Synopsis
Water of the Yellow River

Song of the Dragsmen

(23 & 24 Nov)
Composed by Zhang Lie

(23 & 24 Nov)
Arranged by Liu Yuan

Through ages, the turbulent waters of the Yellow River
gushes down a thousand miles from afar and surging forth
with great momentum. It symbolises the people with
strong will and manifesting the spirits of broad-mindedness.

Song for the Oragsmen is adapted from a folk song from
the northeastern of Ch ina. The music emphasises on the
rapid playing technique of the bow. This rapid playing
technique was originated from European's style of
composition during the classical era.

This composition was commissioned by the Sin gapore
Chinese Orchestra for premiere performance on 15 April
2001 at Victoria Concert Hall.

The rnusic is commissioned by Singapore Chinese
Orchestra and premiered at its concert hall.

San Liu

Tone Poem-Recital of Lishan

(23 & 24 Nov)
Arranged by Gu Guan Ren

(23 & 24 Nov)
Composed by Rao Yu Yan

San Liu, in actuality, san luo, refers to the three cadence
notes that occur in each of four melodic sections. A recurring
refrain is placed between these sections and the
introduction and coda.

The orchestra music pieoo Tone Poem -Recital of Lishan
was composed according to the middle section of Tang great
poet Du Fu 'swell-known poem Five hundred words to
intone the journey from Be1jing to Fengxian Province. In
the autumn of 1982, the Xi'an Conservatory of Music
premiered this music piece in the First Chang'an Music
Week.

The Beautiful Yili
(23 &24 Nov)
Arranged by Gu Guan Ren

This music piece illustrates Du Fu's ten -year pitiful stay in
Chang' an, witnessing the fall of Tang Dynasty. In a cold
dark night, he travelled alone to visit his relatives. When
passing Lishan in the early morning, he heard the distant
sound of JOyous celebrations from the Hua Qing Palace.
The sentim ental poet who was aware of the tough and
difficult time of his country gave a deep sigh.

Yili in Xinjiang province is well known for its music and
dance. The music depicts the customs of the Yili and their
optimism in life.

Reflections of the Moon on
the Water of Erquan

The music piece consists of four parts. The first part
expresses the scenario of passing through Lishan in the
wee hours. The second part mentions the orchestra music
of celebrations from the Hua Oing Palace as heard when
the poet passed by Lishan. The third part depicts the
spectacular scene of songs and dances and the fourth part
expresses the poet's grievance and anger.

(23 & 24 Nov)
Composed by Hua Yan Jun, Arranged by Liu Yuan

Reflections 'of the Moon on the Water of Erquan was
rearranged from an origina l piece of the same name by
Hua Yan Jun. There is a great change in the structure of
this rearrangement. The arranger also referred to another
piece of the same title for strin ged ensemble by
Professor Wu Zu Oiang.

In order to retain the characters and features of the poem,
the music piece adopted the Xi' an percussion music when
composing and attempted using the repetition style in this
composition.

The music is commissioned by Singapore Chinese
Orchestra and premiered at its concert hall.
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Synopsis
Blossoms on a Spring·
Moonlit Night

Shanbei Suite
(23 Nov)
Arranged by Ma Ke, Rearranged by Xie Zhi Xin

(24 Nov)
Ancient Tune, Arranged by Oin Peng Zhang & Luo Zhong Rang
Rearranged by Liu Bin

Lu Xun Academy of Arts commissioned Ma Keto compose
this music piece in 1949. The music piece aimed to depict
the livelihood of the people with distinctive Chinese
Characteristics for the practice and performance of the
symphony orchestra of the Academy. The original suite has
three movements. Xie Zh i Xin rearranged it for the
performance of the Chinese orchestra. The present suite is
the first movement of the original suite.

The melody of the music piece is exquisite. It depicts the
beautiful night scenery in spring in Jiangnan and expresses
the love and devotion for the wonderful lands of China.
This music piece was re -arranged by Liu Bin from the
Pro fessor Xia Fei Yun's teaching material. It was th e
appointed music piece for the Singapore National Music
Competition Open Category Ensemble Section in 2000.

It is divided into two sections. The first secti on is based on
a famous Shanbe1 folk song that delineates th e beautiful
scenery as well as the patriotic feelings. The second section
adopted the source materials from a few vocal pieces
written by Zhang Lu. It dep icts the placid and casual
characters of the Shanbei natives.

Dance of the Yao Tribe
(24 Nov)
Composed by Liu Tie Shan & Mao Yuan,
Arranged by Peng Xiu Wen

Horse Racing Festival

This is a popular Chinese tune, first rearranged for a Chinese
orchestral ensemble in 1954. In the 1970s, instrumentation
of the music piece was redone to allow modern large-scale
orchestra to perform. The rnusic piece is graceful,
sentimental and joyous. It has a song-like melody that is
popular with the audience.

(23 Nov)
Composed by He Zhan Hao

The natives of XinJiang like to celebrate their festivals wi th
horse racing. The first part of this piece shows the young
and did folks riding their horses to the race. The second
part portrays the excited atmosphere at the race. The music
ends with a climax with piercing sound from the horses.

Drums Echoing in the
Coconut Plantation

Trackers of Yellow River

(24 Nov)
Composed by Xiao Jian Sheng
Instrumentation by Mao Kuang Ping

(23 Nov)
Composed by Zhou Cheng Long

..

Composed by Xiao Jian Sheng in September 1985, this
music was revised in 1994. It brings out the sound of drurns
in African coconut forest describing Africans' culture and
their battles. This rnusic comprises an introduction, Iento
and allegro likens a rhapsody. The composer did not ernploy
African music elements. However, a strong African flavour
is achieved through distinctive tones and varied tempo of
Arabian music.

The Yellow River is roaring with rage, but in the midst of
the turbulent waters , you will see shadows moving on
riverbanks. There are tough men who live by the river;
trackers who work along the perilous riverbanks. They work
day after day, year after year, with their tears and sweat
flowing with the river just to earn a living .
Yellow River is the pride and symbol of the Chinese and
nationality. The trackers by the Yellow River and their robust
bodies together wi th the flowing waters have been in coexistence for the past thousand years. They witnessed the
history of the Chinese and left their deep footsteps on the
riverbanks. They represent the spirit of the Chinese, strong,
determined and enduring .

The music piece begins with a strong note followed by three
bars of triplets to create an overwhelming sensation. The
long and vibrating notes. are accentuated by the solo sanxian
in the next eight bars. The music is soften gradually and
with the playing of zhonghu, resembling a sorrowful whisper
to signal the beginning of the next part.
The Iento is divided into part A and part B. Part A consists of
a gentle melody; the changes of tempo and pitch in part B
built up an intense mood.
The allegro begins with a stanza of multi tempo and the
accompanying instruments from various sections creating
a great momentum. With the coordination between the solo
sanxian and orchestra, the music sublimates to a clirnax
that ends in a strong battle-like rnarch.
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