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Shanghai-born Huang Gui Fang learnt to play the sanxian at the Central
Conservatory of Music at 13 years of age. Two years later, she was tutored by
renowned sanxian musician, educator and reformist, Professor Xiao Jian and
received direction from Tan Long Jian and Zhang Nian Bing at the China
Conservatory of Music. In 1986, Gui Fang became a teacher and joined the
conservatory’s experimental orchestra a year later. Between 1982 and 1996,
Guifang represented Chinese artists in her visits to more than ten countries
where she received great acclaim. Gui Fang was a member of the Musicians’
Association of China. In 1997, she joined the Singapore Chinese Orchestra as
a sanxian and ruan artist.

Guifang has dubbed sanxian solo, ensemble and concerto music extensively
for the China Central Broadcasting Station, China Central Television and Music
Channel. These include Eighteen Stanzas on the Barbarian Reed Pipe, Autumn
Night, Tune of the Plum, Fantasy of the Dance, Eighteen Stanzas, Lady Liuging, Low
Moon by the Green River Bank, and Shadows of the Propitious Crane. Guifang has
also successfully launched debut performances of works for the sanxian, including
Fantasy of the Dance (Xu Xiaolin), Untitled (Zhang Qian Yi), Su Xiao Xiao (Yang
Qing), Eighteen Stanzas on the Barbarian Reed Pipe (Li Heng) and the King of Single
Stroke (Cui Quan).

Guifang has won several awards, including 1983’s First Grade Prize in the First
National Ethnic Music Performing Competition, and 1995’s First Prize in the China
International Ethnic Music Grand Competition.
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Ling Hwee Loong developed his interest in Chinese orchestral EE
music during his secondary school days. Upon graduation from R
secondary school, Hwee Loong performed as a guest musician with ﬂ‘

’

various Chinese orchestras, and in 1992, joined the People’s
Association Youth Chinese Orchestra as a pipa player. He started
learning zhongruan in the same year and in 1993 won Second Prize
in the Zhongruan Open Section of the 9th National Music Competition
organised by the National Arts Council. Two years later, he joined
the Peoples Association Singapore Chinese Orchestra as its 7
professional musician. Hwee Loong is currently a ruan performer
with the Singapore Chinese Orchestra.
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Seetoh Poh Lam has won many competitions and is known
locally as a promising young liugin and ruan soloist. At the age
of 13, Poh Lam learnt his musical skills from Mdm Koh Kim
Wah, a local veteran ruan performer from the Singapore Chinese
Orchestra. In the later years of his musical pursuit, he honed his -
technical skills under the guidance of Wang Hongyi, a renowned
liugin soloist in China.

Poh Lam has garnered several awards, namely, the Merit Prize
in the 1991 National Music Competition, the Third Prize in the 1992
National Chinese Instrumental Solo Competition and the Third Prize
in the 1993 National Music Competition. -
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e Performers : Seetoh Poh Lam, Ling Hwee Loong
i Huang Gui Fang
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Jiangnan Silk Bamboo
Arranged by Xiao Jian Sheng
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i Ode to the Flowing Water Ancient Tune

i | : Arranged by Wang Zhong Bing

i Rearranged by Seetoh Poh Lam
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Composed by Wu Hou Yuan
Rearranged by Huang Gui Fang
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| Spring at Tianshan Composed by Wusi Manjiang

,r Instrumentation by Seetoh Poh Lam
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@ Night in the Plain Composed by Tian Ge,
f Rearranged by Liu Wen Jin
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Inner Mongolia Folk Song
Arranged by Cao Wen Gong
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Horse Riding at the Cantonese Tune
Countryside Rearranged by Cao Wen Gong
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The literal meaning of S (ZTLX1 (LT is "three strings". Also known as the samisen
in Japan, the sanxian (a long-necked lute) is a three-string plucking instrument with
a snake skin membrane stretched over a resonator. With rich, full tonal quality,
great volume and wide range, the sanxian is widely used for accompaniment, as
well as orchestral and solo performances. The sanxian is also used to accompany
story-singing and musical drama performances. The sanxian has its modern Western
counterpart in the banjo, while the liugin sounds similar to a mandolin, and the

ruan has the full, mellow tones of the modern guitar.
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provides the high notes in a Chinese orchestra.

but its volume is low.
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The 240171 is a short-necked, round-bodied lute with a history
of 1,600 years or more. It was known as gin pipa or ruanxian during
ancient times. There are different types of ruan - daruan, zhongruan,
xiaoruan and diruan.

L AR, TG 1600AEMTi S, R “BER”
o “BEE” . GALH, AEKE. T NEREEE.

A

Also known as the [ 77/ 1Y 1Led]111, the liugin is a two or three-string willow-
/7= leaf-shaped plucking instrument. Popular during the Tang Dynasty, the
=== liugin has now evolved into a four-string plucking instrument. The liugin

The liugin is the highest-pitched member of the plucked string instruments
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Silk and Bamboo -

ht of Beautiful Chinese Traditional Music
tober 06, Thu

Recital Studio

6 musicians from the Singapore Chinese Orchestra come together to bring
you the authenticity of traditional Chinese music in this intimate Chinese
Chamber series. Featuring Tan Chye Tiong (dizi/ xiao), Li Xiao Yuan (yangqin),
Foong Chui San (zhongruan), Tao Kai Li (gaohu), Sim Boon Yew (zhonghu)
and Lee Khiok Hua (gehu). Be amazed at how this talented sextet perform
a repertoire of well-known Chinese pieces like Thunderous Storm and
~The Sun Shines on Tashkurghan.
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Esplanade would like to thank our Partners and Sponsors
for their generous support of the arts:

ESPLANADE PARTNER CORPORATE PATRONS

Preferred Card citibank =DBS L.C.H. (S) Pte Ltd

VISA LTE
Merrill Lynch * StarHub UNITED OVERSEAS BANK
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