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COMPOSER

Waiting in airport lounges, pop misic filters into your ear.
|

Your plane is cancelled because of a bomb threat.

Entering a gift shop in Rome, yo
Buddha.

The shop assistant says to you: ”K:onichiwa.’ "

While sitting in a Singapore coffee J:hop you hear the news of the sacking
of the antiquities museum in Baghklad

You wake with a fever and you sta

Life's moments merge into one lont‘ﬂ plea for sanity.....
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| write music for myself. The music | myself need to DrLear as | live in a world gone crazy.

I don't believe | am so different from other people.
fills other people’s deep needs and longings and in

<Email & Eternity> is like much of my other work
fragmenting as it is and reforming into a new, un
ancient and very modern, overly simple or overly ¢
it is of an artist often bewildered by the speed of ch

But an artist cannot divorce himself from the world &

and succeeds so his life grows and, hopefully, finds
As he walks in the midst of his society, his friends
his voice and his destiny. Artists are always growing

So, this music.

Freely given - though dug deep from the mines of my heart. This music, freely shared - though it is the pain
and passion of the wonderful musicians that has paid the customs and tax so that we can listen to it.

This music, freely listened to and heard.
Remember, it is in our listening that eternity starts to e

THANK YOU FOR LISTENING.
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Lianhe Zaobao
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NOTES:
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u see a fat smiling golden Chinese
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ft getting serlously worried.

H
w1t is, therefore, a constant hope that sharing my music
br spaces too. And that it is enjoyable.

?in that it is an attempt to make sense of this world,
xpected mosaic. If the music at times seems both very
mplex, it is a reflection as much of this 21st Century as
ange.

round him. As he lives and laughs, as he tries and fails
nlightenment, glory, contentment and peace.
nd his enemies, his family and his demons, so he finds

errge in the midst of the impermanence of our digital age.

ength to strength
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Artistic Director, Composer, Voice, Instrumentalist

Mark Chan is one of the foremost composers and performers
in Singapore with a career spanning the past 15 years. His
work includes seven solo albums, which include both pop and,
more recently, world music offerings developing his distinctive
sound incorporating both traclitional and modern elements,
Asian as well as Western instruments. He has also worked in
television scoring, including National Geographic, has
represented Singapore in vatious music and song-writing
competitions and has written and produced for some of Asia's
pop luminaries, such as Tracy Fuang and Andy Lau.

For some 10 years Chan was Composer-in-Residence at
Theatreworks, Singapore and was the music director and co-
composer for the Japan Foundation production Lear (Hong
Kong Arts Festival, 1999). He has created and scored more
than 30 theatre productions in Singapore and the region.
Trained in both Western and Chinese music (he is a classical
counter-tenor, as well as playing dizi and xiao, two types of
Chinese flute), he is an accomplished musician and singer in
his own right and was recently invited to hold a solo concert
as part of the opening festival of Singapore's Esplanade -
Theatres on the Bay in October 2002. In the recently concluded
Hong Kong Arts Festival 2003 and Singapore Arts Festival 2003,
Mark Chan also performed "Little Toys", which was well
received. The music he wrote for Little Toys is a continuation
as well as a breakthrough for him in his exploration of bridging
the worlds of traditional Chinese and modern music.

Over the past three years he has devoted most of his time and
energy composing, producing and writing. He is currently
working on the scoring of a new movie.
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. ‘ngk Tat started learning piano when he was four years old. At the
" age of fiye, he began his erhu studies with his father Wong On Yuen. By
the timelhe was seven, he had already performed as a soloist in Hong

g, Ma icau and Taiwan and was also a frequently invited guest at radio

TV stations. He toured the United States with Hong Kong Children’s

Choir and performed as the erhu soloist when he was eight. In the same

year he participated in a fund-raising gala at the Hong Kong Coliseum

and played with the Hong Kong Philharmonic Orchestra under the direction

A ; : of the rerlowned Japanese conductor Yoshikazu Fukumura. He was hailed

SUNNHJ \uaNG by the media as a whiz kid, and James Wong, Hong Kong celebrity, wrote

an article in Ming Pao under the headline "Virtuoso the Future". Mr

= . Wong had high praises for Wong's calm stage presence and brilliant

Z#AIRZE Erhu Solo SUN TAT  performance, and for the "musicality that poured from the heart and
technique s that would take great pains to accomplish".

At the age of nine, he was the youngest contestant to win firs Iprize in the Hong Kong Inter-Schools Music Competition Erhu
Open Category. Since then, he began winning many overseas as eIl as local competitions.

In 1987, Sun Tat was the only overseas student who gained entry into the Secondary School affiliated to the China Central
Conservatory of Music. He was under the tutelage of Nie Jing Yu,Zhang Zhao, Zhang Yu Ming, An Ru Li, Zhao Han Yang, Li Heng
and Liu Chang Fu. When he graduated in 1993, he was being awarded for doing the school proud. In July 1994, Sun Tat won the
Central Conservatory of Music Fu Cheng Xian Memorial Scholarship Second Prize. In 1996, he was awarded a second prize under
the China People’s Scholarships Scheme and received the first scholarship ever presented by the Ethnomusical Foundation in the
United States. #

Sun Tat staged two recitals in Hong Kong and Beijing. He also held recitals with his father in United States, Singapore, Hong
Kong, Macau and Taiwan. In addition, he has performed in many arts festivals around the world, namely Singapore, Hong Kong,
Taiwan and Macau. He was invited to perform with Hong Kong Philharmonic Orchestra, Hong Kong Sinfonietta, Guangzhou
Symphony Orchestra, Macau Chinese Orchestra and Taiwan Nati “‘, al Experimental Chinese Orchestra.

i
He joined the Singapore Chinese Orchestra in 1997 and is curren#ly the Gaohu Deputy Sectional Principal.
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Yu Jia was born mLBeijing. She started learning pipa and piano at the age of four from
her father, Yu Song Lin. She gained entry to the primary school affiliated to the China
Central Conservatary of Music at the age of nine and entered the Central Conservatory
of Music in 1993. %he studied under the tutelage of Professors Li Guang Hua, Liu De
Hai and Lin Shi CQeng In 1997, she graduated from the conservatory with a degree.
She joined the Singapore Chinese Orchestra in October 1997 and is currently its Pipa
Sectional Principa

I
Yu Jia won the selond prize in the China ART Cup Competition Pipa Section in 1989,
the first prize in the Central Conservatory of Music First Chinese Instrumental Solo
Competition in 1994, the second prize in the China Hua Xia Chinese Instrumental
Competition Pipa Section in 1995 and the second prize in the 7th Taipei Chinese Musical
Instrumental Com"?etition Pipa Section in 1999.

Il
She has performe" in Singapore, Malaysia, Japan, Hong Kong and Taiwan. She held
pipa recitals at Taipai and Hualian in Taiwan in 1997. She also participated in numerous
arts festivals and radio station events in China. She recorded three pipa solo compact

discs. In recent yedrs, Yu Jia has been invited to perform for Hong Kong Arts Festival
E EE
ﬁi% Pipa Solo and Singapore Arts Festival.
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