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Chairman's Message

Welcome to the Singapore Arts Festival
2002!

It is our great pleasure to invite you to Move
With The Flow. We hope you will enjoy the variety
of talent and productions from Singapore, Asia and

the World.

From traditional to cutting edge, the Festival
offers some 380 performances by artists from more
than 16 countries. In addition to the core programmes,
this year's Festival offers free programmes such as
Arts on the Move and Closing Celebrations. There
will be something for everyone at venues around the
island.

In these difficult economic times, we are

particularly grateful to sponsors, supporters and friends
for their unwavering commitment and contribution to
the arts and to this Festival.

A special heartfelt appreciation to all of you in the audience. We hope you will all be
engaged, inspired and entertained by the Festival's stellar cast of performers and productions.

Let's Move With The Flow!

Liu Thai Ker
Chairman
National Arts Council
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Concert Programme

Conductor: Tsung Yeh

Percussion & Orchestra

Encounter Chan Ming Zhi,
Soloist: Quek Ling Kiong Rearranged by Quek Ling Kiong
Gugin Solo
The Recluse's Hymn Ancient Tune
Soloist: Yang Qiu Yue
Piano Solo
Gu Yue (Ancient Music) Ge Gan Ru

15t Movement: Gong

2nd Movement: Qin

4t Movement: Drum
Soloist: Margaret Leng Tan

Gugin & Orchestra
Qin Yun Luo Zhong Rong
(Made up of extracts from The Narcissus, The Orchid, Wild Geese Descending
on the Sandbank, Water and Clouds over River Xiao and Xiang, Pu-An Incantations,
Flowing Waters and Evening Song of the Drunken Fisherman)
Soloist: Yang Qiu Yue

~~~ |ntermission ~~~

Piano & Orchestra
lllusions Dr Chan Hing Yan
15t Movement: Tambour dans le miroir
2nd Movement: Regards sur vos fleurs
34 Movement: |'eau qui coule comme le temps
4 Movement: Lune antique
Soloist: Margaret Leng Tan

Gugin, Piano & Orchestra
Taiji & Boxing Kuan Nai Chung
Soloists: Yang Qiu Yue (Gugin), Margaret Leng Tan (Piano)

The Singapore Chinese Orchestra Company Limited would like fo thank the
Lee Foundation for its generous donation of $250,000 for the Steinway Grand Piano.
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Singapore Chinese Orchestra

Dynamic, youthful and visionary, the Singapore Chinese Orchestra (SCO), recently
established at the refurbished Singapore Conference Hall (SCH), is Singapore's only national
Chinese orchestra. Under the baton of its charismatic, newly appointed music director, Tsung
Yeh - aspires to introduce Chinese orchestral music to an ever-broadening audience.

The roots of a national Chinese orchestra

The SCO was formerly a performing unit of the People's Association Cultural Troupe.
At the recommendation of Prime Minister Goh Chok Tong, the Singapore Chinese Orchestra
Company Limited was established in 1996 to transform the SCO into a national orchestra of
international standing. Deputy Prime Minister, Mr Lee Hsien Loong was named its Patron. In
1998 - under the baton of its first music director, Hu Bing Xu - the Orchestra toured China to
critical acclaim. To welcome the new millennium, the SCO broke world records by featuring
1,400 musicians in a concert on 1 January 2000! Then, the Taipei Municipal Chinese Classical
Orchestra invited it to perform at the Traditional Arts Festival in Taipei. In 2001, the SCO moved
into the SCH. To mark this significant milestone, as well as to celebrate its fifth anniversary
and the re-opening of the Singapore Conference Hall, it staged a Twin Celebration Concert.

New directions

A maijor thrust of music director, Tsung Yeh's outreach programme is his new concert
series. The Orchestra also reaches out through Community Series concerts at Community Clubs,
Arts Education Programmes at schools and Outdoor Concerts at National Parks. As a non-profit
organisation, it spares no effort in raising funds. The cutting-edge orchestra has also established
a web site (www.sco-music.org.sg), a resource centre and a score library with a computerised
database.

Looking ahead, the SCO is poised to explore new frontiers as it strengthens its position
as one of the leading professional orchestras in the Chinese orchestral world and beyond.
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Tsung Yeh Music Director

Maestro Tsung Yeh joined the Singapore Chinese Orchestra (SCO) as Music Director in
January 2002. He is also the Music Director of the South Bend Symphony Orchestra in the United
States and the Conductor Laureate in the Hong Kong Sinfonietfta. He is the first conductor in the world
to be appointed as the Music Director of both Chinese orchestra and the Symphony orchestra simultaneously.
In 1995, he and the South Bend Symphony Orchestra were honoured with the ASCAP award. Tsung
Yeh is also the Principal Conductor of the Beijing Huaxia Chamber Ensemble. Its America and Europe
concert tours under the baton of Tusng Yeh received high acclaim.

In April 1991, Tsung Yeh was one of the three conductors chosen to participate in the
Conductors' Mentor Programme, co-sponsored by the American Symphony Orchestra League and the
Chicago Symphony Orchestra. He worked closely with the Chicago Symphony and their Music Director,
Daniel Barenboim and the Principal Guest Conductor Pierre Boulez. In November 1991, Tsung Yeh
successfully led the Chicago Symphony, covering the indisposed Daniel Barenboim at short notice in
a concert featuring Alfred Brendal as soloist. He was the former Music Director of the Northwest Indiana
Symphony Orchestra, Exxon/Arts Endowment Conductor of the Saint Louis Symphony Orchestra and
the Principal Conductor of the Saint Louis Symphony Youth Orchestra. From 1987-89, he served as
Resident Conductor of Florida Orchestra in Tampa/St. Petersburg. He was also the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Having studied piano at the age of five, Tsung Yeh began to major conducting in 1979 at
the Shanghai Conservatory of Music and won a full scholarship to the Mannes College of Music in
New York in 1981. He earned his Bachelor of Music degree under Sidney Harth, and upon graduation,
received the school's Academic Excellence Award. In 1983, he began to work towards a master degree
at Yale University under Otto Werner-Mueller. He also studied conducting with Max Rudolf, Leonard
Slatkin, Murry Sidlin, Han Zhong Jie, Huang Yi Jun and Cao Peng.

Tsung Yeh's past engagements in North America included: the Tucson, Calgary, Rochester
Philharmonic, the New Haven Symphony, and the Minnesota Orchestra. He conducted the San Francisco
Symphony to critical acclaim in June 1989 during the American Symphony Orchestra League Conference.
He is also a frequent guest conductor for orchestras in Beijing, Shanghai, Guangzhou, Shenzhen, Hong
Kong, Taipei, and Taichung. He regularly conducts orchestras in Poland, Russia, and the Czech Republic.
He conducted in France with great success: with Ensemble 2e2m in Paris, with the Orchestre Philharmonique
de Radio France in Orlean during 1996, with Ensemble de Orchestre Philharmonique de Radio France
as part of the Festival Presence in Paris, and with Huaxia Ensemble in Lyon in 1997. In August 2000,
Tsung Yeh made his conducting debut in Japan with the Shinsei Symphony Orchestra as part of the
21" Asian Composers League Conference. Recently, he conducted the Paris — Shanghai Duplex Concert
with French National Symphony Orchestra and Shanghai Broadcasting Orchestra which was broadcasted
through the satellite TV with millions of audiences in both Europe and Asia.

With growing reputation in the conducting teaching field, he has been one of the Artistic
Directors of the Symphony Workshop Ltd in the Czech Republic since 1992, and has also taught the
"Conductors" Giude Workshop in Chicago. He has been the master teacher of the international
Conductors' Workshop for contemporary music in Zurich, Switzerland since 1997.
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Margaret Leng Tan  Guest Piano Soloist

Margaret Leng Tan is an internationally celebrated artist whom The New Yorker has
called "the diva of avant-garde pianism". Hailed by the Village Voice as "the world's premiere
string piano virtuoso", she is renowned for her performances of American and Asian music that
franscend the piano's conventional boundaries. She has progressively perfected an individual
style integrating sound, choreography and theatre which has inspired many composers to create
performer-specific works for her including John Cage, Tan Dun, Ge Gan Ru, Somei Satoh, Toby
Twining, Stephen Montague and Alvin Lucier.

Tan is recognized as "the leading exponent of John Cage's music today" (The New
Republic) and "the most convincing interpreter of Cage's keyboard music" (The New York Times).
She appeared in the (American) Public Broadcasting Systems' American Masters films on John
Cage and Jasper Johns and has participated in major events honoring the composer in the United
States and abroad. Tan's albums released by ECM, New Albion and Mode are regarded by
critics as definitive recordings of Cage's music.

The world's only professional toy pianist, Margaret Leng Tan has transformed a toy
into a legitimate instrument as heard on her acclaimed album, The Art of the Toy Piano
(Point/Universal). In 2003, she will premiere Pulitzer prize-winning composer Aaron Jay Kernis'
foy piano concerto with the Singapore Symphony Orchestra and the Minnesota Orchestra as
well as the chamber version commissioned by the National Public Radio station WNYC (New
York).

Margaret Leng Tan is the first woman fo graduate with a doctorate from the Juilliard
School and is a recipient of The National Endowment for the Arts' Solo Recitalist Award. Her many
festival appearances include Ravinia, Spoleto USA, Lincoln Center Out-of-Doors and Serious Fun
Festivals, Brooklyn Academy of Music's Next Wave, Bang on a Can and leading festivals in
Europe, Asia and Australia. Tan has appeared as a soloist with the New York Philharmonic, the
Brooklyn Philharmonic and the Stuttgarter Kammerorchester, among others. She recently made
her Carnegie Hall debut with the American Composers Orchestra to critical acclaim.

A Singaporean, she currently lives in Brooklyn, New York, with her three dogs, three
Steinways and thirteen toy pianos (at last count).

Encounter is Tan's second collaboration with Maestro Tsung Yeh. She previously performed
Ge Gan Ru's piano concerto Wu with the Hong Kong Philharmonic under his baton.
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Yang Qiv Yue Gugin Guest Soloist

Yang Qiu Yue was born in Zhenjian, Jiansu Province in China in 1975. She
studied Chinese musical instruments with her father since young. She started learning
guqin at the age of ten. In 1988, she joined the Meng Xi Gugin Association as a member.
Yang gained entry into the secondary school affiliated to China Conservatory of Music
in 1990. In 1993, she entered the China Central Conservatory of Music to continue her
studies in gugin. In 1998, she entered the Conservatory for a master degree course. She
is currently studying doctorate in China Central Conservatory of Music.

Yang learnt under the tutelage of Liu Jing Shao, Liu Shan Jiao, Mei Yue Qiang,
Wu Wen Guang, Li Xiang Ting. She also received guidance from Li Yu Xian, Xie Xiao
Ping. Yang has built up a strong foundation. Her performance is exquisite, euphemistic,
comeliness and pure. She won the Outstanding Performing Award in the 92' Hangzhou

International Gugin Competition.
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Quek Ling Kiong Solo Percussionist

Quek Ling Kiong is a young and upcoming percussionist in Singapore. He began his
studies in Chinese percussion when he was in Dunman High School Chinese Orchestra. From
there, he joined the then Singapore Broadcasting Corporation Chinese Orchestra (presently known
as the City Chinese Orchestra under the Nanyang Academy of Fine Arts (NAFA) ) in 1982. Under
the recommendation and encouragement of his mentor, a cultural Medallion recipient and well-
known conductor, Tay Teow Kiat, he went on to further his studies in Shanghai Conservatory of
Music. As an undergraduate, he was also the recipient of scholarship from the Singapore National
Arts Council, Lee Foundation and Singapore Hokkien Huay Kuan.

While in Shanghai Conservatory of Music, he was accepted as the student of Professor
Li Ming Xiong, a master and educator of Chinese percussion. He was also coached in Western
percussion technique under Professor Xue Bao Lun. In addition, he was also guided by several
other well-known tutors like Professor Li Zhen Gui, Zhu Xiao Ling and An Zhi Shun while completing
his Bachelor degree.

Upon graduation, he joined the Singapore Chinese Orchestra and has been the Principal
Percussionist and the Sectional Leader since 1997. Currently, he also holds the post of Artistic
Instructor of NAFA City Chinese Orchestra, the Singapore East Zone Schools' Percussion Ensemble
President. Other than these, he also helps to promote Chinese music through his teaching position
in various educational institutions. They include the Nanyang Technological University, the National
University of Singapore, Victoria Junior College, the Catholic High School, the Chinese High,
Dunman High School, Nan Hua Secondary School, Nanyang Girls' School, Seng Kang Secondary
School, the Red Swastika School etc.... Dunman High was especially outstanding among these
_____institutions by, clinching, the "Best Chinese Orchestra Groug" in the bi-annual Sinagnore Youth
Festival Chinese Orchestra Competition for year 1997, 1999 & 2001.

As a performer, he is often given the role of lead percussionist in various important
events. These involvement include 1998 "Thunderous Reverberations" in Harbour Pavilion, 1999
Chingay Parade, 2000 "Millennium Concert" in the Indoor Stadium and 2001 Art Festival's
program "Urobus : Project Time". Not only a very versatile percussionist, he was also very involved
in creative roles such as teaching Artistes of TCS to drum in a live show, acting as a percussion
player in a drama show and arranging the Chinese orchestra accompaniment part for choir and
dance troupe. Other than that, he took part in the 1996 International Percussion Festival in Taipei,
joint production by Shanghai Conservatory of Music, Shanghai International Cultural Exchange
Center and Shanghai Oriental Cable Television Station - "Percussion Recital by Quek Ling Kiong"
in 1997 and adjudicator for the North Malaysia's "Chinese Instrumental Solo Competition" in
1998 and 1999 respectively. With the sponsorship of the Lee Foundation and National Arts
Council, he attended 1998 Percussive Arts Society Convention in Florida, USA, 2001 "15f Chinese
Folk Drumming International Convention" and 2001 "30' International Orchestral Conducting"
course in Brisbane, Australia.

Other than Singapore, Quek also performed in Thailand, Hong Kong, Taiwan, Malaysia,
Egypt, Shanghai, Beijing, Xiamen and Tianjing. All his performances were very well received.
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Synopsis

Encounter Chan Ming Zhi, Rearranged by Quek Ling Kiong
A percussionist and the orchestra
A meeting with gems of culture
A rendezvous with ancient sounds and primeval melodies
All these but for an encounter... ... with you!

In this composition, the solo percussionist uses the drum as a medium of interaction
with the orchestra. They take turns to lead; at times conflicting each other, but at other times
performing in perfect harmony, propelling the music with the continuously changing acoustics
and dynamics. Through the contrast, and compromise of the different dynamics, this piece expresses
the infinite energy of the unremitting efforts to improve one self as found in life.

The Recluse's Hymn Ancient Tune

This composition is based upon a piece composed by Mao Min Zhong, a gugin musician
of the Southern Song dynasty. The score is first seen in the "Shen Qi Mi Pu" score of the Ming
dynasty. It expresses the wishes of being able to live in perfect harmony with nature, with the
mountains as shelter, the rivers as girdle, the world as home and the trees and flowers as clothing.

The version of this piece performed in this concert belongs to the Guangling pact. The
melody of this piece is olden and tranquil, accompanied by a gently heaving and flowing rhythm.

Gu Yue (Ancient Music) Ge Gan Ru
Ge Gan Ru is one of the current outstanding generation of Chinese composers residing
in America who has made noteworthy contributions to New Music.

Ge's music reflects his deep interest in amalgamating Eastern and Western musical
aesthetics. He attempts to "combine contemporary Western compositional techniques with his
Chinese feelings and experience along with Chinese musical characteristics inherited from
thousands of years ago, so as to set up a universal music world expressing natural and primitive

beauty".

When Margaret Leng Tan first met Ge Gan Ru in 1985 and heard Yi Feng, his 1983
composition for re-tuned amplified cello, she immediately asked him to write for her. Just as
Ge's cello composition made totally new demands on the instrument and its player, the
expanded pianistic techniques of John Cage and George Crumb led Ge to make his own
timbral discoveries inside the instrument in combination with his Chinese aesthetic sensibilities.



Tan wanted him to write her a work that would highlight the piano's identity in Chinese nomenclature
as a steel gin. The result is Gu Yue (Ancient Music) whose individual movements are inspired by
different Chinese instruments. Ge Gan Ru has, in fact, created an interested paradox: in order
to produce sonorities influenced by traditional Chinese instruments, he has used the piano in a
most untraditional fashion as befits one of China's most avant-garde composers. Gu Yue was
divided into four movements — Gong, Qin, Pipa & Drum.

Gu Yue appears on Tan's album Sonic Encounters: The New Piano which represents
the first recording of Ge's music.

Tonight, Margaret Leng Tan only perform three movements: Gong, Qin and Drum.

Qin Yun Luo Zhong Rong

This composition was commissioned by the Nieuw Ensemble in 1993, and was premiered
in Amsterdam and other places. In the same year, upon the invitation of the Taipei Municipal
Chinese Classical Orchestra, the composer arranged it as a gugin and orchestra work, which
was conducted and premiered by Tsung Yeh in Taipei.

The gugin part in the composition is made up of extracts from the following traditional
gugin works, The Narcissus, The Orchid, Wild Geese Descending on the Sandbank, Water and
Clouds Over River Xiao and Xiang, Pu-An Incantations, Flowing Waters and Evening Song of the
Drunken Fisherman. As the exiracts are merely small parts of the original work, it definitely is
impossible to reflect the entire artistic concept of the original works. However, if the audience is able
to detect a certain familiarity with certain original gugin composition at times, it is nothing
more than the natural response of the composer to that particular original work.

lllusions (For Amplified Piano & An Ensemble of Chinese Instruments) Dr Chan Hing Yan

I. Tambour dans le miroir Il. Regards sur vos fleurs
Il 1" eau qui coule comme le temps V. Lune antique

The four-character Chinese title of this work literally refers to two illusionary images,
i.e. "flowers in a mirror" and "the moon's reflection on waters", hence the title lllusions. Yet the
composition is not programmatic in any sense fo portray these poetic illusions. Instead, the four
Chinese characters, Jing (Mirror), Hua (Flower), Shui (Water) and Yue (Moon) identify four
important musical elements which in turn limit the compositional choices. The skeleton of the first
movement is formed by two palindromic isorhythmic patterns, over which the piano, with its drum-
like gestures, dialogues with the timpani. Palindromic isorhythmic pattern - whose two halves
each forms a mirror image of the other - were structural devices commonly found in Western art



music of the Medieval and Renaissance periods, as well as in many traditional Chinese percussion
genres. The second movement is an extended essay on ornamentation, a process offen nicknamed
"adding flowers" (fo a skeletal melody) in both the East and the West. In " eau qui coule comme
le temps, fragments of the popular Peking Opera tune Liushuiban ("In a flowing-water-ike tempo")
were framed in a surrealistic mosaic design. The epilogue-like concluding movement was conceived
as a simultaneity of two music: the quotation of a gin tune Guanshanyue ("The Moon over the
Mountain Pass"), orchestrated in the style of Peng Xiu Wen (1931-1996; a transcendental figure
in the development of the modern Chinese orchestra) and played by the ensemble; and the
recapitulation of the bleak and impassioned drum-like gestures from the first movement, performed
by the piano and the percussion section.

Although the piano is treated as a solo instrument in many occasions throughout lllusions,
the work is not intended to be a piano concerto. Rather, the piano is amplified and functions as
an extension of the ensemble. The use of unconventional "inside-the-piano" effects is quite extensive
and includes plucking the strings, muting the strings, touching the nodes to produce harmonics,
and glissando over the strings. All these effects enrich the timbral palette of a Chinese ensemble
drastically. The amplification of the piano is intended to make the subtle timbral effects audible.

In composing lllusions, the composer was conscious of an urge to fuse various unrelated
stylistic elements. | was infrigued with the idea of juxtaposing the seemingly incongruous: a
suggestion of postmodern collages with a Peking Opera quotation, or a reminiscence of Peng
Xiu Wen with a breath of the avant-garde. It later occurred to me that both the Peking Opera
masters and Peng drew upon many disparate sources in their own music without sacrificing

"stylistic purity"!

Taiji and Boxing Kuan Nai Chung

Taiji is not merely a form of exercise as it is also a cultural activity and a form of Chinese
philosophy whereby a state of dynamics is achieved in a state of stillness, and strength is subdued
by mildness and gentleness. Boxing being a form of exercise in the West represents the western
philosophy, which is enterprising and competitive.

Perhaps the gugin and piano are just the exact embodiment of the two kinds of
philosophies of life. These two different forms of philosophy often oppose and contradict each
other. However, after the warring conflicts and self-reflection, mutual understanding is often
achieved. Thus, great capabilities can be attained with the fusion of the two philosophies. Perhaps
such understanding and fusion of the oriental and western culture is the theme of the 21°' century!

This composition is specially commissioned by the National Arts Council for this year's
Singapore Arts Festival fo be premiered by SCO on 21 June 2002 at its concert hall.
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HmEERASTRKETiE SCO Forthcoming Concerts

%3/ EREEH e
Date/Time Concert Title Arfistic Advisor
12-13/07/2002 PN ES R FEAIL A
(BEHE R /Fri & Sat) Masterworks Series V Gems of the Middle Kingdom Xu Zhi Jun
%% -8R 1E/8.00pm
26-27/07/2002 RIBEF] X HEEX g
(EEBRR/Fri & Sat) Masterworks Series VI Stars of Peking Opera Tsung Yeh
8% - 8Rf1E/8.00pm
11/08/2002 WER 2RFRY — IMES=HTEERE FREET
| (B#H/Sun) Family Concert Series | Adventures of the Monkey King Chen Ning-chi
T438F1E/3.00pm
23-24/08/2002 RIFRF BREXLTERE LY~
(BEREE X /Fri & Sat) Masterworks Series VI In Commemoration of Peng Xiu Wen |  Xia Fei Yun
R 8T 1E/8.00pm
07-08/09/2002 RORS = NESHRHESER R
(E#A<%H/Sat & Sun) POP@SCO Series lll Liv Xing & New Age Music Tsung Yeh
f% 8T 1F/8.00pm
20-21/09/2002 PNGESIIAN RN RS
(EEFE K 7/Fri & Sat) Masterworks Series VIl Two-string Fiddle Fantasy Tsung Yeh
% 88 I£/8.00pm
11-12/10/2002 INEERY = FREZWITHRES =R1E
(EEFE K 7</Fri & Sat) Ensemble Series Il Li Min Xiong's Wind & Li Min Xiong
#% -8R 1F/8.00pm Percussion World
08-09/11/2002 RIFRF K BERZHR B
(EEBARX/Fri & Sat) Masterworks Series IX Butterfly Lovers & more Tsung Yeh
% 88 1E/8.00pm

22-23/11/2002 INEERF M WEH - WEE SR S 123% B
(EEH RN /Fri & Sab) Ensemble Series IV Extravaganza of Strings Music with Liv De Hai &

f% - 8HT1F/8.00pm Maestro Liu De Hai & Liv Shun Liu Shun
14/12/2002 FEFR 2REFRT = INNEERR EE
(2#375/Sat) Family Concert Series Il Budding Young Stars Lum Yan Sing
T35 E/3.00pm |
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Ticket Prices

RERE

Concession Ticket Prices

KWRF B
Masterworks Series V

KFRF X
Masterworks Series Vi

&R ERER —

Family Concert Series |

RIFFRF £

Masterworks Series VI

RORT =
POP@SCO Series Il

RIFRF] /\

Masterworks Series VIII

NERRSY =

Ensemble Series Il

PNES

Masterworks Series IX

NEERG W
Ensemble Series IV

RER ERERY =

Family Concert Series Il

FESREKBENMEERASTRT FMHASE) #17.

REEIL
Gems of the Middle Kingdom

MEER
Stars of Peking Opera

IMFE=HTEER
Adventures of the Monkey King

BRXLSERS

In Commemoration of Peng Xiu Wen

NESHEKER
Liv Xing & New Age Music

it
Two-string Fiddle Fantasy

FREZWITRES
Li Min Xiong's Wind &
Percussion World

WRER
Butterfly Lovers & more

B5H - VEBS5IR
Extravaganza of Strings Music with
Maestro Liv De Hai & Liu Shun

INNERR
Budding Young Stars

$32 $26 $19 $16 $12

$32 $26 $19 $16 $12

$16 $12 $8

$32 $26 $19 $16 $12

$29 $19 $16 $12

$32 $26 $19 $16 $12

$19 $12

$32 $26 $19 $16 $12

$19 $12

$16 $12 $8

$30 $24 $17 $14 $10

$30 $24 $17 $14 $10

$14 $10 $7

$30 $24 $17 $14 $10

$26 $17 $14 $10

$30 $24 $17 $14 $10

$16 $10

$30 $24 $17 $14 $10

$16 $10

$14 $10 $7

All concerts will be held at the Singapore Chinese Orchestra Concert Hall, Singapore Conference Hall unless otherwise stated.

* ENERE1THSISTICKR R RIERT -
Ticket prices are inclusive of $1 SISTIC Fee and GST.

FingERAFRAIREELT B RRREN.

The artists and programmes are subject to change.
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Singapore Chinese Orchestra wishes to thank the National Arts Council, the media and all who have
contributed to the Orchestra in one way or another.
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(The donor list is not complete as there are
donors who pl‘e[:er to rem(]in Ononymous.
BREENFTEEHENEZFNCA
E+RHM. )

The Singapore Chinese Orchestra values support from organisations and individuals. All donations and sponsorship

are most welcome. Tax exemption receipts will be issued accordingly. For donations, sponsorship programmes

and advertising enquiries, please contact our Marketing and Sponsorship Section at telephone number 65574013
or 65574019 or email Terence_Ho @sco-music.org.sg or Sha_Pat_Lim @sco-music.org.sg.

FIMEERAFERSEMBRERATHIBERY. TAXANBAREMEIANRSELERE. B
BERHEREERKE. BXEX. BYRTE SEANEH, 1B5EEB65574013565574019 85 B
Terence_Ho @sco-music.org.sgsi Sha_Pat_Lim @sco-music.org.sg 5 K B 178 5B BN BB 4 .
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