of Music in New
York where he received the Academic Excellence Award
upon graduation. In 1983, he began his post-graduate
study at Yale University under Otto Werner-Mueller.
He also studied conducting with Max Rudolf, Leonard
Slatkin, Murry Sidlin, Sidney Harth, Han Zhong Jie, Huang
Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert - a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting
Orchestra - that was broadcast via satellite to millions of
viewers in Europe and Asia. His previous engagements
include San Francisco, Tucson and New Haven
Symphonies, Calgary and Rochester Philharmonic, and
orchestras from Beijing, Shanghai, Guangzhou, Shenzhen,
Hong Kong, Taipei, Taichung, Japan, France, Poland, Russia
and Czech Republic.

With his growing reputation as a teacher of conducting,
Tsung Yeh is currently guest professor in both the China
and Shanghai Conservatory of Music. He has been one
of the Artistic Directors of the Symphonic Workshop Ltd
in the Czech Republic since 1992 and has also taught
at the Conductors Guild Workshops in Chicago and
Indianapolis. In addition to teaching at the Musik
Hochschule in Zurich Switzerland, he has made various
recordings under the Hugo, Delos and Naxos labels.
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Cao Peng Guest Conductor

FEEZEERER, BER—REE, SELSNIERERREARE. ERFNEBEZHE, ELAERHREBX
MEAREFRASES RS BERR,; FE3D “PEXWAMERERS” NREHEH RT FERESR
&, FiEEEE. DEREELERMAAEERSTAME. EEFEAREREFEREE. DEENRARKES
BHEESR.

EWBAEXRALEBRWAA. LBRE. LEREFASFFHAKERY, UEENERNMNREZBIEERL,
EEAIZHERS RLEFITR. W, WERRDESREREZRNIT, BR7T —HiEEEE, ANEREL
BERAAFRELER. ELBHEZRSMNBBERAT, AFRELSTAZENRZERNZEZIREANZ
B, BFEE.

EMAERIRE, HELRFE, RENSAZLREIIE, BALSBWL, +4XK, ILARZIBRZE i
NEmRIFHNEANE.

EHESFIEE HNH BEFRE /A AT & 1E, EERS7T50KEHRN “‘RIMERZMAIERAE” , WHEZMEARELHE
REBRLRX. SHFK, ESFAULMSZEN, %F%ﬁ¢l@ BRMR “RREZAREAME" « PRXK
MEPRAZBEAEAMER “EXARFAEHIEER” « SRRRERS LETREEL. mﬁzﬁ%%%éﬁ,
PA%:08-09F E i EFREREE LK. %ﬁ@@léﬂﬁﬁﬁéAﬁﬁﬁﬁ

KELIR, EBREFARELZMEAES, WEN “ERIMENNE"  WRZ SERSRPO. ST H
EE T FRUZ\AEA—LEBETmREAE. N2 FERBRERE (HRBARY . (ZEHFRBAL
2y M CREIFAAEZILD .



Maestro Cao Peng is one of China’s most distinguished conductors, respected and revered for decades throughout the
country and abroad. A National First Grade conductor, Maestro Cao started his career as a conductor in 1945. He conducted
the Beijing Film Orchestra, the Shanghai Film Orchestra, and recorded many movie scores. While enrolled in the Moscow
Conservatory of Music in the 1950s, he conducted The Butterfly Lovers violin concerto among other Chinese repertoire with
the Soviet Union Broadcast Symphony and other orchestras.

In 1961, Maestro Cao returned to China and became the conductor of the Shanghai Symphony Orchestra. He remained in
this position for thirty years, and is currently its Music Advisor. He has also been the Music Director cum Principal Conductor
of the Shanghai Symphony, and the Shanghai Chamber Orchestra. During his 60-year career, Cao has conducted all over the
world, including leading international and Chinese symphony orchestras, opera and dance companies. He is often invited
as a guest conductor and lecturer overseas as well as jury at international music competitions. He has also contributed
greatly through his courses at the Shanghai Music Conservatory, a fount of numerous conducting talents.

Tying in with Cao’s knowledge and experience is his exquisite conducting style that often leaves audiences in awe of his
insights into the meaning of life.

In 1993, Cao embarked on a project with the Hong Kong HNH International Record Company to record a fifty-CD set titled
the Complete Chinese Symphonic Music Series. Released worldwide, this seminal work had a lasting impact on the future of
symphonic musicin China. Maestro Caois also a tireless advocate of classical music, and his efforts led to the establishment,
in 1995, of the “Cao Peng Music Centre’, which supports the renaissance of music in China. A recent accomplishment was
the inauguration of the Shanghai City Symphony Orchestra, enabling more people to enjoy and perform classical music.

Bedecked with accolades, Maestro is the recipient of the “Performing Arts Distinguished Contribution Award” given by the
State Council of China. He also received various awards by the Ministry of Culture and other national and local agencies. He
has been referred to as a “hero” for popularizing classical music in China.
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Sha Xiao Cao Violin
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One of China’s leading violinists on the world stage today,
Sha is the Music Director of the Performing Arts Center of
Shanghai University. Her melodic, expressive and emotional
playing style and dynamic stage presence have mesmerised
audiences from East to West. -

Bornin Shanghai, Sha started playing the violin when she was
six. As a child prodigy, she was often featured on radio and
television. Her musical training started at the Beijing Central
Conservatory, where she studied with renowned teacher
Yao-Ji Lin. She won top honours at the Chinese National
Violin Competition, and her string quartet won the Chinese
National Quartet competition. Sha was awarded scholarships
to study in the United States with Dr. Eduard Schmieder and
the Guarneri String Quartet.

Her father, Cao Peng, is one of China’s most famous and
respected conductors,and this father-and-daughter team has
often shared the international stage. Under the baton of her
father, she was the solo violinist for the CD recording of The
Butterfly Lovers violin concerto with the Russia Philharmonic
Orchestra. In her American debut with the Florida Orchestra,
she won over the audience with her beautifully rendered
playing. Her Carnegie Hall debut in 2003 was a sold-out
performance with Skitch Henderson and the New York Pops.
Sha was also the featured soloist at the 40th anniversary
concert celebrating The Butterfly Lovers violin concerto with
the Shanghai Symphony Orchestra.

A versatile performer, Sha has promoted the works of both
Chinese composers and traditional violin repertoire by
performing as violinist and in Chinese orchestras in Hong
Kong and Singapore. She was also a guest soloist on the
World Celebrity Series of the 2003 Imperial Garden Concert
Series in Beijing.
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Yin Zhi Yang Dizi
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Yin Zhi Yang started learning violin and dizi at the age of
eight. He had studied dizi under the tutelage of Professor
Kong Qing Shan and Zhang Wei Liang. After graduating from
China Conservatory of Music in 1991, he served in the China
Central Song and Dance Troupe as a soloist. He joined SCO in
1997 and is currently its Dizi Principal.

Yin received an Outstanding Performance Award at the
China National Chinese Music Competition Shan Cheng
Cup in 1989 and came in First at the China Central Song and
Dance Troupe Audition in 1992. In 1988, Yin performed a
bangdi concerto composed by Ma Shui Long with the China
Central Chinese Orchestra and held a solo recital at the
Beijing Concert Hall in 1990. He was an adjudicator at the
First Beijing School Chinese Instrumental Music Competition
in 1994. He has also recorded a CD.

Yin participated in many performances in China and overseas
including Japan, Vietnam, Malaysia, Singapore and Macau.

Zeng Zhi started learning the piano since young and began
studying the Dizi at the age of twelve. He participated in
the first Chinese Folk Instrument Competition in 2002 and
received the Outstanding Performance Award. In 2004, he
was admitted to the instrumental music department of the
China Conservatory of Music under the tutelage of renowned
Dizi and Xiao performer and educator, Professor Zhang
Weiliang. In 2007, Zeng Zhi joined the Chinese National
Orchestra, going on well received tours in Switzerland,
Austria, Germany, Luxembourg, Italy and Egypt. He joined
the UK group Dragon Arts in 2008, touring the UK and Spain,
as well as participating in arts festivals in London, Newcastle,
Stecker and other cities. He also performed in the Zaragoza
World Expo.Zeng Zhi joined the Singapore Chinese Orchestra
in 2008.
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Jin Shi Yi was the first musician in China to achieve a Masters
degree in guanzi performance. He is now the suona cum
guanzi Sectional Principal of SCO. His biography is included
in “The Best of Traditional Chinese Music, Instruments
and Musicians”.

Jin was recruited by the China Movie Orchestra at the tender
age of 12.1n 1986, Jin enrolled into the China Conservatory of
Music and graduated with a Masters degree in 1992. He was
offered ateaching position in the Department of Instrumental
Music upon his graduation. From 1989 to 2000, Jin staged
various solo concerts in Beijing, Singapore and Malaysia.
Jin was also invited to perform in the China Arts Festival,
Singapore Arts Festival, Taiwan Traditional Arts Festival and
Korean Seoul International Folk Music Festival. He recorded
various CDs under labels such as NAXOS, PHILIPS and ROI.
Jin started a suona performance in a quartet in which he
composed and arranged a series of guanzi pieces, receiving
critical acclaim.

Jin has won the second prize in the 7995 China National
Chinese Instrumental Music Solo Competition. He was also
awarded the prestigious Outstanding Performer Award
at the 1996 Korea International Wind Instrumental Music
Festival Competition.

Han Lei is a guanzi performer with the Singapore Chinese
Orchestra and is also a member of the China Musicians’
Association. From 1984 to 1994, Han first studied under the
famous guanzi educationist Professor Hu Zhi Hou at the
Central Conservatory of Music Middle School and later at the
Faculty of traditional music. In the same year, he graduated
from the Conservatory as the top woodwind student and
gained entry into the Shanghai Chinese Orchestra. He went
on to clinch the 2nd prize in the guanzi professional category
of the China International Instrumental Competition 1995
held in Beijing.

Han was a member of the first batch of Chinese
representatives supporting Shanghai’s bid to host the World
Expo in September 2000, and subsequently performed at the
World Expo held in Hanover, Germany. He was later invited
to collaborate with the Shanghai Broadcasting Symphony in
the opening concert of the 2nd Shanghai International Arts
Festival. In recent years, Han has performed in Switzerland,
Germany, France, Czech Republic, Hong Kong, Taiwan and
England, and has gathered positive reviews from audiences
and professionals from the music scene.
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Return of the Condor Heroes Symphony: Escape from the Temple

Return of the Condor Heroes Symphony, a masterpiece by Taiwanese composer Wong Fu Tong, is an excellent example of how traditional
Chinese music can make the seamless transition to classical Western forms whose unique techniques add new meaning and profundity
to the piece.

Composer Wong said the lyrics “What is love, that makes couples swear till death do us part”, had inspired him to compose the melod;
which gradually morphed into a chorale work, an orchestral work, a String Concerto, Symphonic Suits, and eventually a piece for Chinese

Orchestra. He said that even before he met author Louis Cha, he had received from him the inscription “a bosom friend who doesn’t need
being acquainted to” - a gesture that gave him much-needed impetus to complete the work.

Escape from the Temple is the first movement of the Symphony. It tells how Yang Guo was brought to the Quan Zhen Sect Shrine to learn
martial arts, but instead faced discrimination and bullying. After he was evicted, he found his way to the secluded Ancient Tomb, where
he met Xiao Long Nii (Dragon Girl). The melody, alternately robust, anguished and intriguing, invests the audience with a sense of Yang
Guo’s rebellious nature. The music ends with a ray of light that symbolises hope, just like the gentle sunshine that had warmed Yang
Guo’s heart after his acquaintance with Xiao Long Nu.

ZBSMES

FHMUPEERREME RUBERESY AN, REGTEENHMIBARMERR, HFERTHEFRN ‘EREFE" .

‘RETUE . BELER =AERET, fHAEEHANERT. RASHNBAR. (H)EFHFRUENSIFZRE, MNEERH
FERNBEIE. REENFRFASAXNERERNTER, S3EERNEFEFIEE=RERETNESR. RENERIK
=& o (D)IRFABUNEZSFANBMIENFNER, RAVEARTEXMNEE. BRHANBRNESLRMEEMES
MBAZE. BERESZET, URBNREISRAEEIER, RANKEERLANINBR. (Z)BUBNIXRE, ZHRA
T EMMEER, WREREBBREE... ..o

The Butterfly Lovers

Based on the China ancient folk tale The Butterfly Lovers, the music is adapted from tunes of the Yue Opera of Zhejiang Province. The
three main sections of the folk tale are Become sworn brothers at Cao Qiao, Ying Tai's refusal of the arranged marriage and Reincarnation
as butterflies by the grave. These three sections in the composition are known as : Exposition, development and reappearance.




Exposition Depicting the scenery with sunshine and gentle breeze, the violin enters with a simple and beautiful love theme. The
exchange between different instrument represents Liang Shan Bo and Zhu Ying Tai becoming sworn brothers at Cao Qiao. A subsequent
lively allegro depicts the three happy years when they studied together. The lento shows their reluctant parting at a pavilion.

Development The orchestra and violin play opposite themes to express Zhu Ying Tai’s bitterness and her strong sentiments to defy the
marriage arranged by her father. The lento involving them depicts the meeting between Liang and Zhu. Thereafter, the mood of the
music changes abruptly. The Beijing opera’s Daoban (introductory passage) and yue opera'’s scenes are deployed to illustrate Zhu's sad
disposition at Liang Shan Bo's grave.

Reappearance The sun shines after the rain. The lovers were reincarnated as a pair of butterflies. Together, they fluttered into the sky
with new freedom. The romantic love theme reappears with music paying tribute to their everlasting love.
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Golden Snake Dancing Revelry

This was compiled and arranged by Nie’erin 1934 from Dao Ru Ban, a folk music piece. He personally conducted the orchestra performance
for its album recording, and subsequently adapted it for Pipa and Guitar.

The entire piece depicts a lively dragon boat race in Jiangnan. As rowers paddled furiously to thrust the boat forward at the speed of an
arrow, the rapid rhythms of cymbals and drums invoke passion and enthusiasm to blend in with the competitive tension of such festivals.
The music employs a circular structure, exhibiting high spirits and celebratory joy through the loud and energetic cymbals and drums.
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Nostalgia for Taiwan

Nostalgia for Taiwan, a short composition by Su Wen Qing in San Francisco in 1997, was edited in September 2000 as a soothing piece
that exudes nostalgia and sentimentality.

It is divided into five sections, with Part A’s (Tempo Rubato) melodic flute conveying feelings of homesickness, and Part B's (Moderetto)
fluid melody painting the picturesque scenery of the Taiwanese countryside. The Erhu takes the lead for most parts before the orchestra
takes over post-modulation. Part C (Allegro) features the percussion in tandem with the Orchestra, expressing joy and celebration
through dance-worthy rhythms and melodies. Its latter portion features variations in percussive strength to narrate the difficulties of a
developing Taiwanese society. Part Dis a reprise of the main theme in Allegro, with the Orchestra generating an atmosphere of grandeur
and harmony in praise of the homeland. Part E wraps up the piece with elegant touches that bring the piece to a joyous close.
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Expressions of the Yellow River - First Suite

First movement: Mountain Song

Second movement: Timeless waters of the Yellow River
Third movement: Admiring the Yangko Dance

Fourth movement: Walking out of the Mountain Pass
Fifth movement: Fire of Joy

This Suite is composed by Jing JianShu. It is based on the re-arrangement and refinement of the musical, Love Stories of the Yellow River,
with an assortment of folk songs from Shaanxi and Shanxi. Suona, pipes and flutes, common instruments in folk music, take turns to
display their virtuosity, accompanied by the Orchestra, to bring out the optimism and perseverance of the people living along the Yellow
River. The entire piece consists of five movements capable of holding their own, yet chooses to correlate with one another to further
enrich itself. This concert will see the Chinese Orchestra perform the first, second, third and fifth movement.
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Conductor: Tsung Yeh

HHAEEBIEE N5
Chorus Director-in-Residence: Nelson Kwei

Blfg1%: FEE
Associate Conductor: Quek Ling Kiong
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Gaohu

Li Bao Shun (Concert Master)

Wong Sun Tat (Gaohu Associate Principal) A
She Ling

Xu Wen Jing

Zhang Bin

Zhao Li

Zhou Ruo Yu

Erhu

Zhao Jian Hua (Erhu | Principal)
Zhu Lin (Erhu Il Principal)

Ling Hock Siang (Erhu Associate Principal)
Ann Hong Mui  ~

Chen Shu Hua

Cheng Chung Hsien

Chew Keng How

Gu Huai Yan

Hsieh |-Chieh

Liu Zhi Yue

Shen Qin

Tan Kim Lian

Wang Jia Yao

Erhu/Banhu
Tao Kai Li

Zhonghu

Tian Xiao (Principal)
Chuan Joon Hee
Goh CherYen
Neo Yong Soon
Ng Boon Chai
Sim Boon Yew
Wang YiJen

Cello

Xu Zhong ( Principal)
ChenYing Guang
Ji Hui Ming

Lee Khiok Hua

Poh Yee Luh

Tang Jia*

Double Bass

Lee Khiang (Acting Associate Principal)
Qu Feng

Wang Lu Yao
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Yangqin
Qu Jian Qing (Principal)
Ma Huan

Pipa

Yu Jia (Principal) A

Goh Yew Guan (Acting Associate Principal)
Hou Yue Hua

Tan Joon Chin

Zhang Yin

Liugin
Seetoh Poh Lam

Liugin / Zhongruan
Zhang Li

Zhongruan

Zhang Rong Hui (Principal)
Cheng Tzu Ting

Foong Chui San
HanYing

Sanxian / Zhongruan
Huang Gui Fang

Daruan
Koh Kim Wah

Daruan / Zhongruan
Jing Po

Harp / Konghou / Guzheng
Ma Xiao Lan

Guzheng / Percussion
Xu Hui

Qudi
Yin Zhi Yang (Dizi Principal)
Chua Hui Ying, Janice*

Bangdi
Lim Sin Yeo

Bangdi/ Qudi
Phang Thean Siong
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Xindi
Tan Chye Tiong

Xindi / Qudi
Zeng Zhi

Gaoyin Sheng
Guo Chang Suo (Sheng Principal)
Ong YiHorng

Zhongyin Sheng
Seah Kar Wee
Zhong Zhi Yue

Diyin Sheng
Lim Kiong Pin

Gaoyin Suona
Jin Shi Yi (Suona/Guan Principal)
Lee Heng Quee

Zhongyin Suona / Diyin Suona
Liu Jiang
Meng Jie

Cizhongyin Suona
Boo Chin Kiah

Guanzi
Han Lei

Percussion

Wang Jian Hua (Honorary Principal) A
Tan Loke Chuah (Acting Principal)
Duan Fei (Associate Principal)

Ngoh Kheng Seng

Shen Guo Qin

Teo Teng Tat

Wu Xiang Yang

Xu Fan*

FBERER (GENEESEERE) 8 FREXFRINF
HEF . All musicians’ names (except principal & associate
principal) are listed according to alphabetical order.

* S45EER Contract Musician
+ ZEEER Guest Musician
A 322558 Not in Concert
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Artistic Resource Panel

ZA X & Local Members

RER
RIEH
iR
BiHe
MWE
EmWR
KFE
RIEH

Rt

FER
SRk

Florence Chek
Goh Ek Meng
Ku Lap Man
Law Wai Lun
Mona Lim
Ong Lay Hong
Quek Yong Siu
Tan Wie Pin
Yee Kong Hwa
Mimi Yee
Zhang Nian Bing

7B5ME R Overseas Members

AL
WTIh
Jonathan Mills
RER
FTHE
MERE
FFEH
R
BER
HEF I
S
FER#F
XEF
BB

Barbara Fei
Matsushita Isao
Jonathan Mills
JuTzong-Ching
Li Xi An

Piao Dong Sheng
Qiao Jian Zhong
Wang Ci Zhao
Xu Meng Dong
Xu Shu Ya

YiKe

Yu Qing Xin
Zhao Ji Ping
Zhao Talimu

7 B3R

Management Team

fA{ELL Terence Ho

B2 General Manager

RER Neo Phaik Hoon

BEAEZE Assistant General Manager

(EARITH) (Artistic Administration)

AR Ang Ee Hong, Michelle

7 Manager

(M ET B51THEE) (Business Development & Marketing Communications)

HEX Tai Kwok Kong, Dominic

2 (215 54%4E) Manager (Venue & Productions)
KE= Teo Bee Lan

218 (I ES) Manager (Corporate Services)

TEZR Loh Mee Joon .

HEEE Assistant Manager

(BREE5HEEE) (Artistic Affairs & Education Management)

EEE Khiew Kim Geok

BRHITHR Senior Executive

(M2t (Finance & Accounts Management)

= Lee Chun Seng

ZA5E Stage Manager

BIE L Jackie Tay

ERTiEIm Sound Engineer

REE Liang Xianghong

HUTR (1THH1EE) Executive (Marketing Communications)

FREIY Lum Mun Ee

HITR (HBEEE) Executive (Education Management)

S ENE Pang Qin Wei

HITR (AHEE) Executive (Human Resource)

B FE AT See Yanhong

HITR (FRh %) Executive (Resource Services)

P& 5 81 Tan Li Min, Michelle

HITR (1TH) Executive (Administration)

i
HITR (25174)
WITR (L EE)
HHE
HITR (EFRES)

I 25

FIkx

HITR (1T E8)
E=HRA
HEEAKE

WHA

FEEE

Tan Wei Xuan
Executive (Venue Marketing)

Teo Jie Kai, Gerald
Executive (Venue Management)

Teo Shu Rong
Executive (Artistic Affairs)

Wong Zhao Rong, Leonardo
Executive (Marketing Communications)

Lee Kwang Kiat
Assistant Stage Manager

Koh Li Hwang
Librarian (Music Score)
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Orchestra
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Theme: Nanyang (Southeast _\Eiizi;*l region) and/or Singapore inspired Chinese Orchestral works

EMAE B A 2011414148 Registration Deadline: 14 January 2011
EXHAERA: 2001147H298  Submission Deadline: 29 July 2011
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Award Category Prize

SGD15.600
SGD6.0060

SGD4,000

SGIDE.OGO

SGD4.000

SGD2,000

Certificate

Registration _

P is now open!
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