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CEO's Welcome 

Esplanade launches 2005 with another gem in our festive season. This 
celebratory time of the year began in November 2004 with Deepavali 
and Hari Raya and wraps up with the Lunar New Year. These cultural 
festivals have led to the creation of the pillars of Esplanade's annual 
programme, in the form of three exciting arts festivals featuring leading 
international artists who harness tradition and heritage while reflecting 
contemporary culture. 

We thus take great pleasure in inviting you to immerse yourself in the 
third of these festivals, Huayi- Chinese Festival of Arts 2005. The activities 
begin with a brand new play, Total Woman, written by Taiwan's leading 
theatre director Stan Lai and presented by Performance Workshop. 
Singapore's acclaimed drama company, The Theatre Practice, will stage 
consecutively Menage a 13, another Stan Lai creation to laugh along 
with. Chinese opera is then given a contemporary twist for the historic 
drama, Mu Gui Ying. Hailing from New York is the Asian debut of Shen 
Wei Dance Arts performing their startling double-bill, Rite of Spring and 
Folding. Music performances range from the grand gestures of the 
Singapore Chinese Orchestra's concert opera, Thunderstorm, to the 
intimacy of singer/songwriter Huang Shu Jun and classical guitarist Yang 
Xue Fei, followed by the swinging rhythms of the nostalgic showcase 
All that Shanghai Jazz, a work co-commissioned with Hong Kong Arts 
Festival. The FACE series always offers surprises and with curation by 
Benny Chi a, Artistic Director of the Hong Kong Fringe Club, this year's 
focus on women unveils Hong Kong jazz chanteuse, Elain Liu, funky 
McMuiMui Dansemble and a touching monologue with music, Guan Yin 
-Our Lady of Compassion. 

For those who like the arts outdoors under the stars, a traditional folk 
dance, a wide variety of Chinese music, screenings of Chinese films 
and a children's puppet show of The Ugly Duckling can be enjoyed 
along Esplanade's breezy waterfront promenade. We complement this 
with a showcase of Chinese visual arts to ensure that our audiences 
gather the full spectrum of the diversity and innovation motivating 
Chinese artists today. 

Join us for Huayi - Chinese Festival of Arts 2005 and be astounded and 
moved! 

t\~ 
Benson Puah 
Chief Executive Officer 
The Esplanade Co Ltd 





TSUNG YEH conductor 
Maestro Tsung Yeh joined the Singapore 
Chinese Orchestra (SCO) as Music Director 
in January 2002. Under Yeh's vision, SCO's 
repertoire has undergone rapid expansion. 
He is credited with initiating and designing 
such successful productions as Marco Polo 
and Princess Blue - A Symphonic Epic, 
Instant is a Millennium - A Musical 
Conversation with Tan Swie Hian and The 
Grandeur of Tang. These innovative pieces 
have brought the Chinese orchestral music 
to a whole new level. 

As a true orchestral builder, Yeh's persistence and hard work on the 
orchestra's performance quality has produced audible results in rhythm, 
tone quality, dynamic range and musicality. SCO will tour under Yeh's 
baton to Europe in March and April 2005 for concerts at the Barbican 
Center in London, The Sage Gateshead in New Castle and the Budapest 
Spring Festival. 

Tsung Yeh is also the Music Director of the South Bend Symphony 
Orchestra in the USA and the Conductor Laureate in the Hong Kong 
Sinfonietta. He is the first conductor to be appointed as the Music Director 
of both a Chinese orchestra and a symphony orchestra simultaneously. 
In 1995, he and the South Bend Symphony Orchestra were honoured 
with the ASCAP Award. 

In April 1991, as part of Conductors' Mentor Programme sponsored by 
the Chicago Symphony Orchestra, Yeh worked closely with Music Director 
Daniel Barenboim and Principal Guest Conductor Pierre Boulez. He led 
the Chicago Symphony successfully replacing the indisposed Barenbium 
at short notice. He was the former Music Director of the Northwest 
Indiana Symphony Orchestra and Exxon/Arts Endowment Conductor of 
the Saint Louis Symphony Orchestra. He served as Resident Conductor 
of Florida Orchestra and was also the Principal Guest Conductor of Albany 
Symphony Orchestra of New York. He has been the Principal Conductor 
of the Hua Xia Ensemble in Beijing and one of the founders of the 
Shanghai New Ensemble. • 

Having studied piano since the age of five, Tsung Yeh began to learn 
conducting in 1979 at the Shanghai Conservatory of Music and won a 
full scholarship to the Mannes College of Music in New York in 1981 . 
Upon graduation he received the school's Academic Excellence Award. 
In 1983, he began to work towards a master degree at Yale University 
under Otto Werner-Mueller. He also studied conducting with Max Rudolf, 
Leonard Slatkin, Murry Sidlin, Sidney Harth, Han Zhong Jie, Huang Vi 
Jun and Cao Peng. 
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Tsung Yeh's past engagements in North America include: San Francisco, 
Tucson and New Haven Symphonies, Calgary and Rochester 
Philharmonics. He is also a frequent guest conductor for orchestras 
throughout China, Taiwan and Hong Kong. In Europe, he conducted 
Ensemble 2e2m and Orchestre Philharmonique de Radio France, and 
orchestras in Poland, Russia and the Czech Republic. Tsung Yeh was 
engaged to conduct the Shinsei Symphony Orchestra in Japan. In May 
2001, he conducted the Paris-Shanghai Duplex Concert with the French 
National Symphony Orchestra and Shanghai Broadcasting Orchestra, 
which was broadcast to millions of viewers in Europe and Asia . . 
With a growing reputation in the conducting teaching field, he has been 
one of the Artistic Directors of the Symphonic Workshop Ltd in the Czech 
Republic since 1992. He has also taught the Conductors Guild Workshops 
in Chicago and Indianapolis. Yeh teaches frequently at the Musik 
Hochschule in Zurich Switzerland. He has also made various recordings 
under Hugo and Delos. 

SINGAPORE CHINESE ORCHESTRA 
The Singapore Chinese Orchestra (SCO) is Singapore's only professional 
Chinese orchestra. Formerly a performing unit ofthe People's Association 
Cultural Troupe, the Orchestra was inaugurated in 1996 at the initiative 
of Senior Minister Goh Chok Tong. This inception has been instrumental 
to the Orchestra's elevation in its artistic pursuits, warranting it a national 
orchestra. 

As the flagship of local performing arts groups, the SCO has the patronage 
of Prime Minister Lee Hsien Loong. It is also the proud resident orchestra 



of the refurbished Singapore Conference Hall. Under the baton of 
charismatic music director, Tsung Yeh, the 70-strong orchestra aspires 
to introduce Chinese orchestral music to an ever-broadening audience. 

With its aim in becoming a people's orchestra, SCO has also greatly 
reached out through its Community Series concerts in the heartlands, 
Arts Education Programmes at schools and Outdoor Concerts at national 
parks. In 2004, it launched its Caring and MUSICare Series to bring 
Chinese orchestral music to the less privileged. 

SCO spares no effort in promoting Chinese orchestral music. For instance, 
SCO gathered over 1,400 music enthusiasts from various Chinese 
orchestras across Singapore in a mega concert to welcome the new 
millennium in 2000. To develop Singaporean talents, the Orchestra began 
its Arranger - In - Residence and Conducting Assistant programmes in 
2003. 

The former recognises the efforts of local musicians who have rearranged 
a number of works for the Orchestra, while the latter is a conducting 
mentorship for prospective local musicians. It has also set up a youth 
wing orchestra, the Singapore Youth Chinese Orchestra in 2003, to nurture 
young talents into professional musicians. 

Aside from its regular concerts, the orchestra performed a symphonic 
fantasy epic, Marco Polo and Princess Blue, as part of the Opening Festival 
of Esplanade- Theatres on the Bay in November 2002. This spectacular 
work featured not only the orchestra but also a chorus performing in 
Chinese and Mongolian and was a resounding success. A year later, the 
orchestra staged a musical and visual conversation with Singapore's 
most celebrated multi-disciplinary artist, Mr Tan Swie Hian, at the 2003 
Singapore Arts Festival. This was yet another watershed in the Chinese 
orchestral genre. Its invited performances both at the World Economic 
Forum in October and the International Summit of Art Councils in 
November 2003 were also well received. Last year, SCO celebrated the 
nation's 39th birthday by staging a spectacular concert featuring 2,300 
performers titled SCO National Day Concert- Our People, Our Music at 
the Singapore Indoor Stadium. 

It has also recently launched two albums, Tsung Yeh & the Singapore 
Chinese Orchestra and A Glimpse Of Singapore under Tsung Yeh. This 
event that is set to be repeated regularly as the orchestra plans to release 
up to four new albums a year. ifhis year, sea has been invited on a 
European concert tour to the Barbican Centre in London, The Sage 
Gateshead in New Castle and Budapest Spring Festival. Looking ahead, 
the sea is poised to explore new frontiers as it strengthens its position 
as one of the leading professional orchestras in the Chinese orchestral 
world and beyond. 



GOH BOON TECK 
director 
Recognised as a prominent creative 
force in Asian theatre, Goh Boon Teck's 
works are crossing national borders 
and enthralling audiences of different 
cultures. His works are showcases of 
humanity handled with post-modern 
sensitivity, throwing the focus on 
profound human issues and morality,' 
beautifully woven as socially conscious 
messages. 

A professional theatre director, playwright and production designer for 
more than a decade, Goh Boon Teck is the first recipient of the VISA 
International Arts Scholarship to pursue a Masters in Theatre Directing 
in London, UK. 

A graduate of Nanyang Academy of Fine Arts, Singapore, with a string 
of merit awards, he has a strong creative sense for aesthetics, words, 
sound and visuals. Goh Boon Teck is effectively bilingual in English and 
Mandarin. Presently, he is Artistic Director of one of Singapore's most 
vibrant and productive theatre companies, Toy Factory Theatre Ensemble. 

Titoudao, a play written and directed by Goh Boon Teck, won five out 
of nine awards at the inaugural LIFE! Theatre Awards 2001, including: 
Best Play of the Year, Best Original Script, Best Production Design, Best 
Actress and Best Supporting Actor. Titoudao has toured Cairo, Shanghai, 
Beijing and Hangzhou. That year Goh received the prestigious National 
Arts Council Young Artist Award for his contribution to the development 
of Singaporean theatre. 

In year 2003, he was commissioned by Japan's Kageboushi Theatre 
Company to write and direct a six-country collaboration Prism, funded 
by The Japan Foundation. This touring production premiered in Tokyo 
Metropolitan Art Space Theatre and toured to Singapore, Bangkok, 
Manila, Kuala Lumpur and Jakarta. The same year he was awarded Best 
Set Design for Fireface in the LIFE! Theatre Awards 2003. 

A prolific director, Boon Teck's works include Posteterne, Osean, I Have 
a Date With Spring, Purple, K, Mama Looking For Her Cat, Storm, Under, 
Guys and Dolls, A Midsummer Night's Dream, White Sails Over Blue 
Blue Sea, A Tinted Edge, The Eastern Line On My Palm, The Seventh 
Drawer, Beautiful Thing, The Morning People, Chessmaster, Oleanna, 
Mee Pok Man, Mad Phoenix, Prism and Mergers & Accusations. 

His recent stage design credits include Shopping and F***lng, Mr Beng, 
The Eastern Line On My Palm, The Seventh Drawer, A Right Ritual, 
Beautiful Thing, K, The Morning People, Stop Kiss, Bent, Fireface, 
Chessmaster, East Side Story, Opiume and Mergers & Wills. 



MO FAN composer 
A National Class One Composer and a member 
of the Chinese Musicians' Association, Mo Fan 
was born in Hangzhou in 1949. In 1969, he was 
assigned to work in Heilongjiang, where he learnt 
to compose through self-study. In 1979, he was 
admitted into the Department of Theory and 
Composition in Folk Music of the Shanghai 
Conservatory of Music. In 1984, he joined the 
National Broadcasting Performance Troupe in 
Beijing, which he has been working with ever 
since. Large-scale compositions include opera 
Thunderstorm, the dance drama Reflection of 
the Moon on the Winter, the secular cantata The 
Lady of the River Luo, the symphonic poem Pine, Bamboo and Plum, 
and others. Mo's works have been performed in Germany, France, 
Switzerland, Singapore, Taiwan, Hong Kong and Macau, to great critical 
acclaim. His works Drift, Serenade and Oasis have won him awards in 
China. In 1993, a chamber music concert was given in Beijing to highlight 
his works. 

Message by Mo Fan 
I have dreamt of writing an opera out of Cao Yu's Thunderstorm ever 
since I was a student. I have admired the playwright master for a long 
time and his touching work has remained a favourite of mine. After 18 
years, I embarked on an arduous journey to realise this dream backed 
by a hard-earned foundation in writing. For four years, I worked on it 
intermittently in loneliness and surrounded by doubts. It was as if my 
work had gone through a stormy test as I took it into the new millennium. 
Finally, the rainbow appeared: the opera won rave reviews during three 
public performances in Shanghai in 2001. 

It is destined that I would be put to the test. My work should have been 
refined with frequent performances, however .. . When I was stuck in yet 
another bottleneck, the Singapore Chinese Orchestra in 2004 warmly 
invited me to adapt the opera for Chinese orchestra performance. This 
was an opportunity for me to revise and improve my work. I believe that 
this version not only contains, more Chinese characteristics, but also 
more tragic and dramatic elements. I wish to thank Singapore, Esplanade 
-Theatres on the Bay, Singapore Chinese Orchestra, Mr Yeh Tsung and 
all who have shown their support for the opera. 

Friends, as we try to comprehend the characters' display of love at its 
most cruel and hatred at its most heart-wrenching, let us also become 
aware of life, taste the fickleness of human relationships, and understand 
freedom and love with our hearts. May we feel as if we have been washed 
and cleansed of our worldliness by this thunderstorm. 

22 December 2004 



THUNDERSTORM - the concert opera 
This opera is adapted from renowned Chinese playwright Cao Vu's 
famous work Thunderstorm. It tells the tragic tale of a woman seeking 
freedom and love while oppressed by feudal practices. Cao Vu empathised 
with women of that era, as can be seen from the lead character Fan Vi, 
who is caught in an emotional tangle between her husband and stepson. 
Humiliated, broken and feeling cheated, she hopes that her stepson, 
Zhou Ping, can take her away from her autocratic husband, Zhou Puyuan. 
However, this fantasy brings her only disappointment. Finally, her volatile 
character unveils itself as she takes r,jlvenge on her unfaithful lover. 
During one stormy night, she reveals the scandal which leads to another 
secret hidden for 30 years. It turns out that Mrs Lu is the birth mother 
of Zhou Ping, which makes her daughter Sifeng, also Zhou Ping 's love, 
the half-sister of Zhou Ping. This tragedy is like a thunderstorm hitting 
out at the filthy world. 

While this opera does not contain the full version of the original play, 
we can still see how composer Mo Fan displays his ingenuity in this 
work, as well as how he focuses on the fate of the characters. He reduces 
the original complex four-act play to a two-act opera by restructuring 
the most distinctive parts which are also most suitable for operatic 
performance. The opera focuses on Fan Vi's emotional journey as shown 
from her connections and conflicts with the other characters which make 
up the climaxes in the opera. The characters are also fleshed out through 
the bold use of different singing forms to reveal their psychology. The 
composer makes full use of the choir and orchestra too, so as to bring 
out the tumultuous madness of that tragic era. 

The Singapore Chinese Orchestra, conducted by its music director Veh 
Tsung, will provide live accompaniment for this opera at Esplanade's 
Huayi- Chinese Festival of Arts. Outstanding artists from China, USA, 
Malaysia and Singapore play the main characters while Toy Factory 
Theatre Ensemble's Artistic Director Goh Boon Teck directs this opera. 



BIOGRAPHIES 

GAO MAN HUA soprano 
Gao Man Hua is a celebrated soprano on the 
global opera scene. Her voice is crystal clear and 
sweet with a wide range. Her singing displays a 
bright tone, encompasses wonderful techniques, 
and is full of expressiveness and emotions. 

In 1990, Gao performed in Italian opera Lucia di 
Lammermoor. Her brilliant rendition of the role 
has garnered praises both as an "excellent 
musician" with "on-button technique and tone", 
and as a performer showing "world-class qualities 
with her artistry, intelligence and musicality". 
Since then, she has gained recognition on the international opera scene. 
She has performed in the San Francisco Opera Company, Houston Grand 
Opera, Hawaii Opera Theater, Apollo Opera, Shanghai Opera House, and 
other European and American opera houses. Her repertoire includes La 
Traviata, The Magic Flute, Madama Butterfly, L 'Eiisir d'Amore, Turandot, 
Othello, Carmen, II Trovatore, I Puritani and Thunderstorm. Her 
performances have received high accolades from the major media. Other 
than performing in more than 30 states in the USA, she has also been 
invited to perform in Vienna, Hungary, Canada, Japan, Singapore, Thailand, 
Indonesia, Hong Kong, and Macau, and has worked with many world 
famous conductors and symphony orchestras. Other than opera 
performances, Gao has also performed Beethoven's Ninth Symphony, 
Britten's War Requiem, and Mozart's Exultate Jubilate in many highly 
acclaimed world music festivals. She has also been invited to participate 
in concerts held in the world famous Carnegie Music Hall and Lincoln 
Center. 

Gao was a soloist at The National Song and Dance Troupe of China. 
During her stint at Shanghai Conservatory of Music, she was a student 
under famous female soprano Zhou Xiao Van. After her studies in the 
USA, she was awarded a certificate for Performing Arts by the University 
of Boston. She has performed with many world famous vocalists, and 
has bagged awards in various vocal competitions held in China, USA, 
Europe and other countries. Gao has been the recipient of numerous 
awards, including first place in the North America Opera Singing 
Competition and the Schwabacher Vocal Competition's grand award. 

9 



WEI SONG tenor 
Wei Song is now one of China's top singers. He 
graduated from the vocal department of the 
Shanghai Conservatory of Music, after studying 
under the famous Chinese opera professors Zhou 
Xiao Van, Wang Weide, Li Wei Bo and others. 
From 1999 to 2000, Wong was invited to Paris 
for a singing exchange programme and to hold 
concerts. 

Wei Song is a tenor of Lyric Spinto' Dramatic. 
He has a wonderful voice and perfect timbre, 
while his singing was praised as "the typical 
Belcanto" and of being the"world first standard" 
by Sherill Milnes. He has been invited to perform in France, Italy, 
Switzerland, Germany, Japan, Korea, Indonesia, Hong Kong, and Taiwan. 

He has sung in many operas and concerts as Cavaradossi in Tasca, Zhang 
sheng in West Chamber, Liangxing in Yue Fei, Dar land in Torch of Paris, 
Turridu in Cavalleria Rusticana, Calaf in Turandot, Leinsky in Eugene 
onegin, Xiang yu in King of Chu, Shangcheng in Singing Phantom of 
the night, Don Jose in Carmen, Alfredo in La Traviata, Zhouping in 
Thunderstorm, and Requiem by Verdi and Ninth Symphony by Beethoven. 

Wei Song has won numerous prizes: Best Co-Star of the 5th Shanghai 
Stage Performance Prize for singing Leinsky in Eugene Onegin in 1994; 
the prize of classical music issued by Baosteel in 1993; First Prize in the 
China Vocal Competition in 1992; The Best Performance Prize of Shanghai 
Spring Music Festival in 1990 and1992. 

He is the vice-chairman of Shanghai Youth Art Association, a member 
of Shanghai People's Political Consultative Conference, and a judge of 
national vocal competitions. 

ZHANG JIAN LU bass 
Zhang Jian Lu was a student of the famous 
professor Madame Zhou Xiao Van. 

He graduated from the Shanghai Conservatory 
Zhou Xiao Van Opera Centre in 1998. In the same 
year, he joined Shanghai Opera House. He took 
further studies at the Israel International Vocal 
Arts Institute in 1999. 

His voice is wide and strong with a full range of 
emotions. He has successfully played major roles 
in many operas: Carmen, Aida, Madama Butterfly, 
La Boheme and Thunderstorm. He has also sung 

in the leading choruses in Verdi's Requiem and Beethoven's Ninth 
Symphony. He has been invited to perform in overseas concerts, where 
he received high praise . His near-to-perfect technique and passionate 
performances signal his unique style. 



DR WONG SU SAN soprano 
Wong Su Sun is a Singaporean who 
has gained the respect and 
recognition of great singers and 
audiences at competitions and 
performances around the world. 
Wongs extensive solo performing 
career included recitals, concerts and 
oratorios in Canada, Singapore, 
Malaysia, England, Italy, and all over 
the USA. Among these concerts 
were triumphal collaborations with 
well-known American violist Paul Naubauer at the International Viola 
Congress (1997), pianist Gregory Allen, David Garvey, Baroque soprano 
Juliana Baird, and composer Bright Sheng in the USA. More recently, 
her haunting vocal interpretation was heard by millions of viewers on 
Channel 5's movie series, The War Diary and at the Singapore Youth 
Festival Opening Ceremony at the Singapore Indoor Stadium. 

Highlights of Wong's professional opera and concert engagements include 
the Austin Lyric Opera, Texas Opera Theater, Amherst Baroque Early 
Music Festival, RoundTop Music Festival, Bergamo Opera House, Organizza 
L'associazione Gavazzeni-Mayr, Schreiner Opera Ensemble, The Austin 
Gilbert/Sullivan Opera Society, Singapore Lyric Theatre, Penang Arts 
Council, Singapore Symphony Orchestra, Singapore Chinese Orchestra, 
Singapore Arts Council and Singapore Dance Theatre. Her impressive 
interpretation as Rosina (// Barbiere di Siviglia), Adina (L'Eiisir, d'Amore), 
Yum Yum (Mikado), Adele (Die Fledermaus), Princess Mi (The Land of 
Smile), Princess Siroe (Siroe) and Lucy (The Telephone) were received 
with great reviews. 

1998, Wong was the soprano category winner of the Donizetti International 
Opera Competition at Bergamo, Italy - a competition led by an impressive 
panel of jury including the Legendary Italian soprano Renata Tebaldi. 
In 2002, she received a Special Jury Award from the jury at The 
International French Songs Competition in France. Other awards including 
the winner of Austin Lyric Opera Young Artists of the Year; NATS Vocal 
Competition division winner; San Angelo Young Artists Competition; 
Southeast Asia Vocal Competition; Singapore and Malaysia Vocal 
Competition; and Singapore Music Competition. 

Wong studied and worked as a singer for many years in the UK, USA 
and Italy before returning to Singapore. She graduated with a Doctorate 
degree from The University of Austin, in Texas. Her teachers were noted 
French baritone Gerard Souzay, Lilian Watson, Choo Tai Li, and Choo 
Lin Mui. 

Dr Wong is currently a board member and the Artistic Director of Singapore 
Lyric Opera. 



ZHU QIULING mezzo-soprano 
Zhu Qiuling graduated from the Shanghai 
Conservatory of Music with a Bachelor of Arts 
in 1990 and began to work in the Shanghai Opera 
house. During the period, she sang leading parts 
in Beethoven's Ninth Symphony and Mahler's 
Second Symphony. Her lead roles in opera include 
Olga in Eugene Onegin, Lu Zhi in the Chinese 
opera The King of Chu, Stepha no in Rorpeo et 
Juliette, Lora in Cava/feria Rusticana, Carmen in 
Carmen, and Yu Shu in the Chinese opera, 
Farewell to my Concubine. 

A former member ofthe Shanghai Conservatory of Music Opera Center, 
from 1996 to 1999 under the tutelage of Madame Zhou Xiao Van, she 
won Best Soloist in the Shanghai Spring Arts Festival in 1997 and became 
a winner of Chinese-French Competition for Vocal Arts. 

In 1999, she went to the USA as a member of the young artist programme 
of Opera Colorado where she played Suzuki in Madama Butterfly, Cecilia 
in Bohemios, and Orphee in Orphee et Euridice. She won Second Prize 
in the Denver Lyric Opera Guild's Competition and was a Regional Finalist 
in the Metropolitan Opera National Council Audition in 2001. In the same 
year, she enrolled in the Mannes College of Music on a full scholarship 
and received her Professional Study Diploma from the College in 2003. 

CHIN VONG tenor 
A graduate from the Malaysian Institute of Arts, 
Chin Yong majored in vocal music. In 1985, he 
took up advanced vocal studies in Italy under 
the tenor Angelo Marenzi. At the same time, he 
also studied operatic stage performance and won 
the appreciation of his teacher. In 1988, he entered 
the Austrian National Vienna Academy of Music 
and Performing Arts, to study vocal music and 
operatic stage performance under Prof. Ralf 
Doring. From 1990 to 1992, he was employed at 
Dresden National Opera House. 

During his years in Europe, Chin Yong participated in eight international 
singing contests and won many prizes, to name two: First Runner-up in 
the 4'" lsmaele Voltolini International Singing Contest in Italy and First 
Runner-up in the 1" Bilbao International Singing Contest in Spain. After 
one of the contests, a critic of La Gazzetta pointed out that when performing 
the works of Donizetti and Cilea, he had such an artistic way of controlling 
the dynamics that it was very close to perfection. 



Not only did he win many prizes in international singing contests, he 
also received high-praise for his operatic performances. In 1987, after a 
performance of the one-act opera Gianni Schicchi by Puccini in La Nuove 
Fen ice Opera House in Osimo, Italy, the local press II Messaggeri hailed 
him as "the most outstanding young tenor in Italy". 

Chin Yong has always been actively involved in concert, oratorio and 
opera performances, both in Europe and in Asia. He was invited to join 
Wexford Music Festival 1989 in Ireland. After his recital in Taipei, he won 
much admiration from the audience, demonstrating the charisma of a 
world-famous vocalist. For his performance of the Duke in Verdi's opera, 
Rigoletto, he was praised by audiences and critics. In 1994, he was invited 
to sing Handel's Messiah in Shanghai and Beethovens Symphony No.9 
in Hong Kong. He was invited to participate in the 1995 Taipei Charity 
Concert by Mirella Freni and Nicolai Ghiaurov and subsequently invited 
to sing the encore piece, Libiamo, with Mirella Freni. In 1996, he was 
invited to Osaka to sing as the soloist in the grand production, Beethoven's 
9'• with a Cast of 10,000. He has also had successful performances of 
Wagner's Der fliegender Hollander as Steersman and Puccini's La Boheme 
as Rodolfo in Taipei in 1997. In 1999, he was invited to sing La Boheme 
as Rodolfo around Taiwan. His solo recital in Taipei in 2000 was also a 
great success. 

NELSON KWEI choral director 
Nelson Kwei, the premier choral director in 
Singapore, is an accomplished conductor, music 
arranger and vocal tutor in the music scene. 
Trained in the demanding art of vocal music since 
the age of eight, Nelson Kwei has a Licentiate in 
Singing from the Guildhall School of Music. He 
also won the coveted title of Most Promising 
Singer in an Asian Art Song Competition at the 
age of 20. 

A familiar figure in the local choral scene, Nelson 
Kwei started conducting at the tender age of 10 
when he was selected to direct his school harmonica band, symphonic 
band and choir. He went on to tonduct and sing for the Anglican High 
School Choir, the Temasek Junior College Choir and the National University 
of Singapore Choir. Upon graduation in 1985, he founded and conducted 
the Victoria Junior College (VJC) Choir and Varsity Choral Ensemble. 

In 1990, the VJC Choir made history in the local music scene by being 
the first school choir to win an international choir competition at the 
Welsh Eisteddfod. Since then, he had led the Victoria Chorale, the Tampines 
Junior College Choir, The Amadeus Choral Society, the Victoria School 



Choir, the Catholic High School Choir and the Dunman High School Choir 
to clinch top prizes at international choral competitions such as 
Bournemouth Musicmakers International Competition Festival; Riva Del 
Garda Concorso Corale lnternazionale; Llangollen International Musical 
Eisteddfod; International Choral Competition, Germany; Mendelssohn 
Bartholdy International Choral Competition, Germany; Choir Olympic 
2000, Austria; Hawaii International Choir Competition Festival; and Pacific 
Basin Music Festival. 

Nelson Kwei was the first choral scholar from Singapore. He was awarded 
a prestigious scholarship in 1990 by the Ministry of Education resulting 
in a Certificate of Advanced Studies in Choral Conducting Studies for 
the Post-Graduate from the Royal Academy of Music in London. Upon 
his return, he was appointed as a Choral Project Officer with the ECA 
Centre, Ministry of Education. During his service with the Ministry of 
Education. Nelson Kwei conducted many choral workshops for choir 
teachers and took charge of many national projects. 

Besides conducting and singing, Nelson Kwei also composes and arranges 
songs. He won Fifth Prize in the Asian Song Writing Contest in 1981. He 
was also the winner of the National Anti-Drug Campaign Song Writing 
Competition in 1980 and 1981. In 1993, Nelson Kwei was honoured with 
the National Youth Service Award, the highest youth award in Singapore, 
in recognition of his significant contribution to the field of choral art. In 
1996, Nelson Kwei was invited to be the Chorus Master for the international 
grand opera production of Aida. 

In 1998, Nelson Kwei won the prestigious Outstanding Choral Director 
Award at the Jrd International Choral Competition in Germany. 

In 1999, Nelson Kwei was awarded the Culture Award by the Japanese 
Chamber of Commerce and Industry. He later won his second international 
award, Outstanding Conductor Prize, at the 2"d International Mendelssohn­
Bartholdy Choir Competition in Germany. With this international 
recognition he was given membership to the Artistic Advisory Committee 
of the first Choir Olympic 2000 in Austria, at which three of his choirs 
captured two Gold Medals and four Silver Medals. He is also a member 
of the Artistic Committee for the First Asia-Pacific Choral Symposium 
2001. 

In 2001, six of his choirs were awarded the Ambassador of the Arts Award 
for their outstanding achievement in international choral competitions. 
In 2002, two of his choirs received Gold Diplomas from the Petr Eben 
Advent International Choir Competition in Prague, where Victoria Junior 
College won the Grand Prize and the Prize of Petr Eben and Nelson Kwei 
won the Best Conductor Prize. 

In 2003, he organised the 21" Century International Choral Festival in 
Malaysia; the first international choral competition to be held in Southeast 



Asia, attracting more than 2,000 competitors. In 2004, he led Victoria 
Chorale and Victoria Junior College Choir to five Gold Medals at the Jrd 

Choir Olympic in Bremen, Germany. VJC Choir also won the Olympic 
Champion Title - the most prestigious award for choirs in the world . 
Later that year, the Catholic High School Choir won a Gold Diploma as 
well as the Overall Champion at the Petr Eben Advent International Choir 
Competition in Prague under the baton of Nelson Kwei where he won 
his fourth international Best Conductor prize. 

At present, Nelson Kwei works as a freelance choral director, gives 
workshops and keynote lectures at international choral 
festivals/conventions, as well as adjudicating in international choral 
competitions. All of his choirs have been awarded Gold Diplomas in the 
biennial Singapore Youth Festival Choral Competition and Central Judging 
since 1987. 

Nelson Kwei is a member of the National Arts Council Advisory Board 
for Choral Development in Singapore and Chairman of the Choral Directors 
Association (Singapore). He is also the First Vice-Chairman of the Asian 
Youth Choir Council, an international federation for choirs and conductors. 

SHANGHAI OPERA HOUSE CHORUS 
The Shanghai Opera House Chorus (SOHC) is proud of its long history, 
with a repertoire of over 1,000 works in opera, oratorio, symphonic 
chorus, a cappella, solo and ensemble. Among its classic repertoire with 
internationally renowned singers are Romeo et Juliet, Die Fledermaus, 
Carmen, Aida, Faust, La Boheme, Beethoven's Ninth Symphony, Mahler's 
Eighth Symphony, Messiah, Carmina Burana, Verdi's Requiem, Rossini 
Stabat Mater and The Yellow River Cantata. SOHC also gave a stadium 
performance of Aida, performed in the spectacle Chinese Royal Ladies, 
and a cultural gala for APEC 2001. 
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The SOHC has participated in the Singapore Asian Arts Festival, Brisbane 
International Music Festival, Saarbruecken Opera Festival (Germany), 
Macao International Music Festival, Hong Kong Arts Festival, Beijing 
International Music Festival and Shanghai International Music Festival. 
SOHC has also paid visits to more than 30 countries and regions, promoting 
international artistic and cultural exchange. 

Tenor 
Tang Wei Ping Tang Hong Hai Wang Ren Liang 

Lian Long Hai 

Baritone 
Zhou Xiao Lei Chen Hui Min Wang DaGen 

Xu Min Gang 

Soprano 
Liu Hua Tang Wei Qing Qu Zong An 

Sun Xiang Qin 

Mezzo-Soprano 
Zhao Qing Xu Vi Vun Fang Jia Lu 

Lu Xiao Van 

NATIONAL UNIVERSITY OF SINGAPORE CHOIR 
Formed in 1980, the NUS Choir comprises more than 70 undergraduates, 
staff and alumni members from the various faculties of the National 
University of Singapore. Under the baton of Nelson Kwei, Singapore's 
premier choral director, and the guidance of voice tutors, Mary Tan and 
Reuben Lai, the NUS Choir strives to be outstanding on its journey of 
diverse and challenging choral music. 



Varsity Voices, the annual NUS Choir concert, showcases the strength 
of the group and its broad repertoire, with choral works in various 
languages from various periods spanning the 16th century through to 
the avant-garde works of the today's composers, both local and overseas, 
covering sacred and secular pieces, traditional folk tunes, as well as 
lighter works in jazz and popular styles. Varsity Voices 2001 was a 
collaborative effort with the NUS Symphony Orchestra and NUS Society 
as well as London-based Soprano Ee Ping. Under the leadership of 
Maestro Lim Soon Lee, this group put up the entire seven movements 
of English composer John Rutter's Magnificat. 

An active participant in international competitions, the Choir won the 
Silver Award for Choral Excellence at the (jth Annual World Projects 
International Music Festival in Australia, in 1995. At the 27'h Florilege 
Vocal de Tours (1998) in France, it was one of the only two Asian choirs 
at the gathering. The Choir has also toured to Canada, the USA and 
Europe. In 2001, the NUS Choir represented Singapore in the Jrd ASEAN 
Universities Arts Festival: "RASA ASEAN". The NUS Choir also took part 
in the International Choral Festival in Malaysia in 2003, winning Gold 
Medals in all categories participated in and making it to the Grand Finals, 
where it was awarded the Best Interpretation prize. 

The Choir participates in workshops and masterclasses and choral 
exchange programmes with international choirs. Apart from the annual 
Varsity Voices, the Choir participates in on-campus performances, at 
schools under the National Arts Council's Arts Education Programme 
and for various public, educational and charity functions. This year, it 
was selected to perform at the PAP's 50'h Anniversary Gala Dinner. 

In 2004, it sang for Franz Lehar's The Merry Widow, produced by the 
Singapore Lyric Opera and NUS Society. 

VICTORIA CHORALE 
Started by Nelson Kwei in 1988, Victoria Chorale is one of Singapore's 
top semi-professional choirs. Comprising graduates of Victoria School 
and Victoria Junior College, the choir performs a repertoire ranging from 
sacred Latin works to contemporary Asian songs and light jazz. 

The choir has been actively involved in the local and international choral 
scene. Besides staging annual concerts locally and carolling every 
Christmas season at hotels and venues, it has established a tradition of 
travelling extensively for performances and competitions. From Wales, 
to Germany and England, it has won numerous prizes at many prestigious 
international competitions, including the inaugural Choir Olympics in 
Linz, Austria in 2000. 

More recently, Victoria Chorale performed alongside the Singapore 
Chinese Orchestra in multi-disciplinary artist Tan Swie Hian's Instant is 
a Millennium, the opening gala of the 2003 Singapore Arts Festival. 



Victoria Chorale made its debut at Esplanade's Concert Hall with In Song 
2003: Across Ages, Crossing Cultures, singing Handel's magnum opus, 
Dixit Dominus, complete with string orchestra. Local composers Phoon 
Yew Tien and Zechariah Goh Toh Chai were also featured in the Asian 
segment of the performance. 

The choir has just returned from the Choir Olympics 2004 held in Bremen, 
Germany. Their second and third positions in the Folklore A Cappella 
and Mixed Youth Choirs finals, respectively, garnered them two Gold 
Medals. 

SUVEN CHAN 
lighting designer 
After graduating from the Hong Kong Baptist 
College (Major in English Language & Literature) 
and the Hong Kong Academy for Performing Arts 
(Major in Technical Arts). Suven Chan came to 
Singapore in 1990, employed by The Substation 
as the Technical Manager. She also worked in 
the International Theme Park (Haw Par Villa) and 
Malay Village as production executive and manager 
of Entertainment Department before she started 
to focus on lighting design in 1995. 

Suven's lighting design credits include: Animal Farm by Wild Rice for 
New Zealand Arts Festival; For the Pleasure of Seeing Her Again; The 
Lover & The Dumb Waiter and Sound of A Voice & House of Sleeping 
Beauties by Luna-id; The Odd Couple and The Good Citizen by Singapore 
Repertory Theatre; Hansel & Gretel by Singapore Lyric Opera; Mergers 
& Wills by Toy Factory Theatre Ensemble; Men In Glass, Passion.Love 
and V by Odyssey Dance Theatre; Dance With Dragons and Magic Paint 
Brush with I-Theatre; and How the Other Half Loves by The British Theatre 
Playhouse. 



Suven also received a Honourable Mention for Special Achievement in 
Lighting Design for Revelations by the Necessary Stage (2003) at the 4th 

Straits Times Life! Theatre Awards. 

ANTHONY TAN 
costume designer 
After graduating from National Institute of 
Education (Singapore) Anthony Tan went on to 
receive his Bachelor of Arts (Hans) in Design 
Technology for the Fashion Industry from London 
College of Fashion. 

He has been a freelance costume designer since 
1993 and a lecturer at LASALLE-SIA College Of 
The Arts in the School of Fashion Design since 
2000. His costume design credits include: NUS 

Dance Ensemble Concert (1993- 1997, 2000- 2004); Purple (1995), K 
(1996), Storm (1998), A Tinted Edge (2000) for which he received a 
nomination for Best Production Design in the Life! Theatre Awards, 
Seventh Drawer (2001), and Chess Master (2002) all by Toy Factory 
Theatre Ensemble; On Mercury's Wings (1999) and My Lonely Tarts (1999) 
by TheatreWorks; Mr Beng (2000) by Drama Box; Madam What's Next? 
by The Etceteras for Singapore Chinese Culture Festival 2000; Accidental 
Death of an Anarchist (2000), Cat City (2000), and Sampek & Engtay 
(2000) by The Theatre Practice; One Breath Left (2001) by Theatre Ox 
for their European tour and the Singapore Arts Festival; One Hundred 
Years In Waiting (2001) by The Necessary Stage and The Theatre 
Practice; Iron (2003) by Action Theatre. 

ESTHER ZHOU JUN 
wardrobe mistress 
Esther Zhou Jun is a theatre freelancer 
who graduated from Nanyang Academy 
of Fine Arts in 2003, majoring in Theatre. 
Her theatre credits include The Iron Man, 
The Merry Widow, Magic of Love, Land 
of Joy, Tosca, Hansel & Gretel, Carmen, 
Mad Phoenix and Rain of Grace Comes 
at the Right Time. ' 



Singapore Chinese Orchestra Musician's List 
Music Director : Tsung Yeh 

Assistant Conductor : Quek Ling Kiang 
Gaohu 
Li Bao Shun (Concert Master) Wong Sun Tat (Gaohu Associate Principal) 

Chiang Kum Mun 

Gaohu/Banhu 
Tao Kai Li 

Erhu 

Low Cher Yong Xu Wen Jing 

Zhao Jian Hua (Erhu/Principal) Zhu Lin (Erhu 11/Principal) 
Ling Hock Siang (Erhu Associate Principal) 

Ann Hong Mui Chen Shu Hua 
Chew Keng How Goh Cher Yen 
Shen Oin Tan Kim Lian 

Zhonghu 
Sun Huang (Principal) 

Sim Boon Yew 
Xin Zong Hua, Darrel *' 

Cello 

Chuan Joon Hee 
Wang Vi Jen 
Neo Yong Soon # 

Cheng Chung Hsien 
She Ling 
Zhang Bin 

Ng Boon Chai 
Tan Jia Bin* 

Xu Zhong (Principal) 

Lee Khiok Hua 

Chen Yang Guang Ji Hui Ming 

Double Bass 
Wang Meng Ngee (Principal) 

Yangqin 
Qu Jian Oing (Principal) 

Pipa 
Yu Jia (Principal) 
Tan Joon Chin 

Liuqin 
Seetoh Poh Lam 

Zhongruan 
Zhang Rong Hui (Principal) 
Yeo Puay Hi an 

Sanxian/Zhongruan 
Huang Gui Fang 

Daruan 
Koh Kim Wah 
Guzheng/Percussion 

Qudi 
Yin Zhi Yang (Dizi Principal) 

Bangdi 
Lim Sin Yeo 

Li Hua Poh Vee Luh 

Lee Khiang Ou Feng 

Li Xiao Yuan 

Goh Yew Guan Hou Vue Hua 

Foong Chui San Ling Hwee Loong 

Konghou/Guzheng Ma Xiao Lan 
Xu Hui 



Bangdi/Oudi 
Phang Thean Siong 

Xindi 
Tan Chye liong 

Xindi/Oudi 
See Seow Pang 

Gaoyin Sheng 
Guo Chang Suo (Sheng Principal) Ong Vi Horng 

Zhongyin Sheng 
Seah KarWee Tan Eng Kiat 

Diyin Sheng 
Lim Kiong Pin 

Gaoyin Suona 
Jin Shi Vi (Suona/Guan Principal) Lee Heng Quee 

Zhongyin Suona 
Yong Phew Kheng 

Zhongyin and Diyin Suona 
LiuJiang 

Cizhongyin Suona 
Boo Chin Kiah 

Percussion 
Quek Ling Kiong (Acting Associate Principal) 

Shen Guo Qin Tan Loke Chuah 
Wu Xiang Yang 

*Contract Musician 

#Freelance Musician 

" Not in concert 

Yeo Sin Hua* 

Ngoh Kheng Seng 

Teo Teng Tat 

All musicians' names (except principal & associate principal) are listed according to 

alphabetical order. 

Conducting Assistant 
Lim Kiong Pin 

Arranger-in-Residence 
Chuan Joon Hee 
Yeo Puay Hian 

Sectional Coordinator 
Lee Khiang (Bowed String) 

Low Cher Yong 

Lim Kiong Pin Sim Boon Yew 

Tan Chye liong (Woodwind/Percussion/Plucked String) 



Concert Management Team ~*~g!~.A.m 
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Executive Director 
Ken Chang Chin Yuen 

Manager 
Terence Ho 
Neo Phaik Hoon 

Assistant Manager 
Madeleine Chong Yeu Chyn (Finance & Administration) 
Edmund Tan Tian Wah (Venue Management) 
Teo Bee Lan (Orchestra Affairs & Education Management) 

Senior Executive 
Lee Chun Seng (Venue Management) 
Loh Mee Joan (Artistic Affairs) 
Elaine Yeah Hong Ghee (Audience Development) 

Executive 
Angie Chia Giat Leng (Finance) 
Chin Woon Ying (Marketing Communications) 
Lum Mun Ee (Education Management) 
Grace Ng Jia Ling (Venue Management) 
Sylvia Ng Siow-Hui (Business Development) 
Calvin Ong Chee Hong (Resource Services) 
Peh Toon Meng (Internal Audit/Cost Analysis) 
Lisa Wan Wei Ling (Administration) 
Jascinta Yew May Lynn (Venue Marketing) 

Librarian 
Goh Ek Meng (Resource Services) 
Koh Li Hwang (Resource Services) 

tmiUl 
<¥/.ll:.~, 

li*ii' 
1.!\\¥1-W 
:M~tlt 
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Stage and Technical Team Jlg~t~#.A.m 
Yeo Han Kiang 

__tl/ijlfX~J~ 

TOY n~:MI 

!IT 1Jo JJt ttUJ ~ 

Lee Yew Tong 
Khiew Chung Wah 
Won Sheng Siang 
Anthony Ng Teng Huat 
Wah Peng 
Jimmy Yeo Lye Seng 
Lee Leng Hwee 
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Shanghai Opem House 
Toy Factory Theatre Ensemble 
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~)C:Q!\~*il'lt~it!!OO*.im~, ll/BIT* 
e~~x~~-~- ~~*il'lt•~Att 
~W~, BttFo·~~~··· ~tt~ 
~~~ re•A-~A~--~~OOL 

t1!::!1UJ.Mltt+1i1f~)C·, ~'Jilt 
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WN*~~-~~~B. xt«Sm»~--~-~. ~*B~!+A1fg, 
~JJG~T*·~-g~~*~§. UMl:T~~gl);~:fJ!la®•~~~qz 
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20031¥8:tc~lt!tl~ 00'*1-T1!1l.PI:IW~%. ~Mtf:la,~SJJ «J'fl?:» ~~~ 
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~Jt;J§~jjjb\~****~~*· imlt ·][~~(Lilian Watson), Wlill~B · 
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~~~ ~J Yt i,)t tt-
~~~*~§w~~~~~~~~§x~*, ~ 

Ift. w~i\li:t:~~~iif-4 l:*. !lt!l~19901f:*i~•na•, 
iliff EI!J:Jv~ ~ :Jst~il£1JI!.. 

~~~~19951f:fl!:~'fn:Jt;ia:H~I~Zlltr, & 
·-~~~~0~(~~~-)~~*~~-~ 
tM-T A ll't iiiU~ 1*1 'S'm il£ 1JI!. . 
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~fF:, !lt!l&~:*:~~~~$6-~ia:Hn:Jt;, ~'P@M: ••• W1JI!. 
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Anthony Tan Hli~i!.>t: tr 
Anthony*~§-)lo.~Jt~lif~~, m•~ 
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ffi A~ ~{)t'IPJ»~*ia:H. 20001f:!Bl, ft!!.&~~J}r 
i?'~- •Mt:*~~:f'Hffi:J:I:Oi!i. 

)! @fF:*, Anthony~~~·· ili ~ B~*ia:it 
I~, ~~T*~m~~il£~, ~f1!!,~§B·$~ 
l:*-~IBAdM. f1!!.8~~~~il'Mili@M: 
20041f:~!)lf~):!:m*1T~ "Bti'IUBIR*~" . ~ 
Zouk*n~l Nuovi;ff]'l~~~- ~~~::9:9='~:£ 

gc~~w~~~~~~~~- tt~+fF:*, f1!!.~~ 
~~m~$§~: ~-~~~~t:81T$§. •~•w~~~r•••wfF: 
$~~~~-- ~.li::*:~X1t9='.C,,~~~~~- ~,~,WJ·~~~,WJ-~20011f: 
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Esplanade Presents 

C hines~: 

Festival 
of Arts 
11 - 20 FE!b 2005 

2005~2.Fl11 B -20 B 

2Fl1913&2013, ~Wl:t\&El 
llti Bli't, ~-~/ltJt!•L'IiltJI!id 
$25, $40,$60,$80,$100 
'fUIJlt: ~!£ $12.50, $20 

lilr\\JiiJiAM.lii 
J!'lltA±$17.50, $28 

19 & 20 Feb, Sat & Sun 
8pm, Esplanade Theatre 
$25,$40,$60,$80,$100 
(Concession price for students 
at $12.50 & $2(); NSf Men & 
senior citizens at $17.50 &. $28) 

(l.'f!ll-£;jt'l'i'ilflJ!i:JiiSISTIC !lilE••*••· SISTICI!IIII.IIIl: (65) 6348 5555 
20.A.!ti:U:.ill:llli •• 
• jl(65) 6828 8389 
t)!lf(l.jji:)lllltiSISTIC'I'Ia • • 

Tlclcets from Esplanade Box 
SISTIC's authorised agents. 
SISTIC hotline: 6348 5565. 
Group l:xx*ings of 20 or more only. 
68288389. 
A SISTIC booking fee applies for all 
tickets. 



Special Thanks to our Esplanade Partner & Sponsors 
for their generous support of the arts 

11€¥Hi: t: * "P {., ii .t1t ~ ~t W-r tk 1-t --"j 11r lVJillf ~ ~ JJ ~ ~ --"j :&t JVJ: 

Founding Esplanade Partner mlfiJZ::*9='{,v€Uilittki~ 

Huayi St!pporting Sponsor 
*Z::l!ifi!IJifif 
·&_,.,.,,. 
~ }<flo 

- ,.. 
~ ~ .. . " 

f.) 111 ..... 

Huayi Official TV 
11:' t; 11'1 Jit§: f~ ~ tll\ 

Huayi Official Press 
#:'l: 11'1 Ji:li iHIUit 

Esplanade Partner m/fiJZ::*'P{,,tki~ 

Preferred Card 

I VISA I 
All it takes. 

Corporate Patrons :Jf:.illl.l!ifi!IJjl}J 

~Merrill Lynch StarHub 
Jlll ~lililll'F.T 
lTTr UNITED OVERSEAS BANK 

I he Esplanade Co Ltd is a not-for-profit company limited by guarantee and registered under the Charities Order. 
ICI The Esplanade Co Ltd 2005. All information correct at time of printing. 
Co. Reg. No. 199205206G. 
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