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Grand Orchestra Series 11

Orchestra Flair
Guest Conductor : Chen Tscheng-Hsiung

Moon Over Bounteous Land
Composed by Chan Wing-Wah

Ink Force
Composed by Liu Bin

Madam White Snake
Composed by Zhang Zhi Liang
Sheng Solo : Guo Chang Suo

Intermission

The Plum Blossom’s Story
Arranged by Law Wai Lun

The Eternal City
Composed by Dr Chung Yiu-Kwong

Dream of Butterfly
Composed by Chen Ning-chi
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Singapore Chinese Orchestra

Dynamic, youthful and visionary, the Singapore Chinese Orchestra (SCO), established at
the refurbished Singapore Conference Hall (SCH), is Singapore’s only national
Chinese orchestra. Under the baton of its charismatic music director, Tsung Yeh, it aspires

to introduce Chinese orchestral music to an ever-broadening audience.
The Roots of a National Chinese Orchestra

The SCO was formerly a performing unit of the People’s Association Cultural Troupe. At
the recommendation of Prime Minister Goh Chok Tong, the Singapore Chinese Orchestra
Company Limited was established in 1996 to transform the SCO into a national orchestra
of international standing. Deputy Prime Minister, Mr Lee Hsien Loong, was named its
Patron. In 1998, under the baton of its first music director Hu Bing Xu, the Orchestra toured
China to critical acclaim. To welcome the new millennium, the SCO featured 1,400 musicians
in a concert on 1 January 2000! Then, the Taipei Municipal Chinese Classical Orchestra
invited it to perform at the Traditional Arts Festival in Taipei. In 2001, the SCO moved into
the SCH. To mark this significant milestone, as well as to celebrate its fifth anniversary and
the re-opening of the SCH, it staged a Twin-Celebration Concert. In November 2002, the
orchestra performed Marco Polo and Princess Blue, a symphonic fantasy epic, as part of the
Opening Festival of Esplanade - Theatres on the Bay. This spectacular work featured, not
only the orchestra, but also a chorus performing in Chinese and Mongolian, was a resounding
success. The Orchestra’s musical conversation with Singapore’s most celebrated multi-
disciplinary artist, Mr Tan Swie Hian in the 2003 Singapore Arts Festival was yet another

watershed in the Chinese orchestral genre.
New Directions

A major thrust of music director Tsung Yeh’s outreach programme is the new concerr series.
The Orchestra also reaches out through Community Series concerts at Community Clubs,
Arts Education Programmes at schools and Outdoor Concerts at National Parks. As a non-
profit organisation, it spares no effort in raising funds. The cutting edge orchestra has also
established a website (www.sco.com.sg), a resource centre and a score library with a computerised

database.

Looking ahead, the SCO is poised to explore new frontiers as it strengthens its position as

one of the leading professional orchestras in the Chinese orchestral world and beyond.
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Tsung Yeh Music Director

Maestro Tsung Yeh joined the Singapore Chinese Orchestra (SCO) as Music Director
in January 2002. He is also the Music Director of the South Bend Symphony
Orchestra in the United States and the Conductor Laureate in the Hong Kong
Sinfonietta. He is the first conductor in the world to be appointed as the Music
Director of both the Chinese orchestra and the Symphony orchestra simultaneously.
In 1995, he and the South Bend Symphony Orchestra were honoured with the
ASCAP award. Tsung Yeh is also the Principal conductor of the Beijing Huaxia
Chamber Ensemble. Its America and Europe concert tours under the baton of Tsung
Yeh received high acclaim.

In April 1991, Tsung Yeh was one of the three conductors chosen to participate in
the Conductors’ Mentor Programme, co-sponsored by the American Symphony
Orchestra League and the Chicago Symphony Orchestra. He worked closely with
the Chicago Symphony and their Music Director, Daniel Barenboim and the Principal
Guest Conductor Pierre Boulez. In November 1991, Tsung Yeh successfully led the
Chicago Symphony, covering the indisposed Daniel Barenboim at short notice in
a concert featuring Alfred Brendal as soloist. He was the former Music Director of
the Northwest Indiana Symphony Orchestra, Exxon/Arts Endowment Conductor
of the Saint Louis Symphony Orchestra and the Principal Conductor of the Saint
Louis Symphony Youth Orchestra. From 1987-89, he served as Resident Conductor
of Florida Orchestra in Tampa/St. Petersburg. He was also the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Having studied piano at the age of five, Tsung Yeh began to major conducting in
1979 at the Shanghai Conservatory of Music and won a full scholarship to the
Mannes College of Music in New York in 1981. He earned his Bachelor of Music
degree under Sidney Harth, and upon graduation, received the school’s Academic
Excellence Award. In 1983, he began to work towards a master degree at Yale
University under Otto Werner-Mueller. He also studied conducting with Max
Rudolf, Leonard Slatkin, Murry Sidlin, Han Zhong Jie, Huang Yi Jun and Cao
Peng.

Tsung Yeh’s past engagements in North America included: the Tucson, Calgary,
Rochester Philharmonic, the New Haven Symphony, and the Minnesota Orchestra.
He conducted the San Francisco Symphony to critical acclaim in June 1989 during
the American Symphony Orchestra League Conference. He is also a frequent guest
conductor for orchestras in Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, and Taichung. He regularly conducts orchestras in Poland, Russia, and the
Czech Republic. He conducted in France with great success: with Ensemble 2e2m
in Paris, with the Orchestre Philharmonique de Radio France in Orléan during
1996, with Ensemble de Orchestre Philharmonique de Radio France as part of the
Festival Presence in Paris, and with Hua Xia Ensemble in Lyon in 1997. In August
2000, Tsung Yeh made his conducting debut in Japan with the Shinsei Symphony
Orchestra as part of the 21st Asian Composers League Conference. Recently, he
conducted the Paris - Shanghai Duplex Concert with the French National Symphony
Orchestra and Shanghai Broadcasting Orchestra which was broadcasted through the
satellite TV with millions of audiences in both Europe and Asia.

With growing reputation in the conducting teaching field, he has been one of the
Artistic Directors of the Symphony Workshop Ltd in the Czech Republic since 1992,
and has also taught the Conductors’ Guild Workshop in Chicago. He has been the
master teacher of the International Conductors’ Workshop for contemporary music
in Zurich, Switzerland since 1997.
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Chen Tscheng-Hsiung

Guest Conductor

Chen Tscheng-Hsiung was born in Yilan Province, Taiwan. He graduated from the
Taiwan National Arts College and Austria Mozart Conservatory of Music. He was
a lecturer of the Taiwan National Arts College, Chinese University of Culture,
Donghai University, etc. Chen has served as the Conductor of the symphony
orchestra, the Chinese orchestra, Wind orchestra and chorus in Taiwan. Chen has
conducted many symphonic orchestras in Japan, Korea, Russia, Hungary, Romania,

Toronto, China, Singapore and Hong Kong.

Chen also prepared the Zigiang and Youshi Philharmonic Troupes for participation
in the Peace Garden International Music Competition in United States in 1976 and
1980 respectively and on both occassions emerged as the top winner in the 3A
category. In June 1984, he was appointed the Director cum Conductor of the Taipei
Municipal Chinese Classical Orchestra. He led the Orchestra to perform in America

in 1986 and 1987 respectively.

He has been the Director cum Conductor of the Taiwan Symphony Orchestra since
April 1991 and is active in promoting orchestral music to the masses. In October

the same year, he organised the Taiwan Music Festival.

He started the Taiwan Youth Philharmonic Orchestra in 1992, attracting youths
from all over the country aging from 10 to 12 years old. He led them for a concert
tour to Britain in August 1995; Singapore, Malaysia and Hong Kong in 1997;
Europe in 1999; Africa in 2001; Canada and America in 2002, garnering high

acclaim.

He has actively encouraged performance of local works as well as China opera such
as Yuan Ye, Xi Shi and Zou Xi Kou. He also performed Western works such as the
ballet suite, Dream of Dunhuang.

He officially retired in February 2003, becoming a freelance conductor, and has

been highly sought after by foreign orchestras as a special guest conductor.
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Guo Chang Suo
Sheng Soloist

Guo Chang Suo was born in Beijing in 1963. He loves music since young. He started
learning sheng from Wu Xin Shui at the age of nine with excellent results. He gained
entry into the secondary school affiliated to the Central Conservatory of Music in
1979 and studied under the tutelage of Lin Fu Gui. He was later transferred to the
secondary school affiliated to the China Conservatory of Music in 1981. Guo entered
the Chinese Music Department of China Conservatory of Music in 1982 and studied
under Professor Zhang Zhi Liang. He represented the conservatory to perform in
Hong Kong and was well commended. He joined the China Central Chinese
Orchestra as a sheng performer in 1986 and has performed in Japan, Singapore,
Hong Kong and Macau. He scored highest marks in the woodwind and percussion
category in the arts examination conducted by the China Cultural Department in
1997. He then joined the Singapore Chinese Orchestra as a sheng performer in end

1997 and is currently the sheng sectional principal.

Guo’s performance is delicate, skillful and touching. He received commendations

for his many performances.
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BABE I | Moon Over Bounteous Land
% AK% | Chan Wing—Wah
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The Mid-Autumn Festival is by tradition, an important occasion for the Chinese as the full moon
symbolises harmonious union or reunion, and bodes well for the family or lovers. In the olden days
when it was difficult to travel and communicate, family members working and studying in places
faraway would make it a point to return home that day despite the long roads and harsh conditions.
Our advanced transportation network today makes it much easier to fulfil that wish and enjoy being
with our loved ones on that moonlit night.

This music piece opens with the percussion in driving rhythm, followed by the main theme which
appears in carious combinations of instrumental sounds. It depicts the gathering of people carrying
colourful lanterns and wandering about under the bright moon. The manifolds of the melody bring
in a majestic, climactic close. The music is a suggestion of the one wished shared by Chinese people
all over the world as they look forward to a prosperous and unified China, glowing in brilliance like
the moon above, and harmony that will bring us all a better tomorrow.

7KZE ¢ |8 | Ink Force
3 | Liu Bin
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If the first part of the song can be described as a massive painting of mountains and rivers, the second
part would most definitely be one that depicts a character that is active and lively. The third part
returns to the more tranquil mood of the first but begins to change haphazardly as though an artist
thinking between different brushstrokes, bringing in more profound and deeper life philosophy and
thoughts with every stroke.
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HEY % | Madam White Snake
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The song depicts the pure and powerful love Madam White Snake, Bai Su Zhen, has for her husband,

Xu Xian, as well as her bravery and courage against those who oppose to their love.

The entire piece is made up of 4 parts, Beauty of the Human World, Meeting at Broken Bridge, Flooding
of Mount Jin and Parting ar Broken Bridge.

¥#21£#% | The Plum Blossom’s Story
A4 | Arranged by Law Wai Lun
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Four Seasons, Eight Stallions and Return to the Nest were known as the four famous nanyin scores. This
piece uses simple and unsophisticated music tones to portray the firm and indomitable plum blossoms
flourishing proudly in adversity. It is an ancient music piece with high savour and style.

KIMEZ I | The Eternal City
X |Dr Chung Yiu Kwong

200043 A A& P RAQIH 2B REH KR RVAZENR, BEFESNHLPAT—H

T ST, AWMBR, ZRESRHEE, RTARLFEAFEFERFLTEEL.

%5 AT ARG ER K, BXOMMK, LSRN EREZEITHEESETHINE

EARA LS MERASHFROAE, mATHELT ., AREEIERAEGZH

HiRs, BAERERLSBFINEZEAGRLS. BRAERASRESATERGREEA,

R EAAAEBZIFAEAAIALELE, FHPEIINABFARMEGFE5EATHE
RS A — R F ARG F R A, i

The Eternal City was completed in December 1999, Taipei. Incessant change, rapid and multifarious,
yet smooth and imperceptible, just like Hong Kong's history and city life, is the main characteristic
of this piece. The modernisation of Hong Kong has not prevented it from retaining its Chinese
tradition. The towering skyscrapers, traditional sampans, and the KCR clock tower--the most
unforgettable symbols of the Victoria Harbor, offer a permanent display of harmony between past and
future, east and west. This composition expresses such an unusual co-existence of two cultures in
many directions: element that is metrical along with a metrical, tonal with atonal, traditional musical
phraseology with avant-garde dissonant sound mass and natural instrumental physicality with intellectual
“orchestration”. It is thus expected that such integration of western contemporary compositional
technique and traditional Chinese sound elements could establish a new sound horizon and musical
identity.
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Zhuang Zhou Dream of Butterfly an essay from On Equality of Things by Zhuang Zi, has inspired this
piece of music. In the essay, he dreamt of himself as a butterfly. Regarding the butterfly as an independent
entity, he felt that it reflected himself. In an illusory, imaginative world, this fanciful music piece

discards all mundane worries and attempts to fulfill one’s dreams in this dreamlike music.

Part I: A carefree, beautiful butterfly flies wantonly in a world of phantasm. This part emphasizes

conceptual descriptions. There is no complete subject, but only some fragmentary tunes.

Part II: A song-like theme which starts in the lower register gradually develops to the higher register.
The constant changes are like thousands of colourful butterflies flying in the air with variegated
radiance. The changing images lead the music into an illusory world. This section is the continuation

of the last one without letting up.

Part II1: The high-spirited theme is played by the suona..... The “I” is surprised to find that he has
become one of the butterflies flying in the air. Shocked at first, he turns happy. At this juncture, it is
insignificant to distinguish “a man” or “butterfly”. In this wonderful realm, one should enjoy the

freedom without any mundane shackles.

Part IV: The delightful, miraculous image suddenly disappears and the music returns to its earlier
state, as if a single butterfly is flying in a dreamy world. The first section re-emerges. In conclusion,
the previous joyous and fast materials reappear in a slow tempo and the whole piece concludes in a

serene atmosphere.
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MANAGEMENT

Executive Director
Ken Chang Chin Yuen

Manager
Terence Ho Wee San
Neo Phaik Hoon

Assistant Manager
Madeleine Chong Yeu Chyn

(Administration & Finance)

Edmund Tan Tian Wah

(Venue Management)

Senior Executive

Nigel Chia Yong Poh

(International Relations)

Lee Chun Seng

(Stage Manager)

Loh Mee Joon
(Artistic Affairs)

Teo Bee Lan
(Orchestra Affairs)

Elaine Yeoh Hong Ghee

(Audience Development)

Executive

Angie Chia Giat Leng

(Finance)

Chin Woon Ying

(Marketing Communications)

Lum Mun Ee

(Education Management)

Grace Ng Jia Ling

(Venue Management)
Sylvia Ng Siow-Hui
(Business Development)

Lisa Wan Wei Lings

(Administration)

Jascinta Yew May Lynn
(Venue Marketing)

Goh Ek Meng

(Education Specalist)

Koh Li Hwang

(Orchestra Scores Librarian)

Yeo Han Kian

(Senior Technician
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Singapore Chinese Orchestea
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Singapore Chinese Orchestra Musiciar

30 July 2004

8.00pm

Singapore Indoor Stadium
$18, $28, $48, $200

Tickets are available at all SISTIC authorised agents. Call 6348 5555 now!

Official Airline Official Credit Card Official Hotel Official Newspaper Official Radio Station Official TV Programme
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