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Prince Sang Nila Utama and Singa Composed by Law Wai Lun

A special commissioned piece by the SCO, it is inspired by the legend on the founding
of Singapura by a prince from the Majapahit Empire, Sang Nila Utama. Incorporating
the style of fantasia, as well as many Southeast Asian music elements, this music
piece narrates the legendary tale of Sang Nila Utama’s encounter with a lion ('Singa’
in Malay) on the island and the naming of the island as "Singapura" thereafter.

The music opens with a depiction of the charismatic lion by the bass section and short
phrases from the suona. It then progresses with the use of the guanzi and plucked-
string instruments to portray the advancement of the majestic fleet led by Sang Nila
Utama at sea. Images of the fleet’s victorious tussle with a storm, the Prince’s hunting
on the island and the eventual establishment of the "Empire of Singapura" are unfolded
as the music develops and climaxes.
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Music Kaleidoscope and Indian Dance Concept and Choreography by Nirmala Seshadri

First Movement: Thillana (Comfort)
Thillana is the concluding piece in the traditional Bharatanatyam repertoire, which
involves intricate footwork and exciting rhythmic patterns.



Second Movement: Ganges Nocturne (Call of the flute)

The sound of the flute. | am familiar with this. They are familiar with it. | can respond.
We are beginning to meet. For me, the call of the flute has always been connected
with an eternal myth of love. It soothes me, as | now move into another world. The
romance of the myth allows me to do what | am comfortable with, with another.

Third Movement: Rlarippu (Rhythm)
Rhythm- are we discovering another link? In this, there is competition and combination.
Tension, excitement.

Fourth Movement: The Celestial Web

In our search for that great harmony, we almost invoke an external force to make those
wider connections. Poetry. Painting. We may not end in complete harmony. Can we
ever find a complete harmony? But then, it is the beginning of a harmony, as we go
back to our roots- the human mother, the earth mother. Ideas and colours enter, to give
a fullness to rhythm and movement. The interconnections. The universality of love. The
one eternal white light.
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Composed by William L.Cahn, Rearranged by Sim Boon Yew

Kebjar-Bali is based on the traditional music of Bali, which is normally performed by a
Gamelan Orchestra. In this piece, the composer utilizes a number of tuned gongs from
Southeast Asia and standard western mallet-percussion instruments -- marimbas,
wbraphnne and 2 sets of songbells (alto glockenspiels). The term "Kebjar" refers to a
20™ century Balinese musical style. The word literally means "burst into flame", and
this is represented in the music by highly technical and rhythmically intricate passages
which are interspersed with sections in @ more stately style.
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Concerto For An Ensemble Of Chinese Instruments
- A Leo's Discourse Composed by Dr Chan Hing-yan

A continuum of string chords forms the background throughout Hear How Leo Roars
which an exotic cadenza for three suonas is enacted. The plauful Dunken Leo's Thunder
Play uses Liquormania, a famous atypical piece of the gin repertoire, as a blueprint. A
dream-like Leo's Three-note Riddle functions as an intermezzo within the overall sequence
of movements. The Magic of Lea's Farewell Tune has jinghu passages which are mostly
extracts from the renowned opera Farewell My Concubine.
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Maestro Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. He is also the Music Director
of the South Bend Sumphony Orchestra in the United States and
the Conductor Laureate in the Hong Kong Sinfonietta. In 1885,
he and the South Bend Symphony Orchestra were honoured with
the ASCAP award. Tsung Yeh is also the Principal conductor of
the Beijing Huaxia Chamber Ensemble.

Since 1984, Tsung Yeh has held conducting positions with St.
Louis, Rlbany, Northwest Indiana Sumphony and Florida Orchestra
respectively. He has guest conducted some of the maost prominent
orchestra in the USA and Europe including Chicago, San Francisco,
Minnesota and Radio France. He is a frequent guest conductor
in Asia with orchestras at Beijing, Shanghai, Taipei, Taichung,
Yokohama, Hong Kong and Singapore.

With growing reputation in the conducting teaching field, he has
been one of the Artistic Directors of the Sumphony Workshop
Ltd in the Czech Republic since 1992, and has also taught the
Conductors Guild Workshop in Chicago. He has been the master
teacher of the International "Conductors” UWorkshop for contemporary
music in Zurich, Switzerland since 1997.
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A graduate from the University of Toronto, Tan Loke Chuah has
performed with numerous local and overseas orchestras. His
teachers include members of Nexus such as Russell Hartenberger
and Robin Engelman, Beverly Johnston (solo artiste), John Rudolf
[Toronto Symphony's principal percussionist), John Brownell
[(North York Sumphonu's timpanist) and Gregorz Markewicz
(Singapore Symphony's timpanist]. Armed with 3 Degree in
Bachelor of Music Education (Honors), he joined Singapore Chinese
Orchestra as a full time professional percussionist in January
2000.
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Born in Singapore, Nirmala Seshadri trained in the classical Indian
dance form, Bharatanatyam, in Singapore under Santha Bhaskar
and then went on to train under teachers in India. She currently
receives training in abhinaya (the expressive aspect) from the
renowned exponent Padma Bhushan Kalanidhi Narayanan.

A recipient of the Singapore National Arts Council's Young Artist
Rward, Nirmala has demonstrated her dedication to the art form
through her multi-dimensional role as performer, choreagrapher,
arts educator, researcher, teacher and freelance journalist. She
has also received numerous awards overseas. Recently, Nirmala
was honoured for her outstanding service in the field of arts by
the Bahai Spiritual Assembly of Chennai.




