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" % Soloist: % Zhu Lin
(43K ) Herd Song
JhZ= Soloist: #&HE Xu Zhong
PMEEZE Pianist: 3 Huang Ning

C =11k ¥H%E # ) Sanmen Gorge Rhapsody
JhZ= Soloist: %% Zhu Lin
W Pianist: T5A Wang Yi Jen

( FH1A3EHET ) Kol Nidrei Op.47
JHZ= Soloist: #&*& Xu Zhong
MEEFEZE Pianist: &5 Huang Ning

{ ZERBIE /M ) Two Part Inventions
S&Z= Performers:
4% Zhu Lin, & Xu Zhong

(HETEREFINEASBH-E—FE)
Shostakovich Sonata in D Minor Op.40

— ISt Movement

J2Z Soloist: #RE Xu Zhong
$MEEFEZE Pianist: &5 Huang Ning

(S HAIE A ) Erhu Rhapsody No.2
JhZ= Soloist: 43R Zhu Lin
$NEEEE Pianist: |5 Huang Ning
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Composed in 1918, this piece depicts a starry night
lit by a silvery moon and refreshed by a quietly
stirring breeze.
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A rearrangement of a violin piece by Sha Han Kun in
1953, this popular piece of work was developed based
on Herd Song, a folk song of the Inner Mongolian Shao
Wu Da Meng tribe. Infused with the flavour of the prairie,
this beautiful work reflects the vastness of the rolling

grasslands.
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Written in 1960, this sprightly composition, featuring a
quick tempo and recurring dance-like motif interspersed
with melodic episodes, portrays three snapshots of the
construction of the Sanman Gorge Reservoir.

Introduction: A bright, passionate melody takes the
listener to high ground, suggesting a panoramic view of
the reservoir.

The First Section: A dance-like rhythm and main theme
express the construction workers' joy and lack of
inhibition.

The Second Section: This section further gives a sense
of the workers' high aspirations and firm resolution.

The Third Section: Here, the melody takes a relaxed,
reserved turn.

The Fourth Section: Soft and lyrical, this section extols
the merit of hard work and expresses anticipation of
the future.

The Fifth Section: Presenting a scene of manual labour,
the music at times joyful and at others, restless.

The Sixth, Seventh Sections and Coda: The melody
returns to the main structure and first episode, ending
on a passionate tone.

Borrowing elements of Shanxi and Henan folk music,
this work is an important one that has contributed to
the innovation and development of erhu performance
techniques, and is regarded as an erhu classic.

Adapting its melody from the Shanxi and Henan folk
music, this is an important work that has contributed
to the innovation and development of the performance
techniques of erhu, and hence has been regarded as an
erhu classic.
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Written by German composer Max Bruch and published
in 1881, this wotk, also called Adagio on Hebrew Melodies,
consists of a series of variations on two main themes
of Jewish origin. In the first theme, inspired by the Kol
Nidre prayer recited during evening mass on the Jewish
holiday, Yom Kippur, the cello imitates the rhapsodical
voice of the hazzan who chants the liturgy in the
synagogue. The second theme takes its cue from the
middle section of Isaac Nathan's arrangement of O Weep
For Those That Wept On Babel's Stream, a lyric penned
by Byron in a collection called Hebrew Melodies.
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Written by Baroque music composer J.S. Bach for his
son, the Two-Part Inventions were described by its creator
as a method "in which enthusiasts of the keyboard are
shown a clear way to play cleanly in two parts". Firmly
ensconced in many piano students’ classical repertoire
as ideal exercises in articulation, these short, expressive
masterpieces are here performed in an erhu and

cello duet.
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The Sonata in D minor op.40 for Cello and Piano was one
of Shostakovich's early works, composed in 1934 just
prior to his censure by Soviet authorities of his music.

Composed in 1934 by Shostakovich just before he was
denounced by Stalin during the latter's regime, the Sonata
in D Minor op.40 for Cello and Piano is an impassioned,
wry, moody work, full of the composer's characteristic
sense of irony, grasp of rhythmic complexity, and emotional
intensity.

This first movement of the sonata - allegro non troppo
(Iiterally,“not too brisk”) — builds in dramatic impact over
two lyrical themes. Its flowing-first theme is articulated
in cello with piano arpeggios peaking in intense climax.
Then, quietening, the work eases into a tender second
theme. With unusual tonal shifts announced by the piano
and imitated by the cello, this subsequently develops a
spiky rhythmic motif juxtaposed with the flowing textures
of the first theme, that gives way to a re-emergence of
the gentler second theme, and then takes a dramatic
turn, slowing to near suspension.
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Acclaimed for its exploration of new compositional styles
and its widening of the erhu repertoire, Wang Jian Mins
Erhu Rhapsody No.2 follows his Erhu Rhapsody No. .

Inspired by and based on the folk music of China’s Hunan
province, this piece blends Hunan folk elements with a
modern composing style, articulating the characteristic
spirit of optimism and determination of the Hu -
people with a modern treatment.
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Zhu Lin started studying erhu at the age of 5 under
Professor Xu Bu Gao of the Nanjing School of Performing
Arts.In 1981, he gained entry into the affiliated school
of Beijing China Conservatory of Music where he studied
under renowned musicians like Li Da Zhong, Nie Jing
Yu and Liu Zhang Fu. Subsequently, Zhu Lin entered the
China Conservatory of Music, furthering his music studies
with Professor An Ru Li and simultaneously studying
Cantonese music with Professor Liu Ming Yuan.

In 1990, Zhu Lin held his debut solo performance at the
Beijing Concert Hall. The performance was recorded
and broadcasted over the China Central Television
network. In 1991, he joined the China Central Chinese
Orchestra and served as the orchestra's Deputy Concert
Master. Zhu Lin went on to receive top honours at the
National Competition and International Competition in
1993 and 1995 respectively. In 1997, Zhu Lin joined the
Singapore Chinese Orchestra and currently serves as
an Erhu Sectional Principal.

He has performed extensively throughout Asia, Europe
and America, and has released many solo recordings. He
has also given premiere performances of many erhu
pieces such as Journey of the Wind and Fantasia of the
Western Regions. Most recently in 2006, Zhu Lin premiered
L. Subramaniam's Double Concerto for Erhu and Violin
alongside the India’s renowned “Father of Violin”
L. Subramaniam himself.
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Born to a family of musicians in Nanjing, capital of Jiangsu
Province, Xu Zhong started learning the violin from his
father at a tender age of 4. At the age of 9, he was
admitted into the Nanjing Little Red Flower Art Troupe,
practicing the Cello. Upon graduation, he was successfully
enrolled into the Affiliated Middle School of Beijing
Conservatory of Music. Xu was also given the
opportunity to perform in concerts overseas as part
of the China Youth Symphony Orchestra. He was
subsequently admitted into Beijing Conservatory of
Music, majoring in Cello under the tutelage of China’s
renowned Cello educator Prof Zong Bo. In 2000, Xu
entered the School of Music at Johannes Gutenberg
University Mainz, Germany, as a post-graduate student
in Cello performance and Chamber music. In 2004, he
successfully held his solo graduation concert and
graduated from the Conservatory with distinguishing
results. The same year saw Xu joining the Singapore
Chinese Orchestra. Xu is currently the orchestra’s Cello
Principal.
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O Musicians Tan Chye Tiong, Ma Xiao Lan and Qu Jian $28
s they bring you the sounds of three unique instruments

(FEF4E RIRG A TILE: $20)
r a%,japanese bamboo flute Shakuhachl Chinese harp e S

senior citizens: $20)

HEWFEZE10R2H: $24
EEPEREHATILE $16

Early-Bird Price till 2 Oct 08: $24 -
Concessions for students, NSF and
ﬁemo cmzens $16
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