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Proqrant.nt.e 

Conductor: Kuan Nai-Chung 

Swords Ill 2004 

Composed by Xu Chang Jun 

Flying Asparas* 

Composed by Kuan Nai-Chung 

1. Dream 

2. Moment 

3. Flying As paras 

Pipa Solo: Yu Jia 

--- Interval ---

Reminiscence of March 

Composed by Phoon Yew Tien 

The New Millennium of the Dragon Year 

Composed by Kuan Nai-Chung 

Percussion Solo: Quek Ling Kiang, Tan Lake Chuah 

* Prem iere 
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Si:nqapore 

Chinese 

Or~hes"tra 

Dynamic, youthful and visionary, the Singapore Chinese 

Orchestra (SCO), established at the refurbished Singapore 

Conference Hall (SCH), is Singapore's only national 

Chinese orchestra. Under the baton of its charismatic 

music director, Tsung Yeh, it aspires to introduce Chinese 

orchestral music to an ever-broadening audience. 

The Roo"ts o:f a Na"tio:nal Chinese 

Orches-tra 

The SCO was formerly a performing unit of the People's 

Association Cultural Troupe. At the recommendation of 

Senior Minister Goh Chok Tong, the Singapore Chinese 

Orchestra Company Limited was established in 1996 

to transform the SCO into a national orchestra of 

international standing. Prime Minister Lee Hsien Loong 

was named its Patron. In 1998, under the baton of its 

first music director Hu Bing Xu, the Orchestra toured 

China to critical acclaim. To welcome the new millennium, 

the SCO featured 1,400 musicians in a concert on 1 

January 2000! Then, the Taipei Municipal Chinese 

Classical Orchestra invited it to perform at the Traditional 

Arts Festival in Taipei . In 2001 , the SCO moved into 

the SCH . To mark this significant milestone, as well as 

to celebrate its fifth anniversary and the re-opening of 

the SCH , it staged a Twin-Celebration Concert. In 

November 2002, the orchestra performed Marco Polo 

and Princess Blue, a symphonic fantasy epic, as part 

of the Opening Festival of Esplanade-Theatres on the 

Bay. This spectacular work featured, not only the 

orchestra, but also a chorus performing in Chinese and 

Mongolian, was a resounding success. The Orchestra's 

musical conversat ion with Singapore's most celebrated 

multi-disciplinary artist, Mr Tan Swie Hian in the 2003 

Singapore Arts Festival was yet another watershed in 

the Chinese orchestral genre. In 2004, the SCO 

celebrated the nation 's 39th birthday by staging a 

spectacular concert featuring 2300 over performers 

entitled SCO National Day Concert - Our People, Our 

Music. 

Ne-w Diree"tions 

A major thrust of music director Tsung Yeh's outreach 

programme is the new concert series. The Orchestra 

also reaches out through Community Series concerts 

at Community Clubs, Arts Education Programmes at 

schools and Outdoor Concerts at National Parks. As a 

non-profit organisation, it spares no effort in raising 

funds. The cutting edge orchestra has also established 

a website (www.sco.com.sg), a resource centre and a 

score library with a computerised database. 

Looking ahead, the SCO is poised to explore new frontiers 

as it strengthens its position as one of the leading 

professional orchestras in the Chinese orchestral world 

and beyond. 
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Music Director 
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Maestro Tsung Yeh joined the Singapore Chinese 

Orchestra (SCO) as Music Director in January 2002. 

He is also the Music Director of the South Bend 

Symphony Orchestra in the United States and the 

Conductor Laureate in the Hong Kong Sinfonietta. He 

is the first conductor in the world to be appointed as 

the Music Director of both the Chinese orchestra and 

the Symphony orchestra simultaneously. In 1995, he 

and the South Bend Symphony Orchestra were honoured 

with the ASCAP award. Tsung Yeh is also the Principal 

conductor of the Beijing Huaxia Chamber Ensemble. 

Its America and Europe concert tours under the baton 

of Tusng Yeh received high acclaim. 

In April 1991, Tsung Yeh was one of the three conductors 

chosen to participate in the Conductors' Mentor 

Programme, co-sponsored by the American Symphony 

Orchestra League and the Chicago Symphony Orchestra. 

He worked closely with the Chicago Symphony and 

their Music Director, Daniel Barenboim and the Principal 

Guest Conductor Pierre Boulez. In November 1991, 

Tsung Yeh successfully led the Chicago Symphony, 

covering the indisposed Daniel Barenboim at short notice 

in a concert featuring Alfred Brendal as soloist. He was 

the former Music Director of the Northwest Indiana 

Symphony Orchestra, Exxon/Arts Endowment Conductor 

of the Saint Louis Symphony Orchestra and the Principal 

Conductor of the Saint Louis Symphony Youth Orchestra. 

From 1987-89, he served as Resident Conductor of 

Florida Orchestra in Tampa/St. Petersburg. He was also 

the Principal Guest Conductor of Albany Symphony 

Orchestra of New York. 

Having studied piano at the age of five, Tsung Yeh began 

to major conducting in 1979 at the Shanghai 

Conservatory of Music and won a full scholarship to the 

Mannes College of Music in New York in 1981. He 

earned his Bachelor of Music degree under Sidney 

Harth , and upon graduation , received the school's 

Academic Excellence Award. In 1983, he began to 

work towards a master degree at Yale University under 

Otto Werner-Mueller. He also studied conducting with 

Max Rudolf, Leonard Slatkin, Murry Sidlin, Han Zhong 

Jie, Huang Yi Jun and Cao F"eng. 

Tsung Yeh's past engagements in North America included: 

the Tucson, Calgary, Rochester Philharmonic, the New 

Haven Symphony, and the Minnesota Orchestra. He 

conducted the San Francisco Symphony to critical 

acclaim in June 1989 during the American Symphony 

Orchestra League Conference. He is also a frequent 

guest conductor for orchestras in Beijing, Shanghai, 

Guangzhou, Shenzhen, Hong Kong, Taipei, and Taichung. 

He regularly conducts orchestras in Poland, Russia, 

and the Czech Republic. He conducted in France with 

great success: with Ensemble 2e2m in Paris, with the 

Orchestre Philharmonique de Radio France in Orlean 

during 1996, with Ensemble de Orchestre 

Philharmonique de Radio France as part of the Festival 

Presence in Paris, and with Hua Xia Ensemble in Lyon 

in 1997. In August 2000, Tsung Yeh made his 

conducting debut in Japan with the Shinsei Symphony 

Orchestra as part of the 21st Asian Composers League 

Conference. Recently, he conducted the Paris Shanghai 

Duplex Concert with the French National Symphony 

Orchestra and Shanghai Broadcasting Orchestra which 

was broadcasted through the satellite TV with millions 

of audiences in both Europe and Asia. 

With growing reputation in the conducting teaching 

field, he has been one of the Artistic Directors of the 

Symphony Workshop Ltd in the Czech Republic since 

1992, and has also taught the "Conductors' Guild" 

Workshop in Chicago. He has been the master teacher 

of the International Conductors' Workshop for 

contemporary music in Zurich, Switzerland since 1997. 
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I<ua:n Nai-Chu:nq 
Guest Conductor 

Kuan Nai -Chung was born in Beijing in 1939. As a 
young boy, he received stringent training under his 

father, Kuan Zi Xiang, a well-known violinist at that 

time. He was also trained by Professor Kubelik, a German 

pianist. He entered the China Central Conservatory of 

Music at seventeen and ~raduated in 1961 , majoring 
in Composition . 

Kuan was the Conductor and Resident Composer of the 

China Oriental Song and Dance Troupe, the Resident 

Composer of the China Arts Ensemble; the Conductor 

of the Beijing Arts Ensemble and the China Song and 

Dance Troupe. He migrated to Hong Kong in 1979 and 
was the producer of the Life Records Company. Kuan 

was the second Music Director of the Hong Kong Chinese 
Orchestra between 1986 and 1990. In 1990, he moved 

to Kaohsiung, Taiwan and was the Conductor of 

Kaohsiung Chinese Orchestra. Kuan has performed and 

done recordings with various orchestras including the 
China Central Philharmonic Orchestra, Shanghai Chinese 

Orchestra, Hong Kong Sinfonietta and Taipei Municipal 
Chinese Orchestra etc. 

When he was the Music Director of the Hong Kong 
Chinese Orchestra, his artistic perspective was to provide 

a 'balanced' programme between the c lassical and the 

avant garde, the popular and the serious, the regional 

and the symphonic as well as entertaining and 

educational. Engaging his orchestra with the presentation 

of repertoire of various types of highly demanding, full

scale works, he led the Orchestra from strength to 
strength. 

Kuan's early works are realism-based, such as Journey 
to Lhasa and Lingering Memories - A Chinese 
Instrumental Guide. His works during middle period 

can be represented by Jiang Kui's Poetry Suite and 
Highland Impressions. His later works are majority 

expressions of pure music, such as Symphony No. 2 
for Chinese Orchestra and Cello Concerto Road. 

In 1994, Kuan migrated to Canada and continues to 

compose. He frequently conducts and does recordings 
in China, Hong Kong and Taiwan . His recent works 

include Choir and Orchestra Love in Kaohsiung, Violin 
Concerto Feelings for the Northern State, Symphony 
No. 3, Ten Xinjiang Folk Songs, Concertina for Cello, 
Symphonic Picture the Peacock, Piano and Chinese 
Orchestra Folk Song, Piano Concerto No. 5 and The 
New Millennium of the Dragon Year. 
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Yu.Jia 
Pipa Solo 
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Yu Jia was born in Beijing. She started learning pipa 
and piano at the age of four from her father, Yu Song 

Lin. She gained entry to the primary school affiliated 
to the China Central Conservatory of Music at the age 
of nine and entered the Central Conservatory of Music 
in 1993. She studied under the tutelage of Professors 
Li Guang Hua, Liu De Hai and Lin Shi Cheng. In 1997, 
she graduated from the conservatory with a degree. She 
joined the Singapore Chinese Orchestra in October 1997 

and is currently its Pipa Sectional Principal. 

Yu Jia won the second prize in the China ART Cup 
Competition Pipa Section in 1989, the first prize in the 
Central Conservatory of Music First Chinese Instrumental 
Solo Competition in 1994, the second prize in the China 

Hua Xia Chinese Instrumental Competition Pipa Section 
in 1995 and the second prize in the 7th Taipei Chinese 
Musical Instrumental Competition Pipa Section in 1999. 

She has performed in Singapore, Malaysia, Japan, Hong 
Kong and Taiwan. She held pipa recitals at Taipai and 

Hualian in Taiwan in 1997. She also participated in 
numerous arts festivals and radio station events in China. 
She recorded three pipa solo compact discs. In recent 
years, Yu Jia has been invited to perform for Hong Kong 
Arts Festival and Singapore Arts Festival. 
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Qu.ek Li:nq Kio:nq 
Percussion Solo 
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Quek Ling Kiong, 2002 Singapore Young Artist Award 
Reci p ient , a young and renowned homegrown 
percussionist , conductor. He is currentl y the Assistant 
Conductor for the Singapore Chinese Orchestra. 

In 1994, Quek was awarded a scholarship from the 
Singapore National Arts Council , Lee Foundation and 
Singapore Hokkien Huay Kuan , to study in the Shanghai 
Conservatory of Music, Ch ina. He was then under the 
instruct ion of Prof. Li Min Xiong and Prof Xue Bao Lun , 
specia lizing in both Chinese and Western Percussion. 
Besides, he also learned from other masters including 
Prof Li Zhen Gui, Mr An Zhi Shun and Mr Zhu Xiao Lin . 
He graduated with a Degree in Performing Arts in 1997. 

Besides active involvement in local arts scene , Quek 
has performed in Thailand , Taiwan , Hong Kong, Egypt , 
Ch ina and Malays ia. He not only collaborated with local 
artists and arts groups, but also with international artists. 
He has attended Internat ional Percussion Conventions 
held in Taiwan , China and Ameri can. 
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Tan Loke Chuah 
Percussion Solo 
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Ta n Loke Chuah is a versatile musician armed with a 
Bachelor of Music Education (Hons) from the Un iversity 
of Toronto. Besides perform ing full -time with the 
Singapore Ch inese Orchestra (SCO) , he contri butes to 
the Arts as a performer of both Western and Ch inese 
percussion ensemble , an instrumental teacher, a 
percussion educator through master classes and clinics, 
a conductor of percussion groups and symphonic bands, 
as well as an arts administrator who saw the inception 
of t he National Youth Percussion Festival . 

Loke Chuah received tutelage from Gregorz Markewicz 
(former Singapore Symphony Orchestra Percussion 
Principal ), Russell Hartenberger (Nexus member), Robin 
Engelman (Nexus member), John Rudolf (Toronto 
Symphony Percussion Principal) , Beverly Johnston (Solo 
Percussion Artist) and John Brownell (North York 
Symphony Timpanist) amongst others. He has been 
involved in the local music scene from young, through 
parti c ipat ion in the Singapore Youth Orchestra, NUS 
Orchestra, NUSS-SLT Orchestra, SSO and its Percussion 
Group, Singapore Armed Forces Chinese Orchestra and 
various other bands. He has performed overseas with 
North York Symphony, Scarborough Philharmonic, Toronto 
Wind Symphony, University of Toronto Symphony 
Orchestra and Concert Band , University of Toronto 
Percussion Ensemble, as well as Nishikawa Ensemble. 
He was also involved in several released recordings with 
SSO, SCO and Nishi kawa Ensemble. 
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Swords Ill 2004 -per !'orchestra tradizione cinese (1999) 
Composed by Xu Chang Jun 

Immediately after the first performance in 1986, The Swords (for 

Liuqin Solo) has been well received by the public and has become 

one of the most frequently performed music work of many concerts 

because of its fresh and elegant style. 

Recently the composer has composed Swords II (for five Chinese 
pluck-string instruments), Swords 11-b (for five Chinese string and 
pluck-string instruments) and the Swords Ill (for traditional Chinese 

orchestra) following the main materials of the original Swords. 

Both Swords II and Swords Ill are newly composed but not only 
arranged. The composer himself regards that like the varied layers 
of the onion, the later has further developed more musical 

possibilities that contained in the earlier but couldn't be expressed 
through itself. 

The title Swords comes from the name of an ancient Chinese dance 
of Tang Dynasty. In Tang, there was a famous woman dancer named 
Gong-Sun Daliang whom is been known by playing swords dance. 

One day, after looking at her performance, poet Du Fu of Tang 

Dynasty was totally impressed and wrote a poem following that 
feeling. 
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Flying Asparas 
Kuan Nai-Chung 

.. 

The first movement speaks of a dream, the dream of a cave in the ancient times of Dunhuang. 
It uses source material from a piece of Dunhuang pipa music , "Nong Ping" The source 
material is almost wholly used except for the additional rhythm changes. The middle portion 
of this movement is upbeat and dance-like. 

The second movement "Moment" (Sui Yue) , i llustrates the long Chinese history. Throughout 
history, the Chinese have suffered more than they have en joyed or rejo iced. Hence, the source 
materia l used for th is movement is "the slow and sorrowful song of Yi" A point to note is 
that th is movement uses the /axian techni que. 

The thi rd movement "Flying Asparas" refers to the people now, especi ally in recent yea rs 
where there has been rapid improvement in the Chi nese society. The title represents t he 
ascent of the Chinese spirit from depression and the flight to a brighter tomorrow. The source 
material for this movement is the "scattering of gold powder" . 

Th is piece is spec ially commission by the Si ngapore Chinese Orchestra for the concert Ascent. 
- Kuan Nai-Chung 
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Reminiscence of March 
Phoon Yew Tien 

During his childhood days, the composer often l istened to the song ent it led Azalea composed 
by Mr Huang Yew Di. It evokes memories of his chil dhood when he listens to the same old 
t une now. The word "March " is taken from the f irst sentence of the lyric . Reminiscence of 
March adopted the source materials from the above-mentioned song by applying var iation 
tech nique to its main melody with fu rther expansion of each individua l sentence of the lyric . 
This piece was spec ia lly comm issioned by the National Arts Counci l for the 1999 Singapore 
Arts Festival. 
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The New Millennium of the Dragon Year 
Kuan Nai Chung 

-* j]g ,~, 

The dragon is a totem of the Ch inese race, and the first year of the 21st century happens 
to be the Year of the Dragon on the Chinese horoscope. This happens, it has been said , not 
once in a thousand but once in three thousand years. A new millennium brings new hopes 
and expectations. As a composer, I think I would rather translate my hopes and expectations 
into music. In The Age of the Dragon , I have put two soloists in the lead: one in Ch inese 
percussion and the other, western, in an attempt to demonstrate the soul and the spirit of 
the Chinese people. 

The music piece consists of four movements. The first movement is The Sun- a symbol of 
I ight and heat and of faith and power. The second movement is The Moon - the watery 
moonlight is a reflection of the deepest feelings. The third movement is The Stars- twinkling 
and fascinat ing, they symbolize the hope and have brought wisdom to numerous sages. The 
fourth movement is The Earth- our mother and the home of all the people in the wor ld. It 
is believed the Earth will get sma ller and smaller in the new millennium while people's hearts 
will grow closer and closer to one another. I would count this as my only wish on the eve of 
the new age. 

- Kuan Nai-Chung 

.. 
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Sinqapore Chinese Orchestra Musicians 

- GAOHU 

$".£)1j)j ( 5Jd[J§ f.Y; ) 
Li Baa Shun (Concert Master) 

~!ilallfil ( i'ilii\:ll§J.t ~Uiiilill ) 
Tao Kai Li (Gaohu Principal cum Banhu) 

~~lt ( i'ilii\:ll il'iiJ§J:Y; ) 
Wong Sun Tat (Gaohu Associate Principal) 

*~ :ll! X 
Chiang Kum Mun 

:X1J ~ lli 
Low Cher Yang 

i!f x ~'fi 
Xu Wen)ing 

- ERHU 

U ~J iF ( = il:ll r§ J.t ) 
Zhao )ian Hua (Erhu I Principal) 

* ~ <= i\:ll II§ f.Y; ) 
Zhu Lin (Erhu II Principal) 

f* 1W 5iii <= i\:ll ij\lj § f.Y; ) 
Ling Hock Siang (Erhu Associate Princi pail 

jjj; ~tfij 
AnnHongMui 

ll* ~iF 
Chen ShuHua 

*~ m 'lJf 
Cheng Chung Hsien 

mJ ;£ ~ 
Chew Keng How 

!>!: ~~ i1!l( 
GohCher Yen 

it )'f 
Shen Qin 

il* ~ !'f, 
Tan Kim Lian 

- ZHONGHU 

'l* #H f\:il'iiJ § J.t ) 
Zhang Bin (Acting Associate Principal) 

:i: JE ~fi] 
Chuan Joan Hee 

~ :ik lim * 
Neo Yang Soon* 

~ X !iJ:f· 
Ng Boon Chai· 

itx::&: 
Sim Boon Yew 

I 1i'l A 
Wang Yi)en 

Mb'M CELLO 

ll!KfqJJ't ( f{il'j lj §f.Y; ) 
Chen Yang Guang (Acting Associate Principal) 

li& Jillj)J 
JiHuiMing 

$£iF 
Lee Khiok Hua 

* iF LiHua 

tt JE 'f.# 
Lin Ying Fang# 

14i4M DOUBLE BASS 

:a sJl ~~ < § J.t r 
Wang Meng Ngee (Principalt 

* ~ll 1\t( {{ il'jlj § f.Y; ) 
Lee Khiang (Acting Associate Principal) 

M $! 
Qu Feng 

if * li!J. '.Iii : nt ~ 
Music Director: Tsung Yeh 

IIJJ JJIH~ w : *~ ~ s!R 
Assistant Conductor : Quek Ling Kiang 

- YANGQIN 

M1l l!f ( § J.t ) 
Qu )ian Qing (Principal) 

$ Bft j[ 
Li Xiao Yuan 

BI!I PIPA 

1fu !; ( §f.Y; ) 
Yu Jia (Principal) 

!>/:;&:][ 
Goh YewGuan 

f'k ~x iF 
Hou Yue Hua 

ll*iE~ 
Tan Joan Chin 

- LIUQIN 
il'Jl/E".£~ 
Seetoh Poh Lam 

- ZHONGRUAN 

iJ* ~ B'i' ( § f.Y; ) 
Zhang Rang Hui (Principal) 

1!!, ~ lffi 
Foong Chui San 

f*Ji!!: :Jt. 
Ling Hwee Loong 

ti& :Iff 'jjf 
Yeo Puay Hian 

MWIMII SANXIAN I ZHONGRUAN 

~ tt)'l' 
Huang Gui Fang 

- DARUAN 

i!f ~ Tf. 
Koh Kim Wah 

NMIW.fi KONGHOU I GUZHENG 

~ Bft Jli 
Ma Xiao Lan 

- HARP 

ll* :!l ~# 
Katryna Tan Huey Wen# 

MWIIMI GUZHENG I PERCUSSION 

i!f 1i'll 
XuHui 

- QUDI 

J'!iG~B ( 'EI3f-§J:Y; ) 
Yin Zhi Yang (Dizi Principal) 

~} :7( rf 
Phang Thean Siang 

- BANGDI 

f* ffiW 
Lim Sin Yeo 

ll* !i!t ,'i\;, 
Tan Chye Tiong 

- XINDI 

~~ !J\ Jllj 
See Seow Pang 

I~ tlf? # 
Ong Thiam Teck# 

GAOYIN SHENG 

~-IHY! ( 1f:§J.t ) 
Guo Chang Suo (Sheng Principal) 

I ~~ il% 
Ong Yi Horng 

DMjl ZHONGYIN SHENG 

~H* kl 
Seah Kar Wee 

1!*1%:~ 
Tan Eng Kiat 

IQiii DIYIN SHENG 

f*(t]Xil( 
Lim Kiang Pin 

GAOYIN SUONA 

if tit )(. ( Oj)jnflj ~fdi' § J.t ) 
)in Shi Yi (Suona/Guan Principal) 

$l'!itt 
Lee Heng e uee 

ZHONGYIN SUONA 

ti& tili 1;)!( 
Yang Phew Kheng 

Mi£4iMJ CIZHONGYIN SUONA 

!J); 1m :IJO 
Boo Chin Kiah 

GAO GUAN I ZHONG GUAN I DI GUAN 
!>/: Bft tqr· 
Wu Xiao Zhong· 

IM4j PERCUSSION 

IE.!Xnt (1-\: il'iiJ §J.t ) 
Ngoh Kheng Seng (Acting Associate Principal) 

it~fi: 
ShenGuo Qin 

i!*ffijR 
Tan Lake Chuah 

'l*/ll$ lt 
Teo Teng Tat 

IE. (t] ~B 
Wu Xiang Yang 

ti& lll. iF * 
Yeo Sin Hua* 

It ~# 
Wei Wei# 

* i'ir.Jivr*l&C 
* Contract Musician 

#~91lililir** 
# Freelance Musician 
• ll!:*!§ilir :±J 
• Not in concert 

Jilf Off illi * l&C ( llff. Jl'i fJII 9 It !§ i'liiJ 8 If{; ) 
1S '¥ f:& :!l'f X '¥ Ht iiiDl If ~HiiJ . 
All musicians' names (except principal & associate principal) 
are listed according to alphabetical order. 

tl'i j9jf !IJJ Jlll. 
tt (tj Xilt 
:XiJ~lli 

'M:ffl!ilil!lll 
:i: JE ~fi] 
f* (t] Xil( 
it )(;&: 
ti&tli 'jjf 

Conducting Assistant 
Lim Kiang Pin 
Low Cher Yang 

Arranger-in-Residence 
Chuan joan Hee 
Lim Kiang Pin 
SimBoon Yew 
Yeo Puay Hian 

Sectional Coordinator 

$ ~1\t ( 5l(ffi ) 
Lee Khiang (String) 

ll* !i!t ,<e ( 'Oi' ffi I tT ill ffi I ~ 1£ ) 
Tan Chye Tiong 
(Woodwind/Percussion/Plucked String) 
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SAVH 
Singapore Association of the Visually Handicapped 

Si:n.qapo:re 
. 

A.ssocia"tio:n. 

o£-the 

Visually 

Handicapped 

The Singapore Associaton of the Visually Handicapped 

(SAVH), formerly known as the Singapore Association 

for the Blind (SAB), is a voluntary welfare organization, 

founded in 1951. The association is affiliated to the 

National Council of Social Service (NCSS) and is 

supported by the Community Chest of Singapore. Our 

Mission is to help the visually handicapped help 

themselves. 

We serve people with low vision as well as those who 

are totally blind. SAVH provides skills training and 

rehabi I itation, social work and I i brary services and 

organizes social and recreational activities for the vision 

impaired, to lead more independent lives. 
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