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OUR VISION

The Singapore Chinese Orchestra strives to be an orchestra
for everyone.We will set exceptional standards in our
performing arts that will position us as a leading Chinese
orchestra in the world.
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OUR MISSION

To inspire, motivate, influence, educate and communicate
with its thousands of notes.
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OUR VALUES

S = Strive for excellence in our performances

C = Committed to teamwork

O = Open to innovation and learning
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Chinese Modes: Gong, Shang, Jue, Zhi,Yu

L i
Rainbow .
ofi gl . FBREN

Suona: Guo Chang Suo

F AL - ABILE
Untitled - Difficult to Meet You
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Parting atYang Guan
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Silk Road Rhapsody
FB—RE - vHE
First movement - Ancient Route
BoRE - KK
Second movement - Vast Desert
BERE - R
Third movement - Love Song

FHORE - K18
Fourth movement - Farm Land
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* World Premiere
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JE e XARIT. FATHh
Poem by Li Shang Yin, Composed by Li Cun

SReXEEiFHA
Jiang Kui

HEh, e EgIF. FATEESE
Ancient Tune, Poem by Wang Wei, Orchestration by Li Cun

FEeFHid. FARE
Lyrics by Li Bai, Composed by Li Ming Zhong
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Singapore Chinese Orchestra

A distinctive Chinese orchestra that is fast establishing itself
among similar counterparts in the world, the Singapore Chinese
Orchestra (SCO) is the only professional Chinese orchestra
in Singapore. Inaugurated in 1997, the 72-strong orchestra has
the patronage of Prime Minister Lee Hsien Loong and finds
its performing home at the Singapore Conference Hall.

Since its inception, the SCO has constantly impressed its ever-
broadening audiences by a number of blockbuster presentations.
In 2002, it staged a symphonic fantasy epic Marco Polo and
Princess Blue, as part of the opening festival of Esplanade —
Theatres on the Bay. In the following year, it engaged in a
musical and visual conversation with Singapore’s most eminent
multi-disciplinary artist Tan Swie Hian in the Singapore Arts
Festival 2003.The orchestra further celebrated Singapore’s
39th National Day with a spectacular concert — Our People,
Our Music — featuring over 2,300 local music enthusiasts at
the Singapore Indoor Stadium which is by far, unprecedented
in this region. In 2005, it produced a mega musical production,
Admiral of the Seven Seas, as part of the Singapore Arts Festival
2005. The orchestra again displayed its versatility with its
collaboration with the Singapore Dance Theatre in the Singapore
Arts Festival 2006.

Touted for its high performing standards, the SCO had
performed under invitation at various major occasions including
the World Economic Forum and International Summit of Arts
Council in 2003 and the recent International Monetary Fund
(IMF) Annual Meeting. On the overseas front, the orchestra
toured Beijing, Shanghai and Xiamen in 1998 and Taiwan in
2000. Under Music Director Tsung Yeh, it was invited to
perform in Budapest, London and Gateshead in 2005.These
overseas exposures had launched the SCO further into the
international music arena.

Dedicated to its vision of becoming an orchestra for everyone
and building new audiences, the SCO has reached out to the
masses through its outreach and outdoor concerts at national
parks, schools and Singapore heartlands.To allow individuals
from other races to appreciate its music, the SCO further
commissions its own compositions and organised its first
music composition competition in 2006 that incorporate
music elements from Southeast Asia region. It is in this vision
that the SCO continues to inspire, influence, educate and
communicate with its thousand notes.
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Tsung Yeh Music Director

Maestro Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under Yeh's vision, SCO's
repertoire has undergone rapid expansion. He is credited with
initiating and designing successful productions such as Marco Polo
and Princess Blue-A Symphonic Epic, Instant is a Millennium-A Musical
Conversation with Tan Swie Hian,The Grandeur of Tang, Thunderstorm
and Admiral of the Seven Seas. These innovative pieces have brought
Chinese orchestral music to a whole new level.

As a true orchestral builder,Yeh's persistence and hard work on
the orchestra's performance quality has produced audible results
in rhythm, tone quality, dynamic range and musicality. SCO
successfully toured under Yeh's baton to Europe in March & April
2005 for concerts at Barbican Center in London, The Sage
Gateshead and the Budapest Spring Festival.

Tsung Yeh is also the Music Director of the South Bend Symphony
Orchestra in the United States and the Conductor Laureate in
the Hong Kong Sinfonietta. He is the first conductor to be
appointed as the Music Director of both the Chinese orchestra
and the Symphony orchestra simultaneously. In 1995, he and the
South Bend Symphony Orchestra were honored with the ASCAP
Award.

InApril 1991,as part of Conductors' Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked closely with
Music Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. He led the Chicago Symphony Orchestra, successfully
replacing the indisposed Barenboim at short notice. He was the
former Music Director of the Northwest Indiana Symphony
Orchestra and Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra. He served as Resident Conductor
of Florida Orchestra and was also the Principal Guest Conductor
of Albany Symphony Orchestra of New York. He has been the

Principal Conductor of the Hua Xia Ensemble in Beijing and is
one of the founders of the Shanghai New Ensemble.

Having been studying piano since the age of five, Tsung Yeh began
to learn conducting in 1979 at the Shanghai Conservatory of
Music and won a full scholarship to the Mannes College of Music
in New York in 1981.Upon graduation he received the Academic
Excellence Award. In 1983, he began to work towards a Master’s
degree at Yale University under Otto Werner-Mueller. He also
studied conducting with Max Rudolf, Leonard Slatkin, Murry Sidlin,
Sidney Harth, Han Zhong Jie, HuangYi Jun and Cao Peng.

Tsung Yeh's past engagements in North America included the San
Francisco, Tucson and New Haven Symphonies, the Calgary and
Rochester Philharmonics. He is also a frequent guest conductor
for orchestras in Beijing, Shanghai, Guangzhou, Shenzhen, Hong
Kong, Taipei and Taichung. In Europe, he conducted Ensemble
2e2m and Orchestre Philharmonique de Radio France, and
orchestras in Poland, Russia and Czech Republic. Tsung Yeh was
engaged to conduct the Shinsei Symphony Orchestra in Japan.
In May 2001, he conducted the Paris-Shanghai Duplex Concert
with the French National Symphony Orchestra and Shanghai
Broadcasting Orchestra, which was broadcasted through the
satellite TV with millions of viewers in both Europe and Asia'.

With a growing reputation in the conducting and teaching field,
he has been one of the Artistic Directors of the Symphonic
Workshop Ltd in the Czech Republic since 1992. He has also
taught the Conductors Guild Workshops in Chicago and
Indianapolis. Yeh has been teaching frequently at the Musik
Hochschule in Zurich Switzerland. He has also made various
recordings under Hugo and Delos.
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| Hu Bing Xu

Hu Bing Xu is one of the most outstanding conductors in the
Chinese music circle. He has been the resident conductor of
seven national troupes - the Central Symphony Orchestra, the
Shanghai Opera Theatre, the Beijing Peking Opera Theatre, the
Oriental Song and Dance Troupe, the China National Opera
House, the National Ballet of China and the Central Chinese

Orchestra.

He has participated in the production of the large-scale symphonic
work, Sha Jia Bang, and modern Peking operas, Taking Mount Tiger
by Wit and Mount Thornax. His achievement in symphonising ethnic
Chinese instrumental harmonies is one great leap in the history
of Chinese opera, and has provided the art of Chinese opera
an invaluable experience. He was awarded the Outstanding
Conductor Award by the Ministry of Culture of the People's
Republic of China. Hu was given the honour to conduct in many
major events, including the cultural show, The Glittering Stars of
Tonight, for the | Ith East Asian Games Closing Ceremony etc,
and was awarded the Golden Record Special Award for
Conductorship by the China Records Main Company in 1995.
He is able to interact and coordinate with the audience
exceptionally well, attempting to bring Chinese ethnic music to
a new realm, and is the pioneer in taking conductorship of Chinese
ethnic music to be on par with international conductorship. In
early 1997, he led the China Central Chinese Orchestra on
touring concerts in eighteen cities, and collaborated with
internationally renowned cellist,Yo-Yo Ma, to perform the concerto
for cello and orchestra, Spring Dream, with great success. From
April 1997 to April 2000, he was invited to be the first Music
Director cum Principal Conductor for Singapore Chinese
Orchestra. During his term of appointment, he toured Beijing,

Shanghai, Xiamen, Taiwan etc with the orchestra, claiming great

successes.

In April 2006, upon invitation by the Centre for World Culture,
Germany, together with eighty members of the Beijing Peking
Opera Theatre, Hu collaborated with the Deutsch Operhaus
Berlin, and successfully performed the two-and-a-half-houred Mei
Lan Fang - A Symphonic Drama in the Tradition of Beijing Opera, with
just three rehearsals, winning unprecedented success and praises
from the audiences of Germany and other countries of Europe!
That particular collaboration between artists from the People's
Republic of China and Germany is the first of its kind in the
world.At the same time, it is a great step taken for the invaluable
cultural gems of the Orients to go international and collaborate
with other art forms. His conductorship has won him much
acclaim from fellow conductors of Germany, and he has made
immense contribution in the integration of culture from the

Orient and the West.
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Li Cun, who came from Hebei, practised poetry, calligraphy
and music with her father from young.

Majoring in the gugin and music composition, she attended
the Xian Conservatory of Music in 1986.After graduating in
1997, she taught in the college as a music composition teacher.
In 2000, she furthered her studies in music as a gugin research
student and studied music composition and techniques theory.

Since 1990, Li has been invited to numerous guqgin and music
composition academics, seminars and performances both
locally and overseas. She has also composed numerous pieces
and written music theses over the years.

Li is currently involved in the research of Chinese gugin studies.
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Guo Chang Suo was born in Beijing in 1963. He loves music
since young. He started learning sheng from Wu Xin Shui at
the age of nine with excellent results, he gained entry into
the secondary school affiliated to the Central Conservatory
of Music in 1979 and studied under the tutelage of Lin Fu Gui.
He was later transferred to the secondary school affiliated
to the China Conservatory of Music in 1981. Guo entered
the Chinese Music Department of China Conservatory of
Music in 1982 and studied under Professor Zhang Zhi Liang.
He represented the conservatory to perform in Hong Kong
and was well commended. He joined the China Central Chinese
Orchestra as a sheng performer in 1986 and has performed
in Japan, Singapore, Hong Kong and Macau. He scored highest
marks in the woodwind and percussion category in the arts
examination conducted by the China Cultural Department
in 1997. He then joined the Singapore Chinese Orchestra as
a sheng performer in end 1997 and is currently the sheng
sectional principal.

Guo's performance is delicate, skillful and touching. He received
commendations for his many performances.
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Chinese Modes:
Gong, Shang, Jue, Zhi,Yu

Lo Leung Fai

"Gong is the monarch, Shang is the official, Jue is the subject, Zhi
is the affair,Yu is the matter, and the five tones are always in order,
never in conflict. The grand music is always in perfect harmony
with the heaven and earth, the great rituals are always in conjunction
with the heaven and earth, purify the heaven and earth, then
flourish the music and rituals."

Gong, Shang, Jue, Zhi and Yu are the five notes of the ancient
Chinese pentatonic scale, corresponding to the modern day do,
re, mi, so and la.

The ancient philosophers believe that the five tones is symbolic
of all matter in the universe, which are made up of the five
elements - metal, wood, water, fire and earth; and the five colours
- white, green, black, crimson and yellow, which indicate the
instantaneous changing patterns of nature, and laws of revolution
of heaven and earth. The harmony of the grand ritualistic music
signifies the concordance of nature, moving together with yin
and yang, progressing with society. This demonstrates how music
contains the Taoist philosophy of the dialectical law of the alteration
of things, which is similar to how the |-Ching uses an artistic form
to demonstrate the unpredictable changes in all living beings and
matters.

Music is in unison with heaven and earth, and grows with the
society, thus it is an indicator of the feelings of the people. Do
we really know the development of our music in the new century
and new era? There is a worry in me, that music will be corrupted
by the comfortable and extravagant beliefs, and the worship of
wealth, thus becoming apathetic and meaningless rootless moans.
Then, it will lose its positive content and beautiful temperamental.
| truly hope that such music will never appear. | put my palms
together, and say my prayers silently... ...
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Untitled - Difficult to Meet You Li Cun,
Poem by Li ShangYin

There were countless love poems written by Li Shang Yin. Full
of thoughts and emotions, these can be felt in all of Li's poems
even till today. Untitled - Difficult to Meet You encompasses Xiabei's
local ancient folk tune style.
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Shades of Apricot Blossoms Jiang Kui
The famous poet Jiang Bai Shi of Song Dynasty started as a
wanderer in | 186 from Miankou and passed Jinling at the following
year. Looking at the Huai River and the scenic area of Chu in the
north, he felt inspired and wrote this poem, Shades of Apricot
Blossom.The composer uses the content and mood of the poetry
as a basis for this orchestral piece.

BBYS=4 ddh. e Eikis. FATEES
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EHFRREo
Parting atYang Guan Ancient Tune, Poem by Wang Wei,
Orchestration by Li Cun

This music piece is adapted from the theme of the poem "Wei
Cheng Qu" by the famous poet, Wang Wei. It depicts the sorrow
of partings and death as well as biding farewell to friends and
relatives with sad blessings.
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Memories of a Palace Maid Li Ming Zhong,
Lyrics by Li Bai

This is a classic that has always glowed among Chinese poetry.
Although this work by Li Bai is a forty-six word short verse, there
are neither astounding emotions nor any magnificent ambitions
embedded in it. Instead, through brief sketches and hymns, the
impact of this work is boundless.

The subject matter of this verse ranges from regrets and
compunctions for self, to anxieties and apprehensions for country.
Due to its sorrowful keynote, it has been considered " a verse
without any airs of high-Tang, but has the tone of late-Tang poetry"
and therefore could not be the work of Li Bai, who is a poet of
high-Tang. Even so, there is also no reason why Li Bai who lived
in the heydays of Tang dynasty could not be living in a sea of
regrets and anxieties. Though the realm of the verse is filled with
desolation, it is has depth and breadth, giving it a breath of
profoundity.
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Silk Road Rhapsody Han Lan Kui

This composition is set in the ancient route of the silk road. It
illustrates the sacred journey which charmed countless in the past
in with a fantastical picture, and eugolise life and love. The
composition is made up of four movements: namely "Ancient
Route", "Vast Desert", "Love Song" and "Farm Land" Through its
magnificence and undauntedngss, the lingering tinkerings of the
camel bells are indistinctly audible, and one can vaguely see the
camels threading through the sands of the desert.

(PARE: FEREKIR)
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Li Bao Shun (Concert Master)

Wong Sun Tat (Gaohu Associate Principal)
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Zhang Bin
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Zhao Jian Hua (Erhu | Principal)
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Zhu Lin (Erhu Il Principal)
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Ling Hock Siang (Erhu Associate Principal)
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Chen Shu Hua
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Xu Zhong (Principal)
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Chen Yang Guang
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Guo Chang Suo (Sheng Principal)
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Tan Eng Kiat
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Lim Kiong Pin

Frt- X (s BEEFR)
Jin ShiYi (Suona/Guan Principal)
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Lee Heng Quee
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Tan Loke Chuah (Acting Principal)
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Shen Guo Qin
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Wu Xiang Yang
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Contract Musician
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All musicians names (except principal &
associate principal) are listed according

to alphabetical order.
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Quek Ling Kiong (Assistant Conductor)
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SCO Patron &
Board Of Directors

Patron

Mr Lee Hsien Loong
Prime Minister & Minister for Finance

Honorary Chairman
Mr Chng Heng Tiu

Chairman
Mr Chew Keng Juea

Directors

Ms Chew Lee Ching

Ms Claire Chiang See Ngoh
Mr Choo Thiam Siew

Mr Hee Theng Fong

Mr Robin Hu Yee Cheng
Mr Patrick Goh

Mr Lai Hock Meng

Mr Lee Suan Hiang

Mr Neo Gim Kian

Mr Ong Lay Khiam

Mr Poh Choon Ann

Mrs Goh-Tan Choo Leng
Mr Yeo Guat Kwang

Chairman
Tsung Yeh

Members (Local)

Ms Florence Chek

Ms Cheong Suk Wai
Dr Ho Chee Kong

Mr Ku Lap Man

Mr Law Wai Lun

Mr Ling Dong Ming
Mr Phan Mingyen

Mr Quek Yong Siu
Major (RET)Tay Soon Huat
Mr Voo Chee Kee

Mr Yee Kong Hwa
Mdm Zhang Nian Bing

Members (Overseas)

Dr Chan Hing-yan

Dr Chan Wing Hah

Mr Kuan Nai Chung
Professor Li XiAn
Professor Lin Gu Fang
Professor Qiao Jian Zhong
Mr Yang Li Qing

Mr Yang Qing
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Management

Chang Chin Yuen, Ken

Executive Director

Terence Ho
Senior Manager (Marketing & Sponsorship)

Neo Phaik Hoon

Senior Manager (Artistic Administration)

Chong Yeu Chyn, Madeleine

Manager (Finance & Administration)

Chua Boon Tat Michael

Manager (Venue Management)

Teo Bee Lan
Assistant Manager
(Orchestra Affairs & Education Management)

Lee Chun Seng
Stage Manager

Loh Mee Joon
Senior Executive (Artistic Affairs)

Sylvia Ng Siow-Hui
Senior Executive
(Business Development/International Relations)

Yeoh Hong Ghee, Elaine

Senior Executive (Audience Development)

Huang ZiYan, Zeeon

Executive (Venue Management)

Cindy Kwek

Executive (Venue Marketing)

Lee Li Chen

Executive (Finance & Accounts Management)

Loo Chuan Moon
Executive (Administration)

Lum Mun Ee
Executive (Education Management)

Peh Toon Meng
Executive
(Internal Audit/Cost Analysis)

See Yanhong

Executive (Resource Services)

Sing Moh Li

Executive (Orchestra Affairs)

Goh Ek Meng

Librarian (Resource Centre)

Koh Li Hwang

Librarian (Music Score)



& B0 I &5 Upcoming Events

“~ 48 & 5< £ Lunchtime Rhapsody

23 Mar 2007 (Friday)

12.45pm

Singapore Conference Hall ( #f 7uik X & % )
Admission is free! N33 2% 1

FromIR FH F 5 B E A 5 B SYCO Goes Chamber!

29 Mar 2007 (Thursday)

8.00pm

Singapore Conference Hall ( #Fm3 K& %)
Ticket Price: $137,$17

* Concession price for Students, NSF and Senior Citizens available at $10.
Fha, BRBRIEADRBRFRBATREALEZRD $I0BRITR,

Tickets now available at all SISTIC authorized agents. Call 6348 5555 or visit www.sistic.com.sg now!
JMTRUNESB SSTICERR B E . FAFIFHRTFIKE 6348 5555 B LR wwwisistic.com.sg.

28 1% 2% L Choo Hoey's Rendition of the Butterfly Lovers

30 & 31 Mar 2007 (Friday & Saturday) '

8.00pm

Singapore Conference Hall ( #7 7ok K & & )

Ticket enquiries, please call the Singapore Lam Ann Association - 6737 3866 / 6737 471 | or Dharma Drum Singapore - 6735 5900.
MR IE, FIKE: FRMA R EIE - 6737 3866/ 6737 4711 BZFB L HrmIR - 5 - 6735 5900

32 #2 YT %= 5< Casual Classical - Meet the Chinese Orchestra Family
14 Apr 2007 (Saturday), 8.00pm

I5 Apr 2007 (Sunday), 5.00pm

Singapore Conference Hall ( #7 7m 3k X & & )

$21%, $32°, $42, $52

* Concession price for Students, NSF and Senior Citizens available at $12 & $17.
A RABREARBRBEANTIREALERD 512 A SI7THRITR.

Tickets now available at all SISTIC authorized agents. Call 6348 5555 or visit www.sistic.com.sg now!
JMRUNZES SISTIC BERA LB 20 5015 1A 3K & 6348 5555 2 L A wwwisistic.com.sg.
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