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Our Vision

The Singapore Chinese Orchestra strives to be an orchestra
for everyone. We will set exceptional standards in our
performing arts that will position us as a leading Chinese
orchestra in the world.

Our Mission
To inspire, motivate, influence, educate and communicate
with its thousands of notes.

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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PROGRAMMES

& Egyi# Overture
BB Phoon Yew Tien

& Spring
F=#% Lo Leung Fai

RED{F4)48dh Fantasia "Terra-cotta Warriors"
218X Peng Xiu Wen

BE: MEX

Conductor: Ku Pao-wen

42 Interval

¥ — —#AJ138dhd Erhu Rhapsody No.1
FEZER Wang Jian Min
—iB: BES
R FIRERE
Erhu: Tai Jiayan
Accompaniment: Singapore Chinese Orchestra

104 B The Sisters' Islands
T R=E, Wang Chen Wei
RPhe: BFER. HREH
H#=R: FIRERD
Double Zhongruan: Sophy Tan Su-Hui, Clara Tan Su-Min
Accompaniment: Singapore Chinese Orchestra

B8t % — A Admiral of the Seven Seas
Z{E4¢ Law Wai Lun
E—-FE: BB
E£_RE: BE
TR RBDEHIREFEFDRESESR
First Movement: The Voyage
Second Movement: The Vow
By the Singapore Chinese Orchestra and Singapore Youth Chinese Orchestra

B1E: ER

Conductor: Tsung Yeh
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The Singapore Youth Chinese Orchestra (SYCO)
was formed under the auspices of the Ministry
of Education Extra-Curricular Activities Centre
in 1969. The orchestra was subsequently under
the care of Young Musicians’ Society (YMS) in
1980 when YMS became self-supporting.

Under the initiative of Mr Chew Keng Juea,
Chairman of Singapore Chinese Orchestra (SCO)
Board of Directors, the SYCO was formed in
June 2003 under the management of SCO.

Under the music direction of Maestro Tsung
Yeh, the baton of conductor Dr Ku Pao-wen, ex-
conductor Mr Quek Ling Kiong and the guidance
from various musicians in the Singapore Chinese
Orchestra, the SYCO has matured into an
outstanding performing group.

Over the past 4 years, not only has the SYCO
been performing at its annual concert winning
popular acclaim; many of its members have been
selected to participate in overseas arts festivals
and music camps. Apart from raising the
awareness of SYCO in other parts of the world,
it has also helped members hone their performing
skills and gain immense performing experiences.

The orchestra recently put up its third annual
concert on 10 June 2006 to a full house. SYCO
also made its debut at the Esplanade in its
September 2006 concert “Beautiful Sunday”.

In July, the orchestra was also invited to perform
at the Tainan International Chishi Art Festival.
To add on to its list of achievements, five
members were successfully chosen to attend
the Hong Kong Youth Music Camp in 2005.

Looking ahead, SYCO will continue to provide
a training platform for its members and help them
to achieve higher musical standards, develop
artistically in all aspects and strive towards
excellence in their performance.
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Maestro Tsung Yeh joined the SCO as Music
Director in January 2002. Under Yeh's vision,
SCO's repertoire has undergone rapid expansion.
He is credited with initiating and designing
successful productions such as Marco Polo and
Princess Blue - A Symphonic Epic, Instant is a
Millennium - A Musical Conversation with Tan
Swie Hian, The Grandeur of Tang, Thunderstorm
and Admiral of the Seven Seas. These innovative
pieces have brought Chinese orchestral music
to a whole new level.

As a true orchestral builder, Yeh's persistence
and hard work on the orchestra's performance
quality has produced audible results in rhythm,
tone quality, dynamic range and musicality. SCO
successfully toured under Yeh's baton to Europe
in March & April 2005 for concerts at Barbican
Center in London, The Sage Gateshead and the
Budapest Spring Festival.

Tsung Yeh is also the Music Director of the
South Bend Symphony Orchestra in the United
States and the Conductor Laureate in the Hong
Kong Sinfonietta. He is the first conductor to be
appointed as the Music Director of both the
Chinese orchestra and the Symphony orchestra
simultaneously. In 1995, he and the South Bend
Symphony Orchestra were honored with the
ASCAP Award.

In April 1991, as part of Conductors' Mentor
Programme sponsored by the Chicago
Symphony Orchestra, he worked closely with
Music Director Daniel Barenboim and Principal
Guest Conductor Pierre Boulez. He led the
Chicago Symphony Orchestra, successfully
replacing the indisposed Barenboim at short
notice. He was the former Music Director of the
Northwest Indiana Symphony Orchestra and
Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra. He served as
Resident Conductor of Florida Orchestra and
was also the Principal Guest Conductor of Albany
Symphony Orchestra of New York. He has been
the Principal Conductor of the Hua Xia Ensemble
in Beijing and is one of the founders of the
Shanghai New Ensemble.

Having been studying piano since the age of five,
Tsung Yeh began to learn conducting in 1979
at the Shanghai Conservatory of Music and won
a full scholarship to the Mannes College of Music
in New York in 1981. Upon graduation he received
the Academic Excellence Award. In 1983,
he began to work towards a Master's degree
at Yale University under Otto Werner-Mueller.
He also studied conducting with Max Rudolf,

Leonard Slatkin, Murry Sidlin, Sidney Harth,
Han Zhong Jie, Huang Yi Jun and Cao Peng.

Tsung Yeh's past engagements in North America
included the San Francisco, Tucson and New
Haven Symphonies, the Calgary and Rochester
Philharmonics. He is also a frequent guest
conductor for orchestras in Beijing, Shanghai,
Guangzhou, Shenzhen, Hong Kong, Taipei and
Taichung. In Europe, he conducted Ensemble
2e2m and Orchestre Philharmonique de Radio
France, and orchestras in Poland, Russia and
Czech Republic. Tsung Yeh was engaged to
conduct the Shinsei Symphony Orchestra in
Japan. In May 2001, he conducted the Paris-
Shanghai Duplex Concert with the French
National Symphony Orchestra and Shanghai
Broadcasting Orchestra, which was broadcasted
through the satellite TV with millions of viewers
in both Europe and Asia.

With a growing reputation in the conducting and
teaching field, he has been one of the Artistic
Directors of the Symphonic Workshop Ltd in the
Czech Republic since 1992. He has also taught
the Conductors Guild Workshops in Chicago
and Indianapolis. Yeh has been teaching
frequently at the Musik Hochschule in Zurich
Switzerland. He has also made various
recordings under Hugo and Delos.
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Ku graduated with a Doctorate degree in Musical
Arts, majoring in conducting from the School of
Music, University of South Carolina. He is
appointed as the Assistant Conductor of
Singapore Chinese Orchestra and conductor of
Singapore Youth Chinese Orchestra in November
2006.

Born in Taipei city, Ku learnt the violin and
piano since young, whereas he picked up
the pipa at the age of twelve. Highly talented
in pipa performance, he won many
prizes in various national competitions.

For example, he attained the Prize for
Outstanding Performance in the Taipei
International Pipa Concerto Competition in 1996,
whilst being awarded First Prize for pipa during
the Taipei Chinese Instruments Concerto
Competition in 1982 and 1992. On top of that,
he was also awarded First Prize in the Youth
category for pipa during the Golden Instrument
Chinese Music Competition in 1985, First Prize
for the Youth category during the Taiwan Music
Competition in 1986 and 1985.

During the years of study, Ku entered the National
Taiwan Academy of the Arts, Chinese Culture
University and the Graduate School of Music of
the Taipei National University of the Arts
(previously known as National Institute of the
Arts) with top grades. Subsequently, he obtained
a full scholarship for his masters at Lindenwood
University in America, thereafter obtaining his
doctorate in orchestral conducting under maestro
Donald Portnoy from the School of Music,
University of South Carolina.

After he attained his doctorate, Ku became an
Assistant Professor at the Chinese Music
Department of the Tainan National University of
the Arts (Taiwan), where he taught Conducting,
Chinese Orchestral Music Seminar, Performance
Practice Seminar, Topics on Contemporary
Music, Chamber Music, Chinese Orchestration,
Music Appreciation, and conduct the university
orchestra. He also taught at many other
universities in Taiwan, and had hosted the
programme, “Eastern Classics”, on Taiwan
Philharmonic Radio Company Limited.

Ku's conducting is skilled and full of emotions.
He is often invited by many local and overseas
professional music groups as guest conductor,
and his outstanding performance have received
much acclaim. His published works include his
doctorate thesis, “The Unity of Chinese &
Western Musical Elements — Tan Dun’s
Symphony 1997 (Heaven, Earth, Mankind)”,
“The Concepts of Lesson Planning and Design
in Instrumental Ensemble for Chinese Music”,
“General Discussion of the Principles of
Application of “lmmediate Space” in Conducting”
and “Recent Developments of Large-scale Nan
Kuan Performances in Taiwan”.
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Jiayan is a mechanical engineering student
in the Nanyang Technological University
(NTU) and a member of the NTU Chinese
Orchestra. He is also a member of the Boon
Lay Community Club Chinese Orchestra and
participated as a guest player in several
organizations, such as Singapore Polytechnic.
Besides being fairly well versed in the erhu,
he has also learnt the yangqin in his junior
college days and has performed yangqin solos
at various annual concerts.

Three years ago, he started learning the erhu
from his first teacher, SCO musician Mr Zhu
Lin. Under the guidance of Mr Zhu Lin, Jiayan
has improved over the years. Despite several
setbacks in this learning process, he continues
to strive hard in sharing his music with the
world.
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Sophy Tan and Clara Tan, both aged 16, started
learning ruan and guzheng at the age of 8. They
are very talented and versatile in the following
plucked string instruments - ruan, liugin and
guzheng.

Both will be embarking on a Diploma in Music
(Performance) at the Nanyang Academy of Fine
Arts (NAFA). Clara Tan will be majoring in
Zhongruan and Sophy Tan will be majoring in
Guzheng.

In 2000, they were both accepted into the NAFA
School of Young Talents - Gifted Young Chinese
Instrumentalists Course for Guzheng and since
then they are under the professional tutelage of
Mdm Yin Qun. They are also being groomed in
traditional and contemporary techniques of Ruan
by the Singapore Chinese Orchestra Ruan
Principal, Mdm Zhang Rong Hui.

At the age of 11, Clara Tan attained Grade 8 with
Distinction in Zhongruan and Merit in Guzheng
from the Central Conservatory of Music, Beijing;

Hair and makeup by Damien Teo, Mandy Hon, Jennifer Wong using Loreal Professionel and i nuovi cosmetics.

and her sister Sophy Tan was awarded Grade 8
with Distinction in Guzheng and Merit in Zhongruan
concurrently. At the age of 13, both sisters were
awarded Grade 9 with Distinction in Guzheng. In
2005, both sisters attained their Diploma with
Distinction from the Central Conservatory of Music,
Beijing — Clara Tan in Zhongruan and Sophy Tan
in Guzheng.

They have competed in the National Chinese
Music Competition organised by the National Arts
Council and achieved the following awards:-

Clara Tan Su-Min

2nd Prize for Solo Zhongruan Junior Category ~ Year 2000
1st Prize for Junior Ruan Ensemble Category ~ Year 2000

1st Prize for Solo Zhongruan Senior Category ~ Year 2004

Sophy Tan Su-Hui

2nd Prize for Solo Guzheng Junior Category ~ Year 2000

1st Prize for Junior Ruan Ensemble Category ~ Year 2000
2nd Prize for Solo Guzheng Intermediate Category ~ Year 2002
1st Prize for Solo Guzheng Senior Category ~ Year 2004

During the Singapore Youth Festival Chinese
Orchestra Competition, they represented Rosyth
School and twice clinched the Gold Awards in
Year 2000 and 2002.

In 2002, they were invited by The Singapore High
Commission in Malaysia representing the People's
Association Youth Chinese Orchestra as its
Cultural Ambassadors to perform in Malacca and
Kuala Lumpur in aid of the fundraising efforts by
the Malaysia Rotarian Clubs.

Besides being ruan musicians in the SYCO, they
are also Gaoyin-Ruan musicians with The
Singapore Ruan Chamber Ensemble with Clara
Tan being the Principal.
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The music paints the scene of Spring and
expresses the hope felt in Spring. The music
comprises of three sections:

This music piece was composed for the
People's Association 25th Anniversary
Celebrations. It is divided into three parts:
allegro - lento - allegro. It commences with
a long prelude, accelerates and ends with a
bustling coda.

First Section: Dawn in Spring

The dizi in the introduction describes the
daybreak when the nature unfolds its beauty.
The theme of the spring was brought in by
the guzheng and yangqin to express the
fragrances and the colours of the season.

Second Section: Wandering in Spring
The rondo form conveys the joyous mood of
the people wandering in the green countryside.

Third Section: Ode to Spring

The theme of Spring reappears in largo and
sings praises of spring which expresses the
confidence and hope during the season.
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The excavation of terra-cotta warriors and
horses from the imperial tomb of the Qin Dynasty
has caused worldwide attention. In China's
history, the first emperor of Qin, within a span
of ten years, between 230 and 221 BC,
conquered the six dukedoms of Han, Zhao,
Wei, Chu, Yan and Qi to form one Kingdom,
was a splendid historical and military
achievement. However, the people could not
tolerate the Emperor's despotic and oppressive
rule. Eventually, the regime was toppled in only
13 years.

This piece depicts how the Qin soldiers suffered
in war, the misery of the soldiers who hardly
had a chance to return home, and the yearning
of their families who waited anxiously for their
return. There are three sections:

First Section: Troops in Gallant Array with
a Guard of Honour

The music is soft at the beginning. It depicts
a scene at dawn with faint trumpeting. The
sound of marching could also be heard from
a distance. The theme of the marching troops
is then introduced. The second theme conveys
the soldiers' low spirit feeling. A passage of
fanfare portrays the majestic appearance of the
Emperor's carriage and the guards of honour.
The last scene depicts encampment after a din
of drums and gongs.

Second Section: Dreaming of Home, the
Soldiers Yearn to Meet their Wives

In the calm of night, there is the occasional
sound of the clappers from the patroling soldiers.
In quietness, it sounds like a faint mournful
song sung by a soldier tearing. In response to
his nostalgic feeling, others join in to sing in
chorus. Gradually, they fall asleep.

Third Section: The Troops Marching on
through the Snow under the Flag of the
Emperor

In a different mood, the theme of the first section
reappears to describe a different scene. The
Emperor's guards of honour and the marching
troops remain the same but the wintry gale is
now blowing, the black clouds are gathered
with snowflakes falling. The mood of the music
turned grim. The marching theme has become
a passage of trumpeting, touching and tragic.
The piece ends in a stirring atmosphere and
heightened emotions.
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This piece was composed in the style of the
music of the minority tribes in Yunnan, China.
A single movement music piece comprising
various sections and with alternate use of
major and minor chords and variations of the
theme, it unfolds the beautiful sceneries of
the southwestern border of China. The quiet,
primitive and mysterious scene of the forest
and the graceful dance music display the
ardent love and sentiments of the composer.

This piece gives full play of erhu technique
to eulogize the contemporary lifestyle.

11
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"The Sisters' Islands" is a programmatic
concerto for double zhong-ruan and
symphonic Chinese orchestra, inspired by the
local legend of the Sisters' Islands south of
Singapore. Soloists for this concert, twin sisters
Clara and Sophie Tan, portray the two sisters
in the story.

The 13-minute piece features four sections:

1. Fishing Village: A strike of the gong ageng
opens the piece, introducing the peaceful
fishing village where two young Malay sisters,
Minah and Lina live. In a setting of wave-like
ornamentations in Indonesian Gamelan style,
the mellow alto guan introduces the deep and

broad "sea" theme in 5-tone pelog scale. Next,
the lively and graceful theme B "The Sisters"
flows in with the twin ruan, before going into
a Malay Zapin dance, accompanied by
kompang drumbeats.

2. Capture of the Bride: One day a throng
of pirates raids the village, entering with the
menacing "pirates" theme in hexatonic scale,
played by the bass suona. Their captain,
awestruck by Lina's beauty, intends to abduct
her as a bride. The weeping sisters implore
the pirates to release Lina, but to no avail.

3. Raging Waves: The rapid tempo, unstable
octatonic scale and percussion effects depict
the stormy sea. Bass instruments play a
transformed "sea" theme, while woodwind
glissandi imitate the waves. A struggling
"sisters" theme emerges amidst the chaos as
Minah chases after the pirates into the sea,
until she is overcome by exhaustion and
disappears amidst the raging waves. Lina
struggles to break free of her captors and
jumps into the sea to join her sister,
represented by a ruan solo fading into the
depths. This tragedy incurs the wrath of the
gods; thunder and lightning strike, and a giant
orchestral wave engulfs the pirate ship. After
a long percussion roll calmness is restored.

4. Spirit of the Sea: The next morning, a pair
of islands surrounded by corals appears where
the sisters drowned. A conch (seashell) calls
out as a symbolism of the sea and a lament
for the sisters' deaths. The broad "sea" theme
returns, followed by the "sisters" theme, now
stately and passionate. At the coda, the "sea"
and "sisters" themes are played together in
counterpoint, building up to a climatic ending
as the sisters have merged with the sea as
one, in their eternal transformation into "the
Sisters' Islands".

This concerto is an adaptation of the orchestral
version of "The Sisters" Islands", which won
the "Singapore Composer Award" in the 2006
SCO International Competition for Chinese
Orchestral Composition. The composer Wang
Chen Wei, aged 18, is a cellist in the SYCO.
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This large-scaled symphonic epic incorporates
many artistic forms, and was premiered in
Singapore Arts Festival 2005, in conjunction
with the 600th year anniversary celebrations
of Zheng He's expedition to the West. This
piece is arranged from the third and sixth
chapters of the original piece, and utilises
only Chinese orchestral music in presenting
the work.

First Movement: The Voyage

The melody consists of five parts:
Celebrations, Sailing, Sea Route,
Thunderstorms and Anchoring. They illustrate
the majestic scene where Zheng He leads a
large troupe of ships when traveling to the
West seven times.

Second Movement: The Vow

The introduction lightly portrays a picture of
tropical scenes. It is followed by energetic
and vigorous melody that recapitulates the
festive scene at the wedding of the Sultan
and the Princess from China. It illustrates the
joyous dancing and celebratory moments, on
top of portraying the moving love of this pair
of lovers who come from extremely different
and distant countries.
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